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koHuepTmencTep Il kaTteropii Bigainy XopoBOro AMPUryBaHHS,
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CAMOCTIHHA POBOTA KOHLEPTMEHCTEPA
AK OCHOBHA CKNAZIOBA HOIO
NPOMECIHHOI AIANBHOCTI

3MiCT  CTOTTI  MPMCBAYEHO  BMBYEHHIO  MPAKTUYHMX  OCMEKTIB  COMOCTIMHOI
iHaMBIOyansHOT pPOBOTU kOHUepTMeNCTepa. Ha BnacHomy npakTMyHOMY mocsigi Oyno
OKPECIEHO €eTanM CaMOCTIHHOI PobOoTH akomnaHiatopa. Y CTaTTi PO3KPUTO BAXIIMBI
acnek pobotu koHueptmerctepa. OKpecneHo nesHuit CnekTp 30BAAHbL | METOAIB Npw
poboTi B BOKANbHOMY K/ACI, KIACI XOPOBOrO AMPUIYBAHHS, 3 XOPOBMMM KONEKTUBOAMM
TQ IHCTPYMEHTANICTaMK. Y CTATTi BMKNQAEHO T OMMCOHO eTanu CAMOCTINHOI poboTu
KoHUepTMmeicTepa. PosrnsHyTo cim eTanie iHAMBILYANbHOT POBOTH, KOXEH 3 AKX OMUCYE

NOCNIJOBHICTb AiM | METOAIB YAOCKOHONEHHS BUBYEHHSA BNIACHOI NAPTIl.
KniouoBi cnoBa: camocTiitHa pobota, BIaCHQ METOAMKA, BUKOHABCHKMI OOCBIL,

KOHLEepTMeENCTep.

KTYyaJbHICTb CTaTTI 3yMOB-
JieHa TOTPeOoI0 Cy4acHHX
KOHLIEpTMelicTepiB y BUB-
YeHHI Ta OIKCI MPAaKTUYHUX PEKOMEHJalii
70 BJIACHOI caMoCTiiiHOI pobotu. bepyun
JI0 YBaru 1HIUMBIIyaldbHy poOOTY Haja BUB-
YEHHSM HOBOTO MY3HYHOIO TBOpY, Iepes
KOHLIEPTMEICTEpOM MOCTAaE HU3KA 3aBJaHb,
B [IPOLIEC] BUPIIIECHHS SIKUX HOMY JJOBOAUTH-
Csl 3aCTOCOBYBaTH BECh KOMIUIEKC HaOyTHX
YMiHb Ta HABUYOK.
CydacHi BUKJIUKH Ta peopMHU B MHU-

CTELbKIM OCBITI BHUMAararoTb HOBUX Me-

TOMIB ¥ MIAXOMIB 10 MiITOTOBKH MaiOyTHIX
MMAaHICTIB-BUKOHABIIB. AJKe 0COOIMBO BaXK-
JMBUAM KOMIIOHEHTOM OCTaHHIM YacOM CTae
KOHIIEPTMEHMCTepChKa isUTBHICTD, IO 3aii-
Ma€ 3HayHe Micle K B XYJIOXKHIN Tak 1 me-
naroriuHii npaktuii. Okpemi TeOpeTUYHI Ta
NPaKTUYHI aCMEeKTH KOHIEPTMENHCTEPChKOT
TBOPYOCTI PO3IVISIAIOTHCS B HAYKOBUX TIpa-
1sax O. I'purop’esa, M. I'opomiko, JI. I[ToB3yH,
B. ITycrosit, M. Cunoposoi, €. Illenaepo-
BUY Ta 1H. AJe 3aJIMIIAEThCA 111 Oarato He-
po3kpuTUX MUTaHb. Cepe/] HUX MUTaHHS PO

CaMOCTIMHY MIJrOTOBKY KOHIIEpTMelcTepa

BOUKO IPUHA

S 20N
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B Iporeci poOOTH HaJ MYy3UYHHM TBOPOM,
Horo, Tak 3BaHi, «JOMAIHI» 3aHATTS Ta Me-
TOIMYHI PEKOMEHAIi1 CTOCOBHO L[LOTO BUIY
IISUTBHOCTI.

Han BU3HaueHHSIM MOHATTS CAMOCTIii-
HOi poOOTH TpAIFOBATH BUAATHI BITUYM3HSIHI
HAyKOBIIi, 30kpeMa A. AJiekciok, B. €curos,
B. Ko3zakos, II. IligkacucTuii Ta psia iHIIUX
BueHux. Knacudikamisi camoctiitHoi po6oTu
3milicHeHa B HayKOBUX Tpaisx [. AcoHoBa,
I. Mankina, B. Onumnryka, I. YcoBoi.

Eranu TBOp4oi poOoTH Hamg My3ud-
HUM TBOPOM, METOIM Ta 3aKOHOMIpPHOCTI
PO3MIISTHYTI y Tpansx HayKOBIiB-TIEIAroriB
dopremianHoro MucrenTBa: A. AJEKCeEBa,
A. Bininceroro, T. BopoOkeBuua, H. T'omy-
6oBchKoi, 1. ['ojmana, I'. Korana, b. Miniua,
S. Minemretina, I Hefiraysa, C. CaBmmn-
cbkoro, C. ®eiinbepra, I. [unina, A. [lamo-
Ba Ta IHIIHX.

Jlo ocobmuBoCTEN KOHIEpTMEMCTEp-
CbKOI JISUTBHOCTI 3BEpPTAJMCS BIIOMI BIT-
YH3HSIHI KOMIIO3UTOPH, 30KpeMa B. Kocenko,
M. Jlucenko ta inmi. Cepen KoHIEpTMEH-
CTEpIB-MIPAKTHKIB MOXXHA HA3BaTH IMEHa
O. Menbhuk, I. Crotuku, M. Ckopobaratbko
ta iHmi. Jlo mpobneM crnerudiku KoHLEPT-
MeWCTepChKoi MisIbHOCTI 3Bepranmucs JIx.
Myp, JI. HixonaeBa, M. CMipHOB, Ta iHIIi.

CamocriitHa po6oTa KOHIIEpTMENCcTEpa
— 1€ BUJ] IPAKTUYHOT JisTTBHOCTI, CIIPSMOBA-
HUIl HA BUBYCHHS 1 OBOJIOJIHHS MY3UYHHUM
MarepiaJoM HaBYaIbHOTO Ipenmera 6e3 6e3-
MOCEPEAHBOI YUacCTi COMICTA, SKUH BKITFOYA€E
PI3HOMaHITHI BUAM 1HAUBIIYaNbHOI pOOOTH
mianicTa [2, 2].

B ctpykTypi popTeniaHHO-BUKOHABCH-
KOi JiSTTBHOCTI, CAMOCTIHHA MY3HYHO-TBOP-

4a p060Ta KOHHGpTMeﬁCTepa € OJHUM 3

BUJIIB TPOQeCiiHOl MISUIBHOCTI Ta BIOCKO-
HAJICHHSI, BaXXJIMBOIO CKIJIQJIOBOIO SICKPABOi
iHauBigyanpHOi iHTepmpetamii. CamocTiii-
Ha poOoTa MiaHiCTa-KOHIEPTMENcTepa Haj
MY3UYHHM TBOPOM IMependadae OfHOYACHE
1 IOCTYTIOBE 3aCBOEHHS 3MICTY, (DOpPMH, Xy-
JO’KHBbO-BUPAKATBHUX E€IEMEHTIB Ta 3aC00IB
MY3UYHOI MOBH, JIOTiKH (pOpMyBaHHS Ta T0-
OyzoBH 00pa3HOTO 3MICTY Ta 3aCTOCYBAHHIO
BUKOHABCHKOI TEXHIKH Y BIIMOBIIHOCTI 10
’KaHPOBO-CTUIILOBUX 0COOMHMBOCTEMH. SKicHe
BUKOHAHHS KOHIIEPTMEHCTEPOM IHX 3aBIaHb
3aJIe)KUTh BiJ] 3aCBOEHHS KOMILIEKCY TEO-
pPETHYHUX 3HaHb, YMiHb 1 BHKOHABCHKUX
HABUYOK y poOOTI HAa BHBYCHHSAM MY3HY-
HOTO TBOPY Ta BMiHb OpraHi3yBaTH MpPOIEC
iHaUBiqyansHOi poboTtH. PaszoM 3 TuMm, oBO-
JIOMIHHS BUKOHABCHKOIO TEXHIKOK MOB’s-
3aHe 3 MCHUXOJOTIYHHUMH OCOOJIHBOCTSIMU
miaHicTa, HOr0 MY3WYHO-BHKOHABCHKOIO BO-
Jer0, o0apyBaHHIMHU, 0COOUCTICHO-IIHHIC-
HHM CTaBJICHHSM J0 KOMIIO3UIIii, piBHEM MY-
3UYHOTO Ta 3arajbHO-XY0KHBOTO PO3BHUTKY,
0COOHCTICHIM TOTEHIIIAIOM, €pYA0BaHICTIO,
OpraHi3aii€ro IpoIecy MiArOTOBKH Ta Pailio-
HAJbHUM BUKOpUCTaHHAM yacy. CamocTiii-
Ha poOoTa KOHIEpTMEHcTepa CHIpsIMOBaHA
Ha TIOCTiiHE BIOCKOHAJCHHS BUKOHABCHKOI
TEXHIKH, TIEPCIEKTHBY YCIHIIIHOI XyT0KHBOT
iHTepIpeTarii My3M4HOTO TBOPY Ta PO3BUT-
Ky nipodeciiiHoi MaiicTepHocCTi [2, 4].

VY  cBoiif iHAWBiAYyanbHI  poOOTI
MiaHICT-KOHIIEPTMEWCTEp Mpalioe 3 HOTHH-
MH TEKCTaMH MY3WYHUX TBOpiB. Omuparo-
9KCh Ha HAOyT1 TPYHTOBHI 3HAHHS 3 TEOpii Ta
icTopii My3WKH, TEIaroriku, MCUXOJIOTil Ta
MY3UYHOTO BHKOHABCTBA, & TAKOXX BUKOPH-
CTOBYFOYH CYYacCHi KOMIT FOT€PHI TEXHOJIOTI1,

KOHHGpTMGﬁCTGp 3 JIETKICTIO H0JIa€ TPyAHO-
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1li, SIKi MOCTAlOTh MEPe/l HUM TIPH BUBUCHHI
MY3UYHOTO MaTepiay.

Barome wmicue B mpodeciitHiil isuib-
HOCTI KOHIIEpTMelcTepa 3aiiMae #oro ca-
MOCTIiiiHa poboTa — po3ydyBaHHS Ta BBI-
TPYBaHHS My3UYHOTO TBOpY. KokHHMI
aKOMIIaHIaTop, B CHITy BIACHOTO JIOCBIIY Ta
HAaOyTOI TMPAKTUKH, MOXKE OKPECIUTH MEB-
HY TOCIIIZIOBHICTB JIiif Ta OMKCATH 1X, TOOTO
PO3KPUTH CBOIO BIIACHY METOAUKY BUBUCHHS
doprenianHoi maptii. Po3kpuBaroun acrmek-
TH [IbOTO HAMPSIMKY IiSUTBHOCTI, OKPECIUMO
Ta PO3MISIHEMO €TalH CaMOCTIHHOI poOoTH
KOHIIEpTMelicTepa Ha/l My3UYHHM TBOPOM, a
came:

Hepmmnii eranm — 03HaHOMIIEHHS 3 MY-
3UYHUM TBOPOM («CIPOIIEHHSI HOTHOTO TEK-
CTy», O3HAHOMJICHHS 3 TIAPTIEI0 COMICTA).

Jpyruii eran — po3ydyyBaHHS Ta Bi-
TPyBaHHs BIACHOI MapTil:

* BCIIYXOBYBaHHS y CBOIO MapTiko;

* BUKOPUCTAHHSI BJIAaCHOI METOAUKH
IpU BUBYEHHI HOTHOTO Marepiaiy (Mo3Had-
KU B HOTax);

* IPOCITYXOBYBaHHS TBOPY B 3aIlUCi;

* rpa mijJ 3anuc (BUKOHAHHS-HACTITY-
BaHHS);

* CIIPOIIEHHS HOTHOTO TEKCTY 3a J0-
MOMOTOI0 TporpaM HaOOpy HOTHHX TEKCTiB
(Sibelius, Finale, MuseScore Ta iH.) (He3py4-
HE PO3TaIllyBaHHS HOT 3MIHIOEThCS (IB1 200
TPH TapTii MEPEHOCATHCS B OMH aKOpA ado

B MapTIii0 Apyroi pyku), TO0TO, 00’ €JHY€ETh-

Csl MAKCUMAJIbHO 3pYYHO Ul BUKOHAHHS Ha
THCTPYMEHT).
Tperiii eram —  BuBYECHHS MapTii

comicra (03HAHOMIICHHS 3  COJIOIYOIO
MapTi€r0, BAOKPEMJICHHS HIOAHCIB).

YerBepTHil eTam — NPOTpaBaHHS 3
colicToM (BH3HAYECHHs HIOAHCIB Ta 0COOMH-
BOCTEH CKOJIOHOYOi MapTii: IITPUXH, TEMIL,
TEXHIYHI MPUHAOMHU, TUXaHHS, 30pPOBUIl KOH-
TaKT).

IPsaTuii eran — chinbHe BBIrpyBaHHSA
MY3UYHOTO TBODY.

HlocTHii eTam — 10 KOHIEPTHA IIiJI-
TOTOBKa (IIpOrpaBaHHS MPOrpaMu B IIIOMY
00csi3i; penerutiiianii nyet «KoHieprmeii-
CTep — CONICT»; MPOTpaBaHHs Uil BITBHUX
CITyXauiB).

Chomuii eTan — KOHIIEPTHE BUKOHAH-
HS TporpamMu (MIDKOCOOMCTICHUM KOHTAKT
KOHIIEpTMelcTepa 1 COMiCTa, HABUYKH TICH-
XOJIOTIYHOI MiATPUMKHU BUKOHABIIS).

Orxe, ycmimHa poboTa KOHIEPT-
MelicTepa BUMara€e BEJIUKOT KOHIEHTpAIii,
BUKOHABCHKOI ~ MaiCTEpHOCTI, MCUXOJO-
ro-TIeAaroriyHUX HABUYOK, BUKOPUCTAHHS
BCHOTO KOMIUIEKCY 1HTETpOBaHUX Mpodeciii-
HUX 3HaHb 3 MY3HYHO-TCOPETUYHHX JIUC-
[UIUTIH, @ TaKOXX BJIACHOTO BHKOHABCHKOTO
noceigy mnpodeciiinoi amisibHOCTI. Came
OIKC BIACHOTO BUKOHABCHKOTO JIOCBITY JI0-
3BOJIUTH TIOKPAIUTH MiITOTOBKY MaiOyTHIX
KOHIIEpPTMEHCTEPIB Ta JAOMOMOXKE IM y TIO-

JajblIii mpoQeciitHiil TisTbHOCTI.

Cnucok euxopucmanux 0xcepein:

1. boiiko 1. M. Teopetuko-mieaaroriqai ocHoBH (axoBoi ((popTeniaHHOT) OCBITH B MH-

CTEIbKUX 3aKya/iaX YKpaiHu : MaricT. podoTa. Ymans : Bizasi, 2017. 125 c.
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4. Konockosa K. Ponb koHIIEpTMECTEPA B MPOLIECT MIATOTOBKH XOPOBOTO TUPUTEHTA
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rpan, 2019. Bun. Nel138. C. 262-264.

5. Momyanoga T. O. MuctenrtBo niaHicta-KoHmepTMeincrepa: Hapd. nocio. / T. O. Mo:-
qaHoBa. [2-e Bu. aom. nepep.]. JIssiB. IMA, 2007. 216 c.

6. Pamziein T. A., baii 1O. M., boiiko 1. M. 3mopoB’s130epiratoua KOMIETEHTHICTb 1H-
CTPYMEHTAJIICTIB — Ba)KJIMBA YMOBA YCIIIIHOI KOHLEPTHO-BUKOHABCHKOI HISTbHOCTI. Hay-
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CTOPLUMM BMKNQAQY BULLOI KATEropii

doprenianHoro sigainy No2,

Crpuiicoka gutaua MysmdHa wkona im. O. Huxarkiecskoro
m. Crpuit, Ykpaina

© Haupwmn O., 2024

APT-TEPAMIA, AR A0NOMOIA ®OPMYBAHHA
HABHYOK Y NOYATKOBOMY MPOLECI

HaHa pobota suceitTnioe etanu poboTM TA  KOMMIEKC 30BAGHb, SKi - Chif
BMKOPUCTOBYBATH B MPOLECI PO3BUTKY My3MYHMX 3MIOHOCTEN YYHIB MOMOAWMX KNQACAX
B MOEAHOHHI 3 OOHMM i3 MeTogie apT-Tepanii. [1oyaTkoBUM €Tanom LbOro mpouecy €
iHOMBIAYONbHUMA MIAXiA 4O YYHIB, O TAKOX MOTMBALIS HOBYQHHS. BUCBITIEHO PI3HOMAHITHI
etany pobOTH i HOBITHI MeToaM B MPOUECI HOBYAHHS TPU HA GOPTENIAHO, BAXKIUBUM
MOMEHTOM §SKOTO € PO3BWTOK TBOPYOI YABM, BMIHHA 3QLIKABUTM OWUTUHY, PO3BUHYTU
TBOPYI 34iIOHOCTI, APIOHY MOTOPHKY HO OCHOBI NIMAEHHS TA IHWMX TAKTUIBHKX BMPAB AN
NOYATKIBLLB.

KniouoBi cnoBa: «kinose M1cneHHsy, KOHUEeHTPALs yBAry, TPYAHOLL| 3 MOTUBALEID,
apT-Tepanisi, PO3yMOBMI MOTEHLIAN, AiTH 3 IHKIIO3UBHUMKM NPOBNEMAMM.

Cy4acHUX JITeH, AKI CHUIATh MYEThCS, TaK 3BaHE, «KJIIIOBE MMCICHHS».
B MyIbTHKax, rampkerax 3 lLle konu MO30K mepecrae JOTriYHO MUCIHTH
pPaHHBOTO JUTHUHCTBAa (op- 1 OyayBaTH JIOTIUHI JAHIIOKKH, @ OTPUMaHa

10
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1H(pOpMALIis TyKe IBUIKO 3a0yBaEThCSL, 3BLIb-
HSIIOYM Miclie Uit HOBoi. | 1m0 mu Gaunmo y
JITEH, B SIKUX MEPEBAKA€ «KJIMOBE MHUCIEH-
Hs»»? Le — TpymHOIIi 3 KOHIIEHTpAIII€I0 yBary,
3 MHUCJICHHSIM, 3 QHAJII30M, 3 BMIHHAM pOOUTH
BUCHOBKH, @ BIJIMOBITHO 11€ 3HAYHI TPYITHOII 3
MOTHBAIII€IO /IO HABYAHHS, JIO KHUT, JIO BUBYCH-
Hsl IHO3EMHHUX MOB. | B 3arajbHOMY J10 Mi3HaH-
Hsl CBITY, TOMY 110 1M L€ BCE CTAE HELIKABUM.
ApT-Tepartis — 11 TEXHOJOT1i CTBOPEHHS
Ta BUKOPHCTAHHS PI3HMX BHUIIIB MUCTEITBA 3
METOIO Tepeiadi MOYyTTiB, eMOIlH Ta THIIMX
NposBIB NcuXiku MomuHu. Kpaioro iHCTpy-
MEHTY HDK Ka3Ka, MAIFOHOK, Tpa, JIIUICHHS 3
TUIACTUIIIHY, PO3MOBIJIb JTFOICTBO HE BUTAIAJIO.
Bxe B auTsdoMy caiky IiTH 3ai00-
KM MaJIIOIOTh, CIIIBAIOTh, TAHIFOIOTh, JIIUIIThH
3 IUIACTHJIIHY, OTPUMYIOUM HeaOHsKe 3ai10-
BOJICHHS. TOMy TIPOIIOHYIO BHKOPHCTOBYBAaTH
Ha MOYATKOBUX YPOKaxX 3 YUHAMH 5—6 POKIB HE
TUIBKU MATFOHOK, TAHITIOBAJIbHI €ICMEHTH 1 TIIe-
CKaHHS i/l My3HKY, a 1 JIIUICHHS 3 IUTACTUJIIHY.
Lle rpa, mix yac sSKOi JUTHHA MAE€ MOX-
JMBICTh PO3BMBATH CBI PO3yMOBHH IOTEH-
IiaJl, yCyBa€ CTpax, CIpusie MiJBUIIECHHIO
CaMOOIIIHKH, JIOTIOMAara€ PO3BUTKY TBOPUYHX
3M10HOCTEH, PO3BHBAE JIPIOHY MOTOPUKY (0OCO-
OnMMBO y AiTeil 3 IHKITIO3UBHUMHU TPOOIeMaMHu ),
TBOpYY YsIBY, JOTIOMarae Kparie 3arnam’aTaTu
(ysBIstr0, pOOITIO, 3aramM’ ITOBY0), OOy TyBaT!
JIOBIpYl BITHOCHHH MIK BIUTEJIEM 1 YIHEM.
JlinyieHHsl 3 IacTUIIIHY MOXKHA [T0YHHA-
TH BXKE 3 MIEPIIUX YPOKIB, TPOIIOHYIOUH YUHEBI
3JMIMATH BCE TE MO BiH 3abaxkae, abo 3arpo-
TIOHYBAaTH 3JIIUTH Tepos (3Bipa), MapaaeabHO
UTIOCTpyIo4uM #oro Ha iHcTpymeHTi. lle ctu-
MYJIIOE JTUTSYY YsBY Ta JIO3BOJISIE PO3BHUBATH
TBOpYI 3M10HOCTI, SIKl Y4€Hb IOYYB MPH MPO-
CITyXOBYBaHHI TOTO UM 1HILOTO TBOpPY. Baxm-
BO JIOTIOMAraTd oMy B IIbOMY, aJie 3aJTUIIIaTH
IHIITIaTUBY 32 HUM.

[Ticnst 1pOro MOXKHA 3aIPOTIOHYBATH Tie-
peiTH 110 JIIIIEHHS: HOTHOTO CTaHy (5-TH JiHIHN-
OK), CKPHITIYHOTO KJTIOYa 1 TPHBATIOCTEH HOT, Ta
PO3MIIIIEHHST X Ha HOTHOMY CTaHi B | okTaBi.

JTALIMIIAH OJEHA

B
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3acBOIBIIH 111 a31 MEPEXOITMMO 10 Oaco-
BOTO KJIIOYa 1 BUBYEHHSI HOT B HbOMY (MaJioi

okTaBH) 1 10 HOT II okTaBw.

MoxHa BKJIIOUUTH YSBY Iie OiIbIIE i
3alpPONOHYBATH aCOLIIOBATH 3 YAMOCH 3HAM-
OMHM Ha3BY KO)KHOI HOTH,

Hanpuknan:

Jlo — nouk

Pe — pen’simok

Mi — MiMO3a, «MI1JIKa)

®a — da3zan, dapa ... ToO

MoxHa KO)KHY HOTY JIMUTH 1HIITHM KO-
JTBOPOM, TI€ TaKOXK Oy/ie CIIPUSTH acoIliaTHB-
HOMY 3amaM’ STOBYBAaHHIO.

Hanpuknan:

12

Jo — romyOwmii

Pe — 3enenmii

Mi — xoBTHIA

®a — ¢ioneroBuii ... Ta iHII

Lleit MOMEHT 3HaJOOUTHCSI HaM TIPU BHB-
YeHHl HOT Ha KiaBiatypi. Bu mpocute yuns
TI0KA3aTy JIe 3HAXOIUThCS Ta UM 1HIIA HOTa, a
BiH 00HMpAE BIAMOBITHUH KOMIp 1 CTABUTH KYyJIb-
Ky 3 TUTACTUITIHY Ha BITIOBIIHY KJIABIIITY.

Takum 4MHOM, MOXHa IIJIaBHO Tepe-
WTH 10 mepimux 3aHiTh 0€3 IHCTPyMEHTa, Y
dopmi cBOepiIHOT HACTLIBHOI 3a0aBU, METa
SKUX — 3all0YaTKyBaTH PO3BUTOK B Y4YHS
«MOTOPHHX» PYXJIUBUX HABUUOK 1 YHUKHYTH
3aTHCHEHHS PYK.

PutmivHi BrpaBW Ha CTOJI J0TOMara-
I0Th OPTaHi3yBaTH POOOTY OKPEMUX MaJIbIIiB.
MosxHa 3arponoHyBaTu BUCTYKYBaTH IPOCTI
PUTMIYHI MaJIOHKH, @ MOXKHA 1 M AUTSIY1

Bipmmku. Hanpukman:

Cu —

INTh Ti— BeHR HA TO— Ky

2 2 2 2 2 2 2

Yy 4Uep— BO— HIM HW0o-— OIiT— Ky,

2 2 2 2 2 2 2

[leprui KOHTaKTH 3 KJIaBiaTyporo Oaxa-
HO IIOYMHATH 3 JIOTHKY, a He 3 yaapy. Ocb TyT
MOJKE CTaTH B HArojil, HAPUKJIa, Ka30uKa «
PO YOPHUX KOTHKIB, K1 XOATh TPyTaMH T10
2 abo 3» 1 y4HEB1 IPOMOHYETHCS «TIOTIIAIN-
TH» TUX KOTHKIB 3pa3y JIBOX IOTIM TPbOX.

[HIIOIO BIPABOIO € «IIOTTIA/KYBaHHS»
TepIiil Ha YOpHHX KiaBimax ( js# — m1o#;
pe#t — ba#; ha# — nsa#) 2-uM Ta 4-UM NaNbI-
MH TaKUM e JIETKUM JOTHKOM.

Hactynuum erarnom Oyae BUCTYKyBaH-
Hsl BIPILIB, NEPEKIMYKA OJJHOMMEHHHUX 1 pi3-
HOMMEHHUX TANBIIB PYK.
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Ilo— min, mo— min, mo— min— HE— 1g

MoyHa KOOpIMHYBAaTH OMHOMMEHHI 1
Pi3HI Hablii 000X PyK 1 BKIIOYATH Ali Hajb-
1iB, MOTIAPHO PO3AUISIOYN PUTMIUHI POpPMY-
JIM MK KUJTbKOMA TTaJIbIAMH OJTHIET PYKH 200

TpuBaicTs TakuX BIIPaB HE MOXKE TIe-
pesuiyBaT 8—10 XBUIIMH, ane 10 HUX JI0BE-
JIEThCSl TIOBEPTATUCS HEOJHOPA30BO 1 MICIIs
TOTO, SIK yYEeHb [TOYHE IpaTH Ha (OpTemiaHo.

B nmawniit po6oTi, ciuparouuch Ha Biac-
HUW JIOCBIJ TMeJaroriydHoi JisabHOCTI, S
MO€THANIA METOIMYHI 3HAHHS 3 TIPAKTUYHOTO
JISUTBHICTIO, BUKOPUCTANIA, SIK TPUKIIAM, PO-
00Ty 3 yUHSIMH CBOTO KJIaCy Ta y3araJbHHJIa
METOI POOOTH 1HIIMX TEIArOTiB.

nBox. Hanpuknan: 23 2; 343; 232; 34

3; 232.
Cro— irp mi— BeHP HAa TO— Ky— Tpasa
pyka
5 1 5 1 5 1 5
YV uep— Bo— HIM uwo-— 6ir— Ky— iBa

PyKa

Cnucok sukopucmanux oxcepen:

1. BopoOkeuu T. I1. MeTtonuka BukIagaHHs rpu Ha ¢opremiano. JIpBiB : JIIIMA,
2001. 244 c.

2. Mangep JI. 1. KonbopoBuii cBit. I'pynoBa apr-TepaneBTudHa podoTa 3 JITbMHU JI0-
IIKLTBHOTO 1 MOJIOZIIOTO MIKUTBHOTO BiKy. MagicBook. URL: https://magicbook.com.ua/uk/
product-789928.html (nara 3Bepuenns: 17.10.2024).

3. Miniu b. BuxoBanns yuns-nianicra B 1-2 xnacax IMIII. KuiB : «My3nuna Ykpai-
Hay, 1977. 80 c.

4. IMnaxminceka O. Ilepii Kpoku MajeHbKOTO TiaHicTa. JJOHOTHUI TIep10]] HABYAHHS.
Tepnomine : HaBuansna kaura - borman, 2016. 76 c.

5. ba3oBuii KOMIOHEHT JOMIKiIIBHOT OcBiTH / HaykoBuii kepiBauk: A. M. bory, miic-
uuii unen HAIIH Ykpainu, npod, a-p nexn. Hayk; ABT. kon-B: borym A. M., benenska I'. B.,
boriniu O. JI., I'aspum H. B., Jlomuana O. I1., Insuenxo T. C., KoBanenko O. B., Jlucen-
ko I. M., Mamosens M. A., HuzkoBcbka O. B., [lanactok T. B., Ilipoxkenko T. O., IloHi-
maHcbka T. 1., CigenpnikoBa O. /1., IlleBuyk A. C., SAxumenko JI. FO. KuiB : BunaBuunrao,
2012. 26 c.

S 20N

JALALINH OJEHA

13




AYBPOBIHA IPUHA

S

@mcne mucmegmfo.' Hdg//gOKO—ﬂlemOglﬂﬂl&lZ ma ;z,mémmﬂmi ameému, 2024

YAK 821.161.2:398

IPUHA AYBPOBIHA,

KQHAMAOT NefaroriyHux HAyK, AOLUEHT, HAYKOBMI CriBPOBITHMK,
HauionanbHa 6ibnioteka Ykpainm imeni B. |. BepHaacskoro

m. Kuis, Ykpaina

© [ly6bposiHa I., 2024

0COBNMBOCTI TPRHCHOPMALIII
YKPAIHCbROTO MICEHHOTO »ONbKAOPY Y
TBOPYOCTI ONERCAHAPA ONECA

YKPQiHCbKA HOPOAHA MiCHS BMMHYNA HA CTAHOBMEHHS BMOATHUX MOETIB Ta
MUCbMEHHMKIB, fKi CTMPANUCS HA il OCHOBWM NiI3HAHHSA HALIOHANBHOTO XAPAKTEPY, ICTOPUYHOI
nam’aTi TA HEMOBTOPHOTO Xy#OXHbO-06pasHoro ctunio. CTaTTio NPUCBAYEHO 3'ACYBAHHIO
Bnusy onbkiopy Ha ctanosnenHs igioctunio Onekcanagpa Oneca (Kananbu) Ta ioro
maicTepHoi TpaHchopmauii y teopyocti MuTua. OaHum i3 Buais nepedopMaTyBAHHS
QBTOPCHKOTO HauyeHHs HOonbKNopHMX 3ACAfL BBOAXAEMO CHMHTE3 MOETMYHOTO CNOBA TA

MY3MYHMX TBOPIB BITYUZHAHMX KOMMO3UTOPIB.

KniouoBi cnoBa: HapopHa nicHs, donbknopHi cumsonu, teopuicte O. Onecs,

CMHTE3 CITOBA TA MY3UKMU.

KpaiHCbKa HapojHa TICHS,
SK CKJIaJIoBa BEJIHWYE3HO-

ro TUIACTy HaI[lOHAJIBHOTO
(bonbKIIOpY, 3aiiMae BAaroMe MicIie B CTAaHOB-
JIEHHI IPEeJICTaBHUKIB YKPaiHCKOI KJIACUKH.
SIk moeTH, Tak 1 MUCbMEHHUKHU 3HaXOIWIU
y HapOJIHONOETHYHOMY MHCTENTBI 3aci0d
€THOCTI 3 HAIIOHAJIbHUMM BUTOKAMH, XYy-
JO0KHBO-(PIIOCOPCHKUMH  YSIBIEHHSIMHU Ha-
poly IIOAO PO3YMIHHS TOHSTH «ICTHHI,
«Kpacuy, «ceHcy XHUTTA» Tomo. Croxeru
Ta XyJ0XKH1 00pa3yu yKpaiHCbKUX HApOTHHUX
MICeHb CTajJM OCHOBOI 0araThoX JiTepa-
TYPHHUX Ta My3MYHHX TBOpPIB B YKpaiHi Ta
3a KOpAOHOM. [IpoBiAHUM MY3HYHO-TIOETHY-

HUM 00pa30M B YKpaiHCBKiii MicHI € (inoco-

14

¢is cepust, Tomy B TBopuocTi O. Onecst BoHa
CTa€ OPIEHTUPOM JTyXOBHOCTI YKPaiHCHKOTO
Hapony Ta Horo BHYTPIIIHBOI KpacH, M’s-
KoCTI Ta Jmipm3my [1, c. 56].

SIx 3a3nHavaroTh ByeHi JI. MakapoBa
ta B. MakapoBa, «TBOpYICTh IOETIB TiC-
HO TOB’3aHa 13 HApOJHOIO MICHEH, 4acTo
MY3HKa U1 HUX — JJOJICHOCHUH KaMepTOH.
Bona Haquxae, OHOBIIIO€ )KUTTEB] CHIIH, I1Ie-
AP0 HAropoXKy€e KOXKHOTO, XTO HpHUIAJae
70 JKepena 1i Tl MyapocTi» [2, c. 4].
Hopeunum € BucnoBnoBanHHs b. OmiiiHnka
IIOZI0 PO3BUTKY YKpAiHCBKOI JiTepaTypu:
«ycIM KpalluM, 4Ooro JOocsria yKpaiHChbKa
1oe3isl, BOHA 3aB/Uy€ CBOEMY ITPUKOPIHHIO

— HApOJHIN JyMi 1 ICHD.
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Sx mucaB O. Oneck y aBTOOGIOrpadii
Ha npoxaHHs @. Koneccu, «Most 10151 1uB-
HO Harajye JOJI0 KpamuxX CHIBIIB, 1 SKIIO0
KUTTSA HE 001pBE MOI CTPYHH, s 3irparo 10ci
11e HedyBaHi micHi» [3, ¢. 150]. 3Biaku % KO-
peHi miei My3uuHocTi y TBopuocTi O. Onecs?
UYynoBuM 3HABIEM HapOAHOI My3uKu Oyna
matu Onekcanapa Onecs Karepuna (Onek-
cannpa) BacuiBHa Ta fioro aimych 1 6adycs
M0 MaTEePUHCHKiH JiHii. JIOBrUMH TITHIMHU
Bedopamu Oinst piuku Cynu JWIIKCS TICHI,
IYMHU TIPO BIABKHUX KO3aKiB Ta YyMaKiB,
repoiuHy 00poThOY, PO KOXaHHS Ta KHUTTSL.
VkpaiHCchKi HapOnIHI MICHI 3amam sTOBYBa-
JIMCS, 3aMaiajiy B AyIly CBOIMHU 331y ILIEBHU-
MU MEJOISIMU Ta CEPACYHUMHU CIIOBAMH, YT-
BOPIOIOYM HETIOBTOPHUU MOCTUYHHI 00pa3.
Hapoani nroaceKi 1001, JKUTTEBI TIOCTATI Ta
cHUTYyaIlii MOTUBYBAJIX 10 Oa’kaHHS TBOPUTH
ta OyTH 3amydeHHM 10 CBITY TOe3ii, rap-
MoOHIT Ta Kpacu. [lepmri auTsdi BpaxxeHHS
PO CTpAIIHy KO3albKy MOTHIY, ClaBy KO-

3aKiB, CBOOO/Y CTEIIIB CTaJId OCHOBOIO HOTO

NpUOIDKEHHST 10 YKPAiHCBKOI HapOIHOI
HiCHI.
ApxiBai  wmarepianun  O. Kannub6w,
mo 30epiratoTbcsi B [HCTUTYTI pyKomucy
Hamionanphoi 06i0miorekn VYkpaiHu iMmeHi
B. I. BepHancekoro, cBiguaTh TpoO BIUIHB
Ha MY3WYHICTh HOTO Moe3li caMe HapOTHUX
miceHb Ta moOyTOBMX pomanciB. Lle moBo-
JSTh aBTOTpau 3amuciB TEKCTIB HapOA-
HUX MICEeHb, MPUMOBOK, POMAHCIB, SIKI BiH
BUBUAB, CIiBaB, BUKOHYBAaB Yy KOJII CBOiX
OHOIYMIIIB (30KpeMa Mij yac 3ycTpiuei y
KYJIBTYpPHO-MUCTEI[bKOMY KiyO1 «PommHay
y M. KuiB). Bizomo, 1110 noeT 100uB criBatu
3amicaHy HUM YKpPAiHCBKY HApOIHY HICHIO
«Jlyrom imy, xous Bexy». Y 1903 pori BiH
nouyB ii Bix ['anan Muxaiinisan MimmeHko.
VY sanucuiit kanxii (1906-1908 pp.)
3amycaHa yKpaiHcbka HapojHa micHs «Ma-
pycs» (BukoHaBels Cemen OnydpieBrny Ma-
pyxHeHKo). Takok MOXKHA 3HAUTH YKPaiHCh-
Ki TICHI «A Ham To0poa3ell paHO BCTaBy,

«Konbko Ha HEO1 31pOUOK» 13 MOSICHEHHSIM

Puc. 1. 3anuc mexcmis ykpaincokux napoouux niceus pyxoro O. Onecs

AYBPOBIHA IPUHA

SN

15




AYBPOBIHA IPUHA

S

‘gymane mucmegmgo.' Hdg@ﬂfo—memogummz ma %pﬂémlﬂﬂldi ameému, 2024

HOBHUX J1aJIEKTIB, X 3HaueHHsA. ToOTO BHB-
YeHHS YKPAiHChKUX HAPOJAHUX IICEHb OyJI0
BA)XJIMBUM AaCIEKTOM CTAHOBJICHHS MMTILS,
BiH TJIMOOKO JOCIHITKYBaB MOBY Ta (OJb-
KJopHi enemenTH. OgHuM 13 apysiB Onecs
oys lOpiii Cipuii. Pa3om 3 HUM BOHU ITPUXO-
aunu y rocti 1o aktpucu Onenu XKyprauBoi
ta ii cectpu. I[lig gac 3yctpiveit Onecy Ha-
BYaB IX YKpaiHChKUX HAPOIHUX IMICEHb, Hali-
ynto0eHimow Oyna «Oi He 1BITH OyHHUM
LBITOM, 3eJeHuM KaTpaHe». B 1HCTHUTYTI
pykonucy HBYB mu 3yctpiuaemo konsia-
KU, YKpaiHCbKY HapoaHy micHio «Oif y modi
KPUHHUYCHbKa», SK1 OyJiH 3ammcaHi pyKoOO
noeta. Lli micHI moeT BMBYaB Ta BUKOHYBaB
TIPY HATOJI1 Y KOJIi IPY3iB, OMHOAYMIIiB, HAT-
XHEHHHKIB.

[loetr Bupi3HSABCS OpHUTIHATBHUM aB-
TOPCHKUM BH3HAUCHHSM KAHPIB MOSTUYHHUX
pankiB. BiH Ha3uBae cBOi TBOpU MICHAMHU
(«XKamnibna micHs», «Han konuckoro» (micHs
Mmatepi), nymamu («JliBoya monsy, «Jlyma),
Oananamu, O6aiikamu. CHHOHIM TBOpYOi Ipa-
11i, TOPIHHSA, BiAJa4l, CIYXIHHS MHCTEITBY
MIPOTOJIONICHI HUM SIK BJIACHE KUTTEBE Kpe-
70: «cmiBIs HapogHuity. Onekcanap Onece,
TPaBMOBAHUI PAISHCBKUM TOTAJITAPHUM
pexxumom, OyB cBiToueM-IIpomeTeeM HOBOI
JTTEpaTypu CHMBOJI3MY, sfika Oyla Ha TOH
yac inHoBawiiiHOW. Moro JipHUKa cTana Hai-
MY3UYHIIIOI B YKpaiHCBhKil moesii uepes
HIPUPOHICTH, BUCOKY IIPOCTOTY CTpodu, po-
MaHTUYHE TT1THECEHHS, CTalla HAaTXHEHHSIM
JUIsi 6araTboX KOMIIO3UTOPIB, 60 BoHa OyJsa
OJM3BKOIO 10 YKPATHCHKOTO (hOJIBKIIOPY.

Bipmr «Yapu Houi» («CMmiroThes, Miia-
9yTh COJIOB'1»...) € 3HAKOBOIO TOE3IEI0 IS
tBopuocTi O. Orecs Ta 3aXOMIIIOE AKTyalb-
HICTIO MPUXMIIBHUKIB Ti 32 IBUIKOTUTMHHAM
yacoM. 3aBISIKH TNIHOOKIH IOETHYHOCTI,
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MeNoIHHOCTI moe3ist «CMIIOThCS, TUIAYyTh
COJIOB’I» cTaja ymo0JIeHO0 TTCHEI yKpaiH-
niB. e ocranns micHs, siky bopuc ['mups
BUBYMB 1 BUKOHAB 34 3 MiCSAIl 0 CBOET KOH-
YUHH B My3u4Hii 00pooii I. XKykoBchkoro.
Lleit TBip OyB mpucBsiueHuit Bipi ABrycriBHi
I'mupi. [Ticus mae 6arato Bapianti. Hemo-
JIABHO YCTAHOBJICHO. 1[0 aBTOpPOM ii He3a-
OyTHBOI «HapoxHO» Menozii € M. Jlucenko.
Bona BukonyBanacs B Hapoji 1 B TOH dac,
xoiu moesist O. Onecst Oyna HEITOCTYITHOIO.
BaxxnuBuMm 1mTpuxoMm ii My3WYHOI 1HTEp-
npeTariii Oyyo CBO€piTHe BUKOHAHHS MOK1Mi-
Hoto Hinoro Martsienko [6, c. 48].

My3uka yBiliIIIa B )KATTS TIOETA Yepe3
HApOJIHY TCHIO, CaMe BOHA BIIEPIIE BiKPH-
Ja HOMY CBIT MHCTEITBA, MOBENA JOPOTrOI0
HNOCTUYHUX TOIIYKiB 1 3BepiieHb. J[iioBUM
JDKEpeNoM HOro CHaiiuHu € (OIBKIIOP,
OCMHCIICHUN Ha PiBHI 3MICTOBHOCTI (OIb-
KJIOpHUX (opM, HAPOJHOMOETUYHUX 00-
pasiB-cumBoJiB. AHaini3 TBopuocti O. Ore-
Csl TIOKA3ye, K 4acTO 3BEPTAETHCS TMOET J0
aHpPy HAPOIHUX KOJIUCKOBUX («Criv, TUTH-
HOYKO, KOXaHa»), BECHSIHOK-3aKJIHYOK («A
BXKE KpacHe coHeukoy, «Pocu, pocu, nomu-
Ky»), 0 CTald JUTAYMMHU TOCTUYHUMHU
HepIMHAMH 1 3HAUIIIN HApOAHY HOIMYIAp-
HicTh. CaMe My3HKa, BBaXKaB MOET, MOXKE Iie-
penatu ctaH Ayuii, 6opoTeOy il cymepeuky
JIOJIMHU 31 CBITOM Ta CaMO0 CO00I0.

