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32iono naxazy Minicmepcmea oceimu i nayku Ykpainu 6io 07.04.2022 Ne 320 scypnany
npuceoeno kamezopiro "B" i3 ekonomiku ma nedazoziku (cneyianvnocmi — 015 -
Ileoazoziuni nayku; 076 - Exkonomiuni nayku)

KATETOPISt 3ziono naxazy Minicmepcmea océimu i hayku Ykpainu 6i0 06.06.2022 Ne 530 sicypnany
npuceocno kamezopito "B' i3 npaea (cneyianvnicmo — 081 FOpuouuni nayku)

32iono naxazy Minicmepcmea oceimu i nayku Yxpainu 6io 10.10.2022 Ne 894 scypuany npuceocno
kamezopio "B" i3 mexnixu (cneyianvnicms - 122 Komn'tomepni nayku)

JKypran suoacmucs 3a niompumru Mixcoepacaenol 2inboii inocenepie koncyromanmie, lncmumymy ¢ginocodii ma
coyionoeii Hayionanonoi Axademii Hayx Azepbaiioscany (baky, Azepbaiioscan), epomadcvkoi opeanizayii « Xpucmusincovra
akademis nedazociyHux Hayk Ykpainuy ma spomadcvkoi opeanizayii « Beceykpaincoka acoyiayis nedazozia i ncuxonocie 3
0YXOBHO-MOPALHO20 GUXOGAHHSLY

Pexomernoosarno do suoasnuymea Ipesudieto Beeykpaincokoi Acambnei 00kmopie HayK 3 0epAHCABHO20 YRPAGIIHHS
(Piwenns 6i0 25.08.2025, Ne 8/8-25)
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KypHan BKIIFOUEHO 10 MXKHAPOJHOI HayKoMeTpuuHoi 6a3u Index
Copernicus (IC), mixxaapoHoi nomrykosoi cuctemu Google Scholar ta no
Mi>KHApOAHOT HayKOMeTpHYHOi 6asu nanux Research Bible
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T'onosenuii peoaxmop: Cominko Ipuna MukosaiBHa - JOKTOp IOPHIMYHUX HayK,
npodecop, Bigminnuk ocBitu Yxpainu, Jlaypear Ilpemii IIpesuaentra Ykpainu Iuiss MOJOAMX
BueHux, Jlaypear Ilpemii BepxoBHoi Pagu YkpaiHu HalTaJaHOBHUTIIIUM MOJIOJUM YYEHHM B
rajxy3i (QyHAaMEHTAIbHUX 1 TPHUKIAJHUX JOCTIDKEHb Ta HAayKOBO-TEXHIUYHHX pO3pPOOOK,
akazeMik AkaJeMii HayK BHIIOI IIKOK Y KpaiHu, 3aciayxeHui ropuct Ykpainu (Kuis, Yipaina)

Peoakuiiina xonezisn:

. Baxop IBan CrenaHoBWY — JOKTOp TEAaroriyHuX Hayk, mpodecop, 3aBigyBau kadenpu iHo3eMHOI ¢inosorii Ta mnepekiary
MixperioHansHoOl akaaemii ynpasiinas nepconanom (Kuis, Ykpaina)

. Bynnuk BikTtopiss AHartoniiBHa - KaHIMIAT €KOHOMIYHHMX Hayk, mpodecop, mnpodecop kadeapu Oi3HEC-NOTICTHKM Ta TPAHCHOPTHHX
TEXHOJIOoTii JlepaBHOTO yHIBEpCUTETY iH(ppacTpykTypu Ta TexHouorii (Kui, Ykpaina)

. Bonxk ITaBno [TaBnoBrd — noneHT kadepy BOJHOT iHKeHepii Ta BOJHUX TeXHOJIOTii HalioHaaIbHOTo yHIBEpPCHTETY BOZHOTO FOCIIOAAPCTBA
Ta npupoxokopucryBanss (PiBue, Yxpaina)

. I'mpka Oupra IropiBHa - KaHAWAAT TEXHIYHUX HAyK, DOLEHT, JOLEHT KadeIpu TOBapO3HABCTBA, MUTHOI CIPAaBH Ta YHPaBIiHHS SKICTIO
JIbBIBCEKOTO TOPTOBENIBHO-EKOHOMIYHOTO YHiBepcuTeTy (JIbBiB, YKkpaiHa)

. T'natrok Cepriii OnekcaHIpOBUY - KaHAWIAT TEXHIYHMX HAyK, AOILEHT,3aCTYIHUK JeKaHa (aKyJIbTETy aepoHaBiraiii, €JIEKTPOHIKH Ta
TenekoMyHikaniid HamonansHoro aBianiiiHoro yHiBepcurety (KuiB, Ykpaina)

. JHauiii Onexkcannp IBaHOBMY - JOKTOp €KOHOMIYHHX Hayk, mpodecop, 3aciyxeHuil mpaliBHUK OCBITH YKpaiHu, 3aBigyBau Kadeapu
(inanciB, 6aHKIBCHKOT Ta CTPaxoBoi cripaBu MiXkperioHanbHOT akaaeMil ynpasninag nepconanom (Kuis, Ykpaina)

. JliBi3iHok Muxaiino Muxaitnosuu - 10KTop (i3MKO-MaTeMaTUYHUX HayK, npodecop, 3aBimyBad Biainy Bimginy nMBUIEHOTO 3aXHCTY Ta

iHHOBaNi#HOT HisutbHOCTI JlepxkaBHOI ycTaHOBH"[HCTUTYT reoximii HaBKOJIMIIHBOTO cepenoBunia HamionansHoi akaneMii Hayk Ykpainu"
(KuiB, Ykpaina)

. Janeruyk Ansona ®enopiBHa - KaHIUAAT TEXHIYHMX HayK, CTapmIMi BHKIagad kadenapn Buioi mMaremaTuku i ¢isuku Taspilickkoro
JIep>KaBHOT'O arpoTeXHOJIOTIYHOTO yHiBepcuTeTy iMeHi [Imutpa MoTopHoro (Memnitonoins, Ykpaina)

. 3abynonos lOpiii JIeoHinoBHY - TOKTOp TEXHIYHUX HayK, podecop, Unen-kopecnonnenT HAH Ykpainu, qupekrop JepaBHOI yCTaHOBH
«IHCTUTYT TeOXiMil HAaBKOJIMIIHBOTO cepenoBuiia HarionanbHoi akaaemii Hayk Ykpainm» (KuiB, Ykpaina)

. Inpin Banepiit FOpilioBuY - 1OKTOp €KOHOMIYHUX HayK, podecop (Kuis, Ykpaina)

. Inpina Anacracis OnexcaHapiBHA - KaHAWAAT €KOHOMIYHUX HAYK, OIEHT, TOUEHT Kadeapu myOaiyHOro yHpaBiHHS 1 aAMiHICTpyBaHHS
HauionansHoro ToproBeiabHO-eKOHOMIYHOTO YHiBepcuTeTy (Kuis, Ykpaina)
. Kapnam Oxcana JlroOomupiBHa — KaHIMAAT €KOHOMIYHMX HAyK, IOIEHT Kadeapn KOMIT'IOTEPHHMX TEXHOJOTiH Ta EeKOHOMIYHOI

kibepHeTHkn HaBuanbHO-HayKOBOTO iHCTHTYT aBTOMATHKHM, KiOGpHETHKH Ta 0O4YHMCIIIOBaiIbHOI TexHiku HamioHambHOro yHiBepcHTETY
BOJIHOTO TOCTIONAPCTBA Ta MPUPOAOKOPHCTYBaHHS (M. PiBHe, YKpaina)



KBacniko Bonoxumup IlaBnoBud — JOKTOp TEXHIYHMX Hayk, mpodecop, 3aBiayBad KadeIpu KOMITIOTEPU30BAHUX €JICKTPOTEXHIYHHUX
cucTeM Ta TexHoJorii HamionansHoro aBianiiiHoro yHiBepcutety (Kuis, Ykpaina)

Kosasnernko Banentun BacniboBud - IOKTOD IOPUIMYHKX HAYK, TPodecop, IPOBIAHNI HAYKOBUH CIIBPOOITHHK CEKTOPY aBTOPCHKOTO TpaBa
Ta CyMDXKHHX IIpaB JIabopaTopii aBTOPCHKOTo MpaBa Ta iHpopMaiiHuX TexHONOori HaykoBO—mOCHIAHOTO LEHTPY CyIO0BOI €KCHEPTH3H 3
IIUTaHb iHTeNeKTyalbHoI BlnacHoCcTi MiHicTepcTBa foctunii Ykpainu (Kuis, Ykpaina)

Kosanenko Onena MuxaiiniBHa - KaHAWIAT MEJAaroridYHUX HayK, MPOBiMHMI HayKOBHH CHIBPOOITHUK BiAmimy NpodinbHOrO HaBYAHHS
Incturyty nenaroriku HAITH Ykpainn (Kuis, Ykpaina)

Komuatruit Cepriit OnexcanapoBud - TOKTOpaHT Kadenpu dinocodii npasa Ta ropumudHoi gorikn HanionansHo1 akajgemii BHYTPIIIHIX
cnpas (Kuis, Ykpaina)

Kopo6koBa Onena MukonaiBHa - KaHIUIAT €KOHOMIYHHX HayK, ZOLUEHT Kadeapu «EKCIutyaTaliis HOPTIB i TEXHOJIOTIs BAHTAXKHHUX POOIT»
OechKOro HaliOHAIBHOIO MOPCHKOTO YHIBEPCUTETY, 3aCHOBHULI HaBYaIbHOrO LEHTPY 3 i JrOTOBKHM Ta IMiABUIIECHHS KBaTi(hiKalii MUTHUX
OpoxepiB B YKpaiHi, eCliepT 3 MUTHOI CIIpaBy, WieH Acoliialii MUTHIX OpokepiB B YkpaiHi, filicHnii Bine akazeMik rpoMaicbkoi opraHizaii
«AxajeMist TeXHIYHUX HayK YKpainm», Member of International federation of customs brokers association (USA)

KpaBuyk Bonognmup MukonaiioBud — IOKTOp IOPHAWYHHX HAyK, JOLEHT, JOLEHT KadeApHd KOHCTUTYIIHHOrO, aAMiHICTPaTHBHOTO Ta
MiKHapOoJHOro Ipasa BomuHcbkoro HalioHansHOTO yHiBepcuTeTy iMeHi Jleci Ykpainku (JIynbk, Ykpaina)