VKkpaiHcbka HapojHa MICHS Ta 1Mo0y-
TOBUI POMAHC BIUIMHYJIA Ha HOTO 110CTHIIb
OM3bKICTIO 10 HacHiayBaHHS (HOpPMU Ha-
POHOI MiCHI. AJKe BIIOMO, 110 0araTo Horo
HiCeHb CTaJld HAapOJHUMHU 0€3 3a3HAYEHHS
aBropctBa O. Onecst. Haponuumu micHAMU
CTalM MeJoMiiHI Bipmii Ha My3uky M. Jlu-
ceHka («Aiictpmy», «Yapu Houiy), . Creno-
Boro («He Oepith i3 3emeHOT0 JIyTY BEpOmn»),
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K. Crenenka («Cocnay) Ta iH. Bigoma mic-
Hs «Oif HE MIyMHU Miil TEMHUH Taoo» (Mys3.
JI. PaBu4a) Tex BBaKa€ThCs HAPOTHOIO.
3HayHOI MOMYJSPHOCTI Y CcIyXadiB HaOyna
micHs Ha cioBa O. Onecs «Oit yoro TH, TO-
TIOJICHBKO, HE IBITEHI?» 3 MOETUYHOI 30ipKH
«Ha uyxuni», Mmy3uky sikoi . BeppoBka BBiB
y noemy-kantaty «Tomoms»y. Crmyxaroun ii
MU PO3yMIEMO, IO CJIIOBO CTa€ MY3UKOIO 1
MPOHUKAE Y UYTTEBY chepy JIFOACHKOT Ay
SIxkmo mpoanamizyBatu crnaamuHy Ornek-
cannpa Omecst 3 (DOTBKIOPHUX TO3MIIIH,
CTalOTh YITKMMHU BEKTOPU BTUICHHS (POIIb-
KJIOPY y TIEBHUX TBOPaxX SIK 1{I0CTHIIb TIOETA,
a came : 1) iMITyBaHHS HApOJHUX ITICEHb, iX
HACIiAyBaHHs; 2) BUKOPUCTAHHS 3 YKpaiH-
CbKHMX IICEHb TIEBHUX CHMBOJIIB HapOIHOI
MYZAPOCTI Ta (inmocodii A nepenadi aBTop-
CBKOTO 3aJyMy CHMBOJIIYHUX ITiITEKCTIB,
SKI IParHyTh PO3raJiaTH KOMIIO3UTOPH, pe-
KHcepH, Xopeorpadu, Xy10’KHUKH TOIIIO.
Ha inmioctuns moesii BIUIMHYJIO BH-
KOPUCTaHHS 00pa3iB-CUMBOIIIB (OJIBKIOPY
y TBOopuocTi noera. Onekcanap Onech OyB
BCIIMKUM  IIAHYBAJbHUKOM  YKPaiHCBKOI
HApOAHOI TICHI, BIH YacTO 3BEPTAETHCS 0
KBITKOBOI mamitpu. Tak, Mak — Ii¢ CHMBOI
KEPTOBHOI KpPOBI, SKY MPOJHUBAE TOH, XTO
nparHe MOKPAIIUTH KUTTS JIOAEH; TepeH
€ CMBOJIOM JKepTBH 3apajii 1HIIUX, KBITKA
HanopoTi B yKpaiHChKOMY (DOTBKIIOPI € CHM-
BOJIOM IACTS 1 6e3cMepTsi HAPOAHOTO BOJIE-
JTHOOHOTO JYXY.
@DOoNbKIOPHI  €IEeMEHTH  HAPOIHUX
nicenb B moe3ii Onekcanzapa Onecs, 1€ B
TIepIIy Yepry Oropa Ha 3aXOIJICHHS KPacor
npupoau. Y JaHOMY JOCIHIKEHHI 00pasu
MICHI Ta MY3WYHHUX CTUXIH BiZOOpakaroTh
ernoxy Ta noeTuyHe MucienHs Onecs.
IToezis Onecs 3By4HTh, i XOYETHCS

CIiBaTH, BOHA Jy)X€ OJM3bKa YKPaTHCBKUM
HApPOJHMUM TICHAM, Oajazam, MPUMOBKAM,
MICHSM MPO KoXaHHs Ta iH. CBIT, AKHii CTBO-
pUB MUTElb, HEMOBTOPHUH, MOET IIHUPOKO
BKMBAE JIEKCEMU 3 MY3MYHOI TEMaTHKH: i
micHs, 1 cypmH, 1 k003ap, 1 6anaypa Ta iH.
Ha nymky Banentunu Tta Jlrogmunu Ma-
KapOBUX, BIJIOMUX CYMCBKHX IOCIIJIHUIIb
TBOPUOCTI moeTa, «came B moesii O. Onecs
3HAWNUIM  BIJOOpaXXeHHS 1711  YJIOCKOHa-
JIEHHSI TYXOBHOT'O CBITY YKpaiHCBKOi JjeMo-
KPAaTUYHOI 1HTEJNITeHII] NepIInuX AeCITUPIY
cromrttsy» [1, c. 87].

Hle y ¢imocodhiB AHTHUHOCTI mia-
HIMA€TbCS TMUTAHHS CHUHTE3y MHUCTEITB
(ITnaton, Ilmyrapx, Apucrorens). Brnache
OaueHHS (DEHOMEHY «MY3MYHOCTI» TOe3ii
NOTpPiOHO, HA HAII MOTJIS, MOYATH i3 OCHOB
CMUCJIOBHX JIEKCEM-CHMBOJIIB, SIK1 TOB’13aH1
3 MY3UKOIO Ta MEpPeqaroTh ONU3BKICTH 0
(ONBKIOPHUX €JIEeMEHTIB. My3HKa € My3010
Omnecs, BoHa jomnomarae mnepegatu o0Opas
JipuyHOro repost. CeMaHTUKO-CTHIIICTUYHE
HABaHTAXKCHHS TIPHIAIAE HA BBEJCHHS TICB-
HUX MY3UYHHUX 1HCTPYMEHTIB: 00pa3 «co-
JOB’», «BECHW», «MOJIOFOCTI», «IIACTS»,
«IIMH yacyy. [loeT noTpuMyeThest Hapon-
HOTIOSTHYHOI TpajaMIlii, e K003a — CHMBOI
YKpaiHChKOT MHUHYBIIUHH, @ CTPYHH — 3aci0
BUPQXCHHS BJIACHUX €MOIIii Ta TyIIeBHOI
00111, po3uapyBaHHS TOIILIO.

Otxe, Onekcangp Onech OyB TanaH-
TOM Ta MPOBIJHUKOM Y CBIT IOETHYHOI Kpa-
cu. Yepes QOIbKIOpHI €EMEHTH YKpPaiHCh-
Koi micH1 y TBopuocTi Onekcangpa Omecs
B110yBa€ThCS IOKA3 aBTOPCHKOTO OadeHHs
JIPUYHOTO Tepost, Horo *UTTS Ta CBITOBLA-
9yTTS y HABKOJMIITHHOMY CBITI, IO CIH-
paeThCS HAa HAIIOHAJIBHY MaM sTh, Mi(H,
TPauIlii, HAPOJTHOIICEHH] 00pa3u.

AYBPOBIHA IPUHA

SNy,
D>
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MYSHKVBAHHA B MANHX GOPMAN fiK
CKNALOBA NIATOTOBRH CNELIANBHOCTI
025 MY3HYHE MHCTELTBO (BARANABPAT)

BYANY IMERI NABNA THYMHH

ABTOPKOIO ~ PO3MIsIHYTO  OCOBNMBOCTI  MIATOTOBKM  KONEKTMBHOTO — My3MKYBAHHS
3000yBaYIB NEPWOro pieHs BULLOT OcBiTH criedianbHocTi 025 mysuune mucteutso 8 YIMY
imeHi [asna TuumHy; BUCBITNEHO penepTyap KONEKTMBIB MAUX GOPM.

KniouoBi cnoBa: mysuuHe MUCTEUTBO, My3UKYBAHHS Y MAMX GOPMAX, OHCAMOIb,
YOIY imeni MNosna Tuymkm
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poriec iHTerpamii  Ykpainu

y CBITOBHH Ta €BpOIEHCH-

KHU{ MPOCTOPH CKJIAJHHUNA Ta
noBrorpuBanuii. Bin morpebye nmepeocmuc-
JICHHS Ta MIIBUIIEHHS SKOCTI B YCiX cdepax
HAIIOT0 CYCIUIBCTBA, 30KpeMa B OCBITHIM.
[TinroroBka MaifOyTHIX (axiBLIB 3 My3Uy-
HOTO MHCTEIITBA HE € BHUKIIOUCHHSAM, TOMY
BEJIMKA yBara MPHIUIAETHCS AUCIMILUIIHAM
¢axoBoro npoduto. Y miaroToBii ManodyT-
HBOTO (PaxiBIIs EPIIOTO PIBHA BUIIOT OCBITH
31 cnenianbHoCT 025 My3u4yHe MHUCTELTBO
B YTV imeni IlaBna TuunHM € HaBUaIbHA
AUCHUIUTIIHA «My3HKYBaHHS y Maiux (op-
Max», sIKka 3aiMa€c OJHE 13 KIIFOUOBUX MICIIb.
VY mpomeci ¢GopMyBaHHS My3MYHO-BHKO-
HABCHKOI MAaMCTEpHOCTI MijJ Yac BUBYCHHS
OCBITHBOI KOMIIOHEHTH B1JJ0YBa€ThCS MOIIIHU-
OJeHHs CTIeliaJbHUX Ta 3arajbHO-E€CTETHY-
HUX 3HaHb, HAOyBalOThCs MpodeciiiHl yMiH-
HS Ta HABUYKU, PO3BUBAETHCS CHELU(IUHE
MY3UYHO-BUKOHABCHKE MHCJICHHS Ta HaBUY-
KM BUIIIOTO PIBHS MUCIICHHS (IPOEKTYBAHHS,
CaMOOIIIHIOBAaHHS, aHaJIi3), a TOJIOBHE — -
TOTOBKA 3700yBava BUIIOi OCBITH JI0 BHKO-
HABCHKOI MISJIBHOCTI B aHcamOm (jayerax,
Tpio, KBapTeTax, KBIHTETAaX, aHCAMOJISX)
PI3HOTO CKIIAY.

P0o3BUTOK 1HCTPYMEHTAIBHOIO KOJIEK-
TUBHOTO BUKOHABCTBA, 30KpEMa Yy MalX
¢dopMax 3HayHO 30araTUB My3WYHE MMC-
TEITBO PI3HOMAHITTSM XYAOKHIX HampsMiB
Ta CTWJIIB, IO HAOyJa0 BIIOOpakeHHA Y
TBOPYHMX MaHepax 1 Croco0ax TpaKTyBaHHS
TBOPIB CTAPOBUHHHX Ta CYYaCHUX KOMITO3H-
TOPIB.

CnoBo ancamOInb MOXOAUTH BiJ (hpaH-
IIy3bKOTO CJIOBa «ensembley, 1110 mepekia-

JAETBCSl «CIUIBHO, pa3om». B My3uuHOMY

MUCTEITBI 1e(DIHIIII0 aHCaMOJIb BUKOPUCTO-
BYIOTb y JICKUTBKOX 3HAYECHHSIX:

* rpylia BUKOHABLIB, Kl BUCTYNAKOTh
CIUIBHO (IyeT, TPiOo, KBAPTET, KBIHTET, CEK-
CTET TOmIO). B mpakTuill My3u4HOTO BHKO-
HABCTBA ICHYIOTb aHCaMOJIl PI3HOTO CKJIaay
(BOKaJbHI, IHCTPYMEHTAJIbHI, BOKAJIbHO-1H-
CTpYMEHTaJbHI, CTPYHHI, (opTemnianHi, Iy-
XOB1, 00’€JJHaHI aHCcaMOIl XOpy, OpPKECTpY,
Oanety TOIIO);

* CITJIbHE BUKOHAHHS MY3UYHOTO TBO-
Py KUTbKOMa BUKOHABISIMHU;

* Y3rO/KEHICTh, CTPOWHICTh BUKOHAH-
Hsl B MY3HLL;

* My3UYHHI TBIp, HANUCaHUN [yIs
BUKOHAHHS KUIbKOMa BHMKOHABISIMU (ZIye€T,
TP10, KBApPTET, KBIHTET, CEKCTET, CEITET, OK-
TET, HOHET, JICIUMET TOIIIO);

* 3aBEPILICHUNA HOMEp 3 OIEepH, opa-
TOpIi, KAHTATH JUIS TPYTHU CIIBAKIB 3 CYIpO-
BOZIOM a00 0Oe3 Hporo. Bennknii BUKOHABCH-
KAW KOJIGKTHB (aHCaMOJIb ICHI 1 TaHIIIO;
aHcamOub Ki1acu4Hoi My3ukH iMeHi b. JlaTo-
IIMHCHKOTO TOIIO) [1].

Mu posrisgaemo aHcamOib K HEBe-
JHUKY TPyIy BHUKOHABIB, SIKI 3aiiMalOThbCs
KOJIGKTUBHOIO TPOI0 Ha PI3HUX MY3MUYHHX
IHCTPYMEHTaX.

[Tix yac KoneKTUBHOI Ipu POPMYIOTHCS
PI3HOMaHITHI HaBUYKH CHUIBHOTO BUKOHA-
BCTBA, PO3IIUPIOETHCS MY3UYHUN KPYTo3ip;
bopMyeTbcs XYIOXKHIM CMakK, pO3yMIHHS
CTUIIIO, (POPMHU 1 3MICTYy BUKOHYBAHOIO TBO-
DY, BUXOBY€ETBCS CIIyXOBHM CaMOKOHTPOJb 1
BUKOHABCHKA BIAMOBIANBHICTE. [Ipu 1ipomy
CTBOPIOETHCS TBOpYA aTMocdepa, HeoOX1aHa
B CIIUIBHIM poOOTI, BMIHHS YyTH 1 TPaKTyBa-
TH CBOIO TAapTIIO SIK YaCTUHY CIUIbHO BHKO-

HYBaHOTO TBOpY. Pa3oM 3 Tum, po3BUBarOTh-
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s 1 3aKPIIITIOIOTHCS HABUYKW YUTAHHS HOT
3 nucra. [lopsa 3 pO3BUTKOM MPAKTUYHUX
HAaBUYOK B1/10yBa€ThCs BUXOBAHHS I TBOPYOL
BOJI1, TIPArHEHHS 10 CAMOB/IOCKOHAJICHHS.

MmucTtentBo  KOJIEKTUBHOTO  BUKO-
HAaHHs IPYHTY€TbCS Ha BMIHHI BUKOHABIA
M1JUTalITOBYBaTH CBOIO XYHAOXKHIO 1H/IWBI-
JyaJbHICTh, CB1i BUKOHABCHKUU CTHIIb, TE€X-
HIYHI MPUHAOMH 3 1HIUBIAYaJbHICTIO, CTHU-
JeM, MpuiloMaMy BUKOHAHHS MapTHEpa, 110
3a0e3Meuye 37aroKeHICThb 1 CTPYHKICTh BH-
KOHAHHS B I[LIIOMY.

[Icuxonmoru BCTAaHOBWIM TPH OCHOB-
HUX TUIH B3a€EMUH MK yYacHUKaMH Oy/ib-5-
KOTO KOJICKTUBY — aBTOPUTAPHUA, JTi0epalib-
HUIA 1 KOJIeT1aJIbHUH.

Aemopumapnuti  XapaKT€pU3YETbCA
MaKCUMaJbHUM BIUTUBOM OJHOTO 3 MY3H-
KaHTIB 1 0e33amepeyHM BUKOHAHHSAM HOTO
BUMOT IHIIUMH. Y CTaOUIBHUX TBOPYHX
CIIBTOBAPUCTBAX, IO JOCSIIH BEIUKUX XY-
JOKHIX YCIMIXIB 1 HIMPOKOTO CYCHLIBHOTO
BU3HAHHS, aBTOPUTAPHUI THUI B3aEMUH, IO
oOMexye mpaBa, iHILIATUBY 1 TBOPYMM TO-
IIyK BEICHOTO, CIOCTEPITAEThCs HE YacTo;
0c00MBO Manoe(eKTUBHUI BiH B IPOOIEM-
HHUX CHUTYAIIisIX, 1[0 BUMAararTh MaKCUMaJlb-
HOi aKTMBHOCTI 1 BiJj1a4l BiJ] KOKHOTO 3 Tap-
THEPIB.

Jlibepanvhuti TAI B3a€MHUH, HaBIIAKH,
XapaKTEePU3YEThCS BIJICYTHICTIO MY3HMKAHTa,
37IaTHOTO OYOJMUTH KOJICKTHB 1 TOBECTH 3a
00010 10 HaMIYEHOI METH — Taki aHcamoIIl
YacTile 3yCTPIYalOThCs JIMIIE B HABYAIbHIN
MPaKTULI 1 MICHS TMPOXOIKEHHsS TBOPIB aH-
caMOI0 3a3BUYall NPUIUHAIOTH CBOE ICHY-
BaHHs. TyT CHijibHA JISUTBHICTD MY3HKaHTIB
NOJIATAa€ JIUIIE B OCBOEHHI HOBUX TBOPIB,

3HANOMCTBO 3 CaMOI0 MPAKTUKOIO MPodeciii-
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HOT'0 aHCaMO0JIeBOTO BUKOHABCTBA.

Konezianvnuii TN B3aEMUH  TIPE-
CTaBJISIETHCS HAMOUIBII MPOTPECUBHUM, TaK
K JIa€ MOXKJIUBICTh KO)KHOMY 3 YYaCHHKIB
MYy3UYHOTO KOJIEKTUBY HAMOUIbII IOBHO
peari3yBatu CBiil TBOopuMid noreHmiat. [lap-
THEpH, 5Kl CTAIM OAHOAYMISIMH B PE3YyJb-
TaTi JUCKycli, BCeOIYHOro 0OMiHYy AyMKaMHy,
TBOPYOi CYINEPEYKH, MPOAYKTHBHO TpaIlo-
I0Thb B MPOOJIEMHUX CHTYAIlisIX, B3a€EMOJIO-
HOBHIOIOTb OIUH OJIHOTO.

CrinpHE BUKOHAHHS B MY3UYHOMY
KOJICKTUBI BUMAarae OJHAKOBOTO PO3YMIHHS
1IeIHO-XYJO’)KHBOTO 33lyMy 1 CTHJIICTHY-
HUX OCOOMMBOCTEW TBOPY, €IUHUX TEMIIIB,
JUHAMIKH, TPUXiB. YYaCHUKH aHCaMOII0
IOBMHHI BMITH, IPYHTYIOYHUCh Ha (axTypi
TBOPY, SICHO BU3HAYaTH POJib 1 3HAYECHHS BH-
KOHYBAHOI MapTii B KOXKHOMY KOHKPETHOMY
emizonl. [Hepiis BUKOHYBaTu c€oJ0, HEPia-
KO NpUTaMaHHA IOYATKIBLIO aHCaMOICTY,
3aMHUKa€ HWOro B MeXax BIAcHOI mapTii 1
YCKJIQJHIOE TUM CaMUM OXOIUICHHS TBODY B
uinomy. IIporec ancambneBoro BUKOHAHHS
BUMArae TOCTIHHOI B3a€EMHOI KOOpJIWHAIII],
sIKa TICHO TIOB’sI3aHa 3 OCHOBAMH CIILJIBHOTO
MY3UKYBaHHS: pUTMIYHOI CTIMKICTIO 1 y3rof-
JKCHICTIO, JIMHAMIYHOK PIBHOBArorw, €IHi-
CTIO (hpa3yBaHHS.

B poGoti Hag TBOpamm, 110 BUKOHY-
I0ThCS Y MauX (opMax Iie OUIbIIoro 3Ha-
YEHHs, HI)K B COJIbHOMY BHUKOHABCTBI, Ma-
I0Th TaKOXX HEOOXI1JHI SKOCTI, IK 0coOMCcTa
pUTMIYHA AWCIMIUIIHA, BMIHHS TPaBUIBHO
1 TOYHO YHMTaTH 1 BIATBOPIOBATH HOTHUU
tekcT. Ciiijl 3BepTaTu yBary Ha HEOOX1/IHICTh
TOYHOTO BUKOHAHHS BKa31BOK B TEKCTI {00
TEMITy, HIOAHCYBaHHs, IITPHXIB, May3 TOLIO.

3a ICHYIOYOIO TpaauIli€l0 BCl ydac-
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HUKH aHCaMOJIO TpaloTh MO HOTax. Tomy
BMIHHS BUILHO TPATH MO HOTAX, 1[0 BUMArae
CBOiX 0COONMBMX HAaBUYOK, 3aCHOBAaHMX Ha
HIIMX KOOPIMHALIWHUX MpoLecax, HiK MpH
Ipl Harmam’ siTh, CJ1iJ] BPaXOBYBATH.

«My3ukyBaHHS B Maimux (GopMax»
BUKJIAAEThCA HA 2 Kypcl y 3 cemecTpi Ta
€ BHOIPKOBOIO JMCIMIUTIHOO, 3aKIHIYETHCS
(bOopMOF0 KOHTPOITIO — 3a1iKOM. OCBITHS KOM-
noHeHTa (opmye 4 3aranpHi Ta 12 daxoBux
KoMreTeHTHocTed 3a (CraHmaproM BHILOL
ocBitu 025 My3udHe MUCTENTBO (Oakanasp).
Juctumnina mMae 2 3MICTOBHX MOMYIIB Ta
[HA3. InauBigyanpHe HaBYAIBHO-TOCTII-
HEe 3aBJJaHHS BHMara€ CaMOCTIMHO, ajie Iijf
KEpIBHUIITBOM BHKJIa/Iauya TOTYBATH HOTHHUA
Marepian aias aHcamOmo Ta ans pedepary
npo Maii GopMH KOJIIEKTUBHOTO My3UKYBaH-
Hl, 1110 To0yTyBanu 10 XIX cT.

KigpKicTh KOJIEKTHMBIB Ta TXHIN CKIIajg
BU3HAYAETHLCS HAMOBHEHICTIO aKageMIYHOL
rpynu. Tak, y 2024/2025 H. p. Gy;i0 cTBOpE-
HO JTyXOBH aHCaMOJIb Ta TIOYKOMIUIEKTOBA-
HO HapOoJHUI aHCaMOIb «AKBapeni».

Jlinepom ayxoBoro ancamoOmio Oyio
o0paHo BHUITyCKHHMKa TyJIbYMHCBHKOTO (haxo-

Boro konmemky Cusaka lO. AHcamOnp Mmae

cKkiad: TpyOa, cakcooH aneT, 2 TPOMOOHH,
TyOa, ynapHa ycTaHoBKa. Penepryap konek-
THBY CKJIAJa€TbCS 3 TBOPIB CyYaCHHX KOM-
MO3UTOPIB Ta MOMYPI Ha YKPaiHChbKI HAPOIHI
TEMH.

Haponuuit ancambib «AKBapeni» Mae
ckimaa: nompa mpuma I, gompa mpuma I,
JIOMpa T€HOp, OasiH, CKPUIIKOBUHN KOHTpabac,
yZlapHi IHCTpyMeHTH. Peniepryap: TBOpH Ki1a-
CUYHUX Ta Cy4aCHUX KOMIO3UTOPIB B aBTOP-
CbKili 00poOIl KepiBHUKA KOJEKTHBY — JIO-
nentku B. Kama0Ocbkoi.

Takum uuHOM, B YIIIY imeni IlaBa
Kadenporo
BUKOHABCTBA 3a0€3MeUy€eThCsl BHUKJIAJaHHS

Tuunan THCTPYMEHTAIBLHOTO
BUOIPKOBOT AMCHUILTIHN «My3UKyBaHHS B
MaJux popmax», ska € BaKINBOIO Y (haxoBiii
MiArOTOBIN 3a crerianbHicTio 025 My3nune
MUCTEIITBO.

Juciumiiaa rotye 3100yBada BHUIIOL
OCBITH JI0 MPAKTUYHOI pOOOTH y KOJIEKTHUBI,
SKAW 3MaTHUM CaMOCTIHO BHPIIITYBaTH
TBOpYl Ta BUKOHABCHKI 3aBIAHHS, a TAKOX
OTIaHyBaHHS HEOOX1AHOI HaBYAJILHO-METO-
JIMYHOT JIITepPaTypy 3 KOJIEKTUBHOTO MY3HUKY-

BaHHA.

Cnucok euxopucmanux o0xcepein:

1. MoiceeBa M. A. Aacam6mpb. Ernmknonenis CydacHoi Yipainu. Penkon. : I. M. [[3t0-
0a, A. I. )KykoBchkwmii, M. I. XKenesnsk [Ta in.] ; HAH Vkpainu, HTI. K. : [HcTHTYT €H-
muktonequanux gociimpkenb HAH Ykpaiam, 2001. URL: https://esu.com.ua/article-44387

(mara 3BepHenHs 20.10.2024 p.).

2. Po6oya nporpama 3 HaB4aJIbHOT AUCIUTITIHU « My3UKyBaHHS B MaluX (OpMax» AT
3700yBauiB BUIIOI OCBITH OCBITHBOT Iporpamu «My3uuHe MUCTEUTBOY crieniaabHOCTI 025
Mysuune muctenTBo. Pozpoouuk Kamadcska B. C. VAITY imeni [laBna Tuunan, Ymans,
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AHTOH KAPMAS3IH,

KAHOMOAT MUCTELTBO3HABCTBA,

yneH HouioHansHoi cninku komnosutopis YkpaiHu, 30BigyBaY BiAAiny Mysuku,
Myaeit TeaTpanbHoro, MyanyHoOro Ta kiHomucteutsa YkpaiHu

m. Kuis, Ykpaina

© Kapmasin A., 2024

SBEPEWENHA TPARMUIN HALIOHANBHOIO
MHCTELTBA Y MY3EAX BERUKMX YKPATHOK
MAPII 3AHbKOBELDLKOI
TA CONOMII KPYWENbHMUbKOI

[Ny6nikauilo npucesueHo TeopuMm noctatsm Mapii 3anbkoseuskoi Ta Conomii

KpylwenbH1upkoi, X >XUTTEBIM TA MMCTELbKIM BIfAAHOCTI HALIOHANbHIN

KynbTypi,

[IOHECEHHIO BMCOKOrO MUCTELTBA A0 NepeciyHoro ykpdiduga. HuHi nam’sts npo BUAATHUX
MUCTKMHb 30epIiraeTbcs y ix MeMOpIarnbHMX My3eax y 3aHbkax HA YepHiriswmHi Ta y
binit Ha TepHoninbwmHi. Haykosi Ta TBOpYi 30x0mu, ski BiOYBAIOTLCS Y UMX My3esX, €
BOXKIIMBOIO CKIIQLOBOIO KYNbTYPHOTO XMTTS CydacHOi YKpaiHu.

KniouoBi cnoBa: mucreupki Tpagmuii, My3en, MyauuHuit Teatp, 30HbKOBELBKQ,

KpyLuenbHuupka.

apis  3aHbKOBEIlbKa Ta
Conomiss  KpymenbHuiib-

ka... I{i nBa imeni ycna-

BUWIM YKpaiHy, a iX TBOpYUH CMAJOK Ta MU-
CTELbKI TPaAULIi MPOLOBKYIOTh 11e pOOUTH
1y XXI cromirti. I MmoBa e He nuie npo
iX reHiaqpHy 00JapOBaHICTh Ta BHJATHUUN
CIICHIYHMI 1podecioHai3M — Mpo 11e HaIu-
CaHO BEJIMYE3HY KUIbKICTh HAyKOBHX IIpa-
1Ib, @ TIPO JIeIIo iHmIe. TyT BapTO MpUBECTH
OJIH BIJJOMUI MPUKJIAJ], SKUI yCE MOSCHIOE.
Skmio 3rajaTv BIATYKH €BPOMEUCHKOT
npecu Ha BUCTynH JluceHka-miaHicTa micis
3aKiHUeHHsT HUM JIeHmIircpbkoi KoHcepBa-

TOpii, TO BOHU Oynu crpaBai TpiymMdaabHu-
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Mmu. [loganemmii TBopumni musx Jlucenka sik
KOHIIEPTYIOYOTO BUKOHABIIS €BPONEHCHKOTO
MaciTaly po3misiaBcs y razerax sk Mpak-
TUYHO JOKOHAaHUHM (PakT, 0coOIMBO mMics
BUKOHaHHSA HUM YerBepToro dQopremiaH-
Horo KoHIepry berxosena. Kpim ycbo-
ro 1HIIOro e OyB ILISX JIO €BPOMEHCHKOT
CJIaBU Ta MareplajbHOTrO OJIAromoIyyqysl.

Ane
HE3pIBHAHHO CKIagHimmi nuiax. Ilpo me

Jlucenko  oOpaB  iHIIHH,
MOBHTBHCSL y crorajax ioro cuHa Ocrara.
3amaBIIM SKOCh OAThKOBI II€ NMHUTAHHS, BIH
OTPUMaB BIJIOBI/Ib, 110 CTaJla XPECTOMATIi-
HOIO: «TIpU CBOIM BOJI 1 JIFOOOB1 JI0 TIpalll s

MIT TOOMTHUCS KOJU HE OIUCKYd4Oro, TO JO-
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Oporo MIITHOTO CTaHOBHIIA y BUKOHABCHKO-
My CBiTi. AJie 3HaB 1 Te, 1110 MOsI p1IHa My3HU4-
Ha KyJIbTypa — II€ He 3aliMaHe HIKUM IoJe,
SIKOMY TOTPibeH CBiii opad i ciau. Momy s it
3aMHCIIUB TIPUCBSTUTU CBOI CKPOMHI CHJIM»
[3, c. 93]. I Mapis 3anbkoBeripka, 1 Comomis
KpymenbHunpka, 0Oe3yMOBHO, Mald Taky
K BHYTPILIHIO MO3UIII0, YOMY € HEMao
MiATBEPIKEeHb. SIK BiOMO, 3aHBKOBEIIBKY,
«HALIy yCJaBJIeHY 3eMJIUKy HEOIHOPa30BO
3anpoiysanu a0 [lerepOypra, Ha CTOMTMYHY
iMIepaTopchKy clieHy. 1if o6insmm «30m0Ti
TOpHU», aJie BOHA MOCTIHHO BIIMOBJISLIACH BiJl
TaKUX NPHUBAOJIMBHUX TEPCHEKTHB 1 Ha BCE
KUTTS 3QJIMIINIACS BIPHOIO 1 BIIAHOIO 104~
KOO CBOTO Hapoxy» [3, ¢. 6]. Tex came Mox-
Ha ckazaru 1 mpo Conomito KpyiienbHULBKY.

3HaiioMcTBO 3 My3eeM Ha barbkis-
mmHI Mapii 3aHbpKOBeIbKOi I MeHe Oys10
MOB’13aHO 3 y4acTio B poboti Bceykpain-
CbKOi HAyKOBO-NIPAKTUYHOI KOH(QepeHLii
«1 Bipto B Kpamry OymayduHYy CBOTO Hapo-
ay» (mo 170-piudst Bimg AHS HapOIKEHHS
nepmoi Hapomnoi aptuctkum) 27-28 Be-
pecus. Kondepenmis npoxoxmna y Hixun-
CbKOMY JIep)KaBHOMY YHIBEPCUTETI 1MEHI
Muxomu Torons. Ilix gac ii po6otu BinOy-
macs mpeseHTamis uynoBoi kuuru I. Ca-
MOINIeHKa «3IpKd HpPOAOBXKYIOTh CBITH-
ti: Mapig 3aHbKOBeIbKa Ta ii OpisTay.

3HAMOMIITYHUCH 3 II€10 KHUTO0, MU SK-
pa3 1 MOXKEMO I11€ pa3 MePECBITINTHCS Y HAI-
3BUYAlHIN J1000BI aKTpUCU 10 MIMOWHHOI
Vkpainu. ABTOp, 30KpeMa, IHCAB: «yd4acThb
Mapii KocTsHTHHIBHU y BHCTaBax amarop-
CbKOTO TypTKa 3acBiIuye, L0 TearpajbHa
31pKa CBITOBOT'O PIBHS, EPE TAIAHTOM SKO1
CXWJISLTMCS TIsijiaul cronuib, y HixkuHi rpae

pa3oM 3 pOOITHUKAMHU 1 CTYAEHTCHKOIO MO-

JIOIII0, TUMH, XTO HIKOJIA HE 0aunB, MaOyTh,
1 CIPaBXHBOTO TeaTpy». Jlaii pe3toMyeThest:
«Ane y HixkuHi Oyau eHTy31acTH, AKI KU
CTpaBOIO Tearpy, XOTUIH, 00 TPOMaaCh-
KICTh MICTa SIKOMOTA LIMPIIE MPUITydanacs
JI0 MUCTELTBA, BIUyJia Oro Kpacy, a pazoMm
3 JI0JIeI0 TepoiB BUCTaB IIMOIIE 3aMUCIH-
Jach 1 HaJ CBOIM XHUTTAM. | e nobpe po-
3ymina Mapis Koctantunishay [6, c. 80]. A
Ha3BOIO0 OJJHOTO 13 HACTYNHUX PO3/LIIB KHU-
T CIYTYIOTh BJIACHI CJI0BA BEJIUKOI aKTPHCU
— «s1 moB14HO xuia 0 y Hixuni» [ 6, c. 211].

Ha npyruii nenb poOOTH yYacHUKH
KoH(epeHwli BUPYIIMWIN Yy 3aHbKHU, ]I Ha-
poauiacs Ta mpoBesia I0HI POKM MailOyTHs
akTpuca. Myseit Ha ii maniii barpkiBimumH1
Oyno BimkpuTo y xoBTHI 1964 poxy. ®onau
MYy3€l0, cepell SIKMX MO)KHa Oa4uTH 1 0Co-
OucTi pedi 3aHbKOBELbKO1, HAPaXOBYIOTh I0-
HaJl JB1 THUCSYl MPEIAMETIB. Ix PO3IOALICHO
10 YOTUPHOX TEMATHYHHUX PO3JiNIaX: AUTIU1
Ta IOHAIbKI POKM 3aHBKOBEIIHKOI; CIICHIU-
Ha JSUIBHICTh akTpucH; Mapist 3aHbKo-
BEIbKa 1 CYy4aCHICTb; BIIAHYBAHHS IMaM STl
akTpucu B cborozieHHl. Y 1984 pomi Tyt
OyJI0 BCTAHOBIICHO TIaM’ SITHUK 3aHBKOBEIIb-
Kiii pobotu ckynsrnropa 0. Cranemskoro.

MeHne nikaBUIM Hacammepe] Marepia-
74, 1I0B’s13aH1 3 TeMoto «Mapist 3aHbKOBEIIb-
Ka 1 My3uka». AJpke came TyT, Ha JoMall-
HIX KOHIIEpTax y 3aHbKax 1 pO3MOYMHAIOCH
il 3HAHOMCTBO 3 MY3MYHMM TearpoM. Tyt
3apoJuiacs 1 Mpis Ipo ONEpHY CIIEHY, He
peanizoBaHa MOBHOI MIpPOIO 4epe3 XBOpO-
Oy... Ane sragaiimo «Haranky-IlonraBky»,
«3anopoxenp 3a JyHaem», «HopHOMOp-
i», «Ytomienyy. U 3MokeMO MH Terep
yABUTU CLEHIYHUN HUIAX yCIX LUX TBOPIB

0e3 wmmcrentBa Mapii 3aHBKOBEIBKOI. . .
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VHiKaJIbHUM €KCIIOHATOM MY3€l0 3aHb-
KOBEIIbKOT € pOsiib, TIOMAPOBAHUI apTUCTII
Muxkomnoto JlucenkoM. BimuyTTs Big rpu Ha
TaKOMY 1HCTPYMEHTI € He3alyTHiMu. Xoua
MEHI MMOLIACTUIIO MOTPaTH Ha MY3UYHHUX 1H-

cTpymeHTax Bepukichkoro, PeByibkoro,

T

Puc. 1. A. Kapmas3in 3a posnem Mapii 3anvrogeyvroi

Topunit nusix Conomii Kpymensau-
IIbKO1 TIEBHOIO MIpOI0 € BTLICHHSM 3aIoBiT-
HHX Mpiif 3aHbpKOBenbKOT — amke Kpyrens-
HHIIbKA 3yMiJia TIEPETBOPHUTH X y IIHCHICTB,
Ta, HE3BAXKAIOUM Ha BiJICYTHICTh B YKpaiHi y
XIX cTOMITTI HAaLlIOHAILHOTO OIIEPHOTO Tea-
Tpy MiJHEcTa OlepHe MHCTEUTBO HA CBITO-
BUi piBeHb. Ha mepmmii morsg BCeCBIiTHS
ciaBa KpynienbHUIBKOI Ta ii TpUBAJIE KUTTA
3a KOpJOHOM B ITanii BUIIAAAIOTH MEBHUM
3allepeueHHsIM TBOPYOi yKPaiHOLEHTPUY-
HOCTi. AJle 1e JuIle HA TePUIUH OIS, ..
CTIJIKYBaHHS

YV konl  TmOCTIMHOTO

CIIIBAYK{  3HAXONWIMCA  HaWBU3HAYHILII
yKpaiHChKi icTOpWYHi Jisdi Toro vacy. Sk
minkpecmoe 1. JlyOpoBiHa, «Ha TBOpYO-
My nuixy KpymienbHUIBKINA gomoMaraiu
M. IMaBnuk, I. ®panko, O.KoOunsHcbka,
H. Ciunncekuit, B. Credanux» [1, c. 109].

Bona BUCTYyIIAJIa HAa KOHOCPTAX, IIPUCBIAYC-

24

Hux nam’ati Tapaca lllepuenka Ta Mapkis-
Ha [llamkeBuua. ¥ 1i pemnepryapi moctiitHo
Oymu TBopH M. JInceHka (IpUCBATUB CITiBay-
i nexinbka tBopiB), C. Jlronkesuua, O. Hu-
JKaHKIBCbKoro, A. Baxusuuna, B. Marioka.
Tox KpymienpHuIbka HiKOIN HE BUSBIISIACS
Bi/1ipBaHOIO BiJ] HAIlIOHAJIBHOT KyJIBTYpH. SIK i
Mapis 3aHbKOBEIIbKa, BOHA YyI0BO pO3yMisia
BKIIUBICTH JOHECEHHS BUCOKOTO MUCTEIITBA
70 HEBENUKHX YKPAiHCBKUX MICTEUOK, L&
MOXKYTh MiATBEPAUTH CHOTAAU CYYaCHHUKIB.

Bocenn 1928 poky cmiBauka KOH-
HepTyBajia TraduibKUMU TepeHamu. borman
Hpumanuk, sikuii OyB Tomi ii KOHIIEPTMEii-
CTEpOM, 3TOJIOM 3TajyBaB: «Ie Oylo CBATE
s Hei, mopore 1i cepito... Ilicns npuizay
1o Komomui mMu noBimanucs, mo BCi KBUT-
KU Ha MepIIid 1 JpYruil KOHIIEPTH BXKE BU-
kymieni. Le myxe 3acmytmno Comomiro
AwmBpociiBHy. «Moxe, J0BEAEThCS HaM
e HA JICHb 3QIUIIUTUCS TYT, — TOBOpPHIIA
apTucTka. Bu 3Haere, sike TO IMIACTS CITiBa-
TH CBOEMY HapojoBi. — Sl Taka paja, Konu
Oauy, 10 JIOAM 3 HACOJIOAOKD CIYyXaroTh,
[0 MOBYKH CIIiBaIOTh Pa3oM 31 MHOIO, IO
HiCHS JOXOIMTH JI0 iX cepielb, a MOi mepe-
JKHUBAHHS 3IIMBAIOThCA 3 iXHIMU» [7, ¢. 35].

Micreuko Komomuto nHa musixy Kpy-
menpHupkoi  3ragye 1 O. KosapeHko:
«MOXJIMBO, TOCTiiHI moBepHeHHs Conmomii
KpymenpHunpkoi y HalMEHII MicTeuka
lannunnn, Taki sx Komomus un bepexanu,
Oy HEOOXiTHUMH MPUTIATAHHIMU 10 Pif-
HOT 3emuti, o0 BiHOBUTHU cuiu [Ipomeres i
HPUHECTH JTrosM Borons-Jlyx 1is 0KMBIIeH-
Hsi Tepois?» [4, c. 5]. Muctkuns 6e3ymMoB-
HOI CBITOBOi cnaBu, KpymienbHUIIbKA TPO-
JIOBXKYBasla TPUMATH Y CepIli CBOIO YKpaiHy.

30 Bepecus 2023 poky y byaunky
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KylnbTypu ceia bima, je MUHANO JIUTHH-
ctBo KpymenbHuipkoi BigOyBcsS KOHIEPT
yKpaiHChKOi My3UKHU. Y HBOMY Opajy y4acTh
tpio Apx EtHoc y ckmami — Onekciit Sky-
meB (OGanmypa, ronoc), Bikropis SkymieBa
(cmiBatoui wami) i Harans binenko (etHiu-
Hi (reiiTH), a TakoX MicHeBUil aHCcamMOIb
«binnuankay. [Ipo3Bydann i Moi TBOpH.

Konu mMu 3axomumu 10 My3€r0 BETHUKOT
CTiBa4YKH, HAC 3ycTpiB ii 30epexeHuit y 3a-
MKCY HEMOBTOPHUU CIHiB. 3rajlaucs CIoBa
wiemMiHHMIi criBauku Omapku banapisck-
KOI: «il ToJI0C Big3HAYaBCs IOBHOTOIO 1 BEIIU-
KUM J11alia30HOM — Maiike Ha TPH OKTAaBH. ..
VY cmiBi KpymensHuipkoi Bpaxana Haas-
BUYAifHA CHJa TOJNOCY. ApPTHCTKA 3aBXKIU

Opanacst 70 CIiBY 3 MiJHECCHUM TOHYCOM,

3 MOJOACYMUM 3allaJioM, 3 AKOIOCb 0c00IH-

BOI0 pajictio. HaBith i1 miaHo 3Bydaso Ha-
CHUYEHO Ta TOBHOKPOBHO» [7, ¢. 29]. Tonoc
MHCTKHMHI HA/I3BUYailHO T'apMOHIIOBaB 3 1i
qyn0BUM (hoTormopTpeToM... My3eli-caauly
Conomii Kpymensaunpkoi B ceni bina Ha
TepHominbumHi Oyn0 BIAKPUTO Yy BEpecHi
1963 poky. Y #Oro eKCro3uilii 3HaXOsTh-
sl LIHHI Marepiany, MPUCBIYEHI TBOPUYOCTI
cmiBayku — (otorpadii, adimi Ta mporpa-
MH, 3aIpOIICHHS, JHCTH, CIIOTagH Cydac-
HHKIB MHCTKHHI, CICHIYHI TPHUKPACH, TBO-
pU MUCTELTBA Ta JITEPaTypH 3 MPUCBATOIO
Comnomii Kpymensauipkin. Haue <«kutTs
1 JONsl CHiBauKd MPOAOBXKYEThCA B My3el,
TYT KOXKHa piu Haraaye npo Hei. Orisaaro-
YW EKCIO3UINI0, BiIBIAyBaY MPOXOAUTH il

KUTTEBUMH 1 TROPIUMHE Joporamm» [2, c. 5].

VY 3amax My3eiB 3aHBKOBELBKOI Ta
KpymenbHunpkoi moaii MHMHYIOro HiOu
HaOyBalOTh peanbHOCTI y 4Yaci. Adimi Ta
NporpaMM HaraayloTh HaM TIpoO  CIEHid-
HI 00pa3u, CTBOPEHI BEIMKUMHU YKpaiHKa-

MM, SIKI CBOEIO TPOIO MIKOPUIIU BETHUYE3HY

KUTBKICTh cepielb. Y 1uX My3esx 30epi-
Fa€TbCsl YKPAiHChKI MMCTELbKI TpamMIii
Ta HalllOHaJbHA IaM’SIThb — caMe Te, IO
nparHe 3HULUTH pociiicbka arpecis. Ham

3 BaMH OOOB’SI30K — HE JIOMYCTUTHU IIHOTO.

KAPMI3IH AHTOH
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AHATOJIA KOBAJEHKO,

KOHOMOOT NeaaroriyHmx HAYK, LOLEHT,

YAK 378.018.8:7.071.2

[OUEHT kadeapu IHCTPYMEHTANbHOTO BUKOHABCTBA,
YMQHCBKMIA LEPXABHUM NEAaroriyHmii yHisepeuteTy imeHi [Tasna TuumHu

M. YMaHb, YkpaiHa

© Kosanenko C., 2024

GOPMYBAHNHA
ANNIKATYPHOTO MUCREHHA TITAPHCTIB
Y IPOLECI AXOBOI NIATOTOBKR

[Ny6nikauis npucBAYEHa AHANI3Y METOAONOTIT, KA JONOMOXE MTAPUCTAM CHOPMYBATH
annikaTypHE MUCIEHHS Yy NpoLeci NPodeCiMHOI NiAroTOBKM IHCTPYMEHTANICTIB-BUKOHABLB.
3'COBAHO, WO BAPIATUBHICTb MTAPHOI ANAIKATYPH € AIEBUM IHCTPYMEHTOM Ans peanisauii
XYBOXHIX 30BAAHb My3MYHOTO TBOPY, BPAXYBAHHS IHAMBILYANIbHUX MOXIIMBOCTEN BUKOHOBLIA
TO [JOCArHEHHs 3PYYHOCTI Mif YAC PU HA My3MYHOMY iHCTPyMeHTi. BusHnaueHo, wio
GOPMYIOUM AMNIKATYPHE MUCTIEHHS NITAPMUCTIB BAPTO OBOSOAITH OA30BMMM AMIKATYPHMMM

NPUHLMANAMM.

Kniouosi cnosa:

NTApHEe  MWUCTEUTBO,

MY3n4HE  MMUCTELTBO, BWMKOHOABCHKA

MOMCTEPHICTb MY3MKQHTQ, ANAIKATYPHE MWUCIIEHHS MTAPUCTA.

aplaTUBHICTH TTAPHO] arTiKa-

TYpU € J€EBUM IHCTPyMEH-

TOM JUIS peaiizarii Xymaoxk-
HIX 3aBJaHb MY3HYHOTO TBOPY, BPaxyBaHHS
IHIVBITyalbHAX MOXIIMBOCTEH BHMKOHABIIS
Ta JIOCSTHEHHS 3pPYYHOCTI MiJ 9ac Tpu Ha
MY3U4HOMY 1HCTpyMeHTi. Ha cydacHomy
eTarni po3BUTKY ITapHOTO BUKOHABCTBA MY-
3MKAaHTy HEOOXIJHO YCIINIHO JOJIaTH TeX-
HIYHI TPYAHOIII TBOPIB PI3HUX CTHIIB Ta
ernox. OfHa 3 HUX — 1€ MiA0Ip palioHATBHOT
aITiKaTypu 3 ypaxyBaHHAM OCOOJMBOCTEH
MY3UYHOI MOBH TBOpY, QHaTOMIYHHX MOX-
JIMBOCTEH 1HCTPYMEHTAJCTa Ta 3PYYHOCTI
BUKOHAaHHA. Ha 11e ¥ cipsimoBaHe Harie J0-
CIJKEHHSI — (OPMYyBaHHS aIlIiKaTypHOTO

MUCJICHHSI TITapHUCTIB y Tmporieci ¢axoBoi
I1ITOTOBKHU
@dopmyroun  arulikaTypHe — MHCJICH-
HS TITAPHUCTIB BapTO OBOJOAITH 0a30BUMHU
aruliKaTypHUMH TpUHIMNamMu. Jns mporo
BKJIMBO OILIIHUTH POJIb MiJ Yac TPH HA MY-
3WYHOMY THCTPYMEHTI TPaBOi Ta JIBOi pyKH
Ta KOKHOTO MaJIbIls 30kpeMa. [lambii mpa-
BOI PYKH TMO3HAYaIOTh OyKBAMM 1CTIAHCHKOT
MOBH, SIKi TIOXOJSTh BiJ 1X Ha3B: BETHKHI
nasnems «p» (pulgar), BkaziBHuil «i» (indice),
cepenHii «m» (medio), Oe3IMEHHUI «a»
(anular), mizuHens «e» (extremo). Bapto
3a3HAYUTH, M0 MI3HHENb «€» BHKOPHUCTO-
BYETHCS BKpail piiko, ToMy #Horo (yHKIiio-
HAJIBHICTh PO3IIITHEMO Okpemo. LliHHUM €
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HOPIBHAHHAM (YHKIIM YOTHPHOX MabIiB
NpaBoi pyKu («p-1-m-a») 3 1epapxi€ro CUIlb-
HHX Ta CIa0KUX J0JIed Yy YOTHPUAOILHOMY

po3Mipi: Tepmia Jois — CHWIbHA, JApyra —

crnabka, TpeTs — BIAHOCHO CHJIbHA, YETBEPTA

— BigHOCHO ciabka (1-3-2-4). AnamoriunHo

MOKHA OKPECIIUTH CHJTY TaJbIliB: BETUKUN —
CUJIbHUM, BKa31BHUI — CIIAOKUM, cepeqHiil —
BIJHOCHO CHJIbHHMH, O€31MEHHHH — BIJTHOCHO
crnabkuii («p-m-i-a»).

Benuknii maneup npaBoi pyku Haid-
yacTilie rpae 0acu, Moxe OpaTu ydyacTb y
BUKOHAHHI TacaxiB (100pe MiaKpecoe
cuibHi o). CepeaHii maneis rapHo 03BY-
qye MEJIOJi0, aKIeHTH. Bka3iBHui Ta 0e3-
IMEHHUI TIAJIBI 3aIOBHIOIOTH CJIA0KI HOJII.
Knacu4ne BUKOpUCTaHHS YOTHPHOX IMAJIBIIIB
NpaBoi PyKH MOMITHO il 4ac TPU TITAPHOTO
tpemoo (Puc. 1).

Pucynox 1. I'imapne mpemono

Jlns Tpu TaMomofiOHUX MacaxiB Tpa-
JIMITIAHO BHKOPUCTOBYEThCS (hopMyna «m-i»
Ta «m-a». L[ kxoMOiHaIis manbiiB HalKparie
TiIXOUTh JUTsi BAKOHAHHS T'aM aIUTiKaTyporo
A. Cerosii. ¥V apyriii nonosusi XX cTomiT-
T HaOyBae MOMYJSIPHOCTI ATUTIKATypa TPHOX
HaNbIIiB «a-m-i». J{71st BuKoHaHHS 1€l popmy-
JIM BApTO MEPETIISTHY TH aIUTIKATy Py JIBOT PYKH.

[lomo BUKOpUCTAHHS MI3HHIL Ta 11’ 4-
THUIMAJbIEBOI AIUTIKATypH I[IHHOK € JyMKa
B. I'pumenko Ta B. Kosnina: «y psiai TBopiB
IpU 3aCTOCYBaHHI MI3HHI Y (pparMeHTax
TEXHIYHI TPYJHOLII BiNaayTh caMi co0OI0.
Ane mpu 00’€KTHBHOMY aHami3i JiTepary-
pu A7 TiTapu HE MOKHA HE JIIATH BHCHOB-
Ky, II0 HE 3aBXKIW 3aCTOCYBAaHHS MIi3HHIII
BUKJIMKaHe HeoOxiaHicTio. [I’stunanbiieBa
arTikaTypa sk 3aKOHOMIpHHH €Tarl PO3BUTKY

TEXHIKU TPU TIOBUHHA HE MEPEeKPECIIOBaTy,
a JIOTIOBHIOBATH U PO3BUBATH MPUUOMHU TPH,
SKI paHIlIe 3aTBEPIMINCS B YOTHPHIIAIb-
IEeBI aruTikarypi, 1 TMHM caMUM 30araTuin
BUKOHABCbKY TEXHIKY TIiTapucra HOBHMHU
MOXJIUBOCTAMIY [2, c. 243].

CyTTeBoto mpoOIIeMor0 y 3aCTOCYBaHHI
aruTiKaTypy TPaBoi pyKH BUKOHABIIIB-TIOYAT-
KiBIIIB MO’KHA BB)KATH BHUIIAJIKOBHUH TyOJISIK
SKOTOCh 13 TanbliB. Hampuknan: 3amiano-
BaHO — «M-1-M-1», BUKOHAHO — «M-1-1-m.
LIst po3moBcIOmkeHa TIOMUIIKA Cepe]] movar-
KiBIIIB OOyMOBJICHa BiJICYTHICTIO HaBHYKH
aITIKaTypPHOTO MHCJICHHS Ta HEYBaKHICTIO
npu po300pi Ta BUBYEHHI My3UIHOTO TBODY.
BukopucranHsa 0JHOro najbLs IPaBoi pyKH
Moxe OyTH 00yMOBJIEHE 33yMOM KOMITO3H-
topa (Puc. 2).

|
|
H_}

dolce

€ poco ril.
déchirez le silence qui précéde (s.v.p.)

basses pulpées (comme une contrebasse)

Pucynox 2. P. lienc Jlibpa conamuna 2 u.
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V neskux TBopax st 30epeKeHHS TeM-
OpoBOi MAMITPU JOILILHO BUKOPUCTOBYBATH
OJIMH TaJielh npaBoi pyku. Take arutikatypHe
PIIIEHHS TO3BOJIMTH BUKOHABITIO Kparie cgo-

KYCyBaTHCs Ha TOJIOCOBEIEHH] MEJIOJIIT y TOMO-
(OHHO-TapMOHIUHINA (PaKTypi Ta JTONOMOXKE y
3BYKOBEJICHHI 1oMi(poHIuHOT My3HKH (Puc. 3).
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Pucynox 3. U. Bax T'asom Ne 2 mi madicop

[poananizyemo ammikaTypHi HPUHIH-
v Ta (PYHKIIOHYBaHHS JIIBOT PyKH TiTapuCTa.
[Manpii 7iBOI pyKM TMO3HAYAIOTHCS y HOTaxX
mmdpaMu: BKaziBHUI — 1, cepenHiit — 2, 6e3-
IMCHHUM — 3, Mi3uHeIb — 4. M. MuxaiiieHko
3a3Havae, IO «aruliKarypa 3aiiMae ofHe i3 I1eH-
TpaJbHUX MICIllb Y poOOTi Ha TBopoM. Bubip
HAWOUTBIN 3pYYHMX I BUKOHAHHS TIAJIBIIIB
TICHO TIOB’sS3aHWI 3 (hpa3yBaHHSM, IITpUXa-
MU, PETiCTPOM, & TAKOXK (PAKTYPOIO My3UYHOTO
marepiaiy» [5, ¢. 175]. JlocniaHuk mporoHye
BUKOPHCTOBYBaTH MOHATTS <HHIAHODY (JUist
KaHTUJICHN) Ta «MEeaNbHOD (U1 MacaxiB y
TIOMIPHHUX Ta MIBUIKUX TEMITax) aruTiKaTypH.
BaxximBo nomary, 1110 ritapHa artikarypa Mae
TIPOITHCYBATHCSl BUKOHABIIEM a00 BHKIIaJIa-
YeM Y 3BOPOTHOMY TIOPS/IKY: CIIpaBa — HAJIBO.

Takum YMHOM, MOXHA YHHKHYTH MOMHJIOK
B arumikarypi. TakoX BaKJIMBO TEPEBIPATH
aruTiKaTypy MIBUIKUX TBOPIB Y BUKOHABCHKO-
My TEMITI.

Onna 13 mpobneM  (yHKIIOHYBaHHS
JBOI PYKH € HEIOCTATHS PO3TATHYTICTh MaJb-
1B, a00 OOMEXeHI aHATOMIYHI MOKIMBOCTI
y JesKux BHKOHaBIIB. Ha nomomory moxe
TPUIATH BUKOPUCTAHHS BEJTMKOTO TTAITBIIS JTIBOT
pyKu. 3a BIOJIOHYETIEHUM TPHHIIUIIOM, SKHI
Ha3MBAEThCS CTABKA, MOXKHA BUKOPUCTOBYBATH
BEJIMKHI MaJellb CTABIITIM HOTO OOKOM TTOpyd
3 iHIMMMHA TaneisMi. Hanpuknan y 28 takri
tBopy A. bappioc Choro de Saudade Gac mi
OeMoIb, SIKMi B HOTAaX BUMWCAHUHA 1 (BKa3iB-
HUM) HajblieM, MOXHa 3irpaty BeaukuMm (Puc.
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Pucynox 4. A. bappioc Choro de Saudade (26-29 maxmu)
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YV KOHTEKCTI TITapHOTO BUKOHABCTBA 3a-
WB1 IPM3BYKHM TaKOK MOXKYTh OyTH Binl Hepa-
IIOHAJIBHOT aTUTIKaTypu. 30KpeMa aruTikaTrypHy
bopMmyIy «p-1», sIKa 4aCTO BUKOPUCTOBYETHCS
11 BUKOHAHHS JIIOTHEBOT MY3HKH, PEKOMEH-
JAy€eEMO 3aMIHUTH Ha — «p-my». Lle 103BoMUTH
3MEHIIMTH a00 MPHOpaTH MPU3BYKU TIPH TPi
Ha 0acoBHX CTpyHax 3 oOmoTrkoro. J[is mpa-
BWIBHOTO (DYHKI{IOHYBAaHHS JIIBOI PyKH BHUKO-
HaBellb TAKOX MAa€ BPAXOBYBaTH OCOOIMBOCTI
OymoBu 0acoBUX CTPYH (HasiBHICTH OOMOTKH)
1 KOHTPOJIFOBATH MpOIEC 3MIHM TO3MIIT IS
YHUKHEHHS TIPU3BYKIB.

Pesromytodn BUBYEHHSI TOCBITY POOOTH
BHJIATHUX BUKJIAJIA9iB, 323HAYMMO, 1[0 HA CY-

YaCHOMY €Tarli PO3BUTKY BHKOHABCHKOI Maii-
CTepHOCTI (hopMyBaTH aruTiKaTypHe MUCIICH-
Hf TITapuUCTIB NOTPIOHO sikomora pawirue. Lle
CYTTEBO MOJETIIHTH TPOIEC PO300py My3Hd-
HUX TBOPIB, YIOCKOHAIUTh HABUYKY YATAHHS
HOT 3 apKyIly Ta MiJBUIIUTh 3arajlbHU Mpo-
deciifauii piBeHh BUKOHABIII. BUKopucTaHHS
EKCTIEPUMEHTATIPHUX AIUTIKATYPHUX ~PIIICHb
JI03BOJIUTH PO3LIMPUTH BHKOHABCHKI MOX-
JMBOCTI 1HCTpyMeHTajdicTa. HaiironosHimre
3aB/IaHHS, SIKE CTOITh Mepe]] BAKOHABLIEM, — 1I€
3HaXO/DKEHHs OalaHCy MiX pPalliOHAIBHICTIO
(3py4HICTh BUKOHAHHSI) 1 TIPaBIJIBHIM TOJIOCO-
BEZICHHSM.

Cnucok guxopucmanux o0xcepein:

1. Tpumenxo B. I, Kosnin B. 1. [’ aTunansiesa anmikarypa sK 3akOHOMipHHIT eTar
PO3BHUTKY TEXHIKM TPH HA TiTapi. AKmyanivHi npooiemu icmopii, meopii ma npakmuxu xy-
00oichvoi kynemypu. Kuis : Mineniym. 2007. Bun. XIX. C. 242-248.

2. Jlonenko B. 1. MeTonuka miiroTOBKY TiTapucTa-BUKOHABIIS : HaBY. TI0C10. XapKiB

: CITA®O Mocsxkin B. M., 2005. 164 c.

3. MargeeBa O. O., Maprem’snoBa A. B. ®opmyBanHs mpodeciiiHOi KOMIIETEHT-
HOCTI BUIIYCKHMKIB (DaKy/lbTE€TIB MHCTELTB YHIBEPCUTETIB 3aco0aMu TiTapHOTO MHC-
TeuTBa. 30ipHUK HAYKOBUX npayb XepcoHcbKko2o depacasnozo yHisepcumemy. Cep. : [le-
oaeoeiyni nayku. XepcoH : X1V, 2017. Bun. LXXVII, 1. 2. C. 95-99.

4. Muxaiinenko M. I1. Meroanka BUKJIaJlaHHs I'PU Ha MIECTUCTPYHHIHN ritapi. Kuis:

Knura, 2003. 248 c.
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NPHHLHNH GOPMYBAHHA PEDNEKCHBHHNX
YMIHD MAMBYTHIX VUMTERIB MY3HYHOTO
MHCTEUTBA Y NPOLECI NPODECIAHO-
IHCTPYMEHTANBHOI NIATOTOBKM

CratTs npucesueHa npobnemi I;I}')OCI)GCWIHO-iHCprMeHTOJ'IbHO'I' MiaroTOBKM MAMOYTHIX
YUMTENIB  MY3MYHOrO MMCTELTBA. [IOHOMY QCMeKTi QBTOP [OCHIAXYE crneundiyHi
NefaroriyHi  NPUHUMMNK, fKi NOKMKAHI CNpUsTU iHTeHCUIKaLiT O3HAYEHOTO NPOLECY:
NPUHLUMN BPAXYBAHHS creundiku npodecitHoi AianbHOCTI BUUTENS MY3UUHOTO MUCTELTBA
T iHAMBIOYQsIbHMX  SKOCTEH HMOro  OCOBMCTOCTI;  MpUHUMT  PedrIekCMBHO-TBOPYOI
CMPAMOBAHOCTI; MPUHLMM CTPYKTYPHO-DYHKLIOHANBHOT WiNICHOCTI; MPUHUMI 3MICTOBHO-

NOriYHOI BIANOBIAHOCTI €TaniB PO3BUTKY.

KniouoBi cnoBa: pednekcuBHi yMiHHS, NeAAroriyHi NpuHUMNK, IHCTPYMEHTANbHA
NiaroToBKA, MAMOYTHI yuMTENi MY3UMYHOTO MUCTELTBA.

PUHIMIK  TIEJaroriyHoro

nporecy (nar. principium

— OCHOBa, IMOYAaTOK) — CH-
cTeMa OCHOBHUX BHMOT JIO HaBYaHHS i
BUXOBaHHS, JOTPUMAHHS SIKUX J[03BOJISIE
e(eKTUBHO BHpillyBaTH MpoOIeMu BceOiu-
HOTO PO3BUTKY 0COOUCTOCTI. B ykpaiHch-
KOMY I1€IarOri9HOMY CJIOBHUKY TI€JaroTi4Hi
MPUHIIAITY BU3HAYAIOTHCS K BaXKIHBI HOP-
MaTUBHI aKTH, 110 BiJOOpa)aroTh 3arajb-
Hl 3aKOHOMIPHOCTI HaBYaJbHO-BUXOBHOTO
IpoIIeCy Ta BU3HAYAIOTh BUMOTH JI0 3MICTY,
opraHizaiii Ta METOIIB HaBYaJIbHO-BUXOB-

HOI isTbHOCTI. BOHM ABISAIOTH COO0I0 y3a-

rajJbHEHY CHCTEMY BHMOT, sIKa OXOILIIO€ BCi
CTOPOHH I[LOTO TIPOIIECY 1 BimoOpaXkae Horo
pesyasraru [1, c. 187].

HesBaxaroun Ha iCHYIOUY PI3HOMAHIT-
HICTh 3arajibHUX Ta cHeuupiuHuX MpUH-
[WITIB HABYaHHS, IO BHUXOAATH 13 caMmoi
crieri(ikd My3UYHOTO MHCTEINTBA, Cydac-
Ha TIeJIaroTiyHa MpaKTUKa MPOMOHYE 1 HOBI
NPUHIANY, HOBI IUISXH JUIS JIOCSATHEHHS
1iIel Ta 3aBraHb (GOpMyBaHHS pedexcus-
HUX YMiHb MalOyTHIX yYUTENIB MY3UYHOTO
muctenTsa. Lle HeoOXiMHO y 3BSI3KY 3 THM,
0 YMOBHM CY4YacCHOTO CBITy CTPIMKO 3Mi-
HIOIOTBbCSA. CaMa KUTBbKICTh TPUHIIUIIB, SKI
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BUKJIA/Ia4 3aCTOCOBYE Ha 3aHATTAX B 3aKJIa/Ii
BUILOi OCBITH, Ma€ OyTH YUMaJolo, 1100, BU-
XOJISIYM 3 3aIPOIIOHOBAHUX YMOB, crieli(iku
Marepiaiy, [0 BUBYAETHCS, 1HMBITyaTbHUX
0COOJMIMBOCTEH CTYJCHTIB, BHOparu Hau-
JUEBIMINNA, TOOTO TaKWH, SIKMH MaKCHMalb-
HO CIPUSTHME JIOCSATHEHHIO 3aIUIaHOBAHMX
11JIeH Ta 3aBaHb 3 OpPMYBaHHS peIeKCHB-
HUX YMiHb MallOyTHIX YYHUTENIB My3UYHOTO
MHCTELTBa y Tpoieci mpodeciiiHo-iHCTpy-
MEHTAaJIbHOI i TOTOBKH.

3acTocoByBaHI HAMU PUHIUITU CIIPS-
MOBaHI Ha aKTHBI3allll0 MPOLECY Mi3HAHHS,
CaMOpPO3BUTKY, 3/IaTHOCTI Tearora 3aiMaTu
aHAJITUYHY TO3UIII0 BIAHOCHO A0 cede Ta
cBO€l mpodeciitHOl MisTBHOCTI, ONTHMIi3a-
IiF0 TBOPYOI HisutbHOCTI. Cepen HUuX: npuH-

yun epaxyeamus cneyuixu npogeciinoi

OiANbHOCI BUUMETIA MY3UUHO20 MUCTNEYMEA
ma [HOUBIOyanbHux sAKOCmeu 1020 0Co-
oucmocmi; npunyun peghrekcugHo-meop-
Yol CNpAMOBAHOCMI, NPUHYUN CMPYKMyp-
HO-QOYHKYIOHANbHOT  YinicHOCMI;  NpUHYUnN
3MICMOBHO-102TUHOI 8IONOBIOHOCII emania
DO3BUMIKY.

Ipunyun epaxysanns cneyughixu npo-
ecitinoi disinbHOCMI BYUMENSL MY3UYHO20
Mucmeymea ma IHOUBIOYANbHUX SKOCHEU
oco ocobucmocmi OOYMOBIIOETBCS  SIK
BJIACHE TICUXOJIOTO-NEJIarOTiYHIMHU BUMOTa-
MU HEOOX1HOCTI BUBEACHHS ()OPM 1 METOIIB
po0O0TH 3 ypaXyBaHHSM 3MICTy IIpeAMeTa, a
W aKTyaJbHUMHU COLIOKYJIBTYPHUMH TIOTpe-
Oamu, e Ha TepUIMi TUIaH BUCYHYTa Te3a
PO HEOOXIMHICTh PO3BUTKY 1HAMBITyallb-
HO-TBOPYO1, HETIOBTOPHOT OCOOMCTOCTI.

3MICT 1 TpoIec pO3BHUTKY pediek-
CUBHHMX yMIHb JIMIIE TOJl CIPUATHME BU-
KOHAHHIO JaHOTO TPUHIUITY, KOJMH Yy BCIX
CBOIX acrekTax 30epexeThcssi NpUTaMaH-
Ha MY3WYHO-TICNArOTiuHIA MiSTIBHOCTI €]I-

32

HICTh  «XYIOXKHBOTO» Ta «HAyKOBOTOY,
«paIioHaTIbHO-KOHCTPYKTHBHOTO» Ta «EMO-
LIIHO-1HTYITUBHOT0», CIIPSIMOBaHa Ha BUSIB-
JIGHHS Ta PO3BUTOK 1HMBIAYaTbHO-TBOPUUX
MOXXJTMBOCTEH MalOyTHBOTO CIIEeIliajicTa.
Oco0OnuBe 3HAYEHHS Ma€ BiJOWUTOK CIIEll-
U(IKK C€amMoro My3UYHOTO MHCTELTBA —
fioro emouiitHo-ecreTnuHoi npupoau [3]. B
M’ IpOOY/KEHHS CTaBJICHHSA JI0 MY3HKH,
70 HAaBKOJHMIIHBOI MY3WYHO-TIEAATOT14HOT
IIACHOCTI, BKIIIOYAIOYH B HEi caMoro ceoe,
MaiiOyTHROMY (haxiBIlO SKpa3 1 HEOOXiTHUI
TaKU{ BaXJIMBUH 1 CBOEPITHUN «TyIIEBHUI
IHCTPYMEHT» SIK pediekcuBHi yMiHHA. Cam
npolec iX CTaHOBJIEHHS 1 TBOpUOro 30ara-
YeHHs, 3TiHO 3 3a3HAYCHUM MNPUHIUIIOM,
TIOBUHEH Oy/yBaTHCS IUIIXOM HAOyTTs Maid-
OyTHIMH BUUTEISIMA MY3UYHOTO MHCTEIITBA
3110HOCTI caMe JIyXOBHO-PE(IEKCHBHOTO
«BXOIDKCHHS» Yy CKJIAJHUN CBIT MY3HKH.
[{poMy MOCTYKUTh HacaMmIiepell Take €Kc-
MIaHYBaHHS CaMOi MY3UKH Ta (OpM XyI0XK-
HbO-TIEJJATOTIYHOTO CITUIKYBAHHS 3 HEIO, SIKe
nparHyTuMe 30epesKeHHs IUTICHOCTI, 10 PO-
3yMiHHS {1 JyXOBHO-EHEPTIMHOTO CEHCY.
CyTHICTb Ta pob NPUHLHUIY peghrek-
CUBHO-MBOPYOI  CNPAMOBAHOCMI ~ HaBYaH-
HS OOyMOBIIOIOTBHCS HOTO crHerudiYHuM
3MICTOM, @ TaKOX BHMOTIOI0 Cy4YacHOi 3a-
rajnpbHOI1 Ta My3u4dHoi nexaroriku 3BO mpo
HEOOXIJTHICTh TEHTpAIlii I[OTO0 TPOIECY
Ha 0COOMCTOCTI, PO TEPEBEJEHHS HOro B
pycio peQIeKCHBHO-TBOPUYOTO CIIIKYBaH-
HsI, JiaNori3yBaHHs, ke Mepeadavae 3MiHy
BITHOCHH MK MOTO Y4aCHHUKAMHU — TEPexis
B CyOOpAMHOBAHOCTI /IO BUTBHOI B3a€MOIi1
MK co0or0. BaxuBuM acrekToM oOpaHHS
JAHOTO TPUHIMUITY CTaja JyMKa Mpo Mpio-
pUTET 0COOMCTICHO-LIIHHICHOTO MIXOIY 10
BUKIIaly Ta 3aCBOEHHS 3MICTY TOTO UM iHIIIO-

To mpeamMeTa, nmpo CTUMYJIIOBaHHA BJIACHOI'O
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criocoOy OyTTs MaitOyTHHOTO (axiBLs y po-
¢eciitniit aisuibHOCTI. HeoOXigHIiCTh BKITIO-
YeHHS JaHOTO0 MPUHIUIYY [0 TPOBIIHUX,
IPYHTY€ThCS HA BHU3HAHHI CYYacHOIO MCHU-
XOJIOTO-TIE/IAarOT1YHOI0 HAYKOI0 Ta MpPaKTH-
KO0 0COOJTMBOT POJTi EBPUCTUIHOTO JTOCBITY,
HAKOIMUYEHHS SKOro MaiOyTHIM Y4uTEIeM
MY3HYHOTO MHCTEITBA MA€ CTaTH OCHOBOIO
HOro TyXOBHO-TBOPYOTO BIOCKOHAJCHHS Ta
camopeatizartii.

3rigHO 3 03HAUCHUM MPUHIIUIIOM CaMe
pedIeKCUBHO-0COOMCTICHE CTABJICHHS BUH-
TEJISI My3HYHOTO MUCTEITBA JI0 My3H9IHO-TIe-
JIarOT14HOI JIMCHOCTI, 70 ceOe J103BOJISE
HOMy JI0JIaTU HOPMATUBHUM CTWJIb JIsJTb-
HOCTI, ITH y CBOii MPaKTHIIi B/ MAOIOHIB i
NparMaTu4HKX LiIeH, YI0CKOHANIOBATH 3Ce-
pPEIMHH CBOIO aBTOPCHKY METOJMYHY KOH-
LeNIit0, OUTbII MIHMOOKO YCBIJOMIIIOBATU Y
co01 (11eHTH(]IKyBaTH) POJIb 30BHILIHIX (CO-
IIOKYJIBTYPHUX) Ta BHYTPIMIHIX (1HIUBILY-
aITbHO-0COOMCTICHUX) (hakTOpiB y 30aradeH-
Hi BIIacHOT Ipo¢eciitHOT TBOPUOCTI. Y IIbOMY
TUTaH1 TTOKAa30BHM € Te, SIK BIIOYBAETHCS 3a-
CBOEHHSI 3HAHHS NP0 CYTHICTb NMpodeciiiHoi
pedrekcii. 3aranbHa JIOTIYHA CXeMa IbOTO
3aCBOEHHS Mependayae: CTUMYIIOBAHHS Y
MaiOyTHIX (axiBIiB KPUTUIHOTO CTABICHHS
70 BJIACHHUX YABJIEHb MPO CYTHICTb TaKOTO

deHomeHa sK peduexcis; CriBBITHECEHHS
IIUX YSIBJIEHb 3 HalBaXJIMBIIUMY ii fediHi-
LiSIMA y PI3HUX HAYKOBUX Ta MUCTEIbKHX
rajgy3sx; BUSBICHHS MPOTUPIYYS (PO3PUBY
MIXK CBOIMH CYIXKEHHSMU Ta HASBHUM 3 I[bO-
r0 TIMTaHHS HAYKOBUM JIOCBIJIOM), BUCYBaH-
HSI 37I0TQJIiB Ta aJIbTCPHATUBHHUX JTYMOK-JIO-
NOBHEHb JI0 OCOOMCTICHHX YSABJIEHBb PO
npodeciiiny pedrekciio; 10AaBaHHS HOBHX
ySBJICHb TIPO HEl JI0 IIUPIIOTO CHEKTPY CH-
Tyalii My3U9HO-TIEAroriyHO1 TIHCHOCTI.
[punyn cmpykmypHo-gyHkyionans-
HOI yinichocmi HEOOXITHWHA TOMY, IO IIi
3aCBOIOBAaHI 3HAHHS, BMIHHS 1 HABHUKH MU
PO3IISIAEMO SIK CUCTEMY, a B CUCTEMI BCl
KOMITOHEHTH MalOTh OyTH MOB’sI3aHi.
[MpuHIun  3micmosno-noziunoi  8io-
NOGIOHOCMI emanié po3eumxy Tependadae
BUOYIOBYBaHHs MPOLIECY OBOJOAIHHA ped-
JIEKCIEIO0 BIAMOBIMHO IO JIOTIKM HAaBYAJIb-
HO-BUXOBHOTO Tporiecy. Ha koxxHOMY 111201
CTY/ICHT OIMAHOBY€ BMiHHS, SIKi TIOCTYIIOBO
YTBOPIOIOTHh CHCTEMY Pe(IIEKCHBHUX YMiHb.
Takum YnMHOM 3a0e€3MeuyeThCsl HAMOBHIO-
BaHICTH I1i€] cucTeMu. J{jst boro HeoOX1aHO
BU3HAYUTHU 3MICT KOKHOTO €TaIly PO3BUTKY
pedrekcii BiINOBIIHO 10 JIOTIKU (popMyBaH-
HsI HABYAJIbHUX 3HaHb, YMiHb Ta HABUYOK.
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3000yBOY APYrOro (MAriCTEPCLKOTO) PiBHS BULLIOT OCBITH

kadenpu My3MKO3HOBCTBA TO BOKASbHO-XOPOBOTO MMUCTELTBA,
YMQHCBKMIA LepXXaBHUM negaroriyquit yHisepcuteT imeHi [laena TuduHm
Haykosuit kepisHuk: kana. nem. Hayk, aoueHT Bnaamcnas 'YCAK

M. YMaHb, YkpaiHa

© Kyuepenko B., 2024

KNACHDIRALIA AHAARTHYHHK ITOP
HA YPORAX MY3HYHOTO MUCTELTBA
Y NOYATKOBHX KNACAX

Y CTOTTI BUCBITNEHO CYTHICTb, 0COBNMBOCTI KNACKdIkALii, METY | TPAKTUYHE 3HAYEHHS]
BMKOPUCTAHHSA AMAOGKTUYHMX iTOP HO YPOKAX MY3MYHOrO MUCTELTBA Y MOYATKOBKX KACAX.
[Mpenctasnero Tabnuuio  knacudikauii  mysuuHo-guaakTuunmx irop. Losemero, wo
OMAGKTHYHI irpM Y MOYATKOBI LUKOMI BUPILLYIOTb KOMMNEKCHI | HOA3BUYANHO YHKLIOHAMbHI
30BACHHS — BMAMBAIOTb HO 3ArQMbHMIA | My3UYHMIA PO3BUTOK AMTUHM. BukoHaBChKi, TBOPUI,
CIYXQUbKi ¥ TEOPETHUYHI AMAAKTUYHI irpM JO3BONAOTL 3POOUTH YPOK MY3UYHOTO MUCTELTBA
MOKCUMANbHO LIKOBUM, HOCUMYEHUM | 3MICTOBHUM.

KniouoBi cnoBa: ypok, yuntens, LUKOnNsp, Nefarorika, rpa, AisnbHICTb, My3udyHe

MUCTELTBO, HOBYQHHS, PO3BUTOK, 3AIOHOCTI.

POK MY3HYHOTO MHCTEITBA

MNOKJIUKAHUN  33JI0BOJBHUTH

noTpeOu TUTHHU B EMOIIIN-
HHUX BpaXCHHSX, MEPEKUBAHHI 3aJJ0BOJICH-
HSI, HACOJIOJIM 1 PAZOCT1 BiJ CHIJIKYBaHHS 31
cripaBxkHIM MUCTEeUTBOM. Lle cnpusie edek-
THBHOMY BUXOBAHHIO €MOLINHOI KyIbTypU
Momnofamoro mxkojsipa. I[liaroroBka i mpo-
BEJICHHS YPOKY MY3MYHOTO MHUCTEITBA IO-
TpeOye 3HAYHUX PECYPCHHX 3aTpar — 4acTo
M KiHElb HABYAJIBHOTO POKY «BYHTEINb
TICUXOJIOTIYHO i CHEPreTHYHO BUCHAXKYETh-
sl 1 3 METOIO 3arno0iraHHs NepeBTOMI BHKO-
PHUCTOBY€E Ha ypOILl MY3UKH HEXapaKTepHi,
«UY)KOP1THI» BUIU AISUTBHOCTI, SIK-OT: 3aITHC
TEKCTIB TiCeHb 1 Oiorpadiii KOMIO3HUTOPIB,
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TICPEITUCYBAaHHS HOT 1 BUKOHAHHS JaJeKhX
BiJI My3HWKH TEOPETUYHHX BIPAB, OIUTYBaHHS
TEKCTIB BOKAJIbHUX TBOPIB TOMIO. SIK 3HAWTH
OanaHc — 30eperTy CUITM BUUTEIIS i BOTHOYAC
3pOOUTH ypPOK HACHYCHUM 1 JTUHAMIYHAM?
besymoBHo, nonomoxe rpa» [4, c. 19].
YisbHe MICIIE B JKHUTTI MOJIOIIINX
MIKOJISIPIB ~ 3aiiMae  My3WYHO-TUIAKTHYHA
rpa, 3a JIOTIOMOTOI0 SIKOI y JUTHHH PO3BH-
BAETHCH ysBa, yBara, iHTENEKT, a TAKOX (op-
MYIOTbCS] KOMYHIKalliifHI HABUYKH, My3U4HI 1
TBOpUI 3M10HOCTI. Bimomuii memaror, J0KTOp
nenarorivaux Hayk O. YcoBa HazuBae My-
3WYHO-MJAKTUYHI IrPH MIPOBITHIM 3aCO000M
MY3WYHOTO BHXOBaHH:I. Uepe3 HUX JUTHHA

BUUTHCSA PO3PI3HATH XapakTep MY3WKH, ii
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KaHPU, PO3BUBAE JIAJIOBE CIPUUHATTS, Bij-
9yTTS] PUTMY, TeMOpY, 3ByKOBHCOTHUH CITyX.
VY My3u4Hill Temarorimi TepMiH «My3UY-
HO-IUJIAKTHU4YHA rpa» HanexuTh H. Bermy-
TiHIH, SKa BBeJA 11 K OKpeMuil Ta 000B’s13-
KOBUI KOMITOHEHT MY3WYHOTO 3aHSTTS B
JOMIKLUTBHUX 3aKJIa/iaX 1 CTBOPHMIIA CIeIliajb-
Huil «My3uunuii OykBap». ['onoBHa Mmera
MY3UYHO-TUAKTUYHUX IrOp — PO3BUTOK
CCHCOPHHX 1 MY3WYHHUX 3II0HOCTEH IiTEH,
a TaKO)K O3HAMOMJIEHHS, IMONTHOIEHHS 1 3a-
KPIIJICHHS €JIEMEHTApPHUX 3HaHb PO 3aC00U
MY3U4HOI BUpa3HoCTi [5, c. 14].

Ha cyyacHomy eramni po3BUTKY My3Uy-
Ho-nienaroriyaoi HaykoBoi gymku (T. Hopo-
menko, H. Kononoga, O. Jlo6au, O. I[Tepms-
koB, JI. XomoHOBHY Ta 1H.) ICHYIOTH pi3HI
JOCIHITHUIBKI TIXOAN I0A0 Kiacupikarii
My3ndHO-auaakTuuHux irop. Takx JI. Xomo-
HOBUY PO3pO0JIsie My3UUHI CIOKETHO-ITPOBI
KOMIUIEKCH 1 CIOJKETHI MY3MYHO-THIAKTHY-
HI irpu — Taky (opMmy opraHizamii My3ud-
HO-TBOPYOTO TIPOIIECy, 3a SKOi e(eKT 1 Ha-
BYAJTBHO-PO3BUBAIBHUI BIUTHB JIOCATAETHCS
HETIPSMUM IIIIIXOM, 3MIHIOIOUHKCh Yepe3 irpo-
BUI1 CIOXKET, 1rpoBHUil 00pa3, IrpoBy Mpodiem-
HY €MOIIfHO-00pa3Hy CHUTYaIlil0, My3UYHHI
penepryap, IUAAKTUYHE a00 TBOpUE 3aBHaH-
HSI, ITPOBY JIif0, iTpoBi mpaBwia [4, c. 20].

Sk 3asnagae O. [lepmsxoB, y miTe-
parypi
«MY3UYHO-TUJIAKTUYHI iTpH», TUM CaMUM

OKPEMO  pO3IISAJAETHCA  MOHATTS

aKIEHTYIOUM yBary Ha TOMY, IO Taki JAu-
JAaKTUYHI Irpy BiIOWMBAIOTH crierudiky My-
3UYHOTO BUXOBAHHS I YPOKIB MY3UKHU y 3a-
raJbHOOCBITHINA MIKOII. AHaji3 MiAXOMIB 10
KJ1acudikailii irop J03BOJIMB MEAArOTY AIUTH
BUCHOBKY, 32 SIKHM Ha yPOKaX MYy3HKU BHKO-
PHCTOBY€ETHCSL PI3HOIUIAHOBA IrpOBa [isIb-
HicTh. Ha OCHOBI pe3ynbraTiB JOCIIKEHb
JI. AptemoBoi, B. Kpyri#, /I. Menmkeputib-
koi, O. Copokinoi, €. Ynansiosoi, O. Yco-

BOi HAyKOBEI[b CTBEPIKYE, M0 «IUJTAKTHIHA
rpa — IIe TPyIoBa YM iHAWBiIyanbHa MpaK-
TUYHA JISUTBHICT IIKOJAPIB, B SKIH Ha-
BUaJIbHE 3aBJAaHHS [IPOMOHYIOTH HITSM y BU-
VIS IPOBOTO 3aBIAHHS, IO 3yMOBITIOETHCS
1 KOHTPOJIOETHCS ITPOBUMHU IpaBUIIAMHU.
Orsir 0cOOMMBOCTEN MY3UYHOI JiSUTBHOCTI
yuHiB n03BosiuB O. [lepMskoBy 00’eaHaTH
HiJl TOHATTAM <«IUJAKTHYHA Tpa» My3Uu-
HO-JTUIaKTHYHI, Xy/T0XHI, CEO)KETHO-POJIbOBI
1 mpobaeMHo-Moentotodi irpm» [7, ¢. 60].

T. Jlopomienko mofinsie irpu, siki BU-
KOPUCTOBYIOTBCS Ha YypOKax My3WKH Ha
TP BUIH, a caMe: MYy3UYHO-AUAAKTHYHI,
CIOXKETHO-POJIbOBI 1 TPOOIEMHO-MOJIEITIO-
104i. My3UYHO-TUIAKTHYHI iTpH, HA AYMKY
negarora, MOXyTb OyTH pi3HOMaHITHUMH
3a 3aBJaHHAM 1 3MiCTOM. Tak irpu-3arajaku
W irpu-3MaraHHs CIpPHUSIOTH 3aCBOEHHIO 1
3aKpIIJICHHIO 3HAaHb, OBOJIOAIHHIO CIIOCO-
0aMM Mi3HABAJILHOI JISUIBHOCTI, MO3UTHUBHO
BIUIMBAIOTh Ha ()OPMYBAaHHS y JITEH HaBHU-
YOK MY3MYHOTO CIpUiIMaHHS, BMIHHS pO-
3pI3HATH BUCOTY, TeMOp, CUITY 1 TPUBAJICTh
3BYKY, IUIAHOMIPHO PO3BHUBAIOTh BUCOTHHH,
JMHAMIYHUNA, pUTMIYHUH 1 TEMOPOBUH CITyX.
Irpu  «lonmocHo-THx0», «lIIBUAKO-TIOBLIB-
HO», «Bropy-Buu3», «JlyHa», «/[3epkamo»,
«Beceni gianorm» Ta iH. AOIIIHFHO TPOBOIHU-
TH I Yac O3HAMOMIIEHHS JIITEH 3 eJIEeMEHTA-
MH MY3UYHOI TPaMOTH, OpraHi3allli mporecy
CTIOCTEPEIKECHHS 32 PO3BUTKOM MY3UKH, PO3-
IIUPEHHS eMOIIWHOTO ¥ 1HTOHALIITHOTO JI0-
CBijTy, JIEKCHUHOTO 3amacy [1].