Ky3bpmuu Jltogmuna BonoanMupiBHa - JOKTOp TEXHIYHUX HayK, TOJIOBHUH HAyKOBHUH CIIBPOOITHUK [HCTHTYTY BOZHHX IIpo0OIIeM i Memioparii
HamionansHoi akagemii arpapHux Hayk Yxpainu (KuiB, Ykpaina)

Kynuupkuit Cepriit OneroBud - KaHIUAAT TEXHIYHAX HAYK, CTApIINHA JOCIITHUK, IPOBIAHUII HAYKOBHUi CMIBPOOITHUK HAYKOBO-IOCIiTHOT
vyacTiHH HallioHaJbHOrO YHIBEPCUTETY BOAHOIO FOCMOAAPCTBA Ta MpUpoaokopuctyBants (PiBue, Ykpaina)

Jlyx’simuyk Onekcanap IleTpoBHY — KaHAMOAT TEXHIYHHMX HAyK, JOLIEHT, JAOLEHT Kadeapu OyAiBeTIbHHX, HOPOXKHIX, METiOPATHBHUX,
CLIIbCHKOTOCIOAAPCHKUX MAIIUH Ta o0siagHaHHs HallioHanbHOTO yHIBEpCHTETY BOAHOTO FOCHOJApCTBA Ta MpupojokopuctyBanHs (PiBHe,
VYxpaina)

Mamxn CsiTnaHa MuxailiBHa - JOKTOp TeXHIYHHX Hayk, mpodecop , mpodecop kadenpn 3eideHOl €KOHOMIKH Ta EKOHOMIKH
IIPUPOIOKOPUCTYBaHHS JlepikaBHOI eKOJIOTiUHOI akaneMii IicIsJUIIOMHOI OcBiTH Ta ynpasiiHas (Kui, Ykpaina)

Mamnyens [laBug MacceHo - IOIEHT BiiIiTy IpaBa Ta 3aXHUCTy JaHHX, CTApIINi HAyKOBUH CIIBPOOITHHK 1 WieH KOOPIUHAIIIHHOTO KOMITeTy
na6oparopii UbiNET, 3anpouenuit wien PDPC, 4uieH-KOHCYIBTaHT KOMICiii HH(pPOBOro mpaBa MyHIIUIIATPHAX aBOKATCHKHX KOJETii
Kawmminaca ta [pas-I'panne (Can-Ilayiny), a Takox Kowmicii 3 iHHOBaLi#, yIpaBIiHHS Ta TEXHOJIOTIH MyHILMIAIBHOI 8 JBOKATCHKOI KOJETii
I'yapyasioca, komentatop IODA, mouecuuii wien IDEIA Institute, unen HaykoBoro komitetry MICHR, unen EDEN, wiieH-kopecnoHIeHT
RedNAC, uner UMAU, unen-kopecnongaent UBAU (Ilopryraiis)

Muxkutus Tapac MUpOHOBHY - KaHAUIAT TEXHIYHHX HAYK, 3aBilyBad KaQeapu MeHeDKMEHTY PiBHEHCHKEOro Jep)KaBHOTO IyMaHITAPHOTO
yuiBepcurety (PiBHe, Ykpaina)

Mupropoa-Kaprosa Banepist BanepiiBHa - kaHAuIaT IopuANYHAX HAYK, 3aCTYIIHUK DUPEKTOpa 3 HayKoBOi POOOTH, CTapUIMii BUKIIAaIad
kageapH aJMiHICTPaTHBHOTO, TOCIOAAPCHKOro IpaBa Ta (piHaHCOBO-eKOHOMIUHOI Oe3nekn CyMCBKOro JepxaBHOro yHiBepcurety (Cymu,
VYxpaina)

Mistok Biktopist AHartomiiBHa — KaHOWZAT [EAArOriYHUX HAyK, AOLEHT, AeKaH (aKyJabTeTy YIpaBIiHHSA, aJMIHICTPyBaHHSI Ta
iH(opMAaLIHHOI IisUTHHOCTI [3MAITbCHKOTO IEpIKaBHOrO ryMaHiTapHOro yHiBepcutety (I3main, Ykpaina)

MipomHivenko BanentuHa [BaHiBHA - ZJOKTOp MeJaroriyHuX Hayk, mpodecop, 3aBayBad Kadeapu MCUXOIIOTii, IeAroriki Ta CoLialbHO-
ekoHOMIvYHHMX auciuiutin Hamionamproi akanmemii [lepskaBHOI mpuKOpAZOHHOI ciyx0u Ykpainu imeHi Bormana XMembHHI[BKOTO
(X™MenpHHIBKHN, YKpaiHa)

Mixanbcbkuit Tomarn — JOKTOp HayK, TOUEHT Kadeapu reorpadii perioHanbHOro po3BuTKy I mancekoro yHiBepceurety (Ilombiia)
Orienxo Mukona MukomaioByd - KaHAUIAT TEXHIYHUX HayK, mpodecop kadenpn oprarisarii aBianiifHux pobit Ta mocmyr HamionamsHoro
aBiamiifHoro yriBepcurety (Kuis, Ykpaina)

Opnapuenko Poman CeprifioBnd - 3aBimyBau kadenp TeleKOMyHIKalifHUX Ta paJioeleKTPOHHHX cucTeM HamioHansHOro aBiamiifHoro
yniBepcurery (Kuis, Ykpaina)

Onexkcenko B'suecnaB MuxaitnoBud — TOKTOp MeJaroriyHuX HayK, KaHAUIAT Qi3HKO-MaTeMaTHIHHUX HayK, mpodecop, mpodecop kabeapu
BHIIIOT MaTeMaTHKU HalioHanbHOTO TEXHIYHOTO YHIBepCUTETY «XapKiBChKHH MOJITEXHIYHUH THCTUTYT» (XapkiB, YKpaiHa)

Omimenko Hataniss MukomnaiBHa - TOKTOp IOPHIMYHHX Hayk, mpodecop, 3acmyxennit opuct Ykpainu, akagemik HAIIpH VYkpainu,
3aBiyBad BiJUliy Teopii fepxasn i mpaBa IHcTuTyTY Neprxasn i mpaBa iM. B.M.Kopenpkoro HAH VYxpainn (Kuis, Ykpaina)

Omnanacenko Bomogmmup MukonaiioBnd — JOIEHT Kadeapd KOMITIOTEPH30BAHMX €IEKTPOTEXHIYHMX CHCTEM Ta TEXHOJOTIH
HarionansHoToO aBianiitHoro yHiBepcurery (Kuis, Ykpaina)

Opnanosceka Onexcansipa IropiBHa — JOKTOp MeJaroTiyHuX Hayk, mpodecop, npodecop Kadenpy iHHOBAIIHHNIX TEXHOIOTIH Ta METOANKA
HaBYAHHS MPUPOIHUYMX JMcIMIUIH JlepkaBHoro 3akiany «IliBIeHHOYKpaiHCHKMI HalliOHAJBHHUH IEJaroriyHUN YHIBEPCHTET iMEHi
K. [I. Yumuacskoro» (Oneca, Ykpaina)

Oxpimenko (PKmypko) TersiHa OnexcanapiBHa - CTapIInMii HAYKOBHM CHiBPOOITHUK KadeIpu KOMI IOTEPU30BAHHX CHCTEM YIIPABJIiHHS
HauionansHoro asianiitnoro ynisepcurery (Kuis, Ykpaina)

IaBnoB KoctsiHTHH BojoauMupoBHY — JOKTOpP €KOHOMIYHHUX HayK, mpodecop, 3aBijyBad Kadenpu MiINpUEMHHUITBA i MapKETUHTY
BommHchKOTO HalioHAMBHOTO yHiBepcuTeTy imeHi Jleci Ykpainku (JIynpk, Ykpaina)

IMackans Onena BikTopiBHaA - KaHIUIAT NTEaroriYHAX HayK, JTOIEHT KadeIpH MeJaroriqHux TeXHOJOTIH oYaTKoBOI OCBITH J{epskaBHOTO
3aknany «IliBaeHHOYyKpaiHCHKUI HaliOHAJIbHMI Hexaroridnuil yHiBepcutet iMeHi K. 1. Ymmucekoro» (Opmeca, Ykpaina)

IMomimyk Bitaniii BacuipoBnu — KaHIMAAT CiTBCHKOTOCIONAPCHKUX HAyK , 3aBiJyBad BiJUIlTy 3pOIICHHS, BIJUIUICHHS Meliopanii
IacTuTyTy BOoHUX mpobiieM i Memiopanii HamionansHot akaaemii arpapuux Hayk Ykpainu (Kuis, Ykpaina)

Tonomapenko Jlinis IletpiBHa — kaHAMAAT (i3MKO-MAaTEeMaTHYHUX HAyK, AOLEHT Kadenapu 3aranbHoi ¢isuku Di3MKO-MaTeMaTHUYHOTO
(akynprery HamioHanpHOro TEeXHIYHOTO yHiBepcuTeTy YKpainu «KuiBchbkuil mosiTexHiuHui iHCTUTYT iMeHi Iropst Cikopebkoroy» (Kuis,
VYkpaina)

Ipuxonpkina Hartanis OnekciiBHa - JOKTOp MeAarorivHuxX Hayk, mpodecop kadenpu neaaroriku, aJMiHICTpyBaHHS i CrielianbHOT OCBITH
HaBuanpHO-HayKOBOTO iHCTHTYTYy MeHEUKMeHTy Ta mcuxodorii JI3BO «VYriBepcurer meHemxmenty ocBitn»y HAITH Vkpainn (Kuis,
Vkpaina)

CraxoBa Amxkenika IleTpiBHa — crapmmii BHKIazad kadenpr KOMITIOTEPH30BAaHMX ENEKTPOTEXHIYHUX CHCTEM Ta TEXHOJOTIH
HamionansHoro aBianiitHoro yHiBepcurety (KuiB, Ykpaina)

TypunHoBa 'anHa BonoanmupiBHa — KaHIMJAT MEAArOTiYHUX HAYK, JOUEHT, JeKaH (aKyJabTeTy NpUpOJHUYO-TeorpadivyHoi OCBITH Ta
ekoorii HarionanbHoro neparoriyuoro yHisepcutery imeni MLII. [IparomanoBa (KuiB, Ykpaina)