H. KononoBa mudepentiroe irpu 3a
BUJIaMH MY3WYHOI JISIIBHOCTI HA MY3HUYHO-
My 3aHSTTI, a caMe: IrpH, 1[0 BUKOPUCTOBY-
IOTHCS T/l Yac CIyXaHHs MY3HKH; irpH, 110
BUKOPHCTOBYIOThCSA TiJl Yac CIiBY; irpH, 110
BUKOPUCTOBYIOTBCS B MY3MYHO-PHUTMIUHIN
JSUTBHOCTI. [HITY Tpymy irop MoXKHa Bij-
HECTHU JI0 PO3BHMBAIOUMX, SIKI CIIPSIMOBAHI Ha
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PO3BUTOK MY3UYHHX 3110HOCTEH TUTHHU —
IrpH ISl PO3BUTKY TEMOPOBOTO CIIYXY, IIpH
JUIL PO3BUTKY MEJIOJUYHOTO CIyXy 1 T. 1H.
[5,c. 14].

OcCoONMMBICTIO JTUAAKTUYHHUX IrOp, Ha
aymky O. JloGay, € Te, 1110 BOHU HE MOTpe-
OyIOTb BiJl yUUTENs i yUHIB TPUBAJIOI MIATO-
TOBKHM, BUTOTOBJICHHS CKJIQJIHOTO PEKBI3UTY,
HasIBHOCTI Cy4aCHOTO TEXHIYHOTO 00J1aIHaH-
Hi. Hacammepen irpu BUKOHYIOTH 3aBIaH-
HS aKTUBI3yBaTH MY3MYHO-KOMYHIKaTUBHY
JSUTBHICTD YYHIB, TIBUIIUTH IXHIN 1HTEpEC
70 XyHAOKHBO-MUCTEIBKOTO ¥ MY3UYHO-IIH-
JAaKTUYHOTO Marepiaiy, 3ano0iraroTb yTomi,

a TOJIOBHE — CTBOPIOIOTH 1 MiATPHUMYIOTbH
€MOIIIHHO-TTO3UTHBHY TBOPYY arMoc(epy Ha
ypoti mucrtentsa |3, c. 7]. 3 morsiay O. Jlo-
0ad [4, c. 20], W1 MPaKTUKIB HAKOUIBII J0-
nineHOI € Kiacudikamis H. KoHoHoBoi, B
SKIA U 3pyYHOCTI CITiZi CKOPOTUTH HA3BU
My3UYHO-TUJAKTUYHHUX Ir0p, SK-OT: BUKO-
HaBCBKI, CITyXallbKi, TBOPYIl, TEOPETUYHI, — &
TaKOXK JIOJIATH BUAM JUAAKTUYHUX irop, sKi
po3pizusie B. CemenoB. € ceHc crnmpartucs
Ha 3aMporNOHOBaHy KiacUQikailito, Mo BiJ-
KpH€e HEOOMEKEeHI MEPCIEKTUBH TSI IrpOBOT
TBOpYOCTI (AuB. Tabmumto 1) [5, c. 15].

Tabnuys 1.
My3u4HO-TUAaKTHYHI ITPU
Bukonapchki CryxanpKi TBopui TeopeTnuni
BokanpHO-X0pOBi1 MmoBipHicHi Komb6inarophi MeTtpo-puTmiyHi
[HCcTpyMEHTaNBHI PonboBi PozBuBatoui 3BYKOBHCOTHI
PyxmuBi Irpu-gpamaruzanii | ImmpoBsizariiini My3uko3HaBYi

Takum ynHOM, Y TBOPYiH AISIIBHOCTI
BUUTEJISI My3UYHOTO MHUCTEITBA y MPOIIECi
MPOEKTYBaHHS, MiJATOTOBKU 1 MPOBEICHHS
MY3UYHO-TUIAKTHYHUX ITOp Ha YPOKaX My-
3WYHOTO MHUCTELTBA Yy MOYAaTKOBUX KIacax
€ CEHC CIMpAaTHCs Ha 3alpOIOHOBAaHY Kia-
cudikamiro O. Jlobay. Bona Biakpue He-
00MeKEeH1 TEepPCIEKTUBU ISl ITPOBOi TBOP-
YOCTI KOXKHOTO BUnTEINsA-NipakTuka. [lemaror
3ayBaxKye, IO «BCl MY3MYHO-TUJAKTHYHI
irpy MarOTh KOMIUIEKCHUH Xapaktep (1o3u-
TUBHO BIUTMBAIOTh HA Pi3HI aCTEKTH MY3H-
KaJbHOCTI JAUTHHHU, PO3BUTOK ii MY3H4HOI
KyJIBTYpH, CHPUSAIOTH 3aCBOEHHIO, KOHTPO-
JTI0 1 KOPEKI[iT My3UYHHUX 3HaHb, YMIHb 1 Ha-
BUYOK TOILO), TOMY iX KiacuQikalis yMOB-
Ha» [5, c. 15].

Psan maykoBuiB (I. Bmacenko, I. [ly-
J. Ma3zoxa,
0. Cas-

OpoBina, O. JlaBpeHTheBa,

H. Onanacenko, O. Ilepmskos,
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YEHKO Ta 1H.) BHCBITIIOKOTH OCOOIUBOCTI 1
NpaKTUYHE 3HAUYEHHS BUKOPHUCTAHHS MYy-
3UYHO-AUJAKTUYHUX IrOp Ha ypoKax My-
3MYHOT0 MUCTELTBA Y MOYAaTKOBUX KJIacax.
Tak O. CaB4eHKO HAroJomiye, 110 JUAaK-
THYHA T'pa B YCIX CBOiX BHJAX BUKOHYE
pi3HiI (QyHKUIi, ane JOMiHye MOTHUBaliiHa
[8, c. 196], amxe MOTHB I'pu — y caMoMy ii
npoiieci, a He B pe3ynbTari: «He Burpatu, a
rpatu — Taka 3arajbHa (opmyna MOTHUBAIIi]
rpu» [3, c. 79].

I. lyOpoBiHa 3a3Hadae, 1m0 My3HU-
HO-IUIaKTUYHI 1TPU  XapakTepusye Ha-
SIBHICTB MPaBMJI, K1 BU3HAYAIOTh HAIPSIMOK
PO3BUTKY TI'pH, OPraHi3oBYIOTH ii XiJ, 3a-
0e3MeuyoTh BUKOHAHHS HaBYAJIbHOI METH.
Bonu momomararoth y mikaBiit gopmi mo-
9yTH, PO3PI3HUTH, TIOPIBHIATH i OTEpyBaTh
3aco0aMy My3MYHOI BHPA3HOCTI: CIIBBIJI-
HOCHTH 3BYKH 3a BUCOTOIO, PO3BUBATH BiJIl-
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qyTT PUTMY, TEeMOPOBHH 1 JUHAMIYHUHN
ciyx tomo. [IpukiagamMu Takux irop € my-
3UYHO-TUAAKTHUHI irpu «I1IBUIKO-TTOB1TB-
HO», «Bropy-BHu3y, «JlyHa», «Jl3epkano»,
«Beceni miamorm» ta iH. [2, ¢. 16].

J1. Masoxa 1 H. Onmanacenko BBaxa-
I0Th, 0 MY3WUYHO-AMIAKTUYHI ITPU — 1€
3aci0 akTuBi3alii MUCIIEHHS, PO3YMOBHUX 1
TBOPUYHUX 3A10HOCTEN MOJIOJIINX IIKOJSPIB.
[X 70LiTBbHO BUKOPHCTOBYBATH Ha YpOKaX
MY3UYHOTO MHCTENTBA MPH MOBTOPEHHI i
3aKpITUICHHI HABYAIBHOTO MaTepiaiy, Iie-
peBipil 3HaHb. 3alie)KHO BiJ BIKYy Y4HIB,
piBHS iX MY3UYHOTO PO3BUTKY, METH YPOKY
1 CKJIQJIHOCTI1 3aB/laHb, BOHU MOXYTb OyTH
pO3B’si3aHI MIKOMSIpaMH CaMOCTiifHO abo
3a nmomomororo Buutens. Ilepesary Tpeba
HaJaBaTH TaKuUM irpam, sKi mepemdada-
I0Th y4acTh Y HMX OUIBIIOCTI AiTeH Kiiacy,
IIBUJIKY BIJTMOBIb, 30CEPEHKEHHS OB1Ib-
Hoi yBaru [6, c. 88].

3 nomsny O. IlepmsikoBa, OCHOBHE
NPU3HAYCHHS MY3UYHO-AMJAKTUYHUX 1rOp
— PO3BUBATH y AITeH MYy3W4YHI 310HOCTI B
JNOCTYIHIA 1rpoBit Gopmi, AONOMOITH iM
po3iOparucst y CHIBBIJHOIICHHI 3BYKIB 32
BHCOTOI0, PO3BUBATHU B HUX BIUYTTS pPUTMY,
TeMOpOBHI 1 AMHAMIYHHUNA CIyX, TMParHeH-
HS 10 CAMOCTIHHUX [i{ 13 3aCTOCYBaHHSIM
3HaHb, OTPUMAHUX HA MY3UYHUX 3aHATTSIX.
My3UuHO-AWAAKTUYHI ITpU 30aradyroThb Ji-
TEl HOBUMHU BPaKE€HHSIMH, PO3BUBAIOTH Y
HUX 1HII[IaTUBY, CAMOCTIHHICTb, 3JaTHICTb
10 CIOPUUHATTA 1 PO3pPI3HEHHS OCHOBHHX
BJIACTUBOCTENW MY3UYHOTO 3BYKY. My3uu-
HO-JMJIAKTUYHI ITPH JOTIOMAralTh AUTHHI

y LikaBiii (opMi MOYYTH, BIAPIZHUTU Ta
NOPIBHATH /€Kl BJIACTUBOCTI MY3UKH, a
HOTIM JiSTH 3 HUMHU. My3UYHO-TUIAKTHY-
Hi Irpu MOBHHHI OyTH MPOCTi 1 JOCTYIIHI,
ikaBi 1 mpuBabnuBi. TiNbKM B TaKOMY BHU-
NajKy BOHH CTAlOTh CBOEPITHUM 30yIHU-
KOM OakaHHs JITeH cIiBaTu, CIyXaTH My-
3WKYy 1 TaHioBaTH [7, ¢. 58-59].

JumaktuuHi irpu, SIK CTBEPIKYE
O. IlepmsakoB, ayxe 00pe MOETHYIOTHCS
13 «CephHO3HMM» HAaBYaAHHSM. BKIIOUYEeHHS
B YPOK AMIAKTHYHHUX IrOp Ta IrPOBHUX MO-
MEHTIB pOOUTH MPOIIEC HABYAHHS I[IKABUM
1 mpuBalIMBUM, CTBOPIOE B JIiTeH Oagbopuit
poOouuil HACTpiid, MOJIETIIYE TOMAOTAHHS
TPYAHOIIIB Y 3aCBO€HHI HABYAJIHLHOTO Ma-
Tepiany. BukopucrtanHs Ha ypokax My3UKU
JTUIAKTHYIHUX 1r0p crpuse GOpMyBaHHIO Y
IIKOJISIP1B BMiHb IIBUIKO MIpKYBaTH, OCIi-
JIOBHO, JIOTIYHO ¥ YITKO BUCJIOBJIIOBATH CBOT
aymku [7, c. 12].

Otrxe, My3UYHO-AMIAKTUYHI IrpH
BUPIMIYIOTh Y TOYATKOBI IIKOJII KOMIUIEKCH1
1 Haa3BUYaHO (DYyHKITIOHANBHI 3aBIaHHS —
ieTbed 1 Npo 3arajibHuil, 1 IPO My3UYHUI
PO3BUTOK JUTHHU. BHUIW My3W4YHO-TUIAK-
TUYHUX ITOP — BUKOHABChK1, TBOPYI, CIyXa-
IbKi i TEOPETHYHI — JO3BOJSIOTH 3pOOUTH
YPOK MY3MYHOTO MHUCTEITBA MaKCUMAaJIbHO
[[IKAaBMM, HACHYEHHUM 1 3MICTOBHUM. BoHH
OpraHi3oBYIOTh 1 CHPSMOBYIOTh AKTHBHY
JISUIBHICTh YYHIB MOYaTKOBMX KiaciB. Lle
CTBOpPIOE aTMoc(epy pasocTi 1 BIUIUBAE HA
MOTHBAI[II0 MOJIOAIIHNX IIKOJISPIB Y Mi3HAH-

HI MY3HUYHOI'0O MUCTCITBA.
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CTAPLUMM BMKNALAY Bifiny CTPYHHMX iHCTXyMeHTiB,
YMOHCbKQ AMTAYA LIKONG MUCTELTB «AHTOPECH
M. YMaHb, YkpaiHa

© Masypenko O., 2024

MY3HYHO-BUKOHABCHRE MHCTELTRO
AR 06’CKT 10CNIAKERHA VKPAIHCbKOIO
MHCTELTBO3HABCGTBA

HocnigxeHHs nos's3aHe 3 BUABMEHHSM HOBMX QCMEKTIB PO3YMIHHS  My3W4YHO-
BMKOHQOBCbKOTO MWCTELTBA, ke PO3MMAAAETLCA Ak GEHOMEH KymbTypwu i MpuBEpTAE yBaAry
HQYKOBLIB Yy BM3HQYEHHI MOro 0COBNMBOCTEN Y XYAOXHbO-TBOPYIM NPAKTHL TA AisNbHOCTI
MY3UKAHTO-BMKOHABLIS.

KniouoBi cnoBa: mysuyHe BWMKOHOBCTBO, My3MYHO-BUKOHOBCHKE MMWCTELTBO,
MY3MYHO KyNbTypd, MUCTELTBO3HABCTBO.

YTHICTb Ta crienudika My3uy- HaaOaHb. KomrmiuekcHuil miaxig 10 ocMHuc-

HO-BHKOHABCBKOI'O MHUCTCHTBA JICHHA CHGI_II/I(biKI/I aKa,Z[GMiLIHOTO My3H14-

K 00’€eKTa I[OCJ'IiI[)KeHB 3aJIC- HO-BHKOHABCBLKOI'O MHCTCITBA nepen6aqae

KaTh BIJ IMIMPOKOTO CIEKTpa (aKTiB, KOH-
KPETHUX TPHUKIAAIB 1HIMBIIyaTbHOI BUKO-
HABCHKOI JIISUTHOCTI, @ TAKOXK TEOPETUIHUX
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BU3HAYCHHS CYyTHOCTI MIOHATH Y BiIOOpakeH-
Hi BCbOT'0 MY3UYHO-BUKOHABCHKOI'O IIPOLIECY;
BUSIBJIEHHS 0COOJIMBOCTEH (DyHKIIOHYBaHHS
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MY3UYHO-BUKOHABCHKOI IIKOJIM Ta OpraHiza-
IIF0 My3UYHO-BHKOHABCHKOT IPAKTUKH.

[ToHATTS «My3MYHO-BUKOHABCHKE MH-
CTEITBO» MOJKHA aHaIli3yBaTH 3a JBOMa Ha-
npsIMaMHU: SIK TIPOIeC CTBOPEHHS HOBHX eJie-
MEHTIB MY3UYHOI KyJIbTypH (6e3mocepeHbo
BapiaHTIB My3UYHOTO BHKOHAHHS KOMIIO3U-
TOPCHKUX TBOPIB, (DYHKI[IOHYBaHHS My3W4-
HOI OCBITH, 1110 3a0€31euye KOHLIEPTHY MpakK-
THKY BHKOHABCBKUMHU KaJpaMH, HAayKOBHX
nparb 3 1aHOi ChepH AISTTHHOCTI); SIK SBUIIE
Xy/IOXKHBOT KYJABTYPH, 110 BKITFOYAE 10 CBOTO
CKJIJTy CYKYITHICTh MY3WYHO-TBOPUYHX IIPO-
JYKTiB, CTBOPEHHX 3a IEBHUI TIEp10j1 4acy B
paMKax OKpeMoi KylbTypH KpaiHH, CYCIiIb-
CTBa.

My314YHO-BUKOHABCHKE MHUCTEITBO SIK
SBUINE KYJIBTYPU BHCTYIA€ CKIAOBOIO Xy-
JOKHBOI KYJIBTYpHU, TOOTO CHCTEMOIO CTO-
CYHKIB, 1[0 BUHHMKAIOTh Yy TPOLECI CIPUid-
HSTTS. MY3UKH, CTBOPEHHS, BIiITBOpPEHHS,
aHaNizy Ta OLIHKK MY3WYHHUX TBOpIiB. [HaK-
e KaXyuH, MOHATTS MYy3MYHO-BUKOHABCH-
KOTO MHUCTEITBA K CUCTEMHOTO yTBOPEHHS
y cdepi Xyn0XkKHbOI KyIbTypH, OKpIM My3U4-
HO-BHKOHABCHKOI MISUIBHOCTI SIK TaKOi, Mi-
CTUTb I1IE 1 ITMPOKUH CTIEKTP TAKHUX SBUIIL K
My3UYHa OCBITa 1 BUXOBAHHS; My3UYHO-KOH-
LepPTHE KUTTS; My3UYHA KPUTHUKA 1 TEOPETHU-
KO-METO/IOJIOTIUYHHI aHaji3; My3WYHHH 1H-
CTpYMEHTapii; 3acO00U BIATBOPEHHS MY3UKH
Ta HOCIi My3U4HOI 1HpOpMaIIli TOIIO.

Amnani3 ocranHix gocnimkenb. Cydac-
HI MHCTEITBO3HABYI JOCIIDKEHHS B Taiysi
MY3UYHO- BUKOHABCHKOTO MHUCTELTBA CIIpS-
MOBaHi, 30KpeMa, Ha PO3B’sA3aHHs MPOoOIEM
BUKOHABCHKOI IIPAKTUKU II€BHOI MY3MYHOI
cremiamsamnii. Maike Bcl creramsamnii
OLTBII-MEHII 3HAXOAATHCS B TIOJi 30Dy BIT-
YU3HSAHUX MHCTEITBO3HABIIIB. Bimomi My-
3UKaHTH-BUKOHABIII CTAJIX 3HAHUMU 3aCHOB-

HMKaMM HAyKOBHX IIKUI (axoBUX ramyseil:
I. AunpieBcbkuii, B. Anarcekuii, M. /laBu-
noB, I. Kotnapescekuit, M. Konecca, I'. Kyp-
koBchkHi, A. Jlamenko, B. IlocBamiok,
B. Poxox, B. lllynbrina ta inmmi.

[Ipouiec iHTepmperanii My3UYHOTO
TBOpY, TBOpUE MOOYIyBaHHS My3U4YHOI 00-
Pa3HOCTI BUCBITIIIOIOTHCS B HAYKOBHX ITPAISIX
€. I'ybenko, O. MapkoBoi, B. MockaneHka,
JI. Onapuk, O. [lunariok,

0. @ekere, O. Yaiiku, O. YeborapeHka; Te-

T. CupsTcbkoi,

Opisl apTUKYIALIT BIAMOBIIHO 70 MEIOMii-
HO-MOBHHMX, MOTOpPHHMX, COHOPHUX THIIIB
IHTOHYBAHH:I Ta IX MPOSIBIB B IHCTPYMEHTAJIb-
HOMY BHKOHABCTBI B HAyKOBHX PO3BiJKax
T. Bepkinoi, O. Cokona, I. FOnkina-PinyHa;
JOCIIKEHHS IO/I0 CTUIII0, TBOPUHUX 3acall,
Xy/I0)KHbO-BUPAXKATBHUX ACHEKTIB y Tpa-
11X b. JIeMEHKO — TEMITO-PUTM SIK CUCTEMHE
apuille, JI. KacbsiHEeHKO — ceMaHTuKa My314-
HO-BUKOHABCBhKOI  (akTypu, I. boTBiHOBOI
— CHMBOJIKa B 00Opa3HOMY IOJi BOKAJIbHO-
ro nukiy, B. bexikoBoi — My3uuHe BUKOHA-
BCTBO SIK BUJ Xy0XHbO-TBOPUOI JiSTIbHOCTI,
O. Karpuu — My3U4HO-BUKOHABCHKE CTHIIET-
BOPEHHS Ta 3HAUEHHS MY3MYHO-BUKOHABCH-
KOTO apXeTUITy B PO3YMiHHI SIBUIIl My3UYHO-
ro BukoHaBcTBa, M. KoHOHOBOI — i/€aabHE
Ta €TAJOHHE B CHUCTEMi KaTreropiii My3nd-
HO-BHKOHABCHKOTO MHCTENTBa, B. binoyc,
FO. HekpacoBa — ¢hopMyBaHHS] BUKOHABCHKOT
XYIOXKHBOI MalCTepHOCTI. My3u4HEe BHKO-
HABCTBO B i1CTOPUYHOMY MPOILEC TPEICTaB-
aene y nociipkenusx H. JKaitBopoHok — re-
HE3a Ta eBOJIOLIS My3UYHOTO BUKOHABCTBA,
I1. Kpynst — myxoBe Ta ygapHe IHCTPYMEH-
TaJIbHE BUKOHABCTBO, I. UepHOBOI — My3n4-
HE BUKOHABCTBO B CUTYAIlil MOCTMOJEPHI3-
Mmy. IIpobGnemaruka 3MicTy Ta oprasizarii
MUCTEIBKOT OCBITH B YKpaiHi pO3IIsAI€THCS
y mpausx Takux HaykoBLiB sik: C. Bonkos,
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I Tlamanxa, I. ITonskoBa, H.I'ypanbHuk,
JI. Tapanara-binsuenko, I. JIsmenko, I. 3s-
3t0H, O. Tumomenko, O. Pynuuibka.

VYenimHa  akTuBizamis  eCTHBAb-
HO-KOHKYPCHOI TIPAKTUKU B YKpaiHi CIIOHY-
Ka€ 10 BUBYEHHS 0COOMMBOCTEH 1X (DyHKIIIO-
HyBaHHS Y KOHTEKCTI PO3BUTKY BITUU3HSHOL
MY3UYHOI KyIbTypu. ONTUMICTUYHUM € TON
dakt, mo My3u4Hi (ecTHBaNi Ta KOHKYpCH,
K1 HaOyM pO3MOBCIOKEHHS B YacH yKpaiH-
CBKOi HE3aJIeKHOCTI JAOCIIKYIOThCS B TIpa-
I[SIX CyYaCHUX HAyKOBIIIB, TakKX sk O. [ls4xo-
Ba, K. XKurynecekuii, C. 3yes, O. 3iHbKeBUY,
K. laBunoBcekwuii, /1. 3ydenko, K. Pe3nikosa,
I. Cikopcbka, A. IMuckau, M. [Bex.

Otrxe, cydacHUil HayKoBHH TOpPOOOK
JIEMOHCTpY€ 1HTEpeC MOCIITHUKIB JI0 TPO-
O1eMaTuKu  XyIOKHBO-TBOPYOTO TPOIIECY
BUKOHABIIS; CTHJIBOBUX, >KaHPOBUX, TeX-
HIKO-BUKOHABCbKHMX ACIHEKTIB PI3HUX BHIIB
BUKOHABCHKOTO MHCTEITBA; CHENU(IKH 1H-
TEPIPETaTOPCHKOTO MHUCIEHHS; icTOpii po-
3BUTKY NEBHUX BUKOHABCHKUX ILIKLI Ta My-
3WYHO-BUKOHABCHKOI TIPAKTUKHU TOIIIO.

Cunip 3a3HauuTH, MO B Cy4acCHOMY Ha-
YKOBOMY CEPEJOBHUILl MHCTEIITBO3HABCTBO
KOHTaKTy€ 3 IMIUPOKUM KOJIOM HayK, 3iid-
CHIOE BHUXOJM B JIaNieKi BiJ] HbOTO HAyKOBI
cdepr, pO3BUBAIOYM T03aHAYKOBI ACTICKTH
JTyXOBHOTO OINaHyBaHHS CBITY. PiBeHb 1HTe-
IPOBAHOCTI Cy4YacHOi KyJIbTypH BIJKPUBAE
MMOTEHIIINHO Oe3MeXHI MOKJIMBOCTI JUIA
B32€EMOJIii YKpaTHCHKOTO MUCTEI[TBO3HABCTBA
13 30BHILIHIMH CTOCOBHO HHOTO HAYKOBUMHU 1
COIllaIbHUMHU KOHTEKCTaMH. Y MeXaX cTa-
HOBJICHHS MO/IIOHUX CUHTETUYHHX HAIPSMIB
BOHO TOPKAETHCSI CHOTOAHI MpoOJieM Bax-
JMBHX JJISl CydacHOi YKpaiHM, HalpHKIa,
ocsiTa€ My3W4HI aCHEKTH €JHOCTI YKpaiHCh-
Kol HaIlii, 0e3 4oro Hamra Jep:kaBa HE MOXKe

PO3KPHUTHUCS SIK CY0’€KT CBITOBOTO iCTOpHY-
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Horo mporecy. [loOymoBa 6anky naHuX Ha-
[IOHAJILHOT MY3UYHOI KYJIBTYPH € YaCTUHOIO
BI/IMOBIHOTO 3aBJIaHHS, IO TOCTA€ ChO-
TOHI TIepeNl BITUYM3HSIHOK T'yMaHITapHOIO
HAayKolo i 0e3 BUKOHAHHS SIKOTO TaKOoX He
MOJKHA T1IHO Perpe3eHTyBaTH HalllOHAbHY
KYJIBTYpY SIK PIBHOTIPaBHY CKJIAJIOBY CBITO-
BOI KyJIBTYpHOI ckapOHuii [8, c. 489].
AHaJITUKa HAyKOBHX JOCIIDKCHb B
raiysi Teopii My3U4HOTO BUKOHABCTBA, B CY-
YaCHOMY YKPaiHCBKOMY MHCTELTBO3HABCTBI
Ta My3HKO3HABCTBI 3BEpTa€ yBary Ha Te, 10
CbOTOJIHI BHMOKPEMJIIOIOTHCSI IEBHI HAyKo-
BO-TEOPETUYHI IIIKOJIH, SIKI CTBOPIOIOTH 0a3uC
JUISE TIOJAJTBIINX HAYKOBUX PO3POOOK B raiy3i
Teopii Ta iCTOpii My3WYHOTO BUKOHABCTBA.
[nTepec mpencraBisie TEOPETHKO-HA-
yKOBHH — miaxim  GinocodChKo-KyIbTypo-
JIOTIYHOTO CHPSIMYBAHHS, SKUM 3HAMIIOB
BTUICHHSI B OPUTIHAJBHIN Ta MPOrpecuBHIN
HAyKOBiil MIKOMi, (yHIATOPOM SIKOI € HOK-
TOpP MHUCTEITBO3HaBCTBa, npodecop Omnena
MapkoBa. HaykoBens cTBOpHiia BIIacHy Me-
TO/IOJIOTTYHY KOHIIETIIIIIO OCIIIKEHHS TPO-
OneMaTUKU Teopii My3MYHOTO BUKOHABCTBA,
Ha K1 CJI1/1 3yMUHUTHCS OUTBIIT JETATBHO.
Tax, Teopit0 My3UYHOTO BUKOHABCTBA
BOHA YCBIIOMJIIOE SIK aBTOHOMIiIO cdepu
MHCTELTBO3HABCTBA, LI0 Yy3arajibHIOE TBOP-
YO-NIPOAYKTUBHY TO3HUIIF0 BHKOHABCTBA B
IHIUBITyaJIbHOMY XYJOKHbOMY aKTI Ta y
MY3UYHO-ICTOPUYHOMY mporeci. Bimzoma
Tpia/ia «KKOMIIO3UTOPCHKHN TEKCT — BHKOHAH-
HsI TBOPY — CITyXallbKa IyOiiKay TpauIiiiHO
pO3MIsAae BUKOHAHHS TBOPY SIK CEPEIHIO
JIaHKY, JIe TIEPIIiCTh HAA€ThCS KOMITO3UTOP-
ChKOMY 3a/lyMy, a CiIyXallbka myOJika — Ha
OCTaHHbOMY MICIIl 1 3aJI€KHUTh BiJl BIUIUBY
nepumx ABoxX kommoHeHTiB. Oqnak O. Map-
KOBa JIOBOJIMTH MPABUJIBbHICTh 1HIIOTO TpPakK-
TyBaHHA (akTy MyOIIYHOTO MY3UIHOTO
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BUCTYILY, 3T1THO 3 SIKM TIEpPIIOYEepProBa poib
BIIBOJIUTHCS CaMe BUKOHABIIIO .

Teopiss BHKOHABCTBA € MPUHIIUIIO-
BO BIJIMIHHOIO BiJI «T€Opii KOMIO3HIII», /e
BUCXIiJTHE TIOHATTA («KOMMO3UIIis») 0a3yeTh-
Csl Ha yABJIEHHI PO Cy0’€KTUBHO-BOIBOBHIA
IMITyJIbC, IO PEATi3yeEThCS B KOMIIO3UTOP-
CBbKIH misttbHOCTI. OMHAK ST OCTAHHSA € BTO-
PHUHHOIO B JIIOICBKOMY OyTTi CTOCOBHO TOTO,
110 HAPOJIKYE 1 1IeH IMITYJIbC, 1 IF0 BOJIIO, 1
LUTICHUHN iX 3B’S30K, SKMH y TBOPYOCTI Ha-
3UBAIOTh HATXHEHHSIM.

Orxe, Takuil MPUHLUNI PO3YMIHHA
CIIBBIIHOIIEHb «KOMIIO3UTOPCHKOTO»  Ta
«BUKOHABCHKOTO» BUSIBJISIE TPYHTOBHICTB
¢bi1ocopCchko-eCTETUUHOI 0a3u AN MUC-
TELTBO3HABCTBA, B IICHTPI SIKOi 3HAXOJUTHCS
IIHHICTh KOMIIO3UTOPCHKOT TBOPUYOCTI.

BomgHouac B ykpaiHCBKOMY MHC-
TEITBO3HABCTBI TMPOBE/IEHI JOCIIKSHHS 3
npoOJIeMaTHKK 10JI0 BHUSABJIECHHS 0COOIH-
BOCTEH (YHKILIOHYBAaHHS Ta PO3BUTKY BH-
KOHABCbKOi ILIKOJM TEBHOI CIeliai3alii:
dopremiannoi (H. ['ypansnuk, XK. lexycen-
ko, T. MenBeanikoBa); BokanbHOi (B. AHTO-
Hiok, H. ['pebentok, M. Xumkoswua); Hapon-
HUX 1HCTpyMeHTIB (B. Kus3es, 1. [lanacioxk,
H. Kocrenko); xopogoi (I1. Koanuk, 1. Illa-
ToBa); ayxoBux iHcTpyMeHTiB (B. IlocBa-
M0K). BUBUCHHS BHUKOHABCHKOi IIKOIHU SIK
IIUTICHOT CHUCTEMHU € TPIOPUTETHUM 37100-
YTKOM CYYaCHHUX HAyKOBHMX JOCIHIIKEHb B
ICTOPHYHOMY Ta TEOPETUIHOMY aCIICKTaX Ha
PiBHI 0COOMUBHX ii €JIEMEHTIB Ta iX 3B’ SI3KiB,
THIIOJIOTIYHHX PUC, IK CHCTEMHE YTBOPEHHS.
3a3HaueHe CIOHYKA€e 0 y3aralbHEHHS MU-
CTEITBO3HABYMX BHHAXOIIB BUKOHABCHKUX
IIKUJT IEBHOTO (haxy 4d PErioHy Ta JI0 BUSB-
JIeHHS OCOOJIMBOCTEH YKpaiHChKOI My3HUy-
HO-BUKOHABCHKOI IITKOJIH, KA Ma€ BIACHUIMA
HAIllOHATLHUH CTUIIB.

CyuacHuii piBeHb MY3HMYHOI HAayKH 1ITFO-
CTpy€ TOCHWIEHHS IHTEpecy OO0 MY3HYHO-BU-
KOHaBchkoro — crumo  (B. MenymeBchbkuid,
JI. KusiHoBChKa,

I. Koxanuk, C. Tutiko). [Ipeqmer HayKoBUX 10-

O. Karpuy, O. KozapeHxo,
IIYKIB JOCIITHUKIB — MPOOIEMH IHTEpIpeTallii,
1CTOpIst BUKOHABCHKUX CTHJIIB MUHYJIOTO, BUKO-
HABCTBO SIK KYJIBTYPHHUI (PEHOMEH Ta CaMOCTIii-
HHI BUJT XyTOXXHBOT TSUTHHOCTI TOLIIO.
Haifyacrime HamioHanbHUH  CTHUJIb
OB’ SI3y€ThCS 3 BIACTUBOCTSAMH HAlliOHAIb-
HOro xapaktepy. Ha mymMKy MmucCTenTBO3-
HAaBIIIB, THIOBI PUCH YKpPaiHCHKOTO MEH-
TaliTeTy ab0 HAI[IOHAILHOTO XapakTepy
CTaHOBHUTh pOMaHTHUYHE CBITOBIAUYTTA. [lin
«POMAHTU3MOM» B JIAHOMY BHIIQJIKy Yy3a-
raJbHEHO PO3YMIIOTh TEPIIOUEpProBe 3Ha-
YeHHS eMOLliil Ta MOYYTTIB SIK IHCTPYMEHTY
Mi3HaHHA HaBKOJMIIHBOTO CBITY Ta CaMOro
cebe. PoMaHTH3M SIK THIT XyJOKHHOTO MHC-
JIeHHs HaiOuIbIIe BIJNOBiga€ TOMY 3pi-
30B1 HAI[IOHAJILHOTO (PEHOMEHa, B SIKOMY
BUSIBISIETBCSL  YKPATHCHKHMI HAI[lOHATbHUIA
xapakrep. SIKIIo y KOMIO3UTOPCHKIN TBOp-
YOCTI TPOSBU HAIIOHATBHOTO BUCTYMAKOThH
OLTIBII-MEHIIT HA0YHO, TO Y My3UYHOMY BH-
KOHABCTBI «HAI[IOHAJIbHA CBOEPIIHICTH BHU-
TUTUBAE 3 EMOIIMHOTO TMEPEKUBAHHS AKTY
TBOPYOCTI — TOTO, IO 3aKJTaJeHe B TMTHOMHAX
HAaIllOHATBHOTO XapakTepy» .Crenudidaoro
IUISl YKpaTHCHKOI HAI[lOHAJTBHOT TCHXOJIOT11
€ MEJIAaHXOJIIHHICTh «THITYy YKpaiHIA, MUAPO-
JT00HOTO ¥ IIIMOOKOT0 XapaKkTepoM, MaJKoro
1 IPUCTPACHOTO BiJ] TPUPOJIH, 3 ECTETUUHUM
MOYYTTSAM 1 3 PO3YMOM CHOTIISIAIEHEM.
1106 3po3ymiTH, MO MICTUTH B COOI
HOHATTS ~ MY3WYHO-BHKOHABCBKOTO — MMC-
TENTBa, HEOOXITHO 3pO3YMITH WOTO CH-
CTEMHy CKJIQJIOBY. SIK BiZioMO, 1100 BiIOyBCS
Oylb-SIKMI aKT BUKOHAHHS MY3HYHOTO TBOPY,

HEOOXI/IHI caM BHUKOHABEIlb, My3UYHHUI TBIp 1
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BI/INOBITHUI MY3WYHHUI 1HCTPYMEHT SIK 3aci0
peaiizaiii BUKOHABCHKOI AisuTbHOCTI. OTXKe,
Bi/[pa3y BHHHKAIOThH TOHSTTS: «BUKOHABEIILY,
«MY3UYHUH TEKCT», «BUKOHAHHS», «BUKOHA-
BCbKa MPAKTHKA», «MY3UYHUH THCTPyMEHTY,
«BHKOHABCHKI MPHHIIUITI), «BUKOHABCHKI 3a-
coOM BUPA3HOCTI» Ta 1HIIII, SIKi € EIEMEHTAMH,
B JIAHOMY KOHTEKCTi, BHKOHABCHKOI CHCTe-
MH, TOOTO SIBJISIFOTH COOOFO TEBHI KaTeropii,
III0 BU3HAYAIOTH 1 MOB’s3aH1 3 BUKOHABCHKOIO
JISUTBHICTIO, TOOTO (DYHKIIIOHAIBHI YTBOPEHHS
31 CKJIQJHOIO CTPYKTYPOIO Ta OJHOYACHO CH-
CTEMOIO0 BHYTPINIHBO (PYHKIIOHATBHUX CTO-
CYHKIB.

Orxe, My3UMYHO-BHKOHABCHKE
TEUTBO € 0ararocKiIagHuM 00 €KTOM MHUC-
TEITBO3HABYOTO JOCIIDKCHHS, SKUW TpH-
MyCKa€ pPI3HOMAHITHI TPUHLMUIKM  aHaIi3y,
MPUIOMY HOTO CYTHICTh HE 3BOIUTHCS 10 KO-
HOT 3 HUX, TOMY III0 Ha KOXKHI OKpeMii cTaii

MUC-

Mi3HAHHS KOHKPETHa BHKOHABChKAa CHCTEMa
MOCTaE K KOMIUIEKC TOCIIDKYBaHUX 00’ €K-
TIB 3 TI€O YH IHIIOKO 1€PAPXITHOIO TIOOYIOBOIO
3 BJIACTMBUMH iM 3B’SI3KaMH, CTOCYHKaMH M
CKJIAJIHOIO BHYTPIITHBOIO CTPYKTyporo. Eme-
MEHTH CHCTEMH MY3WYHO-BUKOHABCHKOTO MH-
CTCITBA — «BHKOHABEIbY», «MY3UUHUH TBIpY,
«MY3UYHO-BUKOHABChKA IIIKOJIA», «MY3HY-
HO-BUKOHABCHKA [ISUTHHICTBY, «MYy3WYHO-BH-
KOHABChbKa TBOPYICTBY, «MY3UYHO-KOHIIEPT-
Ha TIPAKTUKa» — OIHOYACHO € BIIMOBITHUMHU
(yHKLIOHAIBHUMHY BUKOHABCBKUMU CTPYKTY-
pamu.

Binrak, My3WYHO-BUKOHABCHKE MUC-
TEHTBO — II€ CKJIAJHE CHUCTEMHE SBUIIE, IO
(YHKIIIOHY€E Y B3a€EMOIIi My3U4YHO-BUKOHABCh-
KOi OCBITH, My3HYHO-TBOPYOI MISUTBHOCTI Ta
MY3HYHO-KOHIIEPTHOT MPAKTUKH SK MOCTIHHO-
TO TIPOIECY CTBOPEHHS, MPE3CHTAIlli, OLIHKH
MY3UYHO-MHUCTEIEKOTO TIPOAYKTY Y JyXOBHO-
My JKHUTTI CYCIIUIbCTBA, BU3HAYAIOUH MIEBHOIO
MIpOI0, HOTO COLIIOKYJIBTYPHHUM TPOCTID.

My3iyHe BHKOHaBCTBO €  CKJIaJIo-
BOI0 MY3MYHO-BUKOHABCHKOTO  MHCTEITBA
1 BHUCTyNae SIK IUIICHE YTBOPEHHS TBOPYOL
JyXOBHOI TPaKTHKH, 10 3a0e3Meuye 3BYKO-
00pazHy peai3aliro My3HIHOTO TBOPY Yepes3
MY3UYHO-TBOPUY JisUTHHICTH BUKOHABIIS, HOTO
BHKOHABCbKY MAaWCTEPHICTh Ta MY3UYHO-KO-
MYHIKaTUBHY B3a€MOJIII0 BCIX yYaCHHKIB MY-
3UYHO-BUKOHABCHKOTO MPOILIECY.

[lpuponHa SKICTH My3UYHO-BHUKOHA-
BCBHKOTO MHCTEITBA BUSIBIIIETHCSA Y HOTO pe-
Hpe3eHTalii crnoco0y iCHyBaHHS 1 BHSBICHHS
MYy3HKH SK MHCTEITBA, IO BifoOpaxkae pe-
QITbHY JICHICTD, JIFOACHKI TIOYYTTS Ta €MOIIIT
y 3ByKOBHX 0Opazax. [li3HanHs 00’€eKTiB 10-
CIIDKeHHSA — (DaKTUYHO HECKIHUCHHHH Ipo-
11eC, OCKUTBbKH KOXKHHI €IeMEHT repedyBae y
YUCJIEHHUX 3B’s3KaX 1 caM MOXKE CTaTH OKpe-
MM 00’ekToM. Crienudika My3UIHO-BUKOHA-
BCBHKOTO MHCTEITBA BUSIBIISIETBCS B TOMY, IO
BOHO PO3IVIAIAETHCS, 3 OMHOTO OOKY, SIK Ipo-
1IeC CTBOPEHHS HOBHX XYIOXKHIX ITIHHOCTEH, 3
IHIIIOTO — SIK SIBUILE KY/JIBTYPH IE€BHOI KpaiHU
Ta CyCHLUIbCTBA B IILJIOMY.
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MAPISI MAPYEHKO,

3000yBAY APYrOro (MAricTEPCLKOTO) PiBHS BULLIOT OCBITH

kadbenpu My3MKO3HOBCTBA TA BOKQbHO-XOPOBOMO MUCTELTBA,
YMQHCBKMIA fLlepXXaBHUIM negaroriyquit yHisepcuteT imeHi [lagna TuumnHm
Haykosuit kepishuk: kana. neq. Hayk, aoueHT Onsra KO3IM

M. Ymanb, YkpaiHa

© Mapuerko M., 2024

CYYACHI TEXHONONII AK OCHOBHI PYLLI|
Y NIATOTOBLI MAHBYTHIX YYMTENIB
MHCTELbRHX AHCLHNNIH
HAMPHRIHLI XVII CTORITTA

Y cTaTTi NpOQHANI30BAHO MPMHUMMIM POOOTU PI3HUX BMAOIB CYYQCHWMX TEXHOMOTIMH
Y MUCTEUbKMX OUCUMNNIHOX, SKi BOMOMAralOTh Yy CTAHOBAEHHI MAMOYTHIM BUKNOLAYOM.
OCHOBHWUMM 30BAAHHAMM PODBOTH CTANM MOLLYK TG QHAMI3 HAYKOBMX [XEPEen 3 METOIo
3'9CYBAHHS METOMIB TA NPUHAOMIB AKMMM KOPUCTYIOTHCS HQ CbOMOAHILLHIN A€Hb CYCniNbCTBO

AN BUPILLEHHS BAHOI CUTYALT.

KniouoBi cnoBa: npodeciitia nigrotoska, iHHOBAWjiHI 30C0bM, noTeHuian, 3aknag
BMLLLOT OCBITM, MUCTELTBO, KOTHITMBHI 3ABACGHHS, XYAOXHbO-TBOPYA LiANbHICTb.