VYnonosa Slna BagumiBHa — KaHAMAAT €KOHOMIYHMX HayK, JOLEHT Kadenpu oOliKy Ta ONMOJATKYBaHHS 3amopi3bKOro HalliOHAILHOTO
yHiBepcuTeTy (3anopixoks, YKpaiHa)

Decenko Anppiit OnekcilioBnd - KaHAWIAT TEXHIYHMX HayK, acHCTeHT Kadenpu kibepOesmekm Ta 3axucty iHpopmarii Kuiscekoro
HallioHaIBHOTO yHiBepcuTety iMeHi Tapaca Illeuenka. (Kuis, Ykpaina)



Uepnenko Bappapa IlerpiBHa - kaHapmaT (i3HKO-MAaTeMAaTHYHHX HAyK, MOLEHT Kadenpu iHGOpPMATHKH 1 BHINOI MaTeMaTHKH
KpemeHUynbKoro HalioHaIBHOTO YHIBepcuTeTy iMeHi Muxaitna Octporpaacekoro (Kpemendyk, Ykpaina)

UYepnyxa Hagmis MuxomaiBHa — IOKTOp HEIAroridyHux Hayk, mpodecop, mpodecop kadempu comianpHoi peabimitamii Ta comiansHOL
nenaroriku KuiBcpkoro HamioHansHOro yHiBepeuteTy iMeHi Tapaca IlleBuenka (Kuis, Yxpaina)

Yymax Oxcana BonogumupiBHa - JOKTOp €KOHOMIYHHX HAayK, HOLEHT, HAYKOBHH CHIBPOOITHUK BiAMiNTy CTATUCTHKH 1 aHANITHKH BHUIIOL
ocBiTu JlepkaBHOI HAYKOBOT yCTaHOBU «IHCTHUTYT OCBITHBOI aHamiTHKWY, (KuiB, Ykpaina)

Ilanapa Hataunist AHpiiBHA - KaHANUAAT HEAArOT YHUX HAYK, JOLCHT Kad)eJpH IHO3EMHUX MOB [UIsl MPUPOAHUINX (aKyIbTeTiB JIbBIBCHKOTO
HaLiOHAIBHOTO yHiBepcHuTeTy iMeHi IBaHa dpanka (JIpBiB, Ykpaina)

Ilepemer Ineca BomoanmupiBHa - KaHAXIAT IEAArOriYHUX HAYK, TOLEHT, JOLEHT KadeapH MEAUKOOIONOrYHUX Ta BAJICOJIOTIYHHX OCHOB
OXOpOHH JKHTT 1 370poB’st HarionansHoro nefaroriugoro yHiBepcurery iM. M. I1. [IparomanoBa (Kui, Yxpaina)

Sxumuyk Anina IOpiiBHa - TOKTOp €KOHOMIYHHX HayK, podecop, AkaJeMik eKOHOMIUYHUX HayK YKpaiHu, mpodecop kadeapu nepkaBHOTO
YIOpaBIiHHA, JOKYMEHTO3HAaBCTBA Ta iHGopMamiiiHoi aisibHOcTi HamioHambHOTO —yHIBEpCHTETY BOJHOTO TOCIOAApCTBA Ta
npupopokopuctyBanus (PiBre, Ykpaina)

SAxumuyk Oner deonociiioBud - KepiBHHK Ipynu OimiHry Bimmimy 6i3nec-cuctem [lemapramenty indopmaniiinux Texnomorii ITPaT
«PiBHeobnenepro» (PiBue, Ykpaina)

SlunuiH AHIpiid BacHiab0BHY - JOKTOP TEXHIYHUX HAYK, CTApIUMH HAYKOBHM CIIIBPOOITHHK, IPOBIAHMI HAYKOBHH cHiBpoOiTHUK Binxizy
LHBUIFHOIO 3aXMCTy Ta IHHOBaUiiHOI misibHOCTI JlepxaBHOi ycTaHOBU"[HCTHTYT reoxiMmii HABKOJIMIIHBOTO cepenoBuina HarionambHoi
akanemil Hayk Ykpainu" (KuiB, Ykpaina)

Bopo6itoB SIkiB AHaTONMHOBIY — KaHAUIAT (i3UKO-MaTEMAaTHYHUX HAayK, TOLEHT Kadeapyu MaTeMaTHKH, iHGOopMaTHKH Ta iHpopMamiitHOl
JisTBHOCTI [3MaiTbehKOro epKaBHOTO TyMaHITapHOTO YHIBEPCUTETY, yUaCHUK OOMOBUX Ailf, WieH TpoMachKoi opraHizanii « Mi>kaapogHa
(yHzamnis HayKOBIIB Ta OCBITSH», aBTOP HAYKOBHUX ITyOJiKaliil Ta HABYAIbHO-METOAMYHUX MaTepialiB y Taly3i MaTeMaTHKH, IIPUKIIaJHOL
MaTeMaTHKH, IHpOPMALIHIX TEXHOJIOTIH Ta ITeIaroTiKu.

CratTi po3minneni B aBTopebKiil pegaknii. BiznosizaabuicTs 3a 3mict Ta opdorpadii nogannx marepiatiB HecyTh aBTOPH.

© aBropu crareii, 2025
© BunaBanua rpyna «Hayxosi nepcriektusm», 2025
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IMICT

CEPIA «Ilpaso»

Riabykh N.V.

CRIMINOLOGICAL PREVENTION OF CRIMES IN THE FIELD OF
TRANSPORT SECURITY IN THE CONTEXT OF COMBATING
ORGANIZED CRIME AND SMUGGLING

BeaikoBa M.1.
IIPABO HA AHEJY}IHIFIHHFI HIEPEIJIA]] CYJOBHUX PIIIEHb
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Bbpauyk 1.3., Xomuxk H.A.
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JoBrannu B.A.

I[ICUXOJIOI'TYHI TA COLIAJIPHI YUHHHUKHU TOJIEPAHTHOCTI
0 KOPYILI AK BHKJ/IUK CTAHOBJIEHHIO IIPABOBOI
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Meannuk 1.C., PadoBchka C.51.

YMOBH BYUHEHH! BUKOHABYOI'O HAIIUCY IIPU IIOBEP-
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KPUMIHAJIBHOMY [1PABI
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BUKJINKN TA IIEPCIIEKTUBA
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Hpuiimak B.O., ITanant O.10., [Ipacoa B.M.
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JTOKYMEHT AK 34CI5 KOMYHIKAIL]II B IU®POBY EIIOXY
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Ilvanova T.V.
THE CONCEPT OF "COMMUNICATIVE METHOD" IN A FOREIGN
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UAGE COMPETENCE: METHODS, TOOLS, AND MULTIMEDIA

Kulachynskyi O., Kamenchuk N.

THE DIGITAL PLATFORM “EDUCATION FOR VETERANS” AS A
TOOL FOR PROFESSIONAL REINTEGRATION OF FORMER
MILITARY PERSONNEL IN UKRAINE IN THE CONTEXT OF POST-
WAR RECOVERY
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Bbansc B.B., bansc H.1O., Jlizak K.M. 491
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XVIO)KHbO-MOBJIEHHEBA  JIAJIBHICTh  AK  YHHHUK
PO3BUTKY HALIIOHAJIBHOI CAMOCBIJOMOCTI 'V JITEU
HOLIKIJIBHOI' O BIKY

Bopuc ¥.3. 525
IIEJJATOI'TYHA  ITIEPIO/JUKA TAJIM9UHU AK JPKEPEJI
BUCBITJIEHHA [TPOBJIEM ITOYATKOBOI [IPUPOJIHUY0I OCBIT.
(KIHEL]b XIX — I[IEPIIIA TPETHHA XX CTOJIITTA)

Bacuaukis 1.B. 541
POJIb MOBIVIPHUX JIOHATKIB V ITIPODECIHHIA HII'OTOBLI
CTYEHTIB IIEJJAT'OI'TYHUX CIIEL]IAJIPHOCT. EU

BacuabeB I' A. 549
®OPMYBAHHA MOPAJIBHO-ETUYHUX IJIHHOCTEH
CTYAEHTCHKOI MOJIOJI 34COFAMH FOHOBUX MUCTEL]TB

I'erano O.1. 560
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I'punenxo JI1.O., boiiko B.A.

IKT-IHCTPYMEHTHU B OPTAHI3ALII CAMOCTIHHOI POBOTU
3JOBYBAYIB BUII]OI OCBITHU 3 'PAPIYHUX JUCLUTIIIIH

JAmurpenko B.M.
®OPMYBAHHA [TPOEKTHOI KOMITETEHTHOCTI MAUBYTHIX
HEJJAI'OI'IB HA 3ACA/JAX TEXHOJIOI'TYHOI O 11I[IXO4Y

3aBropoaniii /1.B.
EBOJIFOLIA AEDIHILI IHOOMEIHHOI TPAMOTHOCTI

Kanaocwka B.C.
OPTI. AHI3AHIﬁH] ACIIEKTH HABYAJIBHOI'O OPKECTPY
HAPOIIHUX [HCTPYMEHTIB Y 34KJIAJII BULL]OI OCBITHU

Kauayrin LIO.
PEAJIIBALIIA TIPAB CTYJEHTIB B OCBITHHbOMY I[IPOILJECI
3AKJIA/IB BUILIOI OCBITU B YKPAIHI

Kipman B.K., loopsaHcbka O.M.

VIIOCKOHAJIEHHA TI'OTOBHOCTI BYUTEJIIB MATEMATHUKH
JI0 POKOTHU 'V IIPEMETHOMY LIUKJII 5A30BOI CEPEJHBFOI
OCBITH HOBOI YKPAIHCHKOI IIIKOJIH

Koryr LI
TBOPYUM ITIIXI] 1O PO3BUTKY 3AIAJIbHUX KOMIIETEHT-
HOCTEH MAUBYTHBOI' O BAKAJIABPA ITPABA

Ko3aoscskmnii FO.M., Ko3zioscbka 1.M.
MOKJINBOCTI PO3BUTKY ],ZIEF] I[IEYBOPKY B KOHTEKCTI
TEOPII VHIBEPCAJIBHOI'O KLAPT. -MOIEJIFOBAHHA

KocTosoBuu M.I.

[HTET'PALIA HEJATOI'TYHOI TIPAKTHUKH TA IHHOBAIL[IMHOI'O
HABYAHHA AK YUWHHUK PO3BUTKY TPAHCBEPCAJIBHUX
KOMIETEHTHOCTEH 'V IIIIOTOBL  MAHBYTHHOI'O
BYUTEJIA TEOTPADIT
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KpaBuenko T.M., @®eabuan I.M., binak M.B., Mimaxk B.M.
IIPAKTHYHI ACIIEKTH BUKOPUCTAHHA JIJIOBOI I'PU JJIA
®OPMYBAHHA ®OHETUYHUX TA I'PAMATHYHUX KOMIIE-
TEHLIH CTYHAEHTIB BHUIHUX HABYAJIPHUX 3AKJIALIB AK
HEOBXI/IHOI  YMOBH  MAHBYTHHOI ~ AHIJIOMOBHOI
KOMYHIKALIT

Kpasuenko T.M., bonko 1.3., bexeBeascboka M.B.
B3AEMO3BA30OK AHTJIIHCHKOI TA JIATUHCHhKOI ®OHETHY-
HUX CHCTEM AK BAXJIUBUH YUHHUK ®OPMYBAHHA
HABHYOK  IIPABHUJIBHOI'O O®OPMJIEHHA  BJIACHOI'O
YCHOI'O MOBJIEHHA (ICTOPUYHUM TA JIMAAKTUYHHH
ACIIEKT)

Kypinbuenko M.O.
CAMOCTIMHA POBOTA 3/IOBYBAYIB BHIIJOI OCBITU B
LHUDPOBOMY CEPE/JOBAL]I: CYTHICTB, BU/[H, DOPMH

Jlazapenko C.B.
IHTETPALJIA TEXHOJIOIIH LITYYHOI'O IHTEJIEKTY B
HABYAHHS YKPAIHCHKOI MOBH SAK IHO3EMHOI

Jlatuxk H.II.
MOHEPHI3ALIIAI OCBITHHOI' O IIPOILIECY B VHIBEPCUTETAX
VKPAIHH: HAITPSIMI, 3/IOFYTKHU TA BUKJIUKU

Jlebins O.B., IlenTko 10.€., Bomkoayn I'.FO.
HABYAJIBHO-TIIPOCBITHHUIL]BKI TIPAKTUKU AK IHCTPYMEHT
DPOPMYBAHHA CAMOOCBITHbOI KOMIIETEHTHOCTI
MAHBYTHIX IICUXOJIOI'IB

Jlecwko 1.3.
BIIPOBAJDKEHHA IHHOBAU]FIHHX METO/[IB V IIPO®E CIUHY
HIII'OTOBKY CHELIAJIICTIB TPAHCIIOPTH OI TAJTYV3I

JIi Jlinbi

IHTEI'PAL]IA TEXHOJIOI iz HEJ[AT'OI'TYHOI'O ﬂHS’AFIH V B
IIPOILIEC IIPO®E CIHHOI HIJ[ITOTOBKHU MAHUBYTHIX YUYUTEJIIB
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Makenaon I'.Il., I'onoBko H.P., JIsmina LIO.

ITPOBJIEMATHKA 3ACTOCYBAHHA TEXHOJIOITH LIITYVYHOI O
IHTEJIEKTY B OCBITHHOMY IIPOLIECI BUII[MX HABYAJIbDHUX
3AKJIA/IIB

Makcumuyk JI.B.

ITIPO®ECIHHO CIIPAMOBAHA IHIIIOMOBHA ITI/IFOTOBKA
MAHBYTHIX ®AXIBI]IB [IPOPECIHHOI TA CEPE/IHFOI OCBITH
34 CHELIAJIBALIIAIMA

Mapiiixko B.1IO.
KOHLEIITYAJII3ALIA VIIPABJIIHCHEKOI KOMIIETEHTHOCTI
MATICTPIB ®APMAIJIT

Meabnuk H.1.

TEOPETHYHI 3ACAJQH ECTETHYHOI'O BHXOBAHHA TA
OCBITH B [IOYATKOBIH IIKOJII: YKPAIHChKUH TA
€BPOIIEHCHKHUH KOHTEKCT

Meabsanuyk OQ.€., Peabko O.1., Cymuk O.I'.
[HTEPDEVCH [HOOPMALIIHHUX CUCTEM YV IIPO®ECIHHIU
IIIITOTOBLI MAUBYTHIX @AXIBLIIB 3 IHOOPMATUKH

Meabnuk H.I., IIpoxora I.B., Xomenko-Cemenona JI.

AHAJII3  [HCTUTYIIMHOIO  3ABE3IIEYEHHA  [TPOTHOII
TEHJJEPHO 3VMOBJIEHOMY HACHJIFCTBY B IIBEILII:
€BPOIIEHCHKHUH KOHTEKCT YACTHHA 2

Muxaabuenko H.B.

IIEHTHYHICTb AK BAXJIMBHH YHHHUK ITJIFTOTOBKU
MAUBYTHIX BUYUTEJIIB ITOYATKOBHX KJIACIB /1O PO3BUTKY
PE®JIEKCII' Y JITEH

Haripusk JL.I., Haripusk K.I., Ocumuyxk M.B.

TPAHCD®OPMALIA KYJIbTYPHUX OPIEHTUPIB Y MOJIOHOI'O
ITIOKOJIIHHA B YMOBAX I[U®POBOI I[UBLII3ALIL: TIEJJAIO-
T'TYHI ACIIEKTH ®OPMYBAHHA I[IHHICHHUX OPIEHTALIIH 'V
CUCTEMI BULI[OI OCBITHU
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IleryxoBa T.A., I'onuapos B.O.

BEKTOPHA I'PA®IKA AK IHCTPYMEHT IIPOEKTHOI I'PADIKU
TA KOMII'FOTEPHOI'O I[IPOECEKTYBAHHA YV [I'PA®IYHOMY
JTHM3AHHI

ITonoBa O.B., YUeb6oTaproB M.K.
PO3BUTOK KYJIFTYPU JIIJIOBOI'O CIIIJIKYBAHHA ®AXIBIIA
COLIAJIBHOI C®OEPU

HMmennuna O.C., I’suenxko H.M., Kpacikoa 1.B., lyrieako O.E.
JTU®EPEHI[IHOBAHNUN HIIXIT JO HABYAHHA MATEMATUKH
TA IHOOPMATHUKHU HA TIPUKIJIAII PO3B AI3AHHA 34/][A4I T1PO
MATEMATHUYHUM BIJTFAPH B CEPE/JOBUIL]I SCRATCH

Pomaniok O.1.

PO3BUTOK PE®JIEKCUBHOI O KOMIIOHEHTA ITE/IAT OI'TYHOI
MAUCTEPHOCTI MAMBYTHIX BHUKJIAHAYIB EKOHOMIYHHUX
JUCLHUIIJIIH B YMOBAX MAI'ICTPATYPH

Pynencokuii P.€., IIncapuyk O.T., HInmak A.M.

TEXHOJIOIIAA HABYAHHA IHHOBAIJIMHUX BHJ/IB OPUIAMI
CTAPLINX JIOLUIKIVIBHUKIB TA MOJIOAUINX [IKOJIAPIB:
METOQUYHHUU ACIIEKT

Cemenixina O.B., lllamons B.I'., Copoka M.II.
IHTEI'PALIA  STEM-III/IXOAY B  HABYAHHA  MIKPO-
EJIEKTPOHIKH MAUBYTHIX VUUTEJIIB IHOOPMATHUKH

Cemenmok P.A.
PO3POBKA OCBITHIX II'OP HA OCHOBI LII: MOTUBALIA
VYHIB YEPE3 I'EVMI DIKALIFO

Xiaous H.B.
SHAHHA I3 3EMJIE3HABCTBA AK OCHOBA JIJIA PO3YMIHHA
34T AJIPHUX 3AKOHOMIPHOCTEH IIPUPOIHU 3EMJIT

¥ /

893

905

922

935

948

960

971

/8
l:‘
/4
\
\
B
!
o .



WINEXHIKA
Copil; NP, eKOHOEMIRA, Ned a2e2ika.,
MCXHIRAL, PUZAUK G~ MONLMUNUMHE HAYKL B b [] [UHH |
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Antonov Yu.S.

AUTOMATED PROGRAM CODE CHECKING IN STUDENT
PROGRAMS USING UNIT TESTS AND SPECIAL STATIC CODE
ANALYZERS

Bairamova O.V.

ETHICAL-PSYCHOLOGICAL  ADAPTATION TO DIGITAL
TRANSFORMATION OF THE MARITIME INDUSTRY: INTERNA-
TIONAL SECURITY CHALLENGES

Gromovskyi O.V.
QUANTUM CRYPTOGRAPHY AS A NEW APPROACH TO
PROTECTING CRITICAL DATA IN MILITARY TECHNOLOGIES

Ibrahimov R.

AUGMENTED REALITY TECHNOLOGIES FOR MOBILE
PLATFORMS BASED ON REACT NATIVE AND THEIR
EFFECTIVENESS IN DIFFERENT SCENARIOS

Kopp A.M., Orlovskyi D.L., Olkhovyi O.M.

BYPASS AUTHENTICATION DETECTION IN INFORMATION
SYSTEM DATABASES USING INTELLIGENT ENTERPRISE
ARCHITECTURE SOLUTION

Kovalchuk Ye.
USING BLOCKCHAIN TECHNOLOGY IN DECISION SUPPORT
SYSTEMS

Lutskan A.

OPTIMIZATION OF ECU ARCHITECTURE TAKING INTO
ACCOUNT THE REQUIREMENTS FOR FLEXIBILITY AND
SCALABILITY OF SOFTWARE AND HARDWARE SOLUTIONS

Terletska Kh.
INTELLIGENT MANAGEMENT OF DATABASE SCHEMA
EVOLUTION DURING CONTINUOUS REPLICATION
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Aoaamcbka B.M., Kager H.I1., KpaBuenko B.B.