KpaiHChbKa CHCTEMa BHUUIOI
OCBITH B 3HAuYHIi Mipi Bi-
noOpaxkae  CynepewInBHUi
XapakTep Cy4acHOi emoxu. TeXHONOTiuHi,
KOMYHIKaTUBHI, MOpaJibHI, COIiaJibHI Ta
1HIII 3MiHM, SKi BiJIOYBAalOTHCS B HAIll 4yac, a
TaKOXX TIOB’SI3aHUN 3 HUMU PO3MAITTS 1 JTU-
HaMi3M iH(opMaIlii BAMaratoTh IHTCHCUBHO-
TO Ta ONEPaTUBHOTO 3aCBOECHHS HOBUX BUJIIB
TsUTBHOCTI (haxXiBISIMU, @ TAKOXK IT1IBUIIICH-
HS KBauTi(hiKallii nmejaroriyHuX MpariBHUKIB.
BigmoBsigHo, ¥ BHINA Iemaroridda OcBiTa B
rajgy3i MHCTCIBKAX AHUCIMIUTIH Mae OyTH
CTpsiMOBaHa Ha (hOPMyBaHHS YMOB JJISl PO-

3BUTKY 3/1aTHOCTI MaifOyTHIX (axiBIiiB caMo-

CTIiHO BHpiImyBaTH MpodeciiiHi i KUTTEBI
npobiiemu, 3abe3nedeHHs iX mpodeciitHoro
3pOCTaHHS.
OueBugHO, 10 By3bKOIpOdeciiiHa
MArOTOBKA MEIaroriB rnepecrasia BimnoBiia-
TH BUMOTaM 4Yacy, a BXKIUBUM YHHHUKOM
iXxHBOTO TIPO(eCIHHOTO 3pOCTaHHS CTAa€ BU-
COKa OCBIYEHICTb, IO 3MYIITY€ MIyKaTH HOBI
IDISXH  YAOCKOHAJICHHS MPOIECY HaBYaH-
us [1; 2; 3; 7]. Hapasi nepen ykpaiHChKOIO
OCBITOIO MTOCTABJICHO BasKJIMBI YIIPABIIHCHKI
Ta OpraHi3amiliHi 3aBJaHHS BIJHOCHO BHpI-
IIEHHS TPOOJIEMH MiJTOTOBKM MAaiCTpiB Tie-
JaroTivyHO1 CIpaBH, CIPOMOKHUX CBOEYACHO
pearyBaTi Ha HOBI KyJIBTYpPHO-ICTOPUYHI Ta
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CYCTLUJIBHO-TIOJITUYHI BHUKIUKH W 3aTHUX
CTBOPIOBaTH IHHOBAIIWHI 3aco0u, (opmu
1 METOIM BMXOBaHHS 1 HABYaHHS MOJIOJOTO
nokoiHHA [1, ¢. 26].

Ha cporomHimmHii JeHb PO3BUTOK
TBOPYOTO TMOTEHINATTy 0COOUCTOCTI € OTHUM
13 HaWOLIbII aKTyaJIbHUX 3aBIaHb CyCHLIb-
CTBA, III0 3HAXOAUTHCS Ha CTaJli II00aIbHUX
MEepPEeTBOPEHb B CHCTEMi YKPaiHChKOT OCBITH,
ii iHTerpamii B €BpomeiicbKkuil OCBITHIN
npoctip. Came SKOCTI TBOPYOi 0COOMCTOCTI
MOXXYTh MOCHPHUSITH MOSBI B CUCTEMI MUC-
TEIbKOi OCBITH 3aIlIKaBICEHUX Yy BIIACHIN
CIpaBi, MOTHUBOBAHHUX I€aroriB, a TAKOXK
30IHCHEHHIO YCHIIIHOTO BXOKEHHS MO-
noaux (axiBIiB Y MUCTEUBKY MisNIBHICTH
[7,c. 70].

Tak sk poOoTa BUKIagada MHUCTEIIb-
KUX JUCIUIUIIH HarpaBjieHa Ha (GopmyBaH-
HS B YYHSX €CTETUYHUX CMAaKiB 1 MOYYTTIB
3aco0amMHM MHCTEUTBa, TO JOTIYHUM Oyre
TPUITYCTUTH, IO OCBIUEHICTH (DOKYCYETHCS
B rally31 MUCTEIITBA 1 HANPABIIAETHCS HA PO-
3BUTOK BMIHHS TIOPIBHIOBATH 1 aHalli3yBaTH
MUCTELbK] SABHIIA, (JOPMYBAHHS BIJNOBIJ-
Horo ceitorsiay. OmHOYAcHO 13 1UM, iM,
OKpiM HaOyTHX 3HaHb, MOTPIOHO MPOSBIATH
IHIL[IaTUBHICTH Ta TBOPYY aKTHBHICTh, MaTH
XYyIO)KHE MUCJIEHHS, a TAKOX BMITH KOOPAHU-
HYBaTH BIAacHi Aii 13 ypaxyBaHHSAM IEBHHUX
nefarorivHux ymoB. CKepoBYyIOUUCH 1HTEpe-
caMH 0COOMCTOCTI, aJICKBAaTHUMH CYyYaCHUM
TEHACHIIISIM PO3BUTKY CYCHITBCTBA, MOXKHA
BUJIUTMUTH TaKi 3aBAaHHSA y (axoBiii Mmc-
TENBKIA OCBITI:

* CTUMYJIIOBATH €MOLIIMHUN PO3BUTOK
1 Xy/10’)KHE MUCJIEHHS], aKTUBI3yBaTH TBOPUUIA
MOTEHITIa] MUIIXOM 3aCBOEHHS PI3HOMAHIT-
HUX BHIIB XYJO)KHBOI TiSTTBHOCTI;

MOIVISIIIB,

° OBOJ'IO,Z[iTI/I CUCTCMOIO

BIJMOBIIHO 70 SKUX (haxoBl 3HAHHSA Ha-

44

HpaBJsIOTbCA Ha (OpMyBaHHS LIHHICHOI
CBIJIOMOCTI, OCOOMCTICHOI KYJIBTYpH, MO-
parbHOCTI,

* CTBOPIOBATH YMOBU PO3LIMPEHHs Oa-
30BO1 OCBITH, 110 JACTh 3MOTY JOCHUTb ILIBHU]I-
KO TIEPEKJTFOYATHCS CePEl CYMDKHUX raTy3eit
npogeciiHoi aisubHOCTI [2, ¢. 13].

3BICHO, BUPINICHHS BUIIE3a3HAYCHUX
3aBaHb BUMarae He MPOCTO BIOCKOHAJEH-
HsI OpraHi3alii i 3MicTy mporiecy HaBUYaHHS y
3aKJ1aJ]ax BUIIOT OCBITH, a i 3alPOBAKCHHS
IHHOBAIIH, 110 00 €KTUBHO O BIIIOBIIATH
HOBMM BHMOTaM. TeopeTHYHE OCMHUCIICHHS
3aKOHOMIPHOCTI XapakTepy B3a€EMO3B’SI3KY
MHCTEIBKOI KyIbTypH 1 OCBIYEHOCTI, 1X MeB-
HOT TOTOXKHOCTI, a TaKO)X BPaxyBaHHS ChO-
TOMHINIHIX peasii BiTHOCHO PO3IIMPEHHS
cdepy MISTBHOCTI BUKIAJAYiB MUCTEIIBKIX
JMCIMIUTIH, JTa€ 3MOTY CTBEPKYBATH IIPO
MPOIYKTUBHICTh aKCIOJOTIYHOTO, KYJIBTYpPO-
JIOTIYHOTO, TEPMEHEBTUYHOTO 1 CHHEPTeTHY-
HOTO IAXO/IB Y IXHIH (haXOBii MirOTOBIII.

AXCIOJNIOTIYHUI TIIXiJ y TiATOTOBII
MaiOyTHIX yYUTENIB MHUCTEIKUX JUCIIU-
IUIIH 3a JIOTIOMOTOI0 CBOEPIAHUX 3ac00iB
aKIEHTy€e yBary Ha 3arajbHONIONCHKOMY i
HaIllOHAJTBHOMY JIOCBiJIi €MOIIHO-ITIHHIC-
HOTO BifiHOIIEHHS 10 cBiTy. CHhopMOBaHiCTh
CHCTEMH IIHHOCTEH y BUKJIAQ/Ia4iB MHUCTEIIb-
KUX JUCIUIUIIH Ja€ 3MOTY BH3HA4YaTH €MO-
I[II{HO-TICUXOJIOT1YHI CTAHW CY4aCHOTO MHC-
TELTBA, /ICKBATHO OI[IHIOBATH HOTO SIBUINIA,
BUOIPKOBO CTaBUTHUCH JI0 HAsBHUX COIO-
KYIBTYpHUX mpoueciB. Jlanumii miaxix Ta-
KOX JITa€ MOXKIJIMBICTh PO3BUHYTH €MOIIIAHY
nayiTpy NepeKuBaHb MalOyTHIX TEaroris,
TPAHCIIIOBATH iM IUTICHY CHCTEMY CYCIILIb-
HO 3HAUyIIUMX HAI[lOHAJIBHUX 1 3arajbHO-
JIOACHKUX I[IHHOCTEW, pEeryiaroBaTu ixHii
PO3BUTOK, CHPSIMOBYBaTH 1 peaiizoByBaTu
€MOIIIHY MATPUMKY TBOPUYOi aKTHBHOCTI B
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HearoriyHii AisUTbHOCTI [5, ¢. 59 |

Kynbryponoriunuii miaxia 6a3yeTbcst
Ha TIO3UIIii, 3TIHO 3 SKOI KYJIBTYpYy PO3-
DISAJA0Th K IUTICHICTB, sIKa (DYHKIIIOHYE
1 PO3BUBAETHCSA 33 BIACHUMH OCOOJMBUMHU
3akoHaMH. BiH € yHiBepcalbHUM 3aco00M
TIOEJJTHAHHS MHCTEITBO3HABCTBA 3 MY3H-
KO3HABCTBOM, (110cOdi€t0, MCUXOJOTIENO,
TEOJIOTIEI0, CEMIOTHKOIO, JIIHIBICTUKOIO M
iHIIME HayKamu. Moro MOKHA 3aCTOCOBY-
BAaTH B 3MICTI IpodeciiHOI MiIrOTOBKH Maii-
OyTHIX TEaroriB Ha KIJTbKOX PIBHSIX:

* Ha piBHI (PaXOBOr0 MIXKIIPEZMETHOIO
3HAHHS, 110 JIA€ MOXKJIUBICTh OCATHYTH OCO-
OMMBOCTI TEBHOTO BUAY MUCTEITBA B HOTO
B3aeMojii 3 iHIUMHU Bujpamu. Hampukmnan,
NpY BU3HAYECHHI CTHIBLOBUX 3aKOHOMIpHO-
cTeil My3uKu, OOTPYHTYBaHHI Mepioau3arii
ii icTopii;

*Ha pIBHI 3araJbHOTEOPETHUYHOTO
3HaHHS PO (EHOMEH KYIBTYpH, il pO3BUTOK
B ICTOPUYHOMY BHMIpi, TUHOJIOTIYHI OCO-
OMMBOCTI PI3HUX HAIIOHAJTBHUX KYJBTYP.
Hamnpukimaa, npu BUSBICHHI 0COOIUBOCTEH
KynsTypu Cxony 1 3axony;

* Ha piBHI (DaxOBOTO BHYTPILIHHOTO
3HAHHS, IO Ja€ 3MOTy aHaji3yBaTH MpO-
OnemMu KyIbTypy B MEXaxX CIIEIiani3oBaHOTO
BUBYEHHS TEBHHUX AucUMIUIH. Hanpukmnan,
aHaJi3yBaTH BHJATHI KapTHUHU, BUSBIATH
3aco0U BHPA3HOCTI, L0 XapaKTepPHU3yIOTh
TBOPYMIA METOA XylOXKHHUKA [3, c. 29 |.

3acTocyBaHHSI TEPMEHEBTUYHOTO IijI-
X0y y MIATOTOBII MAaiOyTHIX y4HTemiB
MUCTEIbKUX JUCIHUIUINH Ja€ MOXKIUBICTH
MIEPEKOIOBYBAaTH MHUCTEITBO3HABYI 3HAHHS
B MEAAroriyHy IUIOIIUHY 3 LIJUTIO BHUSBJICH-
HS 1X MOpaJbHUX SIKOCTEH 1 JYXOBHHX I[iH-
HOCTEH, CTBOPIOBATH CHHTETHYHI MO
mo,
BIJITOBI/IHO, BUKJIMKAIOTH 1 MEBHI CIIOCOOH

iHTepIpeTanii MHCTEUBKHX TBOPIB,

CTIPUMHATTSA: €MOIIHUN Ta palioHaIbHUN
[5, c. 60].

CuHepreTHYHUH MiAXiA y MiATOTOBII
MaiOyTHIX yYHUTENiB MHUCTEIbKUX JAUCIIHU-
TUTIH MOYKHA OXapaKTepu3yBaTh 3aCTOCYBaH-
HSM METOJIIB, HANpaBIE€HUX Ha BIIKPUTTS
HOBMX ICTHH, TIOIIYKA HOBOTO 3HAHHS, IO
Ma€ CBPUCTUYHHUH XapakTep 1 CIUPAETHCS
HE JIIIIC Ha PaBUJIa, a i Ha TBOPYICTh, YABY
Ta inTyinito. [Ipuknagom noai6Ho1 podoTH 3
MaiOyTHIMH TIeJJaroraMu Mo)ke OyTH CTBO-
PEHHSI TBOPYMX MPOEKTIB JUI TPOBEICHHS
YpPOKiB pi3HUX THIIB. OTXe, CHHEpreTH-
Ka BHCTYIIA€ JJIS TIEAAaroriki MHCTEITBA B
SKOCTI B2)YKJTMBOTO METOJIOJIOTIYHOTO TIPUH-
IIWITy, TaK K caMe B MEXKax IiJecrpsIMoBa-
HOTO B3a€EMHOTO BIUTMBY B MEIaroriqyHOMY
NpoIIeCi CoCTepiraloThes eeKTH, siKi BUB-
Yyae HOBA rajixy3b 3HaHb [6, c. 33].

3acTocyBaHHS MPOAHATI30BaHUX ITiJI-
XOJIiB JI0TIOMOKe chopMyBaTu y MaiOyTHIX
NEaroriB CUCTEMY METOJMYHUX HABUYOK,
YMiHb 1 3HaHb, PE3YJBTATUBHICTH SKOI TIe-
PEBIPAETHCS TOTOBHICTIO 10 MailOyTHBOI TIe-
JIATOT1YHOT AISTTbHOCTI. B 3B’S13KY 13 1IIM MO-
KEMO BHOKPEMHTHU HACTYITHI MEPCIEKTUBHI
METO/IM HAaBYaHHS Y MiArOTOBII MaiOyTHIX
YUUTETIB MUCTEIIBKHUX TUCIIUTITIH:

* METOIM ACOIIAaTUBHUX 3B’A3KIB MIXK
BU/IaMH MHCTEIITBA (31CTaBICHHS, TOPIBHSH-
Hs). JlaHa rpynma MertonmiB 0a3yeTbcs Ha
TBEP/DKCHHI ~ CY4aCHOTO  MHCTEITBO3HA-
BCTBA, BIIMOBITHO 10 SKOTO XYAOKHI MOBH
PI3HUX BHJIB MUCTEITBA € BUPA3HUMHU 1 1H-
TOHAIIWHUMH, TaK SK JIFOIH 3 1X JTyXOBHHM
CBITOM 3aBXJIM CTOSITh B IIEHTPl MUCTEIITBA.
B cykymHOCTI BOHU SIBJISIIOTH COOOI0 €TUHY
CIUIbHY MOBY, B OCHOBI SIKOi JIEXHTh PyX 1
IHTOHAITIS - CTIOCOOM CITUTKYBaHHS, 110 Hak-
OLBII MpHUTAMaHHI JHOISIM. XYJIOKHI 1HTO-
HaIlli B KOKHY €TT0XY acOIliaTUBHO MOB’s3aH1
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3 PI3HOCTOPOHHIM JOCBIJIOM JIOJMHU IIi€T
ernoxu. AU IHTepIIPeTyBaTH Ta 3pO3YMITH IIi
Xy/IOXHI 1HTOHAIl1, TOTPIOHO BIMYYTH iXHI
0co0nuBOCTI, HAOYTH OCOOMCTOTO AOCBiAY
CIILIKYBaHHS 3 HUMH [8§, c. 243];

* B HABYAJIHHO-BUXOBHOMY ITpOIIECi
BUKOPHCTOBYIOTBCS TUIACTHYHA, MY3HYHA
(BokasnbHa, IHCTPyMEHTaNbHA), BepOalbHa,
’KMBOTIMCHA IMITpOBi3allis. Bona moxe Oytn
Ha 3aj1aHy a00 Ha BUIbHY TEMY 1, IK IPaBUJIO,
BUKOHY€ETHCS pa3oM 3 menarorom. [lns maii-
OyTHIX BHMKJIaJadiB 3aCBOEHHS JTAHOTO BUIY
XYy/I0)KHBO-TBOPYOI  JAISUIBHOCTI  Tmependa-
Yae MOETAMHY IMiJTOTOBKY 13 PO3IMIMPEHHSIM
CTOCO0IB BIATBOPEHHS HABYAJIbHO-TBOPUHX
3aBIaHb Ta I1X MOCHIJIOBHAM YCKJIaJHCH-
HIM. MaifOyTHIM yYHUTENsIM MHCTEIBKIX
JMCIUILIIH BapTO PO3POOUTH BapiaHTH ITUX
3aBJlaHb 13 BPaxyBaHHSAM HAaBUAIBHUX TEM
1 0coOMMBOCTEH iX OMaHyBaHHS Ha YpOKax
pizaux dopwm [4, c. 16];

* CTUMYIIIOIOYM ~ aCOI[IaTHBHE  MHC-
JeHHS MaHOyTHIX Tearorie, Il METOAU
BUKOPUCTOBYIOTBCSI TIPY BUPINICHHI XYI0XK-
HbO-€CTETUYHUX 3aBAaHb. B iXHI OCHOBI
JIe)KUTh CTBOPEHHSI MPOOJIEMHHX CHTYaIlil,
10 MaroTh TeBHI ocobmmBocTi. [lo-meprre,
BOHHU MalOTh OyTH LIKaBUMHU IS CTY/ICHTIB,
a Mo-JIpyre, BUMaraloTh 3aCTOCYBaHHS pi3-
HUX BUJIIB KOTHITHBHUX OTepailiii (y3araib-
HEHHS, aHai3, MOPIBHSAHHSA, Ta 1H.), 3a J0-
MOMOTOI0 SIKUX BOHHM BHPIIIYIOTH XYIOXKHI
3aBIaHHsI, 3HAXOMATH IS ce0e MOCh HOBE;

* B OCHOBI TaKHUX METOIB 3HAXOIUTh-
Csl CHCTEMa 3B’SI3KIB XyI0XKHBOTO TBOPY 3
XyOXKHIM 1 JKUTTEBUM IOCBIZIOM MaiOyT-
HiX yuuTeniB. OTxxe, HaBYaHHS OyIyIOTh Ha
BapiaTHBHOMY MOJICTFOBaHHI KOXKHOTO eJie-

MEHTY B XYJO)KHbO-KOMYHIKAQTUBHIN JIaHII.
Buknanau craButh MailOyTHIX MEIaroriB y
TO3UITIF0 BUKOHABIIIB, TBOPIIB, CIyXadiB,
yuTayiB a0o IMIs11a41B, OMUPAIOYHUCH HA CMUC-
J0BY Oararo3HavyIIicTe 00pa3iB i BapiaTHB-
HICTh BUPIMICHHS XyJIOXHIX 3aB/IaHb, ITyKa-
IOYM Pa3oM 3 HUMH BIJMIHHICTH, CXOXICTh
a00 IOITBHICTD Y 3aCTOCYBaHHI XYHTOXKHIX
3aco0iB [8, c. 244].

B MucTenTBo3HABCTBI JIOBEAECHO, IO
yci BUIM MUCTELTBA iCHYIOTH 33 3aKOHAMU
BapiaTUBHOI MHOXXHHHOCTI XYJO)KHBOTO 00-
pasy. Bin moxe OyTu cTBOpeHMI KOMIIO3U-
TOPOM, XYIO)KHHKOM, PEXKUCEPOM, TUCbMEH-
HHUKOM 1 BCTYTIA€ B JIIAJIOT 3 1HIWBITyaJIbHOTO
CBIJIOMICTIO HE JIMIIIE BUKOHABIIS, a 1 IIsja-
Ya, cayxada i untaya. MokHa CTBEpIKYyBa-
TH, 1[0 IHTEPIPETAIlisS € TBOPUYUM PE3yibTa-
TOM TIIyMa4eHHsS 1 CIIPUAHATTS XyI0XKHBOTO
0o0pa3y, B OCHOBI SKOTO 3HAXOIATHCS OIIe-
pawii XyI0XHbOTO y3arajJbHEHHS, CHHTE3Y
1 a”anizy. B pesynbrari MeToquyHOi miAro-
TOBKH CTY/ICHTH MaIOTh PO3YyMITH, 10 KOXKEH
YPOK - 11¢ 6aratorojocHa ckjiajHa KomOiHa-
il Xy/I0)KHIX 00pa3iB, 10 CIIPSIMOBYETHCS
Ha IMi3HaHHA MucTenTBa [4, c. 17].

[TizcymoBytoun mMatepian BUKIACHUA
BHILE, BUJIIJICHI IT1JIXO/IA B MUCTEILKO-IIE/a-
TOTIUHIM OCBITI SIK ramy3i TYMaHICTHYHOTO
3HAHHS IAI0Th MOJKJIUBICTh aHANI3yBaTH BCIO
CyMy OCBITHIX TpOOJieM 1 BCTaHOBIIOBaTH
iXHIO i€epapXit0, BUBUATH TOJIOBHI 3aBIaHHS
Ta BU3HAYUTH OCHOBHI 3aCO0M 1 CTpareriio
iXHBOTO PO3B’sI3aHHS, Y 3araJIbHOMY BUIJISIII
3MIHCHIOBATH TIPOTHO3YBaHHS TOJAIBIIOTO
PO3BUTKY OCBITU 3 ypaxyBaHHSM CyYacHHUX
BUMOT CYyCIUIbCTBA.
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KQHOMOAT NefaroriyHMx Hayk, AOUEHT Kadeapu iHCTPYMEHTANbHOMO BUKOHOBCTBA
YMQHCBKOrO AEPXABHOIO NEefaroriyHoro yHisepcuteTy imeni [Nasna Tuumtu
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CUEHIUHE XBUNIOBAHHA MAHBYTHIX
GAKIBUIB MHCTELbKOTO CIPAMYBAHNA:
CHEUH®IKA TA WNAXA NOAONAHKA

CraTTa NpUCBAYEHA MUTAHHIO MCUXOMOMYHOI MIArOTOBKM CTYAEHTIB 4O KOHUEPTHOI
LiANbHOCTI. HaronoLwyeTbes, Wo YaCTUHOK MY3MYHOrO AOCBIQY € 3A4ATHICTb QAANTYBATH
NCuxiKy 4O CLEHIYHUX eMOLLIM. ABTOP 30CEPELXYETLCS HO METOLAX, Ki [O3BONAOTL JOCHITH
MeBHOrO CTAHY (I3MYHOI TA MCHUXOMOMYHOI CTABINBHOCTI, WO AO3BOSMSE NPOTUCTOATH
CTPECy, NOB'A3AHOMY 3 KOHLEPTHMM BUCTYMOM.

JIIOYOBI CNOBA: MCMXOMOMYHA MIArOTOBKA, €CTPAAHE XBMIIOBAHHS, MyOiuHMMI
BMCTYN, KOHLEPTHO-BMKOHABCLKA MiArOTOBKA, BUKOHABCHKMM 3QAYM.
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pobiema cTpaxy mepea cre-

HOIO € OIHIEI0 3 HaWOUIBII

BAXJIMBUX 1 OOIMIOUMX IS
MY3HUKaHTiB-BUKOHABIIIB. [TpencraBHuKH
CLIEHIYHOTO MHCTELTBA, 5Kl BIIEpILe 3yCTpi-
JIACSL 3 HUM Y IOHOMY BIIIi, BIAYYBalOTh HOTO
rOCTPOTY 10 KIHIIA CHEHIYHOI Kap’epu. Yci
BUJIU CLICHIYHUX BUCTYIIIB BUMAraroTh cepii-
03HOI ITIJITOTOBKH, HABHYOK 1 BOJIOJIIHHS Me-
TOJaMH, 100 MakCUMaJbHO PO3KPUTH MO-
TEHI1aJI BUKOHABIIA.

[{ikaBmii acIeKT XBUJIFOBAHHS BIJI-
3naqaroTh O. 1 FO. Kupnuenko. Ha nymky
JOCIITHUKIB, MOJIOAMX BUKOHABIIIB TOTPi0-
HO TOTYBAaTH JI0 BUCTYIY HA CLEHI HE JIUIle
npodeciiino, a if MopaibHO. IXHi crocre-
PEXEHHs MOKa3yloTh, 110 CAMOKOHTPOIb Y
HIKOJISIPIB, SIK MPaBWJIO, PO3BUHEHUN HEIO-
CTaTHBO. X04a OUTBIIICTh 3 HUX 3HAIOTh, K
BUXOJUTHU HA CLIEHY, K NPaBUIbHO CH[IITH,
AKI BHYTPIIIHI NMPUHOMU BHKOPUCTOBYBATU
ISl 3aCTIOKOEHHS, BOHU HE 3aBXK/U 3HAIOTh,
SK OBOAUTHCS T11J] Yac TPUBAJIOTO BUCTYILY,
1110 pOOUTH 3 IEpepBaMH, May3aMH Y BUCTYII
TOHIO. 3PEIITOI0, MA€ 3HAUYEHHS OISl BHKO-
HAaBIIB HA CIIEHI — BiH MOX€E MaTH 3aCIIOKIH-
nuBui edexT abo, HaBMaKK, BUKIUKATH CTaH
emottiiiHoro nquckombopry [1, c. 202].

Jns Toro, mo0 BUCTYMHMTH Ha CIIEHI,
MY3UKaHT [IOBHHEH NepeOyBaTd B CTaH1 OIl-
THMaJIbHOI KOHIIEPTHOI TOTOBHOCTI. BueHi
HOPIBHIOIOTh  ONTHMAJIBHUN  KOHLIEPTHUH
CTaH 3a [ICUXOJIOTIYHUMHU NTapaMeTpaMu 3 Oll-
TUMaJbHUM OOMOBUM CTaHOM CIIOPTCMEHIB.
Tomy MU TpoNIOHY€EMO PO3IIISIATH LIl CTaH,
AK y CIOPTI, 32 TpbOMa HaMBAXKJIMBIILIUMU
napaMeTpaMu — (pi3MYHUM, EeMOLIIHUM 1 po-

3yMOBHM.
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Bigomo, mo xopoma ¢izuuna mia-
TOTOBKA JIa€ BIAUYTTS 3]10pPOB’S, CHJIH, BU-
TPUBAJIOCTI, FAPHOTO HACTPOIO Ta MOKpa-
Ilye eMOLIMHMHA CTaH MiJ 4ac MyOaiuyHMX
BHUCTYIIB. biaroTBopHO BIJIMBAa€ Ha MCUX1Y-
HI TIPOIIECH, TOB’S3aHI 3 KOHIIEHTPAIII€IO,
MHCIICHHSM 1 [TaM’SITTIO, 5Kl JIy’Ke BaXKJIUBI
1] yac KOHUEpTHUX BuctymiB. Komu my3u-
KaHT [OYyBA€ThCS A00pe 1 TOTOBUI rpartu,
y HbOTO 3’SBISEThCS 0coOnmMBe (i3udHe
BIIYYTTS B pyKax 1 HajblsX, SKe Xapakre-
pHU3YETHCSI TIEBHUM BIMUyTTAM kiasim. L1
MOYYTTS MOTPIOHO 3amam’siTaTH, 3alucaTé
Ta BUCIIOBUTH, 100 X MOXHA OyJ0 3rajaru
Ta BIATBOPHUTH TIiJ{ YaC PENETHUIIIH Ta )KUBUX
yOJITYHUX BUCTYTIIB.

Binomo GaraTo BunajxiB, KOJIH BiOMI1
BUKOHABIIl BUXOIAWJIM Ha CIIEHYy B MOTaHIN
¢i3uuHiit Gopmi, ane BUCTynaiu OIUCKyYe.
Taki MOXIMBOCTI CyYacCHUKH MOMIYAIH Yy
C. PaxmaninoBa, E. l'inensca ta X. Kapas-
Ha. Konu 111 apTCTH BUMIILIM Ha CLIEHY, BOHU
HouyBaJIucs Kpate (G13u4HO, aJKe CTPEC Bif
KOHLIEPTY 3aIlyCKaB 3aXHCHI MEXaHI3MH Op-
TaHI3My 1 JONIOMaraB My3MKaHTOBI TIO/1071a-
TH Oy/b-sIKi HemyTH. J[yis FTOHUX BUKOHABIIIB
HiaTpuUMKa (Qi3uyHOi (GopMU € BaXKIMBUM
(akTopoM HaOyTTs NpoQeciiHNX HABUYOK.

Emoritiauii cran. € Oarato crmoco6iB
€MOIIIHO TiITOTYBAaTUCS JI0 )KUBOTO BHCTY-
1y, 1 KOXKEH BUKOHABEIb Ma€ CBOI Mpuiiomu,
AKI JomomararoTh 3ocepenutucs. Cyuyac-
Ha TICUXOJIOTIYHA HayKa PEKOMEHIYeE s
I1JIBUIIECHHS Npale31aTHOCTI BUKOPUCTOBY-
BaTH ayTOI€HHE TPEHYBaHHS — MeETO] ca-
MOHABIIOBAaHHS, SKUW Tependadae poscia-
OJeHHs M’s131B, KOHIIEHTpAIlil0, CUIy BOJI,

YMIHHS KOHTPOJIIOBAaTH PO3YMOBY Jisijib-
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HicTh. CIIoYaTKy 3a JOMOMOTOI0 CaMOHABIIO-
BaHHS JOCATAa€TbCs CTaH pO3ciallieHHs, a
MOTIM y L[bOMY CTaHI 3[1MCHIOETBCS CaMo-
HaBIIOBaHHS, TOOTO CTBOPIOETHCS YSIBHUM
00pa3 KOHLIEPTHOTO BUCTYTIY.

[li BopaBu MOKHa pOOMTH 3a KUIbKa
JHIB 10 BUCTYITy. TaK CIIO4aTKy J10CAraeThCs
CTaH penakcaiii abo po3cnalieHHs M’S3iB
tina. Konu MUMOBLIBHO po3cinabisieMo M -
31 CBOTO TiJIa 3a JIONOMOTor0 00pasiB, Kopa
TOJIOBHOTO MO3KY Pe(IEKTOPHO MEPEXOUTh
y TIPOMIXXHUI CTaH MK CHOM 1 HECIIAHHSIM.
[Tro dasy ¢izionorn Ha3uBAIOTH MPOMIKHUM
CTaHOM. Y IIbOMY CTaHi 3[aTHICTb JIOAUHU
JI0 CAMOHABIIOBaHHSI 3HAYHO TT1IBUIIY€THCA,
a TIPOLIECH OMyXKaHHS TPOTIKAIOTh y TiBTO-
pa-ZiBa pas3u IIBUJIIE, HDK yBI cHI. Hampu-
Ki1aj, Bimomui miaHict 1 mexaror K. Irym-
HOB, 3a CIOrajamMu Horo OJU3BKHUX APY3iB,
4aCcTO BHKOPHCTOBYBAaB LIEH MPUIOM HEpesn
KOHLIEPTOM a00 MiJ] 4ac HANpyKeHUX 3aHATh
31 CTY/IEHTaMH.

106 yBiiiTH B 1I€#l cTaH, MOTPIOHO Ci-
CTU TPSAMO, JUXaHHS Ma€ OyTH CTIOKIAHUM.
3akpuTu oui. J[71s movaTky 30CcepeuTH CBOi
BHYTPILIHI BIIYYTTS Ha pyKax 1 IPOMOBUTH
npo cebe HacTymHI (pa3u: MOT pyKH CTAIOTh
TETUTIIIUMHU, M’ 31, TAJbI 1 KUCTI po3cia-
Oneni... Temmo migHIMAEThCA IO IIICYAM,
eyl posciabneni. Termep most yBara nepe-
XOJUTh Ha HOTH. S ysBIAIO, II0 M 513U MOIX
HIT 3aHYpEH1 B TEIUTy BOAY 1 IPHEMHO PO3-
cnabnsaroThcs. M’31 MOTO JKMBOTa po3ciia-
OMSIOTHCA.... Sl BiUyBaro MpUEMHE TEIUIO B
0071aCTi COHAYHOTO CIUIETIHHSL. ... Tenep Mos
yBara IepeKyIiouaeThcs Ha o6muyus.... Horo
M’S31 PO3CTAONSAIOTHCS.... JlMXaHHS Jerke
1 CrokiifHe, a cepie O’€TbCs PIBHOMIPHO.

Ll ¢da3a moxe Tpusaru Bing 5 no 10 xBu-

JMH, TICHAS YOTO CJIJy€ CaMOHaBIIOBaHHS
3 HACTYMHUMHU (pa3aMu: 3apa3 s 0ady KiM-
HaTy, B fKIi s BUCTymaro. S 4iTKO YSBIISIO
co0i CIIeHY, pOosiiib, ayITUTOPIIO, MEPE]l KOO
s Mal0 BUCTYMATH...... 51 crokiiiHui, 310pa-
HUH 1 30CEpEIKEHHH..... Sl MOUnHaI0 rpatu
3 YHEBHEHICTIO 1 pajicTio. Sl oTpumylo 3a-
JIOBOJICHHS BiJ IPH... 5] Tparo KOXKeH 3BYK 13
3a710BoJIeHHAM. Bee 3ByunTh 100pe, y MeHe
qy70Ba T€XHIKA..... Sl rpato Tak camo 100pe,
K 1 B kiaci. S mobpe 6ady 1 KOHTPOJIOIO BCl
CBOI fii.... S MOXY IIBHIIKO MEPEXOIUTH BiJ
OJIHOTO TBOPY IO IHILOTO.... I MOXY Jerko
TPUMATH B TOJIOBI Iy TIpOTpamy.... 5 nerko
11030yBarocsi HEraTUBHOI TPUBOTH 1 3aMIHIOO
il pajiCHUM NepeadyyTTsM BUCTYMY.... Taki
TEXHIKHM CAMOHABIFOBAHHS JOIIOMAararoTh 3a-
IpOrpaMyBaTé CBIIOMICTh Ha MO3UTUBHUI
pe3ynbTar [2, ¢. 165].

lle omun edexTuBHUN npUioM —
BHUCTYI Iepe]] YsIBHOWO aynutopiero. Buko-
PUCTOBY€ETHCS Ha 3aBEpIIATBLHOMY €Tari po-
0otH, Ko poOoTa Bxe 3aBepiueHa. B xoxi
TaKOTO BUCTYITy BaXKJIMBO OyTH FOTOBUM J0
MOXXJTMBUX HECTOAIBAHOK 1, 31TKHYBIIHUCH 3
HHMMH, HE TIEPEPUBATH, a IPOIOBKYBATH TPY.

L5 TexHiKa AOMIOMOXKE BaM IEpeBipHU-
TH, HACKUIBKY CLIEHIYHUI CTpax BIUIMBAE Ha
SKICTh BAIlIOTO BUCTYITY, 1 3a3/1aJI€Ti/lb BH-
SBUTH CJIA0K1 MICIIS, K1 3’ SIBISATHCS, KOJIU
CIIeHIYHUI cTpax Hapoctae. [loBTropHE Bin-
TBOPEHHSI TBOPIB 3a JOINOMOTOIO M€l TeX-
HIKM 3MEHILIy€ TPUBOTY i/l 4aC BUKOHAHHSI.

Takok MOXHa BUKOPUCTOBYBAaTH Te€X-
HiKy PONBOBOTO TpeHiHry. Moro cremudika
HOJIITa€E B TOMY, ILIO BHUKOHABellb, SIKUIi
00iThCs MyONIYHUX BHUCTYIIB, a0CTparyeTh-
Csl BIJl CBOiX OCOOMCTICHUX SIKOCTEH, MpHid-

Mae 00pa3 BIOMOTO My3WKaHTa 1 TIOUYHHAE

OJIIMHUK TETAHA
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TpaT K 1HIIA JIOAWHA. Y MCHXOTepamii s
METO/IKa HAa3UBAETHCS TEPAMIEI0 32 IOTOM-
ororo 00pasis.

OcranHiil npuiiom — obirpaBanusa. Ha
I[bOMY €Tali MYy3HKaHT-BUKOHABEllb MOCTY-
MOBO HAONMKAETHCS 10 CUTYaIll myOmiaHO-
TO BUCTYITy, TOYMHAIOYM 3 1HJMBITyaTbHUX
BIIpaB, a MOTIM Ipatodu B rpymi apysis. [Ipu
I[bOMY, [IpOrpaMa MOBHHHA B1TBOPIOBATUCH
SIKOMOTa JacTile, o0 BaXKKe CTajio 3Haio-
MHM, 3HallOM€ CTaJo JIETKUM, a JIeTKe CTajo
npueMHuM [3].

3 TOUKM 30py INCUXIYHOI MHiITOTOBKH
CITI/l 3a3HAYUTH, IO Oy/b-iKl mpuiiomu Oy-

AYyTb MAapHHUMH, AKIIO TCKCT BHUKOHYBAHOI'O

penepryapy HEJOCTaTHO BUBYEHUM. My3n-
KaHTU 3 0araruM JOCBIJOM BHKOHAHHS JO-
BOJISATH, 1[0 TOJIOBHOK TMPHYMHOKO CIIEHIY-
HOTO CTpaxy € cTpax 3a0yTtH TekcT. [IpoBanu
B TIaM’SITI Ha CIEHI — I1€ 3aBKAU Pe3yiIbTar
HEJOCTaTHBOTO 3HAHHSA TEKCTy. ToMy moO-
TpiOHO 3HaTH CBOIO mporpamy He Ha 100%,
aHa 150%.

Bigrak, nume moeqHaHHS (i3UYHUX,
eMOLIIMHUX 1 PO3YMOBHMX €JEMEHTIB MiJ-
TOTOBKH JI0 BHUCTYIy Ha CIIEHI CIIPUATHME
1IBUIIIEHHIO PIBHS BUKOHABCHKOI MaiicTep-
HOCTI CTY/IEHTIB, iX BIEBHEHOCTI, Ta JOMO-
MOXKE OTPUMATH MaKCUMAJIbHE 33]J0BOJICHHS

BiJ1 BUCTYILY IIE€PEJl CITYXalbKOIO ayTUTOPIENO.
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BACWUJIb CEMEHYYK,

YK 37:78]:004.8](06)

30CYXEHUM NPALIBHUK KynbTypu YKPQiHK, LOLEHT,
3aBigyBay kadenpu MysukO3HOBCTBA TG BOKQSbHO-XOPOBOTO MUCTELTBA,
YMOHCbKUIM [IEePXABHMI neaaroriynmii yHisepeutet imeHi [lasna Tuumnm

M. YMaHb, YkpaiHa
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WTYYHMH IHTERERT
Y MY3HYHO-NEARTOTIUHIA OCBITI

Y CTOTTi BUCBITNIOOTBCS MUTAHHS CYYOCHUX IHTENEKTYAbHUX TEXHOMOTIM B My3uL, fKi
BMKOPWCTOBYIOTBCS AN CTBOPEHHSA HOBMX 3BYKiB, PUTMIB i menoaii. Bonu nonomaraiots
MY3MKQHTOM QHONI3yBATH TO 0B6PO6NSTH BENMKI 0OCATM AAHMX, WO AO3BOSSE iM 3HOXOAUTH
HOBI CNocobu BUpaxeHHs cBo€i TBopyocTi. Haronowero Ha sHauenHi LI, ne mysuka
CTa€ Binbl JOCTYNHOK TA PI3HOMOHITHOK, BHOCSYM HOBI iHHOBAUIT Y CBIT My3WM4YHOTO
mucteutsa. [loctaloTs nuTaHHS wopo nosutueHoi akocti srnamey LUl Ha myanyHo-
MNeaaroriyHy OCBITY TA PU3MKIB | MOTEHUiHHKMX Hebesnek.

KniouoBi cnoBa: 1exHonorii WTYYHOro IHTENEKTY, WTYYHMI IHTENEKT, MiCi LUTYYHOTO
IHTENEKTY, eKCNePUMEHTANbHA My3MKA, TBOPYMIA NMPOLEC, 3BYKOBI eDEKTH, CTUMb, XAHP.

HTCHCUBHUM PO3BUTOK HAayKOBOI
JTYMKH 1 TEXHOJOTIYHI JOCSTHEH-
HI1 XXI CTOMTTS KapIuHAIBHO
3MIHIIHM BC1 c(epu CyCHUTLHOTO KUTTSA, 3Y-
MOBHJIM IIMOOKI 3MIHH B CHCTEMI BITUHM3HS-
HOi ocBiTh. [lepeBarm TexHomorizaii, HOBI
yTIPaBIiHHS

MOKJIMBOCTI ~ OTIEPATUBHOTO

HAaWUCKIAIHIIIMMHI TPOIECaMH, BKJIIOYHO
3 MOJENIOBAaHHAM, TOMIOHO 0 PO3YMOBHX
TPOIIECIB JIFOJMHH, BIIPOBAKEHHS IITYYHO-
TO IHTENEKTY, PO3po0IIeH] aITOPUTMH CIIpa-
BWJIM CHJIBHUH BIUIMB 1 HA MY3UYHY OCBITY,
TaK caMo SIK 1 Ha My3UYHE MUCTEITBO — He-
Bi/I’€MHY YaCTHHY JyXOBHOTO YKHUTTS JIFO[H-
HU. TexHOJOTii MTYYHOTO 1HTENeKTy (mami
— MII), cTBOpeHi CHUIIOI0 JIOACHKOTO PO3Y-
MY, MOXKYTh CTBOPIOBATH, KOHTPOIIOBATH I

aHaJi3yBaTH, BIITBOPIOBATH 1 peaaryBaTu

MY3W4HI TBOPH, OIIIHIOBaTH, JAaBaTH PEKO-
MeHIari ToIo.

I mBHIKO MEpETBOPUBCS HA OJUH 3
HAWBIUTMBOBIMINX TEXHOJOTIYHUAX 1HCTPY-
MEHTIB Cy4acHOCTI, 0 TpaHchopmye cro-
cobu pobOTH, CHIIKyBaHHS 1, 30KpeMa, Ha-
BuaHHa. SIkmo panime I acormitoBaBcs
MEepeBaXHO 3 HAYKOBOIO (DaHTaCTHKOIO, TO
ChOTOJIHI MOTO MOYJIMBOCTI aKTHBHO BIIPO-
BQDKYIOTbCS Y HaWpi3HOMaHITHINI ce-
pH, BiJ OXOpOHH 370poB’s 10 (hiHaHCIB. B
OCBITI, sIKa ICTOPUYHO XapaKTepHu3yBajacs
BIJTHOCHOIO CTAOUTHHICTIO Ta IHEPIIHICTIO,
I BUSIBNSETHCS 3AaTHUM CTaTH PYIIIHHOIO
CUJIOI0 1HHOBAIlIA, HAJAl0YHd HOBI MOXKIIH-
BOCTI JUIs HaBUaHHA [5].

Bpaxaerncs, mo II: ctae Kao4uoBUM

PYIIIEM TIPOTpeCy y MOCATHEHHI Il cTa-
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JIOTO PO3BUTKY 3aBJISKU:

—IIUPOKOMY BIIPOBA/IXKEHHIO PE3YJb-
TaTiB «YETBEPTOi NPOMUCIIOBOI PEBOIIOLIT,
B KOHTEKCTI MMO0Ko1 1udpoBoi Tpanchop-
martii [2, 24];

—Ma€ TOTEHIa], I00 JOMOMOITH
CYCIIUILCTBY TMOJOJIATH JIeAKI 3 HalcTpari-
HIIIUX BUKJIMKIB, HANPUKIAJ, 3MEHIICHHS
O1THOCTI Ta TOKpAIlEHHS OCBITH, 3a0e3re-
YEHHs OXOPOHHU 3/10pOB’S Ta BUKOPIHEHHS
XBOpOO, BUPILIEHHS CBITOBUX MPOOIIEM CTa-
JIOr0 pO3BUTKY TOIIO [1];

—HAJTO TMHAMIYHO BIJIMBAE HA HaIlle
MOBCSAK/IEHHE JKUTTS, a TAKOXK Ha Hally po-
00Ty, 1110 CTBOPIOE BEIUYE3HUN BUKIUK IS
HaIIOi €KOHOMIKH, CYCNIIbCTBA Ta CUCTEMH
ocitu [3].