34CTOCOBHICTb ~ MATEMATUYHOI  MOJEJII  TEOPII
KATACTPO® JJJIA JOCJII/DKEHHAX CTAHY CUCTEMH 3AXHC-
TY IHOOPMAL[IT

Apramonos €.b., Komwop A.B., Paguenxko K.M., Kyxap €.1.
HIAXUI 10O ITOBYJOBH CUMYJIALIIN HABYAJIbHUX ITIPOLIECIB
13 BUKOPUCTAHHAM T'EHEPATHBHOI'O LUTYYHOI'O IHTE-
JIEKTY

Apriox B.O.

ITIOPIBHAJIBHA E®EKTUBHICTH MOIEJIEH MALIMHHOIO
HABYAHHA 'V 3A4AJJAYAX BUHABJIEHHA TA BIJCTE’KEHHA
Ob’€KTIB Y PEAJIBHOMY YACI

Barpiii P.O., llleBuyk I1.0., 3aayuska O.0., Ma3ypeus O.B.
APXITEKTYPA CHCTEMHOI'O IIPOIPAMHOIO 3ABE3IIEYE-
HHA MEPE)XXEBOI'O CEPBICY JUJIA AT'PETALII CTIIOPTUBHUX
HOBUH

besymko /I.I., Mopryn O.J., Pomanosa O.B., 3eanncoka O.B.,
Apcipiii O.1.

METO/IM BUKJIAJIAHHA JUCLUIIIIIHA  “APXITEKTYPHUU
KOMIT'FOTEPHUH JIM3AUH” 'V HIAIOTOBLI JIM3AHHEPIB
CEPEJIOBHII[A: YKPAIHCHKHUHU TA MDKHAPO/JHUH JJOCBI]

Boryn P.1., Onpioeus H.B., CaBocrin-Kocsak /1.O.
BUKOPUCTAHHA 'EHEPATHBHOI'O LLITYYHOI'O IHTEJIEKTY
B OCBITHFOMY IIPOLIECI: JJOCBI]] BUPILIIEHHA OPI'AHI3A-
LIHHUX 3A7]JAY

bopopaii /.1O.
AIHAIITUBHE BUABJIEHHA DDOS-ATAK 'V I[IOTOKOBOMY
MEPE)XEBOMY TPA®IKY 13 3ACTOCYBAHHAM OHJIAHH-
HABYAHHA

bopykaes 3.X., Ocranuenko K.b.
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I'aBpumoxk MLA.
CTEKIHIOBMH HIIXI JJIA ITOJOJIAHHA BUKJTUKIB MAJIUX
HE3BAJIAHCOBAHUX ME/IHYHNUX J[AHUX

I'ipsucbkuii B.1I1., Byaax b.B.

CTBOPEHHA HEHPOHHHX MEPEX IIJIAXOM HEHPO-
EBOJIFOLII  TA  ABTOMATH30BAHOI'O  HABYAHHA 3
BUKOPHUCTAHHAM EBOJTFOLIIMHUX AJITOPUTMIB

I'onuapos M.O., Yeneas /[.0., Manaxos C.B.

OLIHKA OBYUCIIFOBAJIBHOI CKJIAZHOCTI ETAIIY IIOIIE-
PEJIHbOI OBPOBKHM BXIIHUX JIAHUX IIPU PEAJI3AIII
IIPOLEJ[VP CTEIT'AHOBCTABKHU 305PA’KEHD

I'op6auyk B.M., lynaeBcbkuii M.C., Hikosenko 1.1.
T[IPUHIUIIA [[IHOYTBOPEHHA HA PUHKAX EJIEKTPOEHEPIII

I'opsiues I'.B., I'pomuk A.IL., Tkauyk P.O.
AHAIITUBHE VIIPABJIIHHA EHEPI'OCIHIO>KUBAHHAM
PO3YMHOI'O BYJJUHKY HA OCHOBI HEUPOHHUX MEPEX

I'ymennuii I1.B., ®exopuyk A.JIL., Jloce M.B.
EBOJIFOLJISI ~ OIEPAL[IMHUX CUCTEM: Bl ITAKETHOI
OBPOBKH JIAHUX /IO BIPTYAJII3OBAHHUX CEPEJ[OBHUII]

Jannawok 1.M.

AIIPO ABTOMATU30BAHOI CUCTEMH TECTYBAHHA KOV 3
T'EHEPALIIED TECTIB 34 JIOIIOMOI'OKO HITYYHOI'O
IHTEJIEKTY

Henuciok B.O., Ctopoxyk LI

JOCJI/PKEHHA TA PO3POBKA WEB-PECYPCY IHEPCOHAJIb-
HOI'O KPEATHUBHOI'O [IIPOCTOPY 3 VHIKAJIPHUM Ul-
JTU3AUHOM

Hepoenues B.J., JlozoBuk FO.M., JIsackosuu O.B., P3aes /1.0.,
Jdaunenxo H.B.

CUCTEMHA METO/OJIOIIA IHTETPALIII MYJIBTUMOJAJIbHUX
JHAHUX TA IHTEJIEKTYAJIBHUX AI'EHTIB J[JIA I[IPOI'HO-
3YBAHHA [JIH ®IHAHCOBHUX AKTHUBIB




E . HAYKA
DIIEXHIKA
2\
0
\ R TN T

[opomeBa A.QO.

CUCTEMA VIIPABJIIHHA MOPCHBKUMU [IOPTAMH 3 VPAXY-
BAHHAM CTAHIAPTIB IMO Y C®EPI EKCIIJIVATALIII CY/HA
TA IIEPEBE3EHHA BAHTAKIB

Hopomenko K.C., Xmemok B.C., oporuii 51.1O.
OHTUMIZALIIA AJII'OPUTMIB XEILIYBAHHA HA OCHOBI
LITYYHOI' O [HTEJIEKTY

Apy:xunin €.A., KoBajseBcbkuii M.1.
AHAJII3 OCHOBHHUX IIJIXO/IB /10 CI/IHXPOHBALIIf 1IOJIbOTY
['PYIIN BIIJIA

€sceea H.O., Psoomanka H.€., Cyxonoc P.®., I'pauos I1.B.
HOCJI/PKEHHA  T[IPOJYKTUBHOCTI I XAPAKTEPUCTHUK
U3EJIb- TEHEPATOPIB 3 PEI'YJIBOBAHOIO LIBHJIKICTHO

€ranos 0.10., lymenko K.M., bangypa B.M.

TPAHCIIOPTHI 3ACOBPU TA 3ABE3IIEYEHHA FBE3IIEKH
EKCILIVATALIII TEXHIYHUX 34ACOBIB: HOBI TEXHOJIOI'II TA
HJ[IXO/Hu

3BoJjikeBu4 A.B., Xomera T.M., I'aup b.M.
PO3POBKA MYJIBTHAIT'EHTHUX CHCTEM J[JI1 KEPYBAHHA
KOOIIEPATHBHOIO POFOTOTEXHIKORO

Kanamnuk I'' A., Kanamnuk-Puoaiaxko M. A.

KOMIIJIEKCHUW HIAXIA 1O [JIAHYBAHHA BIIFVIIOBHU
I[IOLIKOIDKEHOI [H®PACTPYKTYPU LUBIJIPHUX AEPO-
JIPOMIB YKPAIHU

Kapa6in O.H., Tencepyk I.P., Jlenr A.B., Boskxogas O.B.,
I'abpyces B.1O.

METONOJIOTIA ®OPMYBAHHA HAYKOBO-JOCJIIHUIIBKOI
KOMIIETEHTHOCTI Y MAUBYTHIX ®AXIBLIB KOMII'FOTEP-
HUX HAVK Y TAJIYV3I IHOOPMALIIHHUX TEXHOJIOITH
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Kaumapcobknii O.1., T'ony6 B.J1.

AHAJII3 CTAHY BIIPOBA/PKEHHA CYHYACHUX I[HD®OPMA-
LIHHUX TEXHOJIOITH YV CLIIBCHBKOMY I'OCIIOJJAPCTBI

Ko3zsap M.M., Bacwsmmmun B.SA1., Tosran C.1.
IHHOBALIIMHI METOIUKHU BUKJIAJAHHA KOMII'FOTEPHOI
T'PA®IKH B IHDKEHEPHIU OCBITI YVKPAIHU

KopunaueBcoknii S1.1., Ctrikanos B.1O., Xapuenko K.B.
OCOBJIUBOCTI MOIEJIOBAHHA FBA30BUX AHAJIOI' OBUX
EJIEKTPOHHUX CXEM

Kpyk A.C., Kpyk O.T".
BEBIIJIATO®OPMA [JII OPEHIU HEPYXOMOCTI 3 I[IPAMUMN
3B’A3KAMU MK BJIACHUKAMU TA OPEH/[APAMU

Jlaspos O.10., JlaBpos A.1O.

ABTOMATH30BAHA CHUCTEMA IJEHTU®DIKAIJII TA CYIIPO-
BO/DKEHHA HU3bKOBUCOTHHUX ITIOBITPAHUX IIJIEH B
YMOBAX CUJIBHUX IIEPEILIIKO]]

Maszypeus O.B., Moauanosa M.O., Cooxo O.B., Hdixyp B.O.,
Barpiii P.O.

IHTEI'PALIA OB’€KTHO-OPIEHTOBAHOI'O IIIJIXONY TA
PEJIAL[IMHUX A3 JAHHUX IIPM [IPOEKTYBAHHI I
PO3POBJIEHHI BEB-TIJIAT®OPMU J[JIA J[IAYIB MUCTEL][TBA

Martsiituyk O.B., XoxsioB B.A.

BUKOPUCTAHHA METOJIB IH)XXEHEPII IIPOI'PAMHOI'O
3ABE3IIEYEHHA JIJIA MOJEJIIOBAHHA BI3HEC-IIPOILIECIB 'V
[[UDPOBIV TPAHCD®OPMAILII EJIEKTPOHHOI KOMEPIJII

Meabnuk O.0., Maprituu /1.O.
CYYACHI ITIIXOIHU JJO ABTOMATH3ALII TPUUHATTA PILIIEHB
Y COEPI OXOPOHH 3/[OPOB’A

Micbko €.B.

METOIM CHHXPOHIBALII ®IBUYHUX OFYUCJIEHHh I3
BUKOPUCTAHHAM PYLIIA CHAOS YV BAI'ATOKOPUCTY-
BAIIBKUX II'POBUX CUCTEMAX
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Mopo3sos P.O.