Micis ITY4HOTO 1HTENEeKTY — 1€ CTBO-
PEHHS TEBHUX YMOB JUIsSi 3HAYHOTO IIiJ[BH-
meHHS e(EeKTUBHOCTI BCIET COIIaIbHOT Ta
BUPOOHUYOI ISUIBHOCTI Y CYCIUIBCTBI LIS~
XOM 3a0e3MeYeHHs HEe3aJIeKHOCTI MPOIECy
NPUIHATTA SKICHUX (ONTUMAIBHUX ) PIIICHb
B1/l HEraTUBHOTO BILIMBY JIFOACHKOTO (pakTo-
py[4].

Takum 4MHOM, TEXHOJOTII IITYYHOTO
IHTEJIEKTY CIPUIIMAIOThCS SIK BHCOKOE(EK-
TUBHUM 3aci0 BUpIMIEHHS 0araTbox Npo-
011eM, SK1 CbOTOIHI CTOSITh Ha MOPSIIKY JCH-
HOMY PO3BHUTKY CBITOBOI IIMBLII3aLli].

TBopuicTh, 30kpeMa My3HYHA, HE €
BuHATKOM. OjHiero 3 Takux HoBamii € LI,
AKUI J103BOJISIE CTBOPIOBATH YHIKAJIbHY MY-
3UKY, 110 paHiie 0yn0 HEMOXKJIIHBO.

I 3MiHIOE mMiAX1g D0 KOMIIO3HIT Ta
BUKOHAHHS My3UKH. BiH pomomarae my3u-
KaHTaM 3HaWTH HOBI1 3BYyKH, MEJIO/IIi Ta PUT-

MH, K1 paHiiie Oyau HeAOCTYIHI. 3aBIsAKH
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texHonorisam I, Mmy3uka crae OuibII exc-
HEPUMEHTAIILHOIO Ta BUPA3HOIO.

Texnomorii 1T Takox momoMararoThb
MY3HMKaHTaM y Tporeci TBopuocTi. Bonu
MOKYTh aHaJi3yBaTu BEJIUKY KUIbKICTh MY-
3WYHUX MaTepialliB Ta HaJgaBaTH PEKOMEH-
Jatlii o0 MoKpameHHs komno3uiii. Kpim
toro, IIII moxe cTBOprOBaTM My3HKYy Ha
OCHOBI 3aJIJaHUX TapaMeTpiB, L0 J1a€ MOXK-
JIMBICTh My3UKAaHTaM €KCIIEPUMEHTYBATH Ta
PO3BUBATU CBIN YHIKAJIbHUN CTHIIb.

HoBi iHTenekTyanbHl TEXHOJOTII 1H-
HOBAI[IfHO BIUTMBAIOTh Ha MY3HKY, 3a0e3-
MEYYIOUM HOB1 MOKIIMBOCTI JJISi TBOPUYOCTI.
HIT BuKOpUCTOBY€ETHCS sl PO3POOKU PO-
3yMHUX IHCTPYMEHTIB, SKI JIOIIOMAararooTh
My3UKaHTaM Ta KOMIIO3UTOpaM y CTBOPEHHI
MY3UUYHHX II€/IEBPIB.

[HTEeneKTyanpHi TEXHOJIOTII B MY3HUIIi
BUKOPHCTOBYIOTBCSl JUIi CTBOPEHHS HOBMX
3BYKIB, PUTMIB 1 Menofiiil. Bonu nonomara-
I0Th MY3UKaHTaM aHaJi3yBaTH Ta 00po0s-
TH BEJIMKI 00CATH NaHMX, IO JIO3BOJISE iM
3HAXOUTH HOBI CIIOCOOM BUPAXKEHHS CBOET
tBopuocti. Il nomomarae y cTBOpeHHI
YHIKQJIbHUX 3BYKOBHUX €(DeKTiB, sIKI paHile
Oy/iu HEOCSKHI JUTSL JIFOICHKOTO BHKOHAB-
11

[HTEenexTyanpHi TEXHOJOTI  TaKoX
JIONIOMAaraloTh B aBTOMAaTUYHOMY TeHEpy-
BaHHI MYy3HWKH. 3a JOTIOMOTOI0 aJTOPUTMIB
MamrHHOro HapyaHHA, LI moxe anamizy-
BaTH IMITPOBI3aLil My3UKAaHTIB Ta CTBOPIO-
BAaTH HOBI MY3MYHI KOMIO3UIII B X CTHJIL.
Lle BigKpUBaEe HOBI MOMKJIMBOCTI JUISI MY3HU-
KaHTIB Yy TBOPEHHI MY3MKH, a TAKOX J03BO-
JIsl€ eKCIIEPUMEHTYBATH 3 HOBUMU JKaHPaMU

Ta CTHJIAMMU.



\éyldéﬂé mucmegmfo: uayéogo—memogm}mé ma npﬂgmmnud ame;gmu, 2024

VY cydacHomy cBiti, my3uka Ta LI €
HEPO3PUBHOI0 YAaCTHUHOIO OJMH OJHOTO. IH-
TEJIEKTyaJIbHI TEXHOJIOT1] J0IOMaraloTh My-
3MKaHTaM y MiJBHIIEHHI IXHbOI TPOJYKTHB-
HOCTI Ta KPEaTUBHOCTI, @ TAKOK CTBOPIOIOTh
HOB1 MOXJIMBOCTI JJIsl My3UYHOTO BHPaXKEH-
Hs. 3aBIsIKM HOBMM TEXHOJIOTISIM, MY3UKa
cTae OUIBLI JOCTYNHOIO Ta PI3HOMAHITHOIO,
BHOCSIYM HOBI 1HHOBAII{ Y CBIT MYy3UYHOI'O
MHCTELTBA.

[Ipu posmisal  mpouecy My3HYHOL
OCBITH CJI1Jl HATOJIOCUTH Ha O0€3yMOBHHX T1€-
pesarax 1 minHocti I six iHCTpy™MeHTY 110-
TIOMOTH, MIATPUMKH Ta CYIPOBOY, ajie IpH
1IbOMY TIOBMHHI OyTH 0e3nocepenHe TBopye
CNUIKYyBaHHSA, OOMIH JyMKaMu 1 Bpa)KeHHS-
MH, 0COOMCTICHA B3a€EMOJIIS 3 BUKJIaJauaMH,
3100yBauyaMu TOIIIO.

Sk mosutuBHy skicth BMBy LI Ha
MY3WYHO-TIJarOT14yHy OCBITY, CJiJ BiJ3Ha-
YUTH PO3pOOKy, Oe3mepepBHE OHOBICHHS
IporpaMHoOro 3a0e3rnedeHHss 3 Oe3niudio
(byHKIIH U1 BIOCKOHAICHHS AKICHUX, TEM-
OpaJbHUX XapaKTEePUCTUK My3UYHOTO 3BYKY,
3aCTOCYBaHHs P13HUX e(eKTiB 3ByyanHs. TyT
e 13aTpeOyBaHICTh Ta 3pOoCTaroya MomyIsp-
HicTh TexHosorid Il — s ypi3HOMaHIT-
HEHHs KyJIbTYPHOTO T03BLIJIS, 3aCTOCYBAHHS
B KOMITO3HIIISX, 3HAMOMCTBA 31 CTHJISMH Ta
’KaHpaMu — cepejl CIyXayiB 1 BUKOHABIIIB.

CTBOpEHHSI My3MKH 3a JOINOMOIOO
11, Ha Haury JyMKY, MOXe MEBHOI MIpOI0
IPUBHECTU PIZHOMAHITTS B 3aXOIUIMBUM
IpOILEC TBOPUOCTI, 3BUIBHUTH BIJ «PYTHH-
HHUX 3aBJaHb)». HAMPHUKIAJ, CIIBBITHECTH 1
NOpIBHATH cKiIafene apropom 1 LI, monento-
BaTH, KOMOIHYBaTH 3BY4aHHs, I1IKII04AI0YH

1 BUMMKAIOYM pi3HI My3U4HI 1HCTPYMEHTH

TOIIO. SIK TO3UTUBHUM (PAKT — 1€ TIOsIBA HO-
BUX CIELIaIbHOCTEH Yy 3B SI3KY 31 CTPIMKUM
po3BuTKOM TexHosorii LI B My3uri.

Hlomo pu3uKIB 1 TMOTEHIMHUX He-
Oe3neKk eTHYHUX AacleKTIB Ta MOpYLIeH-
HS aKaJeMI4HOi JOOpOYEeCHOCTI, Ha Hally
nyMKy, Hacammepen, LI B My3suuHoMy Mu-
cTenTBl Ta Oyab-sIKOMY IHIIOMY BHJI TBOp-
401 ISUTLHOCTI TOB’A3aHUM 3 mpoOieMaMu
ABTOPCHKOTO TpaBa. 3’ ABJSAIOTHCSA TAKOX MH-
TaHHS NP0 peasbHy LIHHICTb «TBOPYOCTI»
111 B mopiBHSHHI 31 CIPaBXHIM MUCTELITBOM
SK BTUICHHSAM JyXOBHO-MOPAJBHOIO JIOCBI-
JIy BCBOTO JIFOJICTBA; MEBHO, HEOOXIIHO IO-
pPYLIMTH TpoOieMy e€MOLIHHOIO BIUIMBY Ha
CIIyXauiB My3UYHHMX TBOpIB, 3T€HEPOBAHMX
HII 1, He 3anumIaT OCTOPOHB CaMmy MOXK-
JMBICTh IIMPOKOTO BHUKOPUCTAHHS TEXHO-
JIOT1M, JOCTYNMHOCTI 3T€HEpOBaHOI MY3UKHU
JUIsL BCIX; MIEThCS PO JIOBIOCTPOKOBY, HE
3apkau nependadysany mito I Ha po3su-
TOK MY3UYHOTO MHCTELTBA Ta CIIPaBKHbOI
TBOPYOCTI JIFOJIMHU 3arajioM.

[II, B CyKymHOCTI TpOINOHOBAaHMX
MOKJIMBOCTEH 1 PI3HOMAHITHUX IE€peBar, He
3MOXKE 3aMIHUTH JIIOIUHY, «OCKUIbKH BC1 OT-
pUMaH1 HEl pe3yabTaTH € HACIiJKOM KOM-
Al (32 TPUHIMIIOM «YOPHOTO SIIUKAY)
BEJIMYE3HOI KUIBKOCTI TPHUKIAMIIB, CTBOpE-
HUX JIIOIUHOIO».

KepoBaHiCTh IITY4HUM 1HTEJIEKTOM
— JOLLIbHE, pealbHe Ta MEepCIeKTUBHE 3a-
CTOCYBaHHS TaKMX TEXHOJOTIH 3 METo0 JI0-
CSTHEHHS €()eKTUBHOCTI Ta CYYacHOi SKOCTI
My3U4YHOI OCBITH; BiIOIp 1 BHOIp, JOmYy-
CTUMICTh Ta IHTEHCHUBHICTh BU3HAYAOTHCS
TUM, XTO HaBYA€THCS, BIATIOBIIHO JIO0 PIBHA

OCBITH, MIATOTOBKU 1 MY3HYHOTO PO3BUTKY
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3100yBauiB.

OnHUM 13 KOHIIENTIB TAaKUX MOJIEEeH
€ TPOB1JTHA POJIb (200 (YHKIIS PIOPUTETY)
MY3UYHOTO MHCTEITBA, CTBOPEHOTO JIHOIU-
HOIO, 1 JOTIOMDXKHA poJib (200 (yHKITis 3a0€3-
nedyeHHs npioputety) Texnoiorii L.

3 ypaxyBaHHSM TOTO, IO CY4aCHUMH

BUCHUMH BXXE PO3pOOJICHO TeOopis XYIO0X-

HbO-€CTETMYHOI BIPTYQJIICTUKH B LAPUHI
KiHemarorpaga, BOAUaeTbCs CBOEYACHUM 1
HEOOX1JTHUM OHOBJIEHHS TEOPETUKO-METOI0-
JIOTTYHUX 3acaji My3MYHOI OCBITH BCiX PIBHIB
1 po3po0OKka HOBITHBOI Teopii 3 0E3yMOBHUM
NEepPEeBAKAHHAM BITUM3HSHUX Ta Kpalux
CBITOBHX TPaJUIli{ 3a MIATPHUMKHA TEXHOJO-

T1if IITYYHOTO 1HTENEKTY.
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WPOSLIMPERI TEKHIKMY
Y GOPTEMIAHHIN MY3HUI

Y cTaTTi BUCBITNIOIOTLCSA MUTAHHS My3uKku HOBITHBOrO YacCy NiaNsrae NepeoCcMUCIEHHIO:
3MIHIOETbCS YABNEHHS MPO i CYTHICTb, 3'ABNAOTLCA HOBI XAHPH, GOPMM MpeseHTaul,
KOMMNO3UTOPCbKI  TexHikK. PO3rmaHyTi  TIYMOYEHHS «PO3LWMPEHOI» TEXHIKM Tpu, Lo
NPOINIOCTPOBAHI HA MPUKNAZOX TBOPIB AN GOPTENIAHO CONO CYYACHMX YKPOTHCHKMX
KOMNo3uTopiB.  [1poaHONi30BAHO, WO  «PO3LIMPEHi»  Cnocobu  GopTeniaHHOro
3BYKOBMOODYBAHHS € Ay>XE OKTYQANbHUMM A YKPATHCbKMX KOMMO3MTOPIB, MOYMHAIOUM 3

[pyroi nonosuHM XX CToniTTS.

KniouoBi cnoBa: ¢opreniaHHa TexHika, «pO3LUMPEHi TEeXHIKuy, <<qE>o3LUMpeHi»

cnocobu rpu Ha GopTeniaHo, «po3lumnpere» GopPTeniaHo, «NPENnaApPOBAHEY

QBOHrapAHi cnocobu rpu Ha dopTeniaHo.

JaBHa My3uKa Oyna CripsiMo-
BaHA HA BHPAXKEHHS MEBHUX
eMomiiHuX craHiB. JlipuuHi
i JapaMartuuHi oOpasu TigKpecioBaga Mi-
HOpHA TOHAJBHICTh, TaJAHTHICTh BHSBISIA
cebe B TaHIll, CTAH IIJHECEHHS BTLIIOBAaBCS
B XOpOBOMY cIIiBi Tomo. HaBiTh 3apas, de-
pe3 CTONITTS, My3HKa € HE3MIHHOIO c(eporo
CTIPaBIXKEHHS PI3HOMAHITHUX 00pa3iB, fB-
HUX 44 3amu@poBaHUX TOCIaHb. BiaMiH-
HUMH € JIUIIEe BiAYYTTS JIONEH, 30Kpema
KOMITO3UTOPIB i BUKOHABIIIB, 110 KMUBYTh Ha
miaHeti 3emis. CTHKAIOUKMCh 13 HOBOKO pe-
AIBHICTIO CHOTOJICHHS, BOHH 3HAXOIATh Ta
BUMPOOOBYIOTh HOBI IUISIXU 3BYKOBOTO 30-
OpaKeHHS JIIHCHOCTI.

Biarenep mym MicTa, MammH, mooy-

OpTEniaHo,

TOBHX TPHCTPOIB € MYy3UYHHM €IIEMEHTOM
— 3ByKOM. Opi€HTUPOM MOIIYKY CTalOTh HE3-
BUYHI 3aC00H BUPA3HOCTI, SIKi HallsiCKpaBiIe
MOXXYTh BIITBOPHUTH TPOIIEC TpaHchopmarii
MHCJICHHS JTIOJICTBA Ta CTPIMKHH HayKoO-
BO-TEXHIYHUH MPOTpEC.

Mysuka HoBiTHROTO uacy miamsrae
MEePEOCMUCICHHIO: 3MIHIOETHCS  ySBICHHS
npo ii CyTHICTb, 3 ABJISIOTHCS HOBI JKaHPH,
dbopMu TIpe3eHTallii, KOMIIO3UTOPChKI TeX-
HIKH.

3 mosieoro y XX cromitti Ilepmioi, a
3rofoMm i J[pyroi XBuiti aBaHrapy, J0KOPiHHO
TpaHC(HOPMYEThCS YSIBICHHS KOMIIO3UTOPIB
PO TUTOBICTh Ta TPAAUMIHHICTH CTOCOOIB
3BYKOBHUJI00YBaHHS, a OTKe 1 crienudiky rpu

Ha MY3UYHHX IHCTPYMEHTaX.
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B Mmy3uuHO-MeTOnMYHIN JiTEparypi
Oararo yBarv NpHIUISETbCA MUTAHHSIM BIO-
CKOHQJICHHS TEXHIYHUX HABMYOK TIpU Ha
IHCTpYMEHTI. 30KpeMa, B METOJUYHUX PO3-
pookax I'. [Taganku, O. Pynaunekoi, O. Ilo-
noxoBoi, I. Hikosal HarojaomyeTscst Ha BaXx-
JIMBOCTI TEXHIYHOI MIATOTOBKU Y CTPYKTYPpi
npodecitHOro My3u4HOTO BUXOBaHHSI.

[Ilo x Take QopreniaHHa TeXHIKa?
€ TexHiKa B IIUPOKOMY (E€CTETHYHOMY) 1y
BY3bKOMY (BMKOHABCHKOMY) CEHCI CIIOBa.
TexHika B IIMPOKOMY PO3YMIHHI — 1I€ YMIH-
Hsl BUKOHABI[SI BUPA3UTU T€, LI0 BIH XOue,
M0r0 3/1aTHICTD BTUIMTH 3a{yMaHe y 3ByKax.
VY By3bKOMY PO3yMiHHI - 1€ MIBUAKICTH 1 TOU-
HICTh MAJNbIIB, iX TOODKHICTh 1 CIIPUTHICTS.
VY cBoeMy NOCHIKEHHI MU CITUPAEMOCH Ha
TpaKTyBaHHS (POPTEMIAHHOI TEXHIKU Y BY3b-
KOMY pO3yMiHHI [4].

Jlo mouyatky XX CTONITTS KOXKEH My-
3UYHUHA IHCTPYMEHT pO3INIAAABCS MUTLS-
MM, BUKOHABISIMU Ta CIyXadaMH 3 MO3UI{
BJIACTUBOI JMIIe oMy TeMOpoBOi maniTpu
3By4aHHs. Takox, ycTaneHl Tpaaullii 3ByKo-
BUJI00yBaHHS Ha IHCTpyMeHTax c(hopMyBa-
JIM 3arajbHe CIPUNHATTA (QYHKIIOHAJIBHOTO
HABaHTA)KEHHS KOKHOTO «KJIACHYHOTO» CIIO-
co0y TpH.

Cepen HoBawiit XX cropivus 3Hauy-
1[0F0 MOJII€I0 B PO(ECIHHOMY JKUTTI My3H-
KaHTIB cTajio BBeeHHA extended techniques
(«po3mupeni TexHikm»). Lleit TepmiH Ha-
YKOBIIl BU3HAYAIOTh SK HAOIp METOMIB, IO
BUKOPHUCTOBYIOTbCS B MY3HIIl 3 METOIO pe-
anmizamii HeTpaJuIliiiHuX abo «HEempaBUIIb-
HMX» 3BY4aHb Y CHiB1 a00 Ipi HA My3UYHUX
iHcTpyMeHTax. «Posmupennmuy» crnocoda-
MU TpH Ha (hopTemiaHO BBAXKAIOThCS TaKi,

IO BUXOAATH 3a MEXI1 BUKOPUCTAHHA JIMIIC
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KJIaBlaTypu 1HCTPYMEHTA, BHACIIJIOK YOro
BiI0yBa€ThCsl 30arau€HHsl KOJIOPHUCTHYHOL
nanitpu iHctpymenTa [6]. Hlmsxom «pos-
IIUPEHOro» (opTemiaHo minulo 0Oararo
kommo3uTopiB. Hanpuknan, xopmx Kpam
(1929 p. 1.) y mukmi «MakpoKocMocy st
dopremniaHo coo MOeTHY€E TPAAUIIHI Me-
TOZY 3ByKOBUI00YBAaHHS 3 HECTAaHJAPTHUMU
crniocobamu rpu Ha QopreniaHo, AKi IpuTa-
MaHHI CTPYHHHUM, YJapHUM IHCTpyMEHTam
ta ronocy. Codis I'ybaiiaynina (1931 p. H.)
y nepuriii yactuni CoHatu A7st popTeniaHo
OKpIM 3BHYHMX NpPUHOMIB I'PU BUKOPHCTO-
By€ TIicaHno0 0aMOYKOBOIO MaJMYKOK Ha
CTpyHax, KJIacTep Ha KJIaBilllax, 3aTUCKAHHS
IEBHUX CTPYH JIIBOIO PYKOIO B MOMEHT I'pH
Ha KnaBiatypi mpasoto (silently depressed
keys). [loni6Hux TBOPIB y hoprenianHiii i-
Teparypl JApyroi mojoBMHU XX — MOYATKy
XXI cropiy MokHa 3HAITH BEIUYE3HY K1jlb-
KICTb.

Cepen HalfICKpaBIIIMX KOMIIO3UTOPIB,
KOTP1 aKTUBHO MPALIOBAJIM B LIbOMY HaIpsM-
Ky, MOkeMo Ha3BatH iMeHa ['enpi Kayenna,
Jlxona Keiimka, [[xopmka Kpama, [Ipop-
ns Jlireti, Ipopas Kyprara, Jlygano bepio,
[I’epa bynesa, Maypimio Karens, Codii
['y6aiinyninoi, Kapnraitnia I[lltokraysena,
['enbmyTa Jlaxenmana Ta 6ararboX 1HIIUX.

BizoMo, 1m0 «po3MIMpeH] TEXHIKH»
rpy Ha (opTeniaHo 3’SBUIIMCA Ha MOYATKy
XX cromitts B Cnonyuenux Illtarax. Bu-
HAX1THUKOM IIbOTO HANpsIMKy BBaXKa€ThCS
JqiJep aMEPUKaHCBKOTO MY3MYHOTO «YJlb-
TPaMOJEPHI3MY», KOMIO3UTOp, MIAHICT, Te-
OpeTHK M nocmigHuk Mys3uku [enpi Kayemn
(1897-1965), xotpmii nocmimpkyBaB (heHo-
MEH «HOBOIO 3BYYaHHS» Ta BHUKOPHCTAB

«PO3IIUPEHD» CIIOCOOU I'PH y CBOIX TBOpAX.
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[MopiBHIOIOUM «po3iHpene» ¢opre-
miaHo 3 mpenapoBanuM, 1o y 1938 pori Bu-
HaitioB Keimx, (IIpenapoBane (miaroros-
nene) dopremiano (anri. Prepared piano)
— 1e Take (opremiaHo, MIX CTpyHaMH Ta
MOBEPX MOJIOTOUKIB SKOTO CTaBIAThH Pi3HI
IpiOHI IpeMeTH (HAampHUKIaa MOHETH, IIBS-
XM), BHACIIZIOK YOTrO BiJOYBA€ThCS 3MiHA
3BYYaHHs, SIK€ Harajye NepKyciiiHl 1HCTpY-
MeHTU. Take 3By4YaHHs € HENOBTOPHHM, I
3aleXuTh BIJ Tpenapauii (IiAroTyBaHHS
dopreniano), sike 3aiimae Gararo yacy. [ap-
TUTYpa JUIsl TAKOTO (POPTEMiaHO 3aMHCYETHCS
TpaJULIHHUM COCOOOM, 1€ BKIIFOYEHA CXe-
Ma mpemnapariiii. BuHaxXiJHUKOM BBa)Ka€ThCs
Jxon Keitk, sikuii BUHaoB oro B 1940
pori) [5] MoxkeMO 3a3HaYMTH, IO KOAHUX
3MIH B KOHCTPYKILIii a00 BHYTPILIHbOMY Ha-
TIOBHEHHI «PO3LIMPEHOr0» 1HCTPyMEHTa He
B1/10yBa€ThCSL.

Otxe, «po3umpeHi» crnocodu ¢opre-
MIaHHOTO 3BYKOBHUJI00yBaHHs JaBHO BKOpeE-
HWINCS B KOMIIO3UTOPCHKiM TBOpuocTi. Lls
TeMa BUCBITIIIOETHCS HacamIiepes y mparsix
aAMEpUKAHCbKHX, TA €BPONEHCHKUX HAYKOB-
IIiB.

Tak, nanpuknan, y «llemaroriuno-
My MYyTIBHHUKY /0 pO3LIMpEHUX (popTemiaH-
HUX TexHik» Kana-Opancya [Ipoynkca [1]
3a3HaYE€HO HACTYIHI BUAU «PO3LIMPEHHX
TexHik»: cluster Ha kmaBiatypi, glissando
Ha CTpyHax, pizzicato Ha CTpyHax, mute
cTpyH, harmonics. Imis Peiiko y mpari «Po-
3BUTOK PO3IUUPEHUX (POpPTENiaHHUX TEXHIK
B aMepUKaHChKiA My3ulli XX CcTOmTTS» [2]
3a3Hayae, 1o cluster Ha kaBiatypi, silently
depressed keys (0e33By4HO HATHCHYTI
kiasimi), plucking (mumok), striking (yaap),
stroking (mornmapkyBaHHS B3I0BX) CTPYHH,

glissandi Ha cTpyHax, tremolo cTpyH, muting
(3aTrckaHHs) CTpyH Ta harmonics BXOAATh B
cucremy extended piano techniques Ta ak-
THBHO BHKOPHUCTOBYIOTbCS KOMIIO3UTODA-
mu. Jlok Baec y aucepranii «Pozmmupeni
(opremniaHHl TeXHIKM B Teopii, icTopii Ta
BUKOHABCBHKIN MpakTuii» [9] mo «po3mmupe-
HHUX» CIOCO01B Tpu BIAHOCHUTH: glissando Ha
CTpyHax Ta KJaBimax, cluster Ha CTpyHax Ta
KJIaBiaTypi, pizzicato Ha CTpyHax Ta mute.
baunmo, 110 KUIBKICTH BHUIIIEHA3BaHHUX CIIO-
co0iB 3BYKOBHIIOOYBaHHS JIOCUTh BEJIHKA.
Maiixe Bcl BOHM BUKJIMKAIOTh aCOLIaTUBHUN
3B’S130K 1 MPUOIN3HE PO3YMIHHS CEMaHTUY-
HHMX 1 TEOPEeTMYHHUX 3acaj iX BUKOPHUCTAH-
Hi. Y TIONANBIIOMY BUKJIAJl 3alpOIOHOBA-
HO 0a30Bi1 TIyMayeHHS BKa3aHUX CMOCOOIB
¢doprenianHOro 3ByKOBU00yBaHHS, 1110 Y3a-
rajJbHIOIOTh PIZHOMAHITHI TMEpPUIOKEpEa.
Y eBponenchKiii, aMepUKaHChKIN Ta YKpaiH-
CBKiil CydacHIi My3HuIll HAHPO3TOBCIOMKEHI-
MUMH 3 HECTaHIApTHUX CMOco0iB (opre-
miaHHOTO 3ByKOBH100yBaHHs €: glissando,
cluster, pizzicato, mute, silently depressed
keys, tremolo ctpyH, knocking nepes’saHux
MIOBEPXOHB (hOPTEIIaHO.

V' eBpomneiicbkiil, aMepUKaHChKIA Ta
yKpaiHCBKIM cydacHii My3ulll Haiposmno-
BCIO/DKEHIIIMMH 3 HECTaHJapTHUX CIO-
co0iB (opTeniaHHOTO 3BYKOBUAOOYBAHHS €:
glissando, cluster, pizzicato, mute, silently
depressed keys, tremolo ctpyH, knocking
JIepeB’ SIHUX TOBEPXOHb (pOopTEMiaHo.

Otxe, ciMparouuch Ha KiIacudikaiito
aAMEPHUKAHCHKOTO JIOCIIIHUKA, Oynu 3Haid-
JIeH1, ONpalbOBaHi, nepekaaeHi Ta ohopm-
JIeH1 B OUIBIII JIAKOHIYHOMY BUIJISI/I HACTYTIHI
TIYMau€HHS «PO3LIMPEHHUX» CHOCO0IB TpH,

1[0 NPOUTIOCTPOBaHI Ha MPHKIagax TBOPIB
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st (hopTeniaHo CoJO Cy4acHUX YKpaiHCh-
KX KOMITO3UTOPIB.

Cnuparourich Ha MPUKIAIN TBOPIB CY-
YAaCHUX YKPAiHCBKUX KOMIIO3HTOPIB, OIH-
CaH1 «pO3MIUpPEeHI» TpUHOMH (OPTENiaHHOTO
3BYKOBHJIO0yBaHHS 32 TEXHIKOIO BUKOHAHHS
MOXKEMO BIHECTH JI0 TPHOX IPYII:

* Ha KJIaBIIIax;

* Ha CTpyHax;

* OJIHOYACHE 3aCTOCYBaHHS CTPYH Ta
KJIaBlaTypy 1HCTPYMEHTA.

Jlo mepiioi rpynu 3 BUCBITJIEHUX TeX-
HIK 3ByKOBH/J00yBaHHS Hajexars: glissando,
cluster, mute.

Ho npyroi — glissando, cluster, mute Ta
pizzicato.

Tpets rpyna Bkitouae B cebe glissando,
cluster, mute ¥ pizzicato Ta € HaHOLIBII
TUIOZIOUOI0 TIIATGOPMOIO JJIsl 3HAXOKEHHS
PI3HOMaHITHUX TeMOpIB, 3ByKiB, EMOLIIMHIX
CTaHIB TOILO.

«Po3mmpeni» cnocobu ¢opremanHo-
0 3ByKOBHUIOOYBaHHS € JIy’K€ aKTyalbHUMH
IS YKPATHCHKHUX KOMITIO3UTOPIB, TOYMHAIOUH
3 Apyroi moaoBuHU XX CTOMTTS. biibmricts
TBOPIB, y SKUX BOHU BHKOPHCTOBYIOTHCS, €
ancaMOJIeBUMH. BiICOTOK KOMITO3MINH TS
(bopTeniaHo colo € HEBEIUKUM.

CyuacHi ykpaiHChKI KOMIIO3UTOPH BHU-
KOPUCTOBYIOTh «pO3LIMPEHI» CHOCOOU IpH
Ha (opTeniaHo B PI3HOMAHITHUX aHpax.
Cepen HHX 3HAXOAMMO TakKi BH3HAYCHH,
sk Konmeprna dantasis, Conara, Il’eca,
Kunagipuriok, Intepmernio, Masypxka Toro.

Pi3HOMaHITHICTH jkaHpIB Ta (aHTa31i-
HICTh IIPE/ICTABIEHUX Ha3B TBOPIB CHpaB[i
oueBHHA. Lle nae MOXIMBICTH BUSIBUTH Y
TBOpax Ui (OpPTENiaHO COJIO MEBHY 3aKO-

HOMIPHICTh BHUKOPUCTAHHS «PO3MIUPEHUX)
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crnoco0iB (opTeniaHHOro 3ByKOBU100yBaH-
HSL

Takum unHOM, TBOpH [yIs (hOpTEMiaHo
COJIO, JIe BUKOPUCTAHO «PO3IIHPEH1» CIOCO-
Ou rpH, MOXKJIMBO CUCTEMATH3yBaTH 3a TPbO-
Ma O3HaKaMHU:

1. 3a KUIBKICTIO TPUHAOMIB:

* BHUKOPUCTAHHA OJHOTO HpPHUIOMY
(Knasipmtiok Ne 3 b. Kpusomnycra);

* BUKOPUCTAHHS CYKYITHOCTI IPUHOMIB
(«Shadows and ghosts» JI. FOpinoi).

2. 3a MIPOI0 BHKOPUCTAHHS:  «pO3-
MIUPEHI» CMOCOOM TpU 3aCTOCOBYIOTHCS
(dparmeHTapHoO, * TEPeBaXKaAIOTh TPAIUIIIIHHI
(opremnianHl NPUIOMH 3BYKOBUI00YBaHHS
(Conara Ne 2 C. JlynboBa);

* TPAJMLIIHI Ta PO3IIUPEH] TPUHOMH
3BYKOBUJI00YBaHHS 3aJisiHI KOMIIO3UTOPOM
Ha PIBHUX MpaBax Yy BIJICOTKOBOMY Ta (hyHK-
mioHampHOMY  cmiBBigHOmEHH]  («[TiHay
O. Imypaka);

* TBOpU TOOYJ0BaHI BHKJIIOYHO Ha
po0OTI 3 «PO3MIMPEHUMI» CIIOCOOAMHU TPU
(«Ocpb Tak!» C. 3axuThKa).

3. 3a KUIBKICTIO BUKOHABIIIB:

* commict («13 pieces» B. Kusnuii);

* comict Ta acucteHT («De(zember)»
A. Ko63ap) [6].

ABaHrapaHi cnocobu Tpu  MaroTh
BIIPI3HATHUCS B/l THIOBUX, 3BUYHMX NPUK-
OMIB, TOMY JIOCATHEHHS HEOyJIEeHHOTO 3ByKa
B110yBaTUMEThCA 32 JJOIIOMOTOIO 3aJTyYEHHS
OpUTIHAJIIBHUX METO/IIB 3BYKOBHJOOYBaHHS.
OxpiM 3acTOCyBaHHA KJIaBiaTypu (oprermia-
HO, yBary KOMIIO3UTOpPIB NPUBEPTAIOTH JI0
cebe CTpyHH, MefaTbHUN MEXaHi3M, KpHII-
Ka, OOKOBI JIeKU TOIIO. AJI)Ke, BUKOPUCTAHHS
«PO3IIUPEHUX» CMOCcO0IB 3ByKOBU100yBaH-

Hsl HallJIeHe Ha 30arayeHHsl KOJIOPUCTHYHOI
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i TeMOpOBOI MaJITPH 1HCTpPYMEHTa. TakuM KUl MOXKe 3MaraTucs 3a KUIbKiCTIO TeMOpiB
YMHOM, KOMITO3UTOPH MOXYTh 3aJ1I0BaTH 3 HITUM CUM(OHIYHUM OPKECTPOM.

JUIIE OJWH, YHIBEpCAJIbHUM I1HCTPYMEHT,
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KATEPUHA CEPBIH,

3000yBOY APYrOro (MAriCTEPCLKOTO) PiBHS BULLOT OCBITH

kadenpu My3MKO3HOBCTBA TO BOKASLHO-XOPOBOTO MMUCTELTBA,
YMQHCbKUMM IepXXaBHMIA NeaaroriyHmii yHisepcuteT imeHi [asna Tuumku,
Haykosui kepieHuk: kaHg. nea. Hayk, goueHt [Netpo BOJIOLLNH

M. YMaHb, YkpaiHa

© Cepbin K., 2024

NOPOBE MHCTELTBO VRPAIHN
AK GATATOPIBHEBHM COLIORYALTYPHMA
GEHOMEH B KOHTEKCTI ICTOPHYHOIO NPOLECY

XopoBe MucTeLTBO YKPAiHM € BQAXIMBMM CKIQAHMKOM HALIOHAMBHOI KYmbTYpH,
WO BiAOOPAXAE OArATOrPAHHICTE ICTOPMYHMX, COLIQNBHMX TA ETHIYHWMX MPOLECIB, sKi
bopMyBanK YKPATHCbKY IBEHTUYHICTL NPOTSrOM CTOMITh. Big BMTOKIB LEPKOBHOT My3uKM
[0 CY4YOCHMX XOPOBMX KOMIEKTMBIB, YKPAIHCbKE XOPOBE MMCTELTBO BTIMIOE B COOI mMMOOKI
TPAAULT, KYNBTYPHY CNOALMHY TA NPArHEHHs 1O CamoBupaxeHHs. Lla ctaTta posrnsaaae
XOPOBE MWCTEUTBO fK OAraTOPIBHEBMI COUIOKYIBTYPHUIA (GEHOMEH, WO BMIMBAE HA
dOPMYBAHHS HALIOHAMBHOI CBIIOMOCTI TA B3AEMOAIIO 3 IHWMMM XAHPAMM MUCTEUTBA B

KOHTEKCTI iCTOPUYHOTO MpoLecy.

KniouoBi cnoBa: xopose mwucTeutBo, YKPAiHQ, COUIOKYNbTYPHUIA deHOMEH,
ICTOPUYHMM NPOLLEC, HOLIOHANBHA IBEHTUYHICTb, TPOAMLIT, KYNbTYPHO CROALLMHA, MY3KKQ,

BMKOHQOBCTBO, CY4YQCHI TEHAEHU,I.

OpOBE MHUCTELTBO YKpaiHU

€ (penomeHoM, 110 HaACIHIAYE

CNIBOYUI  E€THOKYJIBTYPHHIMA

apXeTull, peaji3oBaHUi B IOJIKYJIBTYPHHUX

aianorax, TOMy HOro HayKoBE OCMMCIICHHS

Ma€ OYEBHUJIHI MEPCHEKTUBM HAa MaiOyTHE.

XopoBe MUCTEUTBO YKpaiHU € AMHAMIYHUM

XYIO)KHIM SIBUILEM, SIKE€ YCIILIIHO PO3BH-

BAETHCS, TIOCIIAI0YN BCE OLIBII BaroMe Mic-
1€ B HalllOHAJIbHIN KYJIBTYPI.

XopoBe MHCTENTBO YKpaiHu (Qopmye

E€MOIIHHO-I[IHHICHI OCHOBH, 1J€aJIi, MO-

pasibHI MPUHIUIH, CHOCIO XUTTA. BoHO sK

HEBIJ’€MHA CKJIJI0BA XYHOXHBOI KYJIbTYpU

60

37aTHE BIOOpaKaTW IUHAMIKY KYJBTYpH,
BC1 CyCIUIBHO-TIOIITHYHI i MOpaJbHi OIS~
JW CYCHUIbCTBA B KOHKPETHHH 1CTOPUYHMI
nepioj], Ha TOMY UM IHILOMY €Tali iCHyBaHHS
CYCIILIbCTBA.

VkpaiHChbKe XOpOBE BHMKOHABCTBO HA
TepeHax YKpaiHu Mae JTaBHI Tpaauiii. Bu-
TOKH XOPOBOTO MUCTEILTBA HAa TEPUTOPII, AKY
3aiiMae CcyyacHa YKpaiHa, CSrarTb CHUBOI
JABHUHU i PO3BUTOK OT0 HE TIEpEpUBaABCS.

XOpoBUH KaHp Ha TepeHax YKpaiHu
icHyBaB J1o nouatky X VI ct. Tak 3BaHi BUIIi
BEPCTBU CYCIUIBCTBA TI1JI BIUNIUBOM IOJIbCh-

KOTO IUIAXETCTBA B YKpaiHi TSXKUIU 10 MOJb-
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CbKOI IIUIIXETHOI KYJIBTYpU Ta ii 1HTEpeciB.

[IpuiAHATTS XPUCTUSHCTBA HAAANO
yKpaiHCbKOMY (OJIBKIOPHO-XOPOBOMY MH-
crentBy iHmoro 3micty. IloctymoBo s3uu-
HHILIBKI OOPSIIOBI CIIBU MEPEIUIeNHCs 3 XpU-
CTUSIHCBKMMU BIPYBaHHAMH U ICTOPUYHUMHU
PEMIHICIIEHIIISIMA 3 KHsDKOT j00u. Mariu-
HO-00psI0B1 Ta MiONIOTIUHI €JIEMEHTH B
00psI0BUX TICHSX BTPadalOTh CBOE KYIlb-
TOBE IPU3HAYEHHS, HAIOBHIOIOTHCS HOBUM
ICTOPUYHHIM 3MICTOM 1 BIUBAIOTHCS y (OJIB-
KJIOpHY NPAKTHKY.

Baromy ponb y cTaHOBIEHHI YKpaiH-
CHKOTO XOPOBOTO MHUCTEITBA BiIIrpaIu
nacioHapii-qUPUreHTH, BIAKpWIN YKpaiHy
s cBiTy — A. ABmieBchkmii, M. AHTO-
HoBu4, JI. Benenukros, B. BepxoBunenp,
I. BeppoBka, O.I'marummn, H. ['opono-
BeHko, €. Jlonpumii, B. Ixonnuk, H. Konec-
ca, JI. Kotko, O. Kommmuip, M. JleonToBHUY,
M. Jlucenxo, I1. Mypasceknii, K. CreneHko,
K. ITirpoB Tta ix. Takox MUTII, IO TIpaIfOBa-
mu y miacriopax — O. Kommws, . ConeButib-
kuil, f1. baOynsk, B. Kimmkis, JI. TypkeBuu
Ta IH.

binsg BUTOKIB (opMyBaHHs BITUM3HS-
HOI'0 XOPO3HABCTBA CTOSUIM BUJIaTHI XOpMeii-
crepu-npaktuku 1. Yecnokos, I. JImurpes-
cekmii, K. Iltums, O. €ropos, K. Ilirpos,
M. Konecca [2].

VY 1973 pomi 3akiHUMIACS «emoxa
BEJIMKOTO XOPY» — XOpy TI'POMAJISTHCHKOIO
3By4aHHd. [loOpoOyT 1 MOMITUYHUN CHOKIN
1970-x pokiB CTUMYIIOBAB «KaMEPHHUH XO-
poBuii peHecanc». Ilopsin 3 momynspHOIO
KaMEPHOI0 MY3UKOI0, XapaKTEpPHOIO CBOEIO
BHYTPIIIHBOI0 TOHKICTIO, THYYKICTIO, BH-

pa3HICTIO, B KpaiHi ICHyBaJo 06arato HOBHUX,

HOPIBHSIHO HEBEJIMKHMX aMaTOPChKUX TYpT-
KiB «3axigHoro» Ttumy. He BTpawaroum Tpa-
TN BITYM3HSIHOT XOPOBOI IIKOJIH, 111 XOPHU
IparHyJid HE CTUIbKM IOTYXKHOCTI 3BYKa,
CKUIBKM PI3HOOApB’S HOro TOHIB, MaKcH-
MaJIbHY €JHICTb 3BYKOBIITBOPEHHSI.