PO3POBKA  MOAEJII TJIMBUHHOI'O  HABYAHHA  JVIA
BUABJIEHHA TA CEIMEHTALIII 3J/IOAKICHUX ITVXJIMH
EHIIOMETPIAI HA OCHOBI IIET / KT-30bPAKEHHB

Motopniok C.O.
EBOJIFOLIA  [IZXoNIB  JIO  3ABE3IIEYEHHA  AKOCTI
BIIKPUTUX JIAHUX: MDK TEOPIETO [ IIPAKTUKORO

Hab6ouenko B.O., Ctenbko A.€.
METO/U HIIJIBUIIIEHHA 3H OCOCTIHKOCTI JE TAJIEH MAIITHUH

IIaTaans €.10.

MOIEJIP  BATATOBAPIAHTHOI  IIEPCHUCTEHTHOCTI 'V
CEPEJ[OBULL] JIHHAMIYHO IHTEI'POBAHUX PO3IIO/IVIEHHUX
bA3 JIAHUX

IInaunenko B.1.

I[IPOCTHO3YBAHHA  BHCOKOI'O  PIBHA  AKAJEMIYHOI
YCHIIIHOCTI CTY/IEHTIB 3 BUKOPUCTAHHAM MALLIMHHOI O
HABYAHHA

Moaimyk I.B., Porosuu P.1IO., ®enesem 10.10., Onydpeii O.B.
IIPOI'PAMHA TEXHOJIOI'TA OL/IHKOBAHHA PIBHA
CIIPUUHATTA JIE3IHDOPMAILII B IHTEPHET-PECYPCAX

PemeBcbka K.C.
EBOJIIOLIA BE3IEKHU YV PI3HUX I[IOKOJIIHHAX TEXHOJIOL . i
BE3/IPOTOBUX JIOKAJIPHUX MEPEK

Cabar B.1., Boronic O.0.
D@OPMAJIBHI METO/IU OIIUCY TA BHU3HAYEHHA BEJIMYUH
ITAPAMETPIB CUCTEMH 3AXHUCTY ABTOPCHKHX [IPAB

CimonoBa K.O., Pe3zanoBa B.I'.
PO3POBJIEHHA ITIPOI'PAMHUX 3ACOKIB J[JIA CTBOPEHHA
BEB-PECYPCY MDKHAPOI[HOI' O IIPOEKTY
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CaarBincbka B.M., Capaubkuii O.0.

OIITUMIBALIIA  KIFEP3AXUCTY OBL’€EKTIB  KPUTHYHOI
IHOPACTPYKTYPH HA OCHOBI IHHOBAI[IUHHUX VIIPAB-
JIIHCHBKHUX PIIIIEHB

CyaeiimanoB Ceitr-bekip CinaBep oruu, Pubauwox J1.0.,
I'osonykosa T.I'.

TPAHC®OPMALIIMHUN BITJIUB I[U®POBI3ALIl HA EHEPIE-
TUYHUY CEKTOP

Cynpyn O.M., Komapucra b.M., bazuas O.0.
VIIPOBAJDKEHHA AJIAIITUBHUX AJIFTOPUTMIB TIPUHMHATTA
PIIIEHD Y KIBEP3AXUCTI I3 3ACTOCYBAHHAM LII-MOJIEJIEH

Tkauyk A.I'., KpaBuyk A.P., 'ymenok A.A., borranoscbkuii M.B.
BUKOPUCTAHHA [IHTEJIEKTYAJIDHUX AJII'OPUTMIB [JIA
I[TPOTrHO3YBAHHA TA ITOIEPEJDKEHHA ABAPIH Y EJIEKTPO-
EHEPTETHYHHUX CUCTEMAX YEPE3 PEJIEMHUM 3AXUCT

Xapuenko /1.0.

3ACTOCYBAHHA ®IIBTPALII] ®PATMEHTIB 305PAKEHHSA B
3AJIE?KHOCTI Bl TEKCTYPHOCTI TA 34 JIOIIOMOI'OKO
MEXAHI3MY MYJIbTUMONAJIBHOI IIEPEXPECHOI YBAI'M B
KOHTEKCTI BI3YVAJIbHO-CEMAHTHUYHOI' O AHAJII3Y BIEO
1IOTOKIB

Xoaoguwk C.3., Ky3pmiu M.IO.
OITUMI3ZALIIA IIOTOKOBOI OBPOBSKH JJAHUX B GCP (GOOGLE
CLOUD PLATFORM)

HlanTana C.O., I'ypkoBcbkuii B.1., Pomanenko €.0.

JEPKABHE  PEI'YJIFOBAHHA  BE3IIEKH  1IOBITPAHOI O
IIPOCTOPY TA MDKHAPO/HI IIJ[IXO4U 1O I[HOCUJIEHHA
BUIIIOBIIAJIBHOCTI 34  IIPABOIIOPYIIIEHHA  YC®OEPI
BE3ITIJIOTHOI ABIAIJIT

IlleBuenko /I.B., I'onyo b.J1.

3ACTOCYBAHHA METO/IB DATA MINING LA
BAI'ATOBUMIPHOI'O AHAJIIBY AKOCTI ATMOC®EPHOI O
IIOBITPAI HA OCHOBI EKOJIOI'TYHUX JJAHUX
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loBkomasic O.A., CuBokoun B.B.

AKYCTHYHE BHABJIEHHA TA PO3III3BHABAHHA BE3III-
JIOTHUX JITAJIBHUX AITAPATIB: Ol JIXI/] METO/[IB

CEPIA «Di3uko-mamemamuuHi HAYKU»

I'epuu B.1O., Hikosienko B.B.
METO/ TIPOI'HO3YBAHHA TOYKHU PO3BOPOTY YACOBOIO
PANY HA OCHOBI JIOKAJIBHOI'O JIIHIMHOI'O TPEHJY TA
TAEXHIYHUX IH/[UKATOPIB

I'epuu B.IO., Hikosienko B.B.
IMITAIIIHHA MOZEJIb JKAQIEHOI TOPIIBJII [JIA AHAJII3Y
TOPI'OBUX CUT'HAJIIB Y ®OPMATI OHLC

36apascbka JLIO.

3ABE3INEYEHHA MDKJIUCLUIIIIHAPHOI  B3AEMOJII  HA
OCHOBI ~ BUBYEHHA  TEOPETHYHOI =~ MEXAHIKH 'V
I[TPO®ECIHHIN ITIATOTOBI]I ATPOIH)KEHEPIB

Kyuep II.B.
OITUMIBALIA  CTPYKTYPU  MEJIMHUX  BUTPAT Y
ABTOMOBLIBHIA TAJIY3I HA OCHOBI MARKETING MIX
MODELING
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Tsyhanok Oksana Oleksandrivna PhD in Pedagogy, Associate Professor,
Associate Professor of the Department of Ukrainian Literature, Ukrainian Studies and
Methods of Teaching, Pavlo Tychyna Uman State Pedagogical University, Uman,
https://orcid.org/0000-0003- 0898-6882

Sanivskyi Oleksandr Mykhailovych PhD in Pedagogy, Associate Professor,
Associate Professor of the Department of Ukrainian Literature, Ukrainian Studies and
Methods of Teaching, Pavlo Tychyna Uman State Pedagogical University, Uman,
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Honcharuk Valentyna Anatolyivna PhD in Pedagogy, Associate Professor
of the Department of Ukrainian Studies and Relevant Teaching Methodologies, Pavlo
Tychyna Uman State Pedagogical University, Uman, https://orcid.org/0000-0002-
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Kyrychenko Vita Grigorivna Candidate of Pedagogical Sciences,
Department of Ukrainian Literature, Ukrainian Studies and Teaching Methods, Pavlo
Tychyna Uman State Pedagogical University, Uman, https://orcid.org/0000-0002-
1420-2303

PEASANT LIFE IN THE WORKS OF IVAN NECHUY-LEVYTSKY

Abstract. The article «Peasant Life in the Works of Ivan Nechuy-Levytsky»
explores the artistic representation of Ukrainian rural life in the second half of the
nineteenth century through the creative heritage of one of the most prominent writers
of classical Ukrainian literature. The study highlights the writer’s exceptional ability
to depict the everyday existence of peasants, their traditions, social relations, moral
values, and worldview in a period marked by socio-economic transformations.
Nechuy-Levytsky’s works, such as Kaydasheva simya, Mykola Dzheria, and others,
are examined as vivid illustrations of peasant struggles, family conflicts, and the
search for justice within a patriarchal and hierarchical social order. Particular
attention is given to the artistic means employed by the author: realism in the
portrayal of characters, expressive use of folk language, humor and satire, and
detailed descriptions of household and cultural practices. The article also emphasizes
the significance of Nechuy-Levytsky’s prose in shaping a national literary tradition
that not only preserved authentic images of peasant life but also critically reflected
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on social contradictions and the hardships of rural existence. His works are analyzed
as valuable historical and ethnographic sources, providing insight into the mentality,
spiritual life, and everyday practices of Ukrainian villagers. By addressing both the
aesthetic and socio-cultural dimensions of his prose, the study demonstrates how
Nechuy-Levytsky elevated the figure of the peasant from a marginal subject to the
central protagonist of Ukrainian literature, thereby reinforcing national identity and
cultural memory.

The author's works reflect various aspects of peasant life: family and social
relations, labor processes, holidays and rituals, beliefs and traditions, which helps to
recreate a complete picture of the social structure of the Ukrainian village in the 19th—
20th centuries.

Nechuy-Levytsky pays particular attention to the characters of the peasants,
their emotional states, life aspirations, and moral dilemmas, which allows researchers
to trace the psychological and social patterns of peasant life.

An analysis of Nechuy-Levytsky's works shows that the Ukrainian village was
not only an economic center, but also an environment for the formation of national
culture, moral norms, and worldview. In this context, fiction becomes a valuable
source for studying history, ethnography, sociology, and cultural studies, as the
artistic word conveys the peculiarities of the people's way of life, customs, and
spiritual life. Thus, the study of peasant life in the works of Ivan Nechuy-Levytsky is
an integral part of a comprehensive study of Ukrainian history and culture,
contributing to the formation of a scientific understanding of the life of peasants and
their role in the development of national consciousness.

Keywords: Peasant life, Ukrainian village, social traditions, everyday culture,
folklore.

Huranok Oxcana OuekcaHapiBHA KaHIUJAT MEJaroriyHUX HAyK, JOIICHT,
JOIEHT Kadeapu YKpaiHChKOI JIiTepaTypu, YKpaiHO3HABCTBA Ta METOAUK iX
HABYaHHS, YMaHCBHKUW Jep>KaBHHM TenaroriyHuii yHiBepcuTeT iMeHi [laBia

Twuunu, m. YMans, https://orcid.org/0000-0003- 0898-6882

CaniBebkuit Ouiexcanap MwuxailjioBUY KaHIUIAT MEJAroriyHUX Hayk,
JOLIEHT, TOUEHT KadeApu YKpaiHChKOT JITEpaTypH, YKpaiHO3HABCTBA Ta METOAMK iX
HAaBYaHHS, YMaHCBbKUM JEp>KaBHUM TenaroriuHuii yHiBepcuteT iMeHi IlaBna

Tuunnu, M. YMans, https://orcid.org/0000-0002- 9312-9369

I'onuapyk BanenTuna AHatoJuiiBHA KaHIWUAT MEAaroriyHUX HAyK, JOIEHT
Kadenapu yKpaiHCBKOI JITEpaTypH, YKpaiHO3HaBCTBa Ta METOJMUK IX HaBYaHHSI,
YMmaHChKUl ep:kaBHUM Mearoriynuil yisepcuteT iMeHi [1aBna Tuunnu, M. Ymansb,

https://orcid.org/0000-0002-7323-0590
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Kupuyenko Bira I'puropiBHa KaHauaaT neAaroriyHuX HayK, JOUEHT
Kadeapu yKpaiHCBKOI JIiTepaTypH, YKpaiHO3HaBCTBa Ta METOJMK IX HaBYaHHS,
YMaHChKUH ep:kaBHUM nearoriynuil yaisepceurtet iMeHi [1aBna Tuunnu, M. YMansb,
https://orcid.org/0000-0002-1420-2303

CEJSITHCHKHUM IOBYT Y TBOPAX IBAHA HEUYSI-JIEBUIIBKOT'O

Anoranisi. CtarTs «CenstHChbKe XKUTTA y TBopax IBana Heuysi-JIleBunibkoro»
JOCTIKYE XYIOXKHE BiIOOpaKeHHsSI YKPAiHCHKOTO CIIBCHKOTO KHUTTS y JPYyTrii
nosioBuH1 XIX CTONITTS uepe3 TBOpUY CHAAUIMHY OJHOIO 3 HAWBHUJATHIIIUX
NMCbMEHHHKIB KJIACHMYHOI YKpalHCBKOi JiTepaTypu. JOCHIIKEHHS MiAKPECIIIOE
BUHATKOBY 3/IaTHICTh NMUChMEHHHKA 300pa)KaTH TOBCSIKIACHHE >KUTTS CEJSH, 1XHI
TpajaMilii, COILIaJbHI BIJHOCHMHHM, MOpPaJIbHI IIHHOCTI Ta CBITOIVIAN Yy TEPIOf,
NO3HAYEHUH COLIaJIbHO-€KOHOMIYHUMU NIEPETBOPEHHSAMH.

TBopu Heuys-JleBuibkoro, taki sk «Kaitnamesa cim’s», «Mukona Jlxepes»
Ta 1HIII, PO3MJISIIAIOTECS SIK SICKpaBl UIIOCTpallii CENSTHChKUX OOpOTHO, CIMEWHUX
KOH(JIIKTIB Ta TMONIYKY CIPaBeIMBOCTI B MaTplapXajlbHOMY Ta 1€papXiuHOMY
comiasibHoMy ycTpoi. OcoOnuBa yBara NpUIUISETHCA XYIOXKHIM 3aco0am, sKi
BUKOPHUCTOBYE aBTOP: peaji3M y 300pakeHHI MEPCOHAXKIB, BUPa3HE BUKOPUCTAHHS
HapOJHOI MOBH, T'YMOp 1 CaTUpa, a TAKOXK JETalbHI OMHUCH MOOYTY Ta KyJIbTYPHUX
3BMYAiB. Y CTaTTl TAKOX MIIKPECTIOEThCA 3HaueHHs npo3u Heuys-JleBuupkoro y
(dbopMyBaHHI HAIlIOHAJIBHOI JIITEPATypHOI Tpaaulii, sKa HE TUIbKH 30eperia
aBTEHTUYHI 00pa3H CEIIHCHKOTO XHUTTS, a ¥ KPUTUYHO BimoOpasuia coLiaibHI
CYIEPeYHOCTi Ta TPYMHOIUI CilbCHKOTO iCHYBaHHS. MOro TBOPH aHATI3YIOThCS SIK
L[IHHI ICTOPUYHI Ta eTHorpadIuHl JKEpea, U0 AAI0Th YSBIEHHS MPO MEHTANITET,
JyXOBHE JKUTTS Ta TOBCSKACHHI 3BMYai YKpAaiHCHKUX cCeNsiH. Po3rmsgaroum sk
€CTETHYHI, TaK 1 COIIIOKYJIbTYPHI aCTIEKTH HOTO MPO3H, TOCHIKEHHS IEMOHCTPYE, SIK
Heuyii-JIeBULIbKUIA THSIB TIOCTaTh CEISHUHA 3 MapTiHAIBHOTO TIEPCOHAXKa JI0
[EHTPAIBHOTO Ieposi YKPATHCHKOI JIITepaTypHu, TUM CAMHUM 3MIIIHUBIIH HAIIOHATIEHY
IIEHTUYHICTH Ta KYJbTYPHY TaM’SITh.

VY TBOpax aBTOpa BiAOOPaKEHO PI3HOMAHITHI ACTIEKTH CEJISTHCHKOTO MOOYTY:
CIMEHHI Ta CyCHiJIbHI B3aEMHUHU, TPYAOBI MPOLECH, CBATA i 0Ops/IM, BIpyBaHHA Ta
TpajMilii, 110 JONOMAara€ BIATBOPUTH IOBHY KapTUHY COLIAJIBHOI CTPYKTYpH
ykpaincbkoro cena XIX—XX cromnite. OcobnuBy yBary Heuyii-JIeBuiipkuii mpuaiise
XapakTepaM CellsH, IXHIM eMOI[IHHUM CTaHaM, KUTTEBUM MPArHeHHAM 1 MOPAJTbHUM
JTUJeMaM, 110 JIO3BOJIAE€ JOCHIJHUKAM MPOCTEKUTU IICUXOJIOTIYHI Ta COIlalbHI
3aKOHOMIPHOCTI CEJISTHCHKOTO KUTTS.

Amnaniz tBopiB Heuys-JleBuiibkoro mokasye, 1o ykpaiHChke ceno Oyio He
JUIIe €KOHOMIYHMM OCEpPEIKOM, a W cepenoBuieM (HOpMyBaHHS HaIllOHATBHOT
KyJbTYPH, MOPAJILHUX HOPM Ta CBITOIIIALY. XyAOXKHS JiTepaTypa B LbOMY KOHTEKCTI
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CTae I[IHHUM JDKEPEJIIOM JUIS BHBYEHHS 1cTopii, eTHorpadii, corfioysorii Ta
KYJBTYpOJIOTii, aJDKe uepe3 XYI0KHE CIOBO TEPEHAIOThCSA OCOOJMBOCTI IMOOYTY,
3BHYAIB 1 JIyXOBHOTO XHUTTS HapoAy. TakuM YHUHOM, JOCIIIKCHHS CCIISTHCHKOTO
nmoOyty y TBopax IBana Heuys-JIleBUIIBKOTO € HEBII €MHOI CKJIAJOBOIO
KOMITJICKCHOT'O BHBYCHHS YKPalHCHKOI iCTOpIii Ta KyJBTYypH, crpuse (popMyBaHHIO
HAYKOBOTO YSBIICHHS MPO JKUTTS CENITH 1 IXHIO pOJb Yy PO3BHUTKY HaIllOHAJIBHOI
CBI1JIOMOCTI.

KurouoBi cioBa: censHchkuii moOyT, yKpaiHChKE CEJO, COLiadbHI TPauIIii,
MOBCSAKICHHA KYJbTYpa, (DOTBKIIOP.

Problem Statement. Peasant life has always been a cornerstone of Ukrainian
cultural identity, reflecting both the hardships and the resilience of the rural
population. In the nineteenth century, when Ukraine was still under the control of the
Russian Empire, literature became one of the most powerful instruments of
preserving and representing the authentic voice of the people. Among the writers who
dedicated their creative work to the depiction of rural existence, Ivan Nechuy-
Levytsky occupies a unique and prominent place. His works, which vividly portray
the customs, traditions, economic struggles, and spiritual values of Ukrainian
peasants, are invaluable not only for the history of national literature but also for
cultural studies, sociology, and anthropology. Despite the recognized literary
significance of Nechuy-Levytsky, the question of how exactly his narratives reflect
peasant everyday life, and what socio-cultural meanings they convey, remains
insufficiently explored in academic discourse. This gap creates the basis for the
present study, which seeks to analyze the representation of peasant life in his works
and to clarify its relevance for both literary scholarship and contemporary cultural
understanding.

The central problem arises from the complex interaction between literature and
social reality in the nineteenth century. Ivan Nechuy-Levytsky lived and wrote at a
time when the Ukrainian peasantry was undergoing radical transformations. The
abolition of serfdom in 1861, although formally granting freedom to peasants, did not
lead to genuine social and economic emancipation. Instead, it deepened poverty,
forced migration, and disintegration of traditional communities.

The peasantry continued to face exploitation, lack of education, and limited
opportunities for development. Against this historical background, the representation
of peasant life in literature was not merely descriptive but deeply ideological: it
carried the function of preserving cultural memory, voicing social critique, and
shaping national consciousness. Thus, the study of Nechuy-Levytsky’s prose raises
the problem of how literature becomes a medium for documenting and interpreting
historical reality, and how artistic narratives serve as both aesthetic and social
instruments.
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Another dimension of the problem lies in the ambivalence of peasant imagery
in literary discourse. On the one hand, peasants are depicted as guardians of national
traditions, folk wisdom, and authentic culture. On the other hand, they are often
shown as victims of poverty, ignorance, and patriarchal limitations. Nechuy-
Levytsky’s works oscillate between these two poles: they glorify the beauty of folk
rituals, songs, and communal solidarity, yet they also reveal the destructive
consequences of poverty, alcoholism, and superstition. This ambivalence raises the
question of whether the author idealized or problematized the rural world, and how
such representations contributed to the broader project of constructing a Ukrainian
national identity. Analyzing this tension is essential for understanding not only the
author’s artistic method but also the ideological role of literature in the nineteenth
century.