3n00yTa Ha movatky 90-x pokiB He3a-
JeXKHICTh YKpaiHU Hajana MUCTEITBY HOBOT
skocTi. [lounHaeTbCs Kpu3a XOpOBOrO MHC-
teuTBa. KoJeKTHBU BTPaTUIN KOJHIITHIO JIep-
’KaBHY MIATPUMKY; XOPOBHIl CIIIB CTaB aco-
IIFOBATHCA 3 YUMOCH JI€PKABHO-O(IIIHHIM.
Boznnouac X0poBi KOJIEKTHBHU MIPOIOBKYBAIIH
pO3BUBATU KYJIBTYpPHO-IPOCBITHUIIBKI Tpa-
I, sIKi HaOyny SICKpaBO HAIllOHAJIBHOTO
xapaktepy [1]. YkpaiHchkuil XOpOoBHii CHIB
XX CT. penpe3eHTyrTh Kanenu «/lymxay,
«Tpembita», xop Jmutpa KoTka, donoBiua
xopoBa karena im. JI. PeBynbkoro, kamepHi
xopu imeHi b. JIatommucekoro, «Kuisy. B
VkpaiHi, perioHax, OKpeMHX MicTax Ail0Th
58 XOpOBHX KOJEKTHBIB, SIKI MalOTh CBOE
TBOpYE OOJUYYS, MPEACTABISAITh perio-
HaJbHY KyabTypy. Cepen HUX — BykoBUHCH-
KUl ancamOITb TICHI Ta TaHIIO, 3aKapraTch-
KUl HapoiHUi Xop, ['yuynbchkuii ancamOi1b
MiCHI Ta TAaHIO, BONMHCHKHUI HapOIHUN
xop, Uepkacbkuii HapoaHuii xop, [lomicbkuit
Hapoanuit xop «JIbonok», [loninbcekuii Ha-
POIHUH XOD.

Orxe, icTOpUYHA PETPOCHEKTHBA BU-
sBUJIA CYTTeB1 (akTu i 1o3BONMIIA 3pOOU-
TH BUCHOBKH, Cepe]l IKUX, 30KpeMa, Te, 110
XOpOBE MUCTEITBO YKpaiHU € AMHAMIYHUM
XyO)KHIM SIBUILEM, SIK€ YCIIIIHO pPO3BHU-
BA€THCS, ITOCITAF0YN BCE OLIBII BaroMe Mic-
Il B HAIllOHAJIbBHIN Ky1bTypl. XOpOBE MHC-

TELTBO YKpaiHu GopMye eMOLIHO-IIIHHICH]
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OCHOBH, 1/1€aJIi, MOpPaJIbHI MPUHLUIH, CIO-
ci0 kuTTsA. XOpOoBE MUCTEUTBO YKpaiHU SK
HEBIJ’€MHA CKJIaJI0Ba XYJ0XKHBOI KYJIbTYpH
37aTHE BiOOpakaTu JUHAMIKY KYJIbTYpH,
BCl CyCHUIBHO-NIOJIITUYHI M MOpaJibHI MO-
NN CYCNIbCTBAa B KOHKPETHUH 1cTOpUY-
HUI 1epiojl, Ha TOMY Y IHILIOMY eTari ic-
HyBaHHS cycniibeTBa. Crenudika po3BUTKY
YKpaiHCBKOTO XOPOBOTO BHMKOHABCTBA Ha
TepeHax YKpaiHU CBIAYMTH MPO Te, IO CO-
I[iaJibHl YMOBH BUPIIIAIBHUM YHHOM BILIH-
BalOTh Ha PO3BUTOK MY3UYHOTO MHCTELTBA.
Ilepiony CTaHOBIEHHS HOBHUX CYCHLIbHHX
BIJTHOCHH BIAKPUBAIOTh IUIAX PyXy MHC-
TELTBA, a MepIOJU IPOMAJCHKOTO 3aHEemamy
M ICTOpHYHOI Aenpecii ranibMyOTh TBOpYI
noTAru. BTiM, TBOpuiil 0coOUCTOCTI 3aBXK U
MICHUXOJIOT1Y-

HOpUTaMaHHUN  0COOIMBUI

HUI CTaH MiJHECEHHs, MOLIYKY HOBOIO Ta
He3BiaHoro. XKara 10 TBOp4OCTi, 0cOOIMBa
«MOBa MOYYTTIB» 3aBXK/]1 HE3racuma 1 € TuM
KUBUM KOPEHEM ETHOCY, 4epe3 SKUH Bika-
MH CTPyMy€ T€HETHYHHMH KO JTYXOBHOCTI
yKpaiHcbkoro cycminberBa. Lleit max mo-
YyTTIB HE MOJKE 3HUKHYTHU 3 )KUTTS HABITh y
Nepiod 3HAYHUX COIIATbHUX TMOTPSCIHb. Y
[IbOMY I[UTICHOMY CTaBJIEHHI JI0 MPUPOTHO-
o CBITY 1€ (POPMYBaHHS AyXOBHO-MOpaJib-
HOT CyTHOCTI Xy/I0XHBOI KYJIbTypU YKpaiHu.
CBIT mi3HA€TbCA TaKUM, K HOTO MEpEexu-
Ba€ KOJKHAa OKpeMa JIIOIMHA. XOpOBE MMC-
TELTBO YKpaiHU 3aBKAU PO3KPUBAE €/IHICTh
JIOZICBKOTO ¥ MPUPOJHOTO, BHCIIOBIIOIOUU
3 0€3MOCEepeHICTIO i MPOCTOTOI HAPOIHY
MyJpICTh, B OCHOBI SIKOi JIe’KaTh OfIBIYHI 3a-

KOHH JTIFOAICHKOTO OyTTSI.
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3. Cxonmora O. M. CraHOBiEHHS Ta OCOOJMBOCTI PO3BHTKY HApPOIHOTO XOPOBO-
ro BUKOHaBCTBa B YkpaiHi (kiHenp XIX-XX cTomiTTs) : AUC... KaHA. MUCTEIITBO3HABCTBA :

17.00.01. Kuis, 2005. 208 c.

62



\égldé‘ﬂé mucmeggmfo: Hagéofo—memogummi ma }z;mﬁmummi ame/gmu, 2024

BITANNIA CUMOHSH,

YK 378:37.011.3-051:784:808.5(043.2)

noktop ¢inocodii, acucteHT kadeapu My3MYHOro MUCTELTBA,

MykauiBCbkui EepXABHMIA yHIBEPCUTET
M. Mykaueso, Ykpaita

© CumonsH B., 2024

¢OPMYBAHHA PUTOPHUHOI KYNbTYPH
Y NPOLECI NIATOTOBKM MAMBYTHIX
BARNARAYIB BOKANY Y ARNAQAK
BHULOI OCBITH

Cy4acHOMY CBITI BasKJIUBICTb

PUTOPUYHOT KYJIBTYpU ISt

BUKJIQ/IauiB BOKAITy HE MOX-
Ha TEpEOI[IHUTH, aJKE BOHA € KIIIOUOBUM
YUHHUKOM Y 3a0e3rneuyeHHi e(eKTUBHOI KO-
MYHIKaIlii 3 y4YHSIMH, KOJEraMu Ta aylu-
Topietro. opMyBaHHs PUTOPUUYHOT KYJIBTYPU
y Tpoueci MiArOTOBKM MalOyTHIX BHKIIa-
Jla4diB BOKAJIy B 3aKJIaJiaX BHIIOI OCBITH Ma€
Ha METI He JIMIIE PO3BUTOK KOMYHIKaTUBHUX
HABUYOK, ajie ¥ MiJBUIIEHHS PIBHS €MOIIIN-
HOTO 1HTEJIEKTY, BIIEBHEHOCTI Ta 31aTHOCTI
110 KPUTUYHOTO MHUCJICHHS.

[IpoGnema  pUTOPUYHOT  KYJABTYpPH,
PO3BUTKY BMIHb 1 HAaBHYOK KpPaCHOMOB-
CTBa B cHUCTeMI NpodeciiHOl MiroTOBKU
MOPYIIYEThCS B JOCITIKCHHSIX BITUU3HS-
Hux MoBo3HaBliB (H. babuy, JI. Marsko,
JI. Ctpyranenp Ta iH.), negaroriB (I. 3s3t0-
Ha, A. Kancekoi, I. Carau ta iH.), ncuxoso-
riB (I. bexa, B. Momsiko, O. My3uku Ta iH.),

yuenux-meroaucTiB (1. Aposnosoi, C. Kapa-

Mmana, A. Hikitinoi, C. Omenpuyka, M. Ilen-
TIoK, A. Ycaroro, O. CemeHor T1a iH.).
[TpoBinni HaykuHi negaroriku O. Oen-
ik Ta M. KuHIB BBaXarTh, 0 «YMIHHS
MUCIHUTH, TOBOPUTH, JOMOBIIATH, Mepe-
KOHYBaTl — 1€ MEPLUIOOCHOBA PUTOPUYHOI
KyJBbTYpPH BUMTENS, BATOMUI NIOKAa3HUK HOr0
¢daxoBoi MmaiictepHocTi» [4]. Puropuuny
KYJIBTYpY PO3IISIIAI0Th, SIK SKICHY Xapakre-
PHUCTHUKY OCOOMCTOCTI Ta MOKA3HUK il TyXOB-
HOTO PO3BUTKY; K JISUTbHICHY KaTeropito,
mo copusie (OpMyBaHHIO OaraTorpaHHHX
BIJIHOIIICHB, 3a0e3Medye CaMOIi3HaHHS, ca-
MOPO3BHUTOK, CAMOBHXOBAHHS Yepe3 BOJIOAIH-
HSl pUTOpUYHUM JOcBiioM [2, 3]. Ha mymky
B. I'epmaH, puTopHyHa KyJabTypa BUUTENS
— CKJIaJIHE 1IiJIe, OCHOBY SIKOTO CTaHOBIISITH
BUCOKHMU pIBEHb OCBIYEHOCTI W mpodeciii-
Hi 3HaHHS, KyJIbTypa MHUCIICHHS, MOBIICHHS
1 CHuUIKyBaHHs, HeBepOasibHAa 1 30BHILIHA
KyJbTYpH, TAJaHT, HaTXHEHHA W MaucTep-

HicTb [1, ¢.19].
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VY HachioK OIMpaIfOBaHHS HAyKOBHX
JDKepell, OOTPYHTOBAHO KITFOUOBI ACHEKTH
(dbopMyBaHHS PUTOPUYHOI KYJIBTYpH Yy TIPO-
1eci MiArOTOBKM MalOyTHIX BHKJIaJaviB
BOKaJy y 3aKjajax BHIIOI OCBITH: «Egex-
mueHa KoMyHikayisy — Buknamadi moBUHHI
BMITH YITKO Ta 3p0O3yMLJIO Mepe/iaBaTh 3HAH-
Hs1. J{oOpe po3BHHEHA PUTOPHKA JOTIOMATae
(opMyrOBaTH CKJIaIHI HOHSATTS y JOCTYTIHIN
(dopmMi, 110 MOJIETIIY€E CIIPUAHSATTS 1H(pOpMa-
i yUHSAMU. «3anyuenns ma 3ayikasneHicms
3000y6auie euwjoi oceimuy — Buknanau,
SKUW BM1€ MaliCTEPHO BUKOPUCTOBYBAaTH pH-
TOPUYHI TIPUMOMHU (HAMpHUKIaA, MeTaopu,
3alUTaHHs, HAPATHBU, MOXKE 3HAYHO IT1BH-
IIUTH MOTHUBAILIIO 3700yBadiB. [HTpUrpyto-
Ya 1ojiaya Marepiany CTUMYIIOE 1HTepeC Ta
aKTHBHY y4acThb Yy HaBYaJIbHOMY MpOILIECI.
«Bminnsa eecmu Oianoey — Putopuka crpu-
si€ PO3BUTKY HABUYOK BEJICHHS J1AJIOTy, 110
€ BKJIMBUM JISi CTBOPEHHS KOM(OPTHOT
armoctepu y ayauropii. «Pozeumox Kpu-
MUYHO20 MUCTeHH:» — BUKOpUCTaHHS pUTO-
PUYHHX TPHUIOMIB, TAKHX SK apryMEHTAIlis
Ta KOHTpapryMeHTallis, Jornomarae 3100yBa-
YaM pO3BHMBATU KpUTHYHE MUCIEHHS. [{e mo-
3BOJISIE iM aHAII3yBaTH 1HPOpPMAILiLO, OI[IHIO-
BaTH Pi3HI TOYKH 30py 1 (OPMYyBaTH BIIACHI
NepeKOHaHHs. « Emoyiiina cknadosa Haguam-
Hsy» — PUTOpHKa TakoX BKJIFOYA€E €MOIIHHHINA
acriekT KoMyHIKaiii. Bukiamad, skuili BMie
JIOHECTU CBOIO MPUCTPACTh A0 TPEIMETa,
371aTeH BUKJIMKATH y 37100yBayiB aHAJIOTIUHI
HOYYTTS, 110 € BAXJIUBUM JJIs1 (POPMYyBaHHS
TBOPYOTO MiAXOTY /0 HAaBYaHHSI.

OTxe, puUTOpUKa € HE3aMIHHHM 1H-
CTPYMEHTOM Y BHUKJIAHALBKIA AISIBHOCTI,

OCKUIbKH BOHA CIIPUSIE HE JHIIE e(EKTUBHIH
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nepeaadl 3HaHb, ajie i PO3BUTKY YYHIB SIK
AKTHBHUX YYaCHHUKIB HaBYAJILHOTO MTPOIIECY.

dopmyBaHHS pUTOPUYHOI KYJIBTYPH Y
MaiOyTHIX BHUKJIaJadiB BOKaIy Iepeadadae
BUKOPUCTAHHS PI3HOMAHITHUX IHTEPAKTUB-
HUX METOJIB 13 BUKOPHCTAHHSIM e()eKTHB-
HHUX TeXHIK:

1. Inmepaxmueni HasuanbHi mexHiKu
00 sKux 8ioHocumo: — I'pymnoBi 0OroBOpeH-
Hs1: CTBOpEHHS YMOB Ul OOMIHY TyMKaMH
JI03BOJISIE CTYICHTAM IPAKTUKYBAaTH BUCIIOB-
JIEHHS CBOIX 171ed 1 apryMEHTIB, a TaKOX Ha-
BUATHCS CIyXaTH IHIIUX (MO3KOBUH IITYpM,
nebaru, ponboBi irpu). Taki irpu po3BUBa-
FOTh €MOIIIMHUN 1HTEJIEKT 1 HABUUYKM ajarl-
Talii 10 pi3HUX cuTyauid. 2. Buxopucman-
Ha aydiosizyanvbHux 3acobig: IHTerparis
BII€O, TPE3CHTAIlIH, ay103aMKCIB Ta THIITHX
Me[ia-pecypciB 30arauye HaBYaJIbHUM MPO-
uec. 3. llpesenmayii ma nyoniyui eucmynu:
PerynspHi nmpakTuku IyOJIIYHUX BHCTYIIIB
JIONIOMAararTh CTyJeHTaM HaOyBaTu JIOCBi-
Iy B TIpe3eHTalii cBoix iaeH, GopmyBaHHI
BUCTYIIIB Ta yNPaBIiHHI €MOISIMH TIiJ] Yac
BuctymiB. 4. Kpumuunuii ananiz: 3p00yBaui
MOKYTb aHaJlI3yBaTH BJACHI Ta 4yl BUCTY-
M, OLIHIOIOUM PUTOPUYHI IPUIOMHU, CTPYK-
TYpy apryMeHTaIlii Ta eMOLIHHY CKJIa/IOBY.

3acTocyBaHHS LMX METOIIB (opmye
PUTOPUYHY KyJbTypy MaiOyTHIX BHKIIa-
JladiB BOKaJly, TOTYIOUM iX O €(EKTHBHOIO
CNUIKYyBaHHS 13 37100yBauamMu, KoJleraMu Ta
ayIUTOPIEIO.

Buxomsun 13 KJIIOYOBHX acIEKTIB Ta
BUKOPUCTAHHS Cy4aCHUX TEXHIK (hopMyBaH-
HSl pPUTOPUYHOT KYJIBTYpH Y Iipoteci (paxoBoi
MiATOTOBKM MaMOyTHIX BHKJIA/JauiB BOKaIy

3BO migkpeciauiu, Mo pUTOPUYHI HABHYKU
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BIITPAIOTh BAXIMBY poib y HpodeciiiHii
JISUTBHOCT1 BUKJIAa4qiB BOKAJY, BILTMBAIOYN
HE JMIIE Ha iXHIO e(eKTUBHICTh, aje i Ha
YCHIXH CTYJICHTIB Ta PO3BUTOK iXHBOI TBOP-
401 0COOUCTOCTI.

3abesneuenns  uimxkocmi i 3po-
3yMinocmi: BUKIIaay, SKAi BMi€ €(heKTUBHO
KOMYHIKYBaTH, 3/1aTeH JOHECTH CKJIaJHI BO-
KaJIbHI TEXHIKM Ta KOHLEMII] Y 3p0o3yMuIii
¢dopmi. lle miaBuIlye YCHIMIHICTH Y4HIB,
aJke BOHU JIETIIE CIPUIMAIOTh 1 3aCBOIO-
10Tb Marepianl. CmeopenHs Momugyouo2o
cepedoguwya: BUKIIaJadl, M0 BOJIOIIIOTH PU-
TOPUYHUMHU HAaBUYKaMHU, MOXYTb HaJUXaTH
Y4HIB CBOIM EHTY31a3MOM Ta IPUCTPACTIO
no npeamera. Lle cnpusie popmyBanHIO 10-
3UTHBHOI HaBYaJbHOI aTMoc(hepH, 10 CTHU-
MYJTIOE TBOPUICTh 1 Oa)KaHHS EKCIIEPUMEH-
TyBaTH. Po36umox Kpumuuno2o MucienHs:
epeKTHBHA KOMYHIKallisl Tmependavyae He
JIMIIE BUKJIAJEHHS MaTepiany, aje i aKTHB-
HE 3aJy4eHHS CTYACHTIB J0 OOTOBOPEHHSI.
Lle crpusie po3BUTKY KPUTUYHOTO MHUCIEH-
Hsl, TONIOMAaralouy Y4HsAM aHaili3yBaTu pi3Hi
TOUKU 30py 1 (QopMyBaTH BIACHI TYMKH.
Iliosuwenns enesnenocmi: 3m00yBadl, sKi
PETYJISIPHO TNPAKTHKYIOTh IMyOJIuHI BUCTY-
M Ta OTPUMYIOTh KOHCTPYKTUBHUH (hinOek
BIJI BHKJIa/ia4ya, CTAlOTh OLIBII BICBHEHUMHM
y cBoix cunax. Lle BaxnuBo He nuie s
iXHBOI BOKaJbHOI Kap’epH, aje W Uil 0Co-
OUCTICHOTO PO3BUTKY. Po36umox emoyitino-
20 iHmenexmy: BUKJIaJa4i, Kl BMIIOTh CIILJI-
KyBaTucs 3 yYHSIMHU Ha €MOLIHHOMY piBHI,
JOTOMaratoTh iM 3pO3yMITH BaXKJIUBICTh
eMOLlIi y BUKOHAaHHI MY3HKH.

TakyuM YMHOM, PUTOPUYHI HABUUKH

HE JIMIIe MiJABUILYIOTh HpodeciiiHy edek-

TUBHICTh BHKJIAQJauiB, aje U CIPHUIIOTH
BCEOIUHOMY PO3BUTKY 3100yBadiB, J0MOM-
araro4u iM JOCATaTd yCHIXiB y BOKAJIBHOMY
MHCTEUTBI Ta (OpPMyBaTH CBOi TBOPYI OCO-
oucrocrti.

[HTerpamiss pUTOPUYHHUX HPAKTUK Yy
HaBYAJILHUI MPOLEC JUIs MIATOTOBKH BUKIIA-
Jla4iB BOKAJy MOXKE BiOyBaTuCS 4yepes3 pi3-
HOMaHITHI Keiicu Ta mporpamu: Kypc «Ko-
MYHIKaYis y BUKIAOAHHI 80KALY». Y PaMKax
[IbOTO KYpCY CTYAEHTH BHMBYAIOTh OCHOBH
PUTOPUKH, CTPYKTYpY €(EKTUBHOIO BUCTY-
Iy Ta MeToAu nepexoHaHHs. Kypc Bkirodae
NPaKTUYHI 3aHATTS, € CTYACHTH MiIr0TOB-
JIO0Th 1 TPOBOIATH YPOKHU, OTPHUMYIOUU
3BOPOTHHIA 3B’SI30K BiJ BUKJIaJa4ya Ta OJ-
HOTPYNHUKIB. Maticmep-knacu 3 ioomumu
cnikepamu: 3anpoleHHs npodeciifHux cri-
KepiB abo BMKJIaJadiB, SKI YCHIIIHO BUKO-
PUCTOBYIOTh PUTOPUYHI TPUHOMH, J03BOJISIE
CTyICGHTaM CIIOCTEpiraTd 3a iXHIMH METO-
namu. Ilicas maiicTep-KiaciB MpOBOAATHCS
OOTOBOpPEHHS, HA SKHUX CTYICHTH aHaJi3y-
I0Th BUCTYIIU T 0OrOBOPIOIOTH BUKOPUCTaHI
TexHiku. [Ipoexm «Teopue supasicenns ue-
pe3 6okany: 3100yBavl MPAIIOIOTh HaJl CTBO-
PEHHSAM KOPOTKUX KOHLIEPTHUX MPOrpam, sKi
BKJIIOYAIOTh BOKaJIbHI HOMEPHU Ta PUTOPUUHI
eJIeMEHTHU (HaNpUKIaJ, BCTYIH, TOSICHEHHS
BHOOpy miceHs). Lle no3Bonse iM mpaxTu-
KyBaTd MyONI4HI BUCTYNU Ta KOMYHIKAIIiO
3 aymuropieto. Ceminapu 3 debamis y muc-
meymei: OpraHizailisi ceMiHapiB, A€ 37100-
yBaul OepyTh y4acTb y jAebaTax Ha TeMmu,
0B’ 3aH1 3 BOKQJIBHUM MHUCTELTBOM, TaKHU-
MU 5K «KnmacuuHa My3HKa mpoTu Cy4acHO1»
a0 «Ponb emoriit y BukonauHi». Lle momom-

arae po3BMBaTH apryMEHTALII0 Ta KPUTUYHE
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MUCHEHHS. Ponbo6i icpu 6 HaguanbHoOMy npo-
yeci: 3100yBaui OepyTh y4acTb Y pOJbOBUX
Irpax, Jie Ko)KeH BUCTYIIA€ Y POJl BUKIaaya
a0o yuHs. Lle cTBoproe ymMOBH AJIs1 IPaKTH-
KU KOMYHIKAI[IHHMX HAaBUYOK Ta YIpaBiiH-
Hs KJIacOM, a TaKOX JI03BOJISIE OOrOBOPUTH
pi3HI MefaroriuHi maxoau. Ananiz eioeosa-
nucie gucmynis: BUKJIaaadl MOXYTb BUKOPHU-
CTOBYBAaTH B1J1€03aIIMCH BUCTYIIB BUJIATHUX
BOKAJIICTIB JUIS aHAJII3y PUTOPHUYHUX TEXHIK,
1110 BUKOPUCTOBYIOThCS I11]] 4YaC BUKOHAHHSI.
3100yBaui 0OTOBOPIOIOTH, SIK €MOIIiifHA TIO-
Jlaya, MOBa TiIa Ta PUTMIKa BIUIMBAIOTh Ha
CIPUUHATTS. [1yOniuni eucmynu ma KOHKyp-
cu.: opraizallist KOHKYPCiB, Jie CTY/IEHTH Ma-
I0Th MOXJIUBICTb IPE3EHTYBAaTH CBOI pOOOTH
nepes myOIikoro, gornomarae iMm HaOyTH J10-
CBI/ly CIIUTKYBaHHS Ta POOOTH 3 ayAUTOPIEIO.
Konkypcu MOXyTh BKJIIOYATH SIK BOKAaJbHI,
TaK 1 pPUTOPUYHI KOMIIOHEHTH.

besnepeyno, puropuyHa KyjneTypa

Maif0yTHbOTO BHKJIajlaua BOKAJIy y 3aKiIagax
BUILO1 OCBITH MOTpeOy€e YCBiIOMIIEHE i MO-
THBOBAaHE BUKOPUCTaHHS HUM PUTOPUYHHUX
acTeKkTiB, 3ac001B, TEXHIK Yy MO€IHAHHI 3
HOro 1HTENEeKTyaJlbHUMH, TYyXOBHHUMH, MO-
paJbHUMU SKOCTSIMH 3 METOIO NIEPEKOHAHHS,
€MOLIIIIHOTO BIUIMBY HA CIIyXauiB, CTBOPEHHS
nmiaigorosoi B3aemoii. Bora oxormtroe 3HaH-
HsI TIPaBUJI CTPATerii 1 TAKTUKU CIUTKYBaHHS,
100Yy/10BM KOHCTPYKTHBHOT'O J1aJIOTy, IPUii-
OMIB aprymMmeHTariii tomo. B3aemonitoun 3
pi3HUMHU Cy0’€KTaMHU OCBITHBOI JISUTBHOCTI,
MaiOyTHIN BUKJIaa4 BOKaJIy MOBUHEH 3pO-
3yMIJIO 1 YITKO BHUKJIAAaTH iH(MOpMAIIO 3
METOI0 OTPUMAaHHS MPOJYKTUBHOIO PE3yllb-
Tary, pe3y/lbTaTUBHO PO3B’sI3yBaTH I€Aaro-
TYHI CUTyalli B mpodeciitHiii MisIbHOCTI,
BOJIOJIITH TOHKOLIAMHM MMCTELTBA BILIUBY,
3arno0iraTy 1 BUPIIIYBaTH KOH(IIKTHI CUTY-

arii.

Cnucok sukopucmanux oxcepen:
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MIGLLE TA POJIb WUNATEPA B ECTPALAHOMY
BOKANbHOMY MHGTELTBI

Lls cTaTTs posrnspoe wnarep sk BOXIMBUMA GEHOMEH eCTpagHOro BOKASLHOTO
MUCTELTBA, WO BifirpaE KMOYOBYy POfb Yy GOPMYBAHHI My3UUHMX CMOKIB cn(gxoqis Ta

nonynapu3aLii BUKOHABUIB. Y CTATTI QHAMI3YIOTLCA OCOBAUBOCTI Wsrepy, Moro

YHKLii TO

BMMB HO Cy4aCHY My3udHy KynbeTypy. LlocnigkerHs wnsrepy 4O3BONSE KPALLE 3PO3YMITH
PO3BMUTOK €CTPOAHOrO BOKAMBHOTO MWCTELTBA TA MNEPCNEKTMBM MOTO  MOLAMbLUMX
AOCHIAXEHb Y KOHTEKCTI rno6ani3auii Ta HOBMX TEXHOMOTIMN.

KniouoBi cnoBa: wunqarep, ecTpogHe BOKANMbHE MWUCTELTBO, MY3MYHO KyMbTypa,
nonynapusauis, mobaniaauis, HOBi TEXHOMOTIT. MONYNSPHA My3MKQ, My3WYHI CTUI.

JqATep € HEBi EMHUM
(EHOMEHOM eCTpaTHOTO
BOKAJIbHOTO MHCTEITBA,
IO BiJirpae BaXIHMBY pojib y (OpMyBaHHI
My3UYHUX CMakiB CIyXa4iB Ta MOMYJspH-
3aIlii BUKOHABIIB. JloCIimKeHHS 0COOIUBO-
CTel muisrepy Ta Horo (yHKI[IOHYyBaHHS B
Cy4yacHii My3WYHIH KyIBTypl € aKTyaJbHUM
3aBaanHsaM. lnsrep sk sSBUIE KyTbTypU Ta
MHCTEITBA MMOCTIHHO TPHUBEPTAE yBary Hay-
KOBIIIB, a/I’K€ 0TO BUBYEHHS JJO3BOJISIE TIIHO-
e 3pO3YMITH 3aKOHOMIPHOCTI PO3BHTKY
€CTpaHOTO BOKAJIbHOTO MUCTEIITBA.

Merta — nmpoaHaini3yBaru Micle Ta 3Ha-
YeHHS HUIATEPY B €CTPAJHOMY BOKAITBLHOMY
MHCTEITBI, BU3HAYUTH HOTO XapakTepHi 0CO-
OnuBOCTI, PyHKIIIi Ta BIUIUB HA PO3BUTOK MY-

3UYHOI KYJIBTYPH.

3aBaaHHs JOCIIHKEHHS:

* PO3KpUTH MOHATTS «IIUISATEP» Ta MPO-
CTEXKHTH ICTOPII0 HOTO BUHUKHEHHS i €BOJTIO-
il

 OxapakTepu3yBaTl OCHOBHI (DYHKIIii
HUIATEpY B €CTPAIHOMY BOKAIBHOMY MHC-
TEITBI.

* BuzHaunty BIUMB HUIsATepiB Ha (op-
MyBaHHSI My3UYHOTO CMaKy CIIyXadiB Ta TI0-
MyJSpU3ALiI0 €CTPAJHUX BUKOHABIIIB.

* BusiBuTH CyuacHi TeH/IeHIIiT B PO3BHUT-
Ky NIIUISTepy TiJ] BIUTMBOM To0ai3aiii Ta Ho-
BUX TEXHOJIOTIH.

* OKpecIUTH EePCIEeKTUBH TOAANTBIIIX
JOCTIKEHb IIISATepy B KOHTEKCTI €CTpaTHO-
T'0 BOKaJbHOTO MHUCTEIITBA.

1. Hlnsrep six (peHOMEH €CTPaJHOTO BO-

KaJIbHOI'0O MUCTCILITBA
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CyTHICTb MOHSATTS «ILIArEp» HEO-
HOPa30BO BHM3HAYaJIacs BUYCHUMH. 30KpeEMa,
I Koran TpakTye muisirep sk «IOMYJIApHY,
IIMPOKO BIIOMY MICHIO, SIKa IPUHOCUTD CJa-
By CBOEMY BHKOHaBIIO» [5, ¢. 17]. IloniOHe
BU3HAUECHHs LUIATEpy MOXKHA 3HAUTH U B
iHmmx gocnimkeHaax: «llarep - me TBip,
SKUI 3aBISKUA CBOIH MEIOMIMHOCTI, PUTMIY-
HIM YITKOCTI Ta eMOIIIIHOCTI 3100yBae Maco-
By HOMYJSApHICTHY [8, ¢. 35].

[lepmri 3pa3ku MUIATEPIB 3’ SBISIOTHCS
HanpukiHil XIX cTomiTTd y KacoBHX MIO-
3uK-X0nax €BponM Ta AMEpHKH, JI€ BOHU
IIBUJIKO CTAaBaJIM YIIOOJICHUMHU KOMITO3ULIif-
mu 1y6miku [1, c. 145]. b. Acad’eB 3a3Ha4as,
110 camMe B IIeH mepion «uuisirep HaOyBae cTa-
TyCy MOIYJSIPHOI ITiCHI, sIKA IPUHOCHUTH CJa-
By CBOeEMY BHKOHaBIO» [1, c. 149]. 3romom
HUIATepH aKTUBHO MOLIMPIOIOTHCS B €CTPajl-
HO-PO3BaKaJIbHIN c(epi, CTarouu BaKIUBUM
€JIEMEHTOM MY3UYHOI KyJIBTYpH.

XapakTepHUMHU pHCaMU LUIATEpPY, 3a
crnioctepexeHHsaM M. Muxaiinosa, € 3anam’si-
TOBYBaHA MEJO[is, IPOCTI Ta €MOLIIHO 3a-
OapBIieH]1 TEKCTH, PUTMIYHA YITKICTb, L0 3a-
0e3MeuyIoTh iX MOMY/SAPHICTb Cepesl CIIyXadiB
[7, c. 41]. Came 111 0COOIMBOCTI AO3BOJISIOTH
HUISTepaM BCTAHOBIIOBATH MIIHUNA €MOITii-
HUI KOHTAKT 3 ay/IUTOPIEIO Ta CTaBaTH «OpeH-
JlaMI» BIJOMHUX BUKOHABIIIB.

2. OyHKLi] mUIArepa B €CTpajHOMY BO-
KaJIbHOMY MHCTEITBI

[Insrep BHUKOHYE HHM3KY BaKIUBHX
(yHKLIH, SIKI 3yMOBITIOIOTh HOTO 3HAYYIIICTh
1Sl €CTPaIHOTO BOKaIbHOro MucrenTsa. [le-
pemyciM, TUIATep peaji3ye KOMYHIKaTHBHY
(yHK110, TOOTO 3/1aTHICTh BCTAHOBJIIOBATH

€MOIIIHNI KOHTaKT MK BUKOHABIIEM Ta ay-
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nutopieto. C. [opOeHko ciyIHo 3a3Havae, 1o
«IUIATep BUCTYMAE MOCEPETHUKOM y CILIKY-
BAHHI MY3UKaHTa 1 CllyXaya, CIPHSIOYU pO-
3yMIHHIO Ta €THaHHIO myOmikm» [3, c. 5].

He MeHm BaxiIMBOKO € poO3BaXkalbHA
¢yskuis nusrepy. 3a cnoBamu O. Camoii-
JeHKa, HUIArepH «33a/I0BOJIBHAIOTH MOTPeOy
yOJTIKY B JIETKOMY, JOCTYITHOMY Ta IIPUEMHO-
My s CipuiHATTS MuctenTs» [10, c. 134].
Hlnsgrepu cnpuiiMaroTbCs K «My3HKa IS
BIIIOYMHKYY, 110 Iapy€ CIIyXadaM eCTeTU4HEe
3aI0BOJICHHS 1 EMOIIIIHY PO3PSIIKY.

JI. KoBanieHKO akIEHTy€ yBary Ha pek-
peatuBHIM (yHKLII HUIArepy, sKa MOJrae B
3aTHOCTI BITHOBJIFOBATH CHJIM Ta €MOIUMHIAN
CTaH JroauHu [4, c. 204]. 3aBasKu sICKpaBUM
MEJOAIAM, TaHLIOBAJILHUM pUTMaM Ta Tepa-
HEBTUYHOMY BIUIUBY LUISTEPU JO3BOJISIOTH
cllyXayaM €MOLIMHO pO3psSAUTUCS Ta OTpHU-
MaTu 33/I10BOJICHHSL.

Takum 4yuHOM, HUISATEp BUKOHYE KO-
MYyHIKaTHBHY, PO3BaXaJIbHY Ta PEKPEATUBHY
(yHKii, 3a0e3nedytoun 3B’S30K MK BHKO-
HAaBIIMHM €CTPaJIHOI My3HKHU Ta CIIyXallbKOO
ayJIUTOPIEI0, 3aJIOBOJIBHAIOYM 1XHI XYJIOXK-
HbO-ECTETUYHI MOTPEOH.

3. BmiumB nuisirepiB Ha PO3BUTOK
€CTpaJHOT0 BOKaJIbHOTO MUCTELITBA

VenimHui 1uisrep MoXe CTaTd Bax-
JIMBUM YMHHUKOM 3pOCTaHHs MOIMYJISIPHOCTI
BUKOHaBLA. 3a cnoBamu H. KoposbkoBoi,
«yCHIX IUIArepa, KUl IPUHOCUTh BUKOHAB-
IIEBI CJIaBY, HEP1IKO BU3HAYAE HOTO TTOATIBIITY
kap’epy» [6, c¢. 109]. lllnsrep crae cBoepia-
HOIO «BI3UTIBKOIO» apTHCTA, CIIPUSIOUHN HOTO
KOMEpLIHHOMY YCIIXY Ta PO3LIMPEHHIO ayau-
TOPIi.

Kpim Toro, nuisirepu € BaxJIMBOIO CKJIa-
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JIOBOIO KOMEPINIHHOT YCHIIIHOCTI €CTpagHOl
My3ukH 3arainoM. JI. KoBaneHko 3a3Hayae, 1110
«UUISTEpPU BIAITPAIOTh KIIOYOBY POJb y 3a-
Oe3MeueHHl KOMEPLIMHOIO yCHiXy MY3UYHOI
IHIYCTpii, BIUIMBAIOYM HA MPOAAXKi, POTAILIO
Ha pafio Ta TenedaueHH» [12, c¢. 78]. Takum
YHUHOM, IIUIITEPU € HEBIJ EMHUM €JIEMEHTOM
IHIyCTpiaJlbHOI  MOJeNl  (PyHKIIOHYBaHHS
€CTpaHOrO BOKAJIbHOT'O MUCTELITBA.

4. CyuvacHI TEHIEHIIi B PO3BUTKY
HuIsrepy

[Tin BmmMBOM mioOANMi3amiiHAX TIPO-
IIECIB y Cy4acHOMY CBITI BiJOyBAa€ThCS TEB-
Ha TpaHchopMmallis TPaAJUIIHUX —O3HAK
uurarepy.  O. beperoBa ciryniHO  3a3Havae,
o «mio0ai3anisi MPU3BOAUTH IO CTUPAHHS
HaI[IOHAIbBHUX O0COOJMBOCTEH Yy CTBOpEHHI
LUIATePIB, MIAKPIILUIIOIOYN IXHIN TPaHCHALIO-
HaJbHUN Xxapaktep» [2, c. 11]. VHidixaris
MY3UYHOI MOBH, IOIIMPEHHS AaHIJIOMOBHOI
TBOPYOCTI, BUKOPHCTAHHS YHI(PIKOBAaHUX MY-
3UYHUX CTHJIIB - yC€ 1€ BIUIMBAE HA 3MIHY
TPAJUIIAHOTO «OOTUYYS LIISTEPY.

BopmHouac cy4yacHi TeXHONOT 11 BIAKpUBa-
I0Th HOBI MOXJIMBOCTI JIJIs1 CTBOPEHHSI Ta 1Ipo-
cyBanHs 1uisrepiB. O. beperoBa Haromnouye,
0 «1U(pOBI MIaTGoOpMu T03BOJIAIOTH EK-
THUBHIILE TIOMYJIAPU3YBaTH IICHI-LLIATEPH,
CIIPHSAIOYM TXHBOMY IIBHJIKOMY MOIIMPEHHIO
cepern cayxaipkoi ayautopii» [2, c. 273]. In-
TEpHET-KaHaJH, COLalbHI MEpexi, CTPIMIH-
TOBI CEpPBICH CTAIOTh KJIIOUOBUMHU MaiIaHuH-
KaMH JUIsl TPEe3eHTallli Ta PO3MOBCIOHKEHHS
HOBHX HIISTEPIB.

BaxxnuBo BIA3HAYUTH, IO CTaBJICH-
HA JI0 IUIATepy B Cy4yacHIN KyJbTypl TaKOX
3a3Hae neBHUX TpaHchopmariil. C. [opben-

KO CIyIIHO 3ayBaXKye, IO «IUIATEPHU BCE

YacTillle CIPUIMAIOThCS HE JIMIIE K «JIerka
MY3UKay», a K BaKJIMBUI €JIEMEHT MY3UYHOT
KYJIBTYPH, 110 BiI0OpaXkae akTyallbHI XyI0XK-
HI TenaeHui» [3, ¢. 5]. Takum ynHOM, BiIO-
YBAEThCA TIEPEOCMUCIICHHSI POJIi  ILIATEpY,
SIKUI TTOCTYTIOBO HAaOyBa€ CTaTycy MOBHOIIIH-
HOTO KyJIBTYpHOTO (heHOMEHa.

5. IlepcneKkTHBY JOCTIHKEHHS IILIsATE-
Py B KOHTEKCTI €CTPaJHOTO BOKAJIBHOTO MH-
CTEITBa

HesBakatoun Ha 3Ha4YHUI 1HTEpec Ha-
YKOBIIIB 10 MpoOJIeMAaTHKH LUIArepy, Horo
BCeOIYHE BUBYEHHS MOTpeOye MOJANBIIOTO
po3Butky. T. CinenpHUKOBA HArojollye Ha
HEOOX1AHOCTI «KOMITJIEKCHOTO JOCIIIIKEHHS
(deHomMeHy muisrepy 3 MO3UINKA MY3HMKO3HA-
BCTBA, KYJBTYpOJIOTii, COINIONOTii Ta IHIINX
cymikaux Hayk» [10, c. 87]. Jlume Takuit
MUKIMCUUILTIHAPHUN TIAX1M, HA TyMKY BYe-
HO1, I03BOJIMTH BCEOIUHO PO3KPUTHU TPUPORY
Ta 0cOOMMBOCTI (DYHKIIIOHYBAaHHS LLIATEPY B
Cy4acHii My3UUHIH KyJIBTypi.

O. MuxaiinoBa MmiKPECIIOE, 10 «BHB-
YeHHS IUIITepy BHUMAra€ 3acTOCYBAaHHS
CIeMIaIbHIX METO/IONOTIH, Kl TIOEIHYIOTh
My3HKO3HaBYI, COLIOJIOTIYHI, KYJIbTYpOJIOIiy-
HI Ta 1HI aHAMITUYHI cTparerii» [8, c¢. 198].
Po3zpoOka Takux METOOMK JOCTIHKEHHS
IUIATePIB Ta IXHBOI POJIi B MY3UUHIN KYJIbTYpi
€ BOKJIMBUM 3aBJIaHHSM JIJIsl HAYKOBIIIB.

C. INomnaBchbkuii Haromorrye Ha HE0O-
XIZTHOCTI «CTBOPEHHSI JII€BUX METOMK aHai-
3y Cy4YacCHHX €CTpaJHUX IUIArepiB, IXHBOI Xy-
JIOHBOT CTPYKTYPH, BUpaKaJbHUX 3aC001B Ta
KOMYHIKaTuBHOTO moteniiany» [11, c. 116].
Jluie Ha OCHOBI TAaKOTO CUCTEMHOTO BHBYEH-
HsI MOKJTMBE TIOBHOIIIHHE OCMUCIIEHHS MICIIS

Ta 3HAYEHHS LUIATepy B KOHTEKCTI PO3BUTKY
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€CTpPaHOTO BOKAJIbHOT'O MUCTELITBA.

Orxe, nuiArep € HeBiA €MHUM (heHO-
MEHOM €CTpPaJHOr0 BOKAJbHOTO MHUCTELTBA,
10 BUKOHY€ KOMYHIKAaTHBHY, PO3BaKaJIbHY
Ta pekpeatuBHy ¢yHkuii. Lllnsrepu cripapis-
10Th 3HAYHUI BIUTMB Ha (POPMYBaHHS My3UU-
HUX YNonoOaHb ClyXadiB, HOMYJSPHU3ALIiI0
BMKOHABIIIB Ta KOMEPLIMHUI yCITIX My3UYHOI
IHIyCTpil.

CyuacHi TeHIEHLIT pO3BUTKY LLIATEPY,
30KpeMa ITiJ1 BIUTMBOM I10o0ai3allii Ta TeXHO-

JIOT1H, CB1UaTh MPO JMHAMIYHI TpaHchopma-

i oro TpaaumidiHUX o3HaK. Pasom 13 Tum
B1/10YBA€THCS MOCTYIIOBE BU3HAHHS IUIATEPY
SIK B)XJIMBOTO KYJIBTYpPHOTO (peHOMEHa, a He
JIMILLIE «JIETKOT MYy3UKI.

[lepcniexTuBM MOJANBIINX AOCIIKEHbD
HOJSTAl0Th Y HEOOXIJHOCTI KOMILIEKCHOTO
MDKIMCHUILTIHAPHOTO BHBYEHHS IILISATEDY,
pO3po0IIl I€BUX METOMK HOTO aHaji3y Ta
OCMMCIIEHHS POl B Cy4acHIN My3U4HIH KyJb-
Typi. Takuit miaxia D03BOJUTH TIKOIIE 3pO-
3yMiTH crietdiky (yHKIIOHYBaHHS LUISTe-

Py B €CTPaHOMY BOKaJIbHOMY MHCTEIITBI.
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WNAXH POBUTRY TBOPUOI
KOMNETERTHOGTI 3/10BYBAYIB OCBITH HA
SAHATTAN XVAOKHbOI KYNbTYPK

Y cTaTTi NPOQHANI30BAHO HAYKOBO-NEAAroriyHi MiAXoau Cy4aCHMX HAYKOBLIB LLOAO
PO3BUTKY TBOPYOI KOMMETEHTHOCTI Pi3HMMM 30CODBAMM TQ METOAAMM B OCBITHBOMY

cepenoBMLL.