Furthermore, the problem of peasant life in Nechuy-Levytsky’s works is
inseparable from the linguistic and stylistic aspects of his writing. The author’s use
of vernacular speech, folk idioms, and ethnographic detail reflects his commitment
to authenticity, but at the same time it poses challenges for modern readers and
scholars. The combination of artistic narrative with ethnographic observation makes
his texts hybrid in nature, standing between literature and cultural documentation.
This duality raises important methodological questions: Should Nechuy-Levytsky’s
prose be read primarily as fiction, as social history, or as ethnographic testimony?
How does his choice of language and narrative style influence the perception of
peasants and their world? Addressing these issues is crucial for a comprehensive
understanding of the author’s contribution.

In addition, the problem is intensified by the relative lack of systematic
comparative research. While some Ukrainian scholars have explored Nechuy-
Levytsky’s works, their focus has often been limited to isolated aspects such as
ethnographic precision, stylistic innovation, or ideological message. What remains
underdeveloped is an integrated analysis that considers peasant life as a
multidimensional phenomenon —economic, cultural, spiritual, and psychological —
reflected in literature. Moreover, in global literary studies, Nechuy-Levytsky remains
largely underrepresented, overshadowed by figures such as Taras Shevchenko or
Lesia Ukrainka. This marginalization prevents international scholarship from
recognizing the broader significance of his works as part of the European realist
tradition, where writers like Balzac, Dickens, or Zola also depicted the struggles of
common people. Therefore, the problem is not only national but also comparative:
how can Nechuy-Levytsky’s vision of peasant life be situated within the context of
world literature, and what unique perspectives does it bring to universal questions of
poverty, tradition, and human dignity?

The relevance of addressing this problem also extends to contemporary times.
In the twenty-first century, when globalization, urbanization, and digitalization

N
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dominate human experience, the memory of peasant life might appear outdated. Yet
the cultural roots of modern Ukrainian identity remain deeply connected to the rural
past. Folk traditions, communal solidarity, and respect for the land continue to shape
national consciousness. At the same time, modern Ukraine is again facing profound
social challenges — war, migration, and economic inequality — that in many respects
echo the struggles of the nineteenth-century peasantry. Thus, revisiting Nechuy-
Levytsky’s portrayal of peasant life provides not only historical insight but also a
mirror for contemporary reflection. Literature becomes a tool for rethinking
continuity between past and present, and for rediscovering values that remain relevant
in times of crisis.

In sum, the problem of peasant life in the works of Ivan Nechuy-Levytsky can
be formulated as follows: How does literature represent the everyday world of
Ukrainian peasants in the nineteenth century, and what cultural, social, and
ideological meanings emerge from this representation? This problem involves several
interrelated aspects: (1) the historical context of post-emancipation rural society;

(2) the ambivalence of peasant imagery between idealization and critique;

(3) the linguistic and stylistic strategies of ethnographic authenticity;

(4) the lack of comprehensive comparative research;

and (5) the relevance of these issues for contemporary cultural identity.
Addressing these aspects requires an interdisciplinary approach that combines
literary analysis, cultural studies, and historical contextualization. Only through such
a comprehensive investigation can we fully understand the significance of Nechuy-
Levytsky’s contribution to Ukrainian literature and its broader implications for the
study of peasant life as a cultural phenomenon.

Analysis of Recent Research and Publications. Recent scholarship
approaches Ivan Nechuy-Levytsky (1838-1918) as a realist whose ethnographic
precision and linguistic choices made peasant everyday life central to the Ukrainian
literary project. Maxim Tarnawsky’s monograph has been especially influential,
arguing that Nechuy-Levytsky’s «all-encompassing eye» fuses panoramic social
observation with minute domestic detail; this lens anchors depictions of village labor,
ritual, and conflict not as local color but as the core of national modern prose.

One major strand highlights the writer’s ethnographic realism and language
policy. Studies of nineteenth-century language debates cite Nechuy-Levytsky’s
insistence that literary Ukrainian be grounded in living peasant speech — an aesthetic
and political stance that lends authenticity to scenes of household economy,
communal customs, and agrarian labor.

This focus on vernacular usage is frequently linked to his portraits of peasant
dignity and constraint under imperial rule. Reference works and essays on Ukrainian
literature likewise foreground how his short fiction and novellas stage social
questions through peasant lifeworlds.
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A second cluster examines modernity and mobility. Research on literary travel
topoi reads texts like Mykola Dzheria and related narratives as meditations on the
peasant’s thwarted entry into «good modernity»: journeys from village to city expose
the costs of labor migration, bureaucratic indifference, and cultural dislocation,
refracting macrohistorical change through ordinary lives. This line of argument
reframes peasant settings as diagnostic spaces for Ukraine’s uneven modernization

[1].
Scholars also return to domestic microdrama — especially The Kaidash Family
—as a sociological cross-section of rural patriarchy, inheritance, and scarcity. Recent
analyses and reference notes emphasize how quarrels over land, tools, and status
erode familial solidarity, turning the peasant home into a stage where economic
pressures and moral codes collide. Newer media-focused work extends this reading
to contemporary screen adaptations, tracing how semiotic strategies update Nechuy-
Levytsky’s domestic conflicts for modern audiences while preserving the socio-
economic engine of the plot [2].
Methodologically, critics have moved beyond plot summary toward poetics
and form. Articles reassess supposed «stylistic flaws» as deliberate techniques —
repetition, pacing, and digression — that render the rhythms of peasant life and oral
storytelling. Parallel work on a «visual code of realism» explores how descriptive
tableaux and object-detail (costume, tools, interiors) construct meaning without overt
authorial commentary. Together, these studies show how form itself carries
ethnographic and ethical weight.
Comparative and theoretical essays further situate Nechuy-Levytsky within
European realist conversations. Comparative readings (e.g., with Thomas Hardy)
illuminate convergences in representing rural communities under economic and
moral strain, while theoretical reconstructions of Nechuy-Levytsky’s own writings
on realism clarify his commitment to everydayness (byt) as the privileged object of
serious art. These perspectives reinforce that peasant life in his oeuvre is not merely
background but the testing ground for realism’s claims to truth [3-4].
Finally, archival and epistolary research — including recent work on the writer’s
lettersrecontextualizes his aesthetics and public role, showing how self-presentation
and cultural polemics (e.g., «Ukrainianism versus Russianismy) intersect with his
literary construction of the peasantry as cultural bedrock. This material helps explain
why household scenes, village speech, and ritual were not just representational
choices but elements of a nation-building program.
In sum, the newest scholarship treats Nechuy-Levytsky’s peasants as agents
and measures of historical change, reads his stylistic choices as instruments of
ethnographic realism, and tracks the afterlives of his village narratives across media
and comparative frames — all of which sustains peasant life as the organizing center
of his artistic and ideological project.
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The purpose of the article. The purpose of this article is to explore the
representation of peasant life in the works of Ivan Nechuy-Levytsky, focusing on the
ways in which the writer depicted everyday rural practices, social traditions, and
moral values of the Ukrainian village. The study aims to reveal how Nechuy-
Levytsky’s literary heritage reflects the historical, cultural, and psychological
dimensions of peasant existence, and to analyze the significance of his artistic vision
for the preservation of national identity and the understanding of social
transformations in nineteenth-century Ukraine.

Summary of the main material. The works of Ivan Nechuy-Levytsky provide
a vivid and realistic portrayal of Ukrainian peasant life in the nineteenth century.
Through his prose, the writer depicted everyday routines, traditions, and customs that
defined the rural community. His characters represent ordinary villagers whose lives
were closely connected to nature, family, and agricultural labor. Nechuy-Levytsky
often highlighted the hardships of peasant existence, such as poverty, social
inequality, and heavy dependence on landowners, while at the same time showing the
richness of folk culture, language, and moral values [5-6].

A significant feature of his works is the detailed description of household
practices, festive rituals, and interpersonal relations within peasant families. These
elements not only reveal the socio-economic conditions of the time but also
emphasize the resilience, spirituality, and sense of dignity of the Ukrainian people.
By combining realism with ethnographic detail, Nechuy-Levytsky’s writings became
an important cultural and historical source, preserving the authentic spirit of the
Ukrainian countryside [7-9].

Conclusions. An analysis of Ivan Nechuy-Levytsky's work gives reason to
believe that the theme of peasant life is one of the key themes in his artistic oeuvre.
The writer not only recorded the everyday life of the Ukrainian village, but also
revealed the inner world of the peasants, their aspirations, conflicts, and values.
Most attention in his works is devoted to the description of family relationships
and family life (about 40% of the total content of everyday scenes). It is through the
family that the author shows the harmony or disharmony of human relationships,
moral guidelines, and life's difficulties.

A significant part consists of descriptions of peasant labor — plowing,
harvesting, housework, which accounts for about 25% of the everyday material. In
these scenes, the writer conveys the difficult but deeply meaningful work of the
people, which shapes the character and worldview of the characters.
Nechui-Levytskyi pays special attention to folk customs, traditions, and rituals,
which make up about 20% of the material.

He carefully recreates the rituals of weddings, funerals, and holidays, which
not only emphasizes the cultural identity of the Ukrainian village but also creates an
authentic backdrop for the development of the plot.
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Everyday scenes related to housing, clothing, and food account for about 10%.
Thanks to them, the reader gets a complete picture of the peasant world and feels the
material basis of the life of ordinary people. Finally, about 5% consists of descriptions
of conflicts between peasants and representatives of other social groups (landowners,
officials, clergy). These episodes emphasize the social inequality and drama of the
life of the Ukrainian people in the 19th century.

Thus, in Ivan Nechuy-Levytsky's works, peasant life is not only a backdrop for
the development of events, but also the main means of artistic reproduction of the life
of the people. His attention to detail, love for his native land, and desire to preserve
the memory of folk traditions make the writer's works an integral part of Ukrainian
literary heritage.
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