Po3kpuTO CyTHICTb MOHATL «TBOPYA OCOOUCTICTbY, «TBOPUI 3AIOHOCTI», «TBOPUMIA

NOTEHLLIAN», KTBOPYA KOMMETEHTHICTbY.

[osenero, o TBOPYG CAMOPEQNi3aLif it CAMOCTBEPAXEHH 0COBUCTOCTI 3000yBAYQ
OCBITM MOX/BI y CMIBTBOPYOCTI TA CMiBPOOITHAUTBI BCIX YYACHWKIB OCBITHLOTO MPOUECy
HOCOMNepen Ha OCHOBI Nefaroriku NAPTHEePCTBA.

Po3rnsiHyTi Wwnsxu po3BuTKY TBOPYOI KOMNETEHTHOCTI 3100YBAYIB OCBITH PI3HOTO BiKY

HO 30HATTAX 3 XYAOXHBOI KYIbTYPM.

KniouoBi cnoBa: tsopya ocobucTicts, TBOPYI 3mIOHOCTI, TBOPUMIM MOTEHUIAN,
TBOPYQ KOMMETEHTHICTb, Neaarorika NapTHEPCTBA, OCBITHIM MPOCTIP, XYAOXHS KysTYpa,

3106yBaY OCBITH.

pobieMa TBOPUOTO PO3BHUTKY
0COOHCTOCTI B Cy4acHOMY
CBITI CTOITh TOCTpO. J[i1s Cy-
YaCHOI CTpaTerii PO3BUTKY 3aKJIaay OCBITH
XapaKTEePHUM € 3pOCTaHHS yBar J0 0coOu-
CTOCTI 3100yBa4ya OCBITH, MaKCUMaJbHOTO
PO3KPHUTTS HOTO O0mapyBaHHS, IHTEIEKTY-
QJILHOTO PO3BHTKY, IO 3a0e3Ieuye MpiopH-
TETHICTh PO3BUTKY TBOPYHUX PUC.
OcraHHIM 9acoM IHTepec 10 mpooie-
MU TBOPYOCTI 3HAYHO 3pic, a B yMOBaxX Ha-
BYAJIBHUX 3aKJIA/IIB BiH € 0COOIHMBO aKTyallb-

HHM.

3pocratounii 00’eM iH(OpMaIli BU-
MararoTh, 100 MIKOJNA TOTyBajia Y4HIB, SKi
3MOXKYTh CaMOCTIHHO 3100yBaTH 3HAHHS,
BUJIUIATH TOJIOBHE, IIBHIKO OpPIEHTYBATHCS
y KOHKpPeTHIM cuTyalii, 30aTHI mpuilMaru
HECTaHJAPTHI PIIICHHS, TBOPYO MHCIUTH.
PesynpraraMun HaBuaHHS Ha ChOTOJHI BBa-
’KAETHCSI PIBEHb HABYAJBHUX JOCSITHEHb Y-
HIB Ta 1X KoMmneTeHIlii. BuBueHHS HaBYalb-
HHX JIOCATHEHb YUHIB € 0COOIMBO BAXKITUBUM
3 OISy Ha Te, 0 HABYAIbHA JiSUIBHICTD Y
KIHIIEBOMY TiJICyMKy TOBHHHAa HE MPOCTO

JaTy JIOAWHI CyMy 3HaHb, YMiHb 1 HABUUOK,
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a copmyBarH ii KOMIETEHIII].
KommereHTHiCHMIA MiAXig B OCBITI —
1[e BIAMOBIIh HAa BUMOTH 4acy. JluHamiuHi
3MIHH JKUTTS, MOCTIHHE OHOBJIEHHS 1H(OP-
Mallii Ta KoJ0cajabHl TEMIH il HAaKOITMYEHHS
3yMOBIIIOIOTH TOTPeOy B TakUX (PaxiBLAX Ta
YJieHaX CYCHUJIbCTBA, SKI 3/1aTHI 'HYYKO Ta
OTIEPAaTUBHO AJANTYBAaTHUCS 10 BUMOT 4acy,
aJIeKBaTHO pearyBaTy Ha HOBI BUKIIMKH, Ha-
BUATHUCS MPOTATOM yChOTO >KUTTS, PO3BHBA-
THCS Ta TBOPHUTH.
[TuTaHHsS  KOMIIETEHTHOCTI  0CO-
OMCTOCTI BHCBITIIOBAJIM TakKli BUEHI, SK
B. O. Kansneii, B. Jlangmeep, Jx. Pasen,
C. €. llInmos, M. A. Yomra"oB Ta 1HIIII.
BracHe KOMIETEHTHICTD PO3TVISIAETh-
Cs BUCHHMHM — IIEJaroraMM SIK TOTOBHICTb 1
3[aTHICTh peasi3yBaTd 3HAHHS 1 JOCBIA B
npo6neMHiii cutyarii. KomnerenTHiCTh 0cO-
OUCTOCTI HEPO3PUBHO TOB’s3aHA HE JIUIIE
3 TIPOAYKTHBHOIO MAISTIBHICTIO 3 METOI0 PO-
3B’SI3yBaHHS TEOPETHYHHUX 1 TMPAKTUYHUX
3aB/IaHb, a i 3 BIIMOBIIAJIBHICTIO 33 CBOI Ail.
Bapro 3BepHyTH yBary i Ha JAOCHiI-
KEHHs ~ TemaroriB-HoBatopiB €. linbiHa,
B. Cyxommuncbkoro, B. Illaranosa, C. lla-
I[PKOTO Ta 1HIIMX, 1[0 BiJICTOIOBAIU TYMKY
npo Te, 1[0 B OCHOBI TEJAroriyHol Aisiib-
HOCTI MAalOTh JIeXKaTH 11ei B3a€EMOJOBIpH,
B332€EMOPO3YMIHHSI, CITIBTBOPUOCTI MIX Y4H-
TENSMH 1 yYHSIMHU. 3a3HAYCHUH BHUINE Hay-
KOBUH aCMeKT TaKOX JOCITIHKYBAJIH Cydac-
Hi HaykoBmi FO. Azapos, lO. babanchkwi,
H. I'y3iit, Ta 1H0I.
Otrxe, aHami3 HAyKOBO-IICHXOJIOTIY-
HOI JIITepaTypy CBIAYUTH, IO TBOPYICTH —
II¢ HAJI3BUYAHO CKJIAJHE IMHMTAHHA, SKE HE

Ma€ OJHO3HAYHOTO BH3HAUYEHHA. TBOPYICTH

72

HOB’3aHa 3 KOMIIETEHTHICTIO OCOOMCTOCTI
B NeBHii cdepi aisnpHOCTI. [l TBOpUICTIO
CITiI PO3yMITH BHILY (GOpMY ICHUXIUHOI aK-
TUBHOCTI, CaMOCTIHHOCTI, fKa TOPOKY€E
HOBE 1 BIJIPI3HAETHCS CBOEIO HEMOBTOPHICTIO
1 OpPUTIHAJIBHICTIO.

Tomy 1 MOXHa CTBEpIKyBaTH, IO
TBOpYA KOMIETEHTHICTb — I1€ 3aTHICTh 0CO-
ouctocTti TBOpuO(HECTaHAAPTHO CHOpMyBa-
TH 1 pO3B’S3aTH MOCTABJICH] 3aBIaHH, TOOTO
CTPOEKTYBAaTH TBOPUY MISITHHICTS [4]

OcBITHIN MpOCTIp HOBOI yKpaiHCBKOI
IIKOJIH — 1€ KOM(OPTHE OCBITHE CEpPEIOBHU-
1€ JIOBIPH Ta IIHHICHUX JAUCKYCIH, Y IKOMY
y4eHb (DOPMYETHCS SIK KOMIIETEHTHA TBOpYa
0COOUCTICTh Y4HS, CBIJOMHIA 1 BIATIOBIIaJIb-
Huil rpomaasaud. Micis HoBoi ykpaiHchKoi
IIKOJIK — JOTIOMOI'TH PO3KPUTH I PO3BUHYTH
3110HOCTI, TAJIAHTH Ta MOKJIMBOCTI KOXKHOT
JMTHHU Ha OCHOBI MTAPTHEPCTBA MIXK Y4UTe-
JIeM, y4HeM 1 6aTbKaMHu.

VY ¢inocodii, memxonorii, memarori-
Il Yy TIyMayeHHI TBOPYOCTI JIIOAUHU IO-
CIIYTOBYIOTbCS ~ YCTAJICHUMHU  IOHATTAMU
«TBOPYICTbY», «TBOPYI 3I10HOCTI», «TBOpYE
MHCIICHHS», «TBOpYA JISUIBHICTB», «TBOp-
4a O0COOMCTICTH», «TBOPYMH IOTEHLIA,
«KpeaTuBHICTH» ToIO. Po3misHemo Tiayma-
YeHHS [UX MOHATh. 3a3BUYal, TBOPYICTH
BUSIBJISIETBCS B JISITBHOCTI OCOOUCTOCTI, SIKY
Ha3uBaroTh TBopuow [1, c. 28]. Tak, B. Cy-
XOMJIMHCBKUH [6, ¢. 103] Ha3uBaB TBOPUICTh
CYTHICTIO XMTTS y CBITI 3HaHb 1 Kpacu. |
X04a BIH HE /IaBaB y CBOIX IpallsX BU3HAUCH-
Hsl TBOPYOCTI, aje TBOPYICTb PO3MVIAJaB SIK
JISTIBHICT, Y K1 PO3KPUBAETHCS TyXOBHUI
CBIT 0COOHMCTOCTI, SIK CBOEPIAHUI MATHIT, IO

MPUTATYE€ JIIOAWHY OO0 JIOAWHH.
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HaykoBui [7] po3misiaroTh CyTHICTb
TIOHSITTS «TBOpPYA OCOOUCTICTHY K IIUTICHY
JIOACHKY 1HAWBIAYaJIbHICTh, SKa BHSBISIE
PO3BUHEHI TBOPYI 3A10HOCTI, TBOPYY MOTH-
BAllil0, TBOPYl BMIHHS, HIO 3a0€3MeUyIOTh
il 3MaTHICTb TOPOAXKYBATH SIKICHO HOB1 Ma-
TepiajaM, TEXHOJOIli Ta JyXOBHI LIHHOCTI,
1110 B OUTBIIIIH YM MEHIIH Mipi 3MIHIOIOTh Ha
Kpale )KUTTS JIOANHH.

B. Monsiko [3, ¢. 6] Haromomnye, 110
TBOPYMI TOTEHIAN — I caMe Ta CHCTEMa,
sika aOCOJIFOTHO MPUXOBaHA BiJ Oyab-SKOTO
30BHILITHBOTO CIIOCTEPEKEHHS; OLIIbIIIE TOTO,
caM HOCIH TBOPYOTO MOTEHIAy 1HO1 MaJIo
a0o i1 30BCIM HE 3HA€ PO CBOI TBOPUI MOXK-
nuBocTi. [Ipo cnpapxHi TBOpYI MOXKJIUBOCTI
JTIOAWHY MOXKHA TOBOPHUTH JIMIIIE HA OCHOBI
3A1HCHEHOT TIsITbHOCTI, OTPUMAHHUX PE3YIlb-
TaTIB.

EdexTtrBHE opMyBaHHS TBOPUOi OCO-
OUCTOCTI YYHS B OCBITHROMY IPOIIECi 3aKJIa-
Iy 3arajibHOi CepeHbOI OCBITU mepeadadae
CTBOPEHHsI KOM(OPTHUX OCBITHIX YMOB, 30-
Kpema:

* pearizaifiro 0COOMCTICHO-30PIEHTO-
BAHOTO TI1JIXOAY;

* 3a0€3MeUeHHs MTOIIMOIEHO] 1HIMUBI-
Jyastizalii OCBITHOTO MPOIIECY;

* CIIIBOPAII0 MK YYaCHUKAMH OCBIT-
HBOTO MIPOCTOPY;

* MeJJarOriYHUi MaTpoHaX CcaMopo-
3BUTKY TBOpYOi ocoOucTocTi [2].

B npotieci BUBYEHHS Xy 0KHBOI KYIIb-
Typu Ha nepuiomy (6akanaBpChbKOMY) piBHI
37100yBaui BUIOT OCBITH, MalOyTHI (haxiBIli
MUCTCIBPKUX JAHCIMILIIIH, 3HAHOMIIATHCA 3
Xy/IOXHBOIO KYJIBTYPOIO CBITY Ta YKpaiHH,

MarepiallbHUMU Ta TyXOBHUMHU HaJA0aHHAMU

NEeBHOI Hallii BiJi CTapoJaBHOCTI JO cydac-
HOCTI. Tako)X BUKOHYIOTb P13HI KpeaTHBHI Ta
TBOpYI 3aBJAHHS 1 IPOEKTH.

Ha npyromy (maricrepcbkomy) piBHI
3100yBaul BHBYAIOTh METOJHMKY BUKJIAJaH-
Hsl XyHOXHBOI KyJIbTypHU. AJDKE, BOHU Ma-
I0Tb PO3YMITH, IO AITH PI3HOTO BIKY, IO
pi3HOMY OyayTbh CIIpuUiiMaTé pi3HI BUTBOPHU
MHCTENTBA. TOMY 1 BUBYAIOTh Pi3HI METOIU
Ta MPUIIOMHU, HA OCHOBI SIKUX PO3POOJISAIOTH
TUIaH YPOKIB BIJMOBIHO JI0 TEMATHKH.

BaxxnusuM (hakTopom BILIMBY Ha po-
3BUTOK TBOPYOIO MOTEHILIANy € XyHIOXHIN
o0pas.

30arauyroun XyHIoXKHIM 00pa3 CBOIMH
crnenu(iuHIMHU 0COOTUBOCTAMHU, B3a€EMOJIIH-
HI MHCTEUTBA JONOMAararTb CTBOPIOBATH
TaKy CHTYyalllo, sKa CTa€ 3HAUYYIIOW IS
cy0’ekTa XyHOXHBOTO CIUIKyBaHHA. [lym-
KM, CIIOTaJ{, MOYYTTA CTalOTh CIIB3BYYHU-
MU TBOpY, MOYMHAIOTh HEHAYEOTO «KUTH
Ha PIBHI BHMIIMX MOTEHIIH MepekUBaHHA 1
MHCIeHHS. BeTymatoun y B3aemopito, pis-
HOBH/M MHCTELTBA 3a]Ty4aroTh Cy0 €KT MU-
CTEIBKOT eMMaTii 10 «4yXKO0i1» JKUTTEISIIb-
HOCTI, aKTHBI3yIOTb HOro BHYTPILIHI CHIIH,
CTBOPIOIOTh MOKJIMBICTb TIEPEBTIIICHHS 1 I1e-
pPEHECEHHsI aKTMBHOCTI 1HIWBia Ha OUIBII
IIUPOKY Tany3b, HDK MHUCTENTBO, TOOTO B
peanbHy JTHCHICTb.

3abe3neuyrodn TPOLEC MOBHOIIHHO-
r0 eMIaTiiHOro NMPOHUKHEHHS B CYTHICTb
TBOPY, B3a€MOJIisI MUCTELTB YMOXJIMBIIIOE:
HNOIMMOUTH W TOCWINTH TIPOLEC XyHdOXk-
HbOTO CINUIKYBaHHS, HAJaTU TI3HAHHIO M
OLIHI{l OHTOJOTIYHOTO CTaTyCy, OCATHYTH
HAJ3aBJaHHS TBODPY, PO3KPUTU XYIOXKHIO

KOHLIETIIIO CBITY; 3a0e3Me4nTH IIHOOKe
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CNIBHEPEKUBAHHSA 1 CHIBUYTTS, 3IHCHUTH
TIOBHOLIIHHUIM BHYTPIIIHIH A1ao0r 3 aBTOPOM
TBOPY, 3p03yMITH HOTO BHYTPIILIHIH CBIT, MO~
9yTTs 1 CBITOOA4EHHS [5].

[TincymoBytouM, BCE BHILE CKa3aHe,
MOKEMO 3pOOHMTH BHCHOBOK, 1110 BUBYEHHS

XyIO0XKHBOI KyJIBTYPH Ma€ BEIUKHH BIUIUB

Ha PO3BUTOK TBOPUYOTO TOTEHINANY SK Y
3100yBayiB BUIOi OCBITH, TaK 1 B IITKOJISIPIB.
Takox 11e#i mporiec mMoTpedye MOAATBIIOTO
JOCTIDKEHHA Ui €(DEeKTHMBHOTO PO3BUTKY
TBOPYOTO MHUCJIEHHS Ta MOTEHIay 0CO0H-

CTOCTI.
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AHACTACIA LLHUPbOBA,

YK 780.616.131.071.5(477+365)

BMKNOAAY Kadbeapu HOPOZHMX IHCTPYMEHTIB YKpaiHu,
XapkiBCbkui HauioHanbHWM yHiBepcuTeT mucteuts imeni |. I1. Kotnapescbkoro

M. Xapkis, YkpaiHa

© Whupsosa A., 2024

0COBNHBOCTI NIATOTOBKM FTAPHCTIB
B MHCTELDbRHX SARNAAAK OCBITH:
BITUH3HAHKUM TA SAPYBINHUA ROCBIN

HositHi rmobanisauiiHi TeHAeHUii CyyaCcHOro CBITY 3HQYHOK MIPOIO BMIMBAIOTH
HO €BOMIOLIMHI MPOLECH PO3BUTKY SK MY3MYHOrO MWUCTELTBA B LIMOMYy, TGK i FTAPHOI
NPAKTUKK, 30KPEMO. AKTYAnbHUMM € Ui MUTAHHS CbOTOAHI i Afis MIArOTOBKM CrewuianicTis
B ranysi riTOpHOro BMKOHABCTBA. B aaHii nybnikauii npoaHanisoBaHO OCHOBHI TeHaeHL;i
PO3BUTKY riTapucTa 8 YkpaiHi Ta lcnawii, FpyHTYI0uMCh HO BIACHOMY NPAKTUYHOMY AOCBIf]
HABYAHHS Y MMCTELBLKMX 30KNOAAX BMLLOI OCBiTM Ykpainm Ta lcnawii. CuctemaTnsosaHo
OCHOBHI penepTyapHi BUMOTM 3 $aXy «KIACUYHA FiTAPay.

KniouoBi cnoBa: ritapHuit peneptyap, MysnyHo-npodeciiHa ocBiTa riTapucTis B
Ykpaini Ta Icnanii, consHe ritapHe BUKOHABCTBO.

y3U4YHa npodeciiina
OCBITa MEPEKHUBAE CbO-
TOIHI TPOLEC CTPIMKOTO
OHOBJICHHSI, TOB’SI3aHOTO SIK 13 (hakTOpamu
30BHIMIHBOTO BIUTUBY-«BUKIUKY»  (IiKH-
TaJli3allisl, TOCKUJICHHS Mefia 3aco0iB mepe-
nadi inpopmallii), Tak i 3 3aKOHOMIPHOCTSIMU
BHYTPIIIHBOTO PO3BUTKY OYyIb-sIKOi CHCTe-
MH, SIKa 3 YaCOM TOTpeOy€e KPUTUUHOTO Te-
PEOCMUCTICHHSI BXKE 1CHYIOUHX 3acajl, 3arpo-
Ba/UKEHHS HOBITHIX ITIXO/IB T4 METOIUK.
OTpumaHuii  JOCBiJi HaBYaHHA 3
daxy «kmacuuHa ritapay y XHYM imeni
L. I1. KotnsipeBchkoro (mpyruii — maricrep-
CbKHH PIBEHB) Ta y BUIIIN KOHCEPBATOPIi M.
Biro, Icnanis (HaBYaHHs 32 TPOTPAMOIO MiXk-

HapoaHoi MoOiTbHOCTI “Erasmus+’), Hagae

MOXKJIMBOCTI BHOKPEMHTH HAMBaKIUBIIIL
acrmekTu y (opMyBaHHI riTapucTa-iHTeprpe-
TaTopa, HOPiBHSIBIIM Cy4acH1 MiIXOAU Ta CH-
cTeMy opraHizaiii Muctenpkoi ocBitTa y 3BO
Vkpainu Ta Icnanii.

HoBiTHs mpakThKa BUXOBaHHS TiTapH-
CTa 3a OCTaHHI AeCATh POKIB, Y MOPIBHIHHI,
HaBiTh, 3 CHUTYyali€r KiHmg XX — MOYaTKy
XXI cromiTTs, XapakTepu3yeThCs MOCUIICH-
HSIM IHTCHCUBHOCTI €BOJTFOIIHHUX MPOIIECIB,
CBOEPITHUM «CTPUOKOM» B PO3BUTKY TiTap-
HOro mucrenrtsa. LlpoMy cropusie BinpHHI
JOCTYIl JI0 MIDKHapOJHOTO BiJJCOXOCTHHTY
“YouTube” 3 BenMKOIO PI3HOMAHITHICTIO 1H-
TeprpeTanii My3HYHUX TBOPIB, JIEKI[H BiT-
YHU3HIHAX Ta 3aKOPJOHHUX KOIleT. AKTHBHO
oHnaiH-matdop-

CTBOPIOIOThCS ~ TiTapHi
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mu. Po3pobuukom onniei 3 Hux — “Kordiuk
Guitar Platform”, € Bumycknuk XHYM
imeni [. 1. Kotnsipercekoro Irop Kopmiok,
skuil Hapas3i npaitoe B Himeuuunni. Po3mait-
TSI KOH(EPEHIIii, MaliCTep-KJIaciB BiJl BUKJIa-
J1a4iB 3 yCIX KyTOUYKIB CBITY, I110 TPOBOJSATHCS
13 3actocyBaHHAM “Zoom”, “Google Meet”
Ja€ JOCTYN A0 JOAATKOBUX JUJAKTUYHHX
MarepiajiiB BCECBITHbO BIJIOMHX TiTapHUCTIB,
HaJla€ MOXKJIUBOCTI OpaTh y4acTb Y KOHKYp-
cax Ta, HaBITh, KOHLIEPTaX.

AmnHami3 HaBUAJLHOTO TUIAHY 3 (axy
«Kracuuna ritapa» y Bulliil KoHcepBaTopii
my3uku Mmicta Biro (Icmanis), mo3Bosse
BUOKPEMHUTH OCHOBHHMH HEpeTiK TBOPUMX
NpeAMETIB, IO BHUBYAIOThCA 3/100yBava-
MH TPOTATOM OTpUMaHHA mepiuoro (Oakxa-
JTaBpPChKOTO) piBHA OcBiTH. OOpaHi JekIii
MO)KHa CHUCTEMaTHU3yBaTH 3a HACTYIHHMHU
HalpsMaMu: cojibHe ma ancamonege GuUKo-
naecmeo: Instrument (dax), Improvisation
and accompaniment (imMmpoBizamis Ta
akommaneMeHT), Repertoire with keyboard
instrument accompaniment (pemnepryap 3
XXI

Centuries repertoire (penepryap XXI cromit-

dopreniaHHUM ~ AKOMIIAHEMEHTOM),
1), Chamber Music (kamepHa My3uKa),
Ensemble (ancamOnb); meopemuuno-npax-
muuni  Oucyunainu: Sightreading and
Transposition (4uTaHHs 3 TUCTA Ta TPAHCTIO-
sutisi), Notation and Tablature (HoTamis ta
talynarypa), Transcription (TpaHCKpHIILIis),
AKI JIOTIOBHIOIOTBCS CYTO MeOpemuyHumu
oucyuniinamu.

3BepHEMO yBary Ha Te, 110 B KOHCep-
Baropisx Icmanii kadenpa rirapu € okpe-
MO0, Ha BIZIMIHY BiJl BITYM3HSHOI MOJEIi

OCBITH, JI¢ Il IHCTPYMEHT BXOAUTH JIO

76

CTPYKTypH Kadenpu HApOTHUX 1HCTpY-
MeHTIB YKpainu. Baromum € 1 mouarkoBuit
pIBEHb MOJIOIOTO BUKOHABIIS MPH BCTYIII 710
yHIBEpCUTETYy/KOHCepBaropii. 3HauHa yBara
HAlIMX 3aKOPJOHHUX KOJET CKOHI[EHTpPOBA-
Ha caM€ Ha BUKOHABCHKIN JISJIBHOCTI MOJIO-
JIOTO CIIEIIajiCTa, HEB1J €MHOIO CKJIAJ0BOIO
AKoi € 3aHATTA 3 (axy. [lix yac iHAUBITY-
QIBHUX 3aHATh B KJaci TiTapu, BUKIAMIad,
OLTBIIOI0 MIpPOIO, BUKOPUCTOBYE JIOTIUHHM
KOHTPOJIb, 3BEpPTAE yBary, Ha TEXHIYHY CKJIa-
JIOBY iHTepIpeTaliiinoro mporecy. [leranb-
HO OIpalboOBY€ThCs aIlIiKaTypa B IpaBiii
Ta JIBIN pylll, MPONOHYIOThCS PI3HOMAHITHI
BaplaHTH Ta 3aCO0M BUPIIIEHHS CKIJIAJHHUX
TEXHIYHUX Miclb y TBopax. [lmigna pobora
IPOBOAUTHCS 1 HAJ PO3’SICHEHHSAM Ta 3aKpi-
TUICHHAM TEXHIKM BHWKOHAHHS 1CTTAaHCHKHX
npuiioMiB TpH, Takux sK: rasgueado, golpe,
pulgar (X. Poapiro koHIepT is ritapu 3 op-
KecTpoM «Apanxyec» | uactuna).

OHOI0 3 BAXJIMBHUX CKJIAJI0BUX KOH-
[IEPTHOTO BMKOHABIIS, Pa3oM 3 TEXHIYHOIO
OCHAIIEHICTIO Ta My3MYHOIO 001apOBAHICTIO
€ 1 BMIHHSI KepyBaTu CBOIM €MOLIIHUM CTa-
HOM I1iJ] 4ac BUCTYIy. Moozl My3UKaHTH Ha
paHHIX eTarmax HaBYaHHS HE 3aBKIH MOXKYTh
HiIKOPUTH €001 BIAacHI €MOIlii, 110 BUHHU-
KaroTh TMepej Ta MiJ 9ac BUCTYMY. 3BIACH 1
npoOJIeMH 13 BTPATOI0 HOTHOTO TEKCTY TBOPY
IiJ] 4ac BUCTYIY, BIIBOJIIKAHHS HA 30BHIIIHI
¢axropu, O B IIOMY HE JIA€ 11€aJLHOTO
BaplaHTy BUKOHAHH:S. ToMy, LIKaBOIO € Me-
TOAWMKA BUPIMICHHS TPOOIEMH €MOLINHOT
MIiITOTOBKHM /10 KOHIIEPTHUX BUCTYIIB, TIe-
PEBa)KHO JI0 BUCTYIIB Ha KOHKypcax. Bona
nependavae MOCTIMHI MPOCITyXOBYBaHHS Ce-

pEIl CTYICHTIB-TITAPUCTIB, ajie 0COOIMBOIO €
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MITOTOBKA CaMe 3 1HIWBIAyaJbHUX 3aHATH
B kiaci. [lix yac KOHTPOTBHOTO MPOCITYXO-
BYBaHHsI BHKJIaJa4 3BEPTAEThCS JI0 MEBHUX
METO/IIB «BTPYYaHHS» B IHTepHpeTauiiftHui
nporec 3100yBaya, M0 BTUTIOETHCS y PO3-
JaJiHaHH1 CTPYH IHCTPYMEHTY B IIPOLIEC] I'PH,
PI3HOMaHITHUX yaapax no rpudy ta kopmy-
Cy IHCTPYMEHTY 3 OOKy BHKJIajaya, aKIeH-
TYBaHHI yBaru Ha pi3HOMaHITHUX 30BHIIIHIX
mrymax. Ha Hamry mymKy, 1ieid 10CBiz € ayxe
KOPUCHHM CaMe B TIPOIEC] MiATOTOBKU IO
MyONIYHUX BUCTYMIB, TUM CaMHM BIUIMBA-
104l Ha (POPMYBaHHS CTIMKOr0 €MOLIHOro
CTaHy MOJIOJIOT0 MY3UKaHTA.

[Ipy mopiBHANIBHOMY aHami3l 3 Ha-
BuasibHUM TiaHoM XHYM iwmeni [. 1. Kor-
JIIPEBCHKOTO € OYEBHHOIO MEBHA CXOXKICTh
y TBOpUOMY BHUXOBaHHI Titapucra. [Ipore,
BHOKPEMJIIOIOThCA 1 Baromi BiimMiHHOCTI. [lo-
CTaTHIO YBary y JIBOX 3aKJiaJlaX OCBITH IpU-
JUJIEHO 1CTOpii MYy3HMKH, aHaji3y TBOPIB, Ta
rapMmosii. PazoM 3 TM xoTizocs 6 migKpec-
JUTH HAsBHICTh TOTIIMOIEHOTO BUBUCHHS
icTopii 1HCTPYMEHTY, BUKOHABCHKHX acIeK-
TiB, TPAHCKPUILIi, TaOynaTyp B iCIaHCHKIN
KoHCepBaTopii. HIoro OMOBHEHHAM CTAIOTh
1 Taki HaBYAJIbHI JUCIUIUIIHUA K KaMEpPHUI
aHcaMOIb Ta Tpa penepryapy 3 gopremniaHo.
31 CBOTO JOCBi Ty MOKEMO JI0JaTH, 1110 TpaK-
THYHI TIPEAMETU € JOCTAaTHHO Ba)KIUBHUMHU
npu GopmyBaHHI MaOyTHHOTO KOHILIEPTHO-
r'0 BUKOHABIIS, 3aB/SKU HE JIUIIE PO3ILIUPEH-
HIO perepTyapHOro Kpyros3opy, ajie i cucre-
MaTUYHOMY OIIPAaIfOBaHHIO TBOPIB B KJaci
(KOHIIEPTH IS TITApH 3 OPKECTPOM, KBapTe-
TH, KBIHTETH, Iy€TH), III0 BUTITHO BUPI3HIE
€BPOTICHCHKUMN 3aKJIaJ OCBITH 3 TOYKH 30PYy

HAIIIJICHOCTI HA BUKOHABCHKHUI aCTIEKT y BH-

XOBaHI TiTapucTa.

PeniepryapHi BUMOTH ChOTO/ICHHS JIEIIO
BUIPI3HSAIOTBCA BiA mepiogy moyarky XX
cromtrst (po3kBiTy TBOpuocTi A. Cerosii),
KONIM TiTapa TUTbKK HalOyBana CTarycy KOH-
LIEPTHOTO 1HCTPYMEHTY. AKTHBHA BUKOHABCh-
Ka JISUTbHICTD MPOBIHUX ITAPUCTIB TOTO Yacy
TPU3BO/IMIIA 1 10 TIOSIBH BCE OLTBINIOT KITHKOCTI
tBopiB. 3i cmiB I. Beiina, aropa npari «Tpa-
JIMITi KTaCUYHOI TiTapi», KOHIEPTHI BHUCTY-
mu A. CeroBii BKIIOYaaM B MPOrpaMmy TBOPU:
®. Copa, M. lxxynmiani, Jl. Aryano 1 iioro cy-
yacHuka @. Tappery, a Takox JesKi KOMIT03H-
mii M. JIsoGera [1, c. 152]. Benukuii BHECOK
BUIL€3a3HAYEHUX KOMIIO3UTOPIB B TiTapHe
MHCTEUTBO MOJIATa€e y TOMIMIIEHH] pIBHA
BUKOHABCTBAa CBOTO 4Yacy, CKJIaJaHHI HOBHX
TBOPIB Ta HANMUCAHHS TPAHCKPHIIIN s
ritapu. BpaskeHi MaliCTepHICTIO BUAATHOTO
BukoHaBusd A. Cerosii Ta HE3BHYANHUMHU
TeMOpanbHUMHU (papOaMu IHCTPYMEHTY, KOM-
HO3UTOPH HOTO 100U CTBOPIOBAJIM BCE Olllb-
11I€ OITYCIB, 3aB/SIKM YOMY 10YaJia 3pOCTaTH 1
HOBa IUIes/1a BIPTYO3HUX BUKOHABIIB. Takum
YUHOM, PIBEHb TiTapH K NpodeciiiHoro my-
3UYHOTO 1HCTPYMEHTA HE TIIbKU 30epiraBcs,
a ¥ migBunryBaBcs. HeBin’eMHOI0O CKiano-
BOIO TITapHOTO penepryapy Oyno BTUICHHS,
Hepil 3a Bce, ICIAHChKOTO KOJIOPUTY Yepes3
XapakTepHy PUTMIKY, CTHIICTUYHUX HPHi-
OMIB (haMeHKO, TaHIIOBAJbHUX JKaHPIB
pi3HuX perioHiB — @anganro (AHgamycis),
Xotu (AparoHis).

[{ikaBuM TOCTa€ MUTAHHS, YU 3MIHHU-
Jach penepryapHa nosituka 3apas? Ski TBo-
pY 3aJIMIIAIOThCS OCHOBHUMH B penepryapi
ritapucta? Crnuparouyuch Ha TNPaKTUYHUN

JIOCBIJ] HABYAHHS B YKPATHCHKOMY MUCTEI[b-
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komy 3BO Ta icmaHchKi KOHCEpBAaTOpIi,
MOKJTBOIO CTA€ KOHCTaTaMis (axTy, o mo-
3UII] «ICIMAHCHKOI» TEMATHKH 3aIUIIAIOTh-
Csl HE3MIHHMMH B pernepTyapi 000X KpaiH.
ITepmr 3a Bce ne tBopu . Tapperu, X. Po-
apiro, ®. Mopeno-Toppobu, M. ne dansi.
Tak, cTyneHTH icnaHCbKOi KOHCepBa-
TOpii B MepIli /Ba POKU MMOBUHHI BUKOHATH
TBOpHU miepioay Gapoxo (A. Mymappa, JI. Ha-
Bape3, E./[laza, JI. Minan, [Ix. Jloynenn,
M. C.bax, C.JI. Beiic), 3po6uti BIacHy
TPAHCKPHUIILIIO Ta BUKOHATH OAHY 3 COHAT
J. Cxapnarrti. Takox, 000B’SI3KOBUMH 0
BUKOHAHHS € TBOPU HACTYIHHUX KOMIIO3HU-
Topis: JI. Aryazno, . K. Mepru, M. Iosce,
C. Kactpo, ®. Cop, M. Ixymnmiani, H. Ila-
ranini, ®. Tappera, X. Typina, JI. bpayep. B
ocranHi aBa poku HaBuaHHs (III ta IV kyp-
cu) 3100yBavy MPOINOHY€EThCS 3pOOUTH OJTHE
3 TIepeKIIaiaHb CIOTTH JUIs JIFOTHI M. C. Baxa.
[Tapsin 3 umm, penepryap TiTapucTa MO-
BUHEH CKJIaJaTUCS BXE 3 TBOPIB IIiIBH-
menoi ckmagaocTi: A. Tamcmaum «Kasari-
Ha»; @. M. Toppoba «Conarina»; ®. Cop
«I'pang conon; M. Jlxymnmiani «Poccinianay
Op. 119 ta 124, «I'panx yseptiopay; JI. Jle-
HbsIH1 «[HTpOIyKIis, TeMa 3 BapialisiMu Ta
(iHan»; BUKOHAHHS BJIACHUX TPAaHCKPHIILIL
tBOpiB I. Anbbenica ta E. ['pananoca, a Ta-
KOJK TBOPU Cy4acHuX komnosuropis: JI. bpa-
yep «KyOuHChKUH nen3ax 3 A3BIHOUKAMU,
X. Xenne “Tres Tientos”, B. Maptin «Yo-
THPHU KOPOTKHUX IT'€ch». TakuMm 4nHOM, CIIo-
CTEpIraeMo IEBHY 3aKOHOMIPHICTb y BUMO-
rax Jio mporpamu 3100yBada: 000B’I3KOBUM
€ ONaHyBaHHS MY3HKU €IOoXH 0apoko; pa-
30M 3 TBOpPaMM KOMIIO3UTOPIB €HOXH Oapo-

KO BUKOHYIOTbCS 1 TBOPU €MOXM KJIACHIIU3-
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MY, POMaHTH3MYy, & TAKOX, OIyCU CYy4aCHHX
KOMIIO3UTOPIB; KOKEH 3/100yBad Mae 3poou-
TH BJIaCHY TPAaHCKPHIILIIO OJHOTO TBOPY 3a
yubosuii cemectp (1. Ckapnarri, M. C. bax)
Ta MPE3eHTYBATH ii y MyOI1YHOMY KOHIEpT-
HOMY BUCTYIII.

Ha BiaMiHy Bim icmaHCBKOi MoOmel,
yKpaiHCbKa MIANOPAIKOBaHA BUXOBAHHIO
My3UKaHTa YHIBEpPCAJbHOI CHPSIMOBAHOCTI:
riTapuCTa-BUKOHABI,  TiTapUCTa-aHCAM-
Omicra, riTapucra-meaarora Ta, HaBiTh, JHU-
purenta. CyKynHICTh HaBYAJIBHHUX IIpes-
METIB, 1[0 BHBYAIOThH 3700yBadl, 0a3yeThCs
Ha TO€JHAHHI KYpCIB 3arajbHOI MiJIrOTOB-
KH, npodeciiiHoi, mpakTUyHOI Ta (haxoBoi.
Lle mo3BOMISIE OTPUMATH CIIEKTP HEOOX1THUX
KOMIIETEHTHOCTEH Cy4acHOro mpodeciiHo-
ro Ta epyaoBaHoro Mutit. Ciij mpuaiIuTu
yBary i 3aHaTTaM 3 (axy B kinaci. Bukiana-
4YeM IIPONOHYETHCS 3BEPHYTH yBary Ouiblue
Ha XyHOXHIO CKJIaJ0By BMKOHAHHS: (pasy-
BaHHS, arorika, oOpa3He HANOBHEHHS TBO-
py. B knaci pobora npoxoquTh He JIHIIE HaJ
TEXHIYHUM aCTIEKTOM IHTEPIpETallii TBOPY,
ane # HajJ 3MICTOBHUM. JlocTaTHbo 3aru-
OJeHO B YKPAiHCHKIH Ta ICHAHCHKIN IIKOIaX
OIPAIbOBYIOThCS TEXHOJIOTIT poOOTH IpaBoi
Ta JIBOI PyKH, iX TOYHA IMOCTAHOBKA, TYIIIE,
Ta poboTa HaJx CBOOOMOI BHKOHABCHKOTO
arapary.

AXyMyIIOIOUN BHIIECKA3aHE, MOKEMO
3pOOUTH BHCHOBOK, IO TaKOi MPAKTHYHOI
CKJIafoBOi (TabymaTypa Ta TpPaHCKpHIIIIA,
IMITpOBI3allisi, KaMepHHU aHCaMOIb, rpa pe-
nepryapy 3 QopreniaHo, YNTaHHS 3 JIUCTA)
y Hpoleci HaBYaHHSA HE BUCTa4ae B My3UU-
Hiil OCBITI HamIOi KpaiHu, ¢ TaHUW Hamps-

MOK HpaKTI/I‘IHOI Hi}IFOTOBKI/I Cy4daCHOro BHU-
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KOHABI|Sl BIAIpae HAJABAXKINBY CKJIAT0BY Y
npoleci TBOpUOro 3poctanus. Brtim, cucre-
Ma Halloi BITYM3HSAHOI OCBITH, 37€OUIBIIO-
T0, pO3paxoBaHa Ha KOMIUIEKCHUN PO3BUTOK
3100yBaua. HasiBHICTh TaKuMX AMCIMILTIH SK
OpKECTp, AUPUTYBAHHS, IHCTPYMEHTYBaHHS,

ApaH)XXyBaHHA HaJae€ MOJKJIMBOCTI OTpUMAaTHu

HE TUIbKM KBaJi(pikalliio Ta 3HaHHSA 3 KOH-
KpETHOI qucuuruiing ((hax), ane i OBOJIOAITH
npodeciiHIMU HaBUYKAMH IIE AEKUTBKOX
npodeciit. Tomy, 3axinunBmm XHYM imeni
I. IT. KoTasipeBCbKOrO BUIIYCKHUKH MAalOTh
3Mory Ta Oa’kaHHsS PO3BHMBAaTHUCh Jajll Ta OT-

pUMYBATH HE OIHY BHIILY MY3U4HY OCBITY.

Cnucok euxopucmanux o0xcepen:

1. Wade, G. (2018). Tradition of the classic guitar. Alma Books.

YK 78.03+78.071+787.61

AHTOH AJ103A,

noktop dinocodii, foueHT kadbenpu «HapogpHi iHCTPYMEHTHY,
KomyHanbHui 30knag Buwoi ocsith «IHINpoBCbKa akagemis mysukmy
[HinponeTposcbkoi obnacHoi paamy

M. Orinpo, Ykpaina

© 9nosa A., 2024

CNOPIAHERICTDb YKPAIHCbEOIO TA
CBPONEHCHKOTO MY3HUHOT0 MHCTELTBA
YEPE3 KENbTChKHM APEAN

Y cTatTi po3msHyTO CrOPIAHEHICTh EBPOMNENCHKOrO TA YKPAIHCHKOrO My3WYHOTO
MWUCTELTBA YEPE3 ETHIYHO-TEHETUYHO-ICTOPUYHI PO3BIAKM OO NEPEMILLEHHS KEMBTCbKMX
nnemeH Teputopismu Ykpainu ta €ponu Ha nigrpyHTi gocnigkers Haykosuis XIX—XXI
cTonite. Ha npuknagi KynsTypHO-My3MyHOrO HOAOaHHA Ykpaiu Big uacis 6apokosoi
«30710TOI» KO30UbKOI 806K A0 Bnausy BineHcbkux knacwkie, a Takox Oigepmaepckoi
ectetvku 3axigHoi €sponu XIX CT. HO CTOHOBNEHHS YKPATHCHKOT KOMMO3UTOPCHKOT LLKOSM.

KniouoBi cnoBa: «enstu, MysuyHe MmucCTeutso, OAPOKO, KAQCKUYHMI  CTWIb,
binepmaep, riTapHe MMCTELTBO, OAPOKOBI IHCTPYMEHTH, My3nuHi GOPMM, DOMBKIIOPU3M,
TAHLOBABHICTb B MY3WL.

AJTO3A AHTOH
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uxig 31 ckiuany PagsHcbKo-

ro Coro3y Ta mporoyomeHHs

aKTy HE3aJeKHOCTI YKpaiHu
1991 poky XX cT., kax/uBi 101 BOEHHOTO
BTOprueHHs Pocii Ha Tepuropito Ykpainu y
2022 pomi XXI ct. — BCce 1e cnpusie 10 me-
pE3aBaHTAKEHHS aHaJI3y IIOAO PO3BHUTKY
KYJIBTYpH 1 MY3UYHOTO MHCTEITBA KpaiHu
Cy4aCHMMH HAyKOBLISIMH Ta JOCIIJIHUKAMH,
CNHUPAIOYUCHh HA CKPUTI (PAKTH 1 HOBITHI BiA-
KPUTTS ChOTOJICHHSI.

JIOTUYHICTh /10 €BPONEHCHKOIO My-
3UYHOTO MUCTEITBA B YKpaiHi OUNHAETHCS
11e 3a 9aciB 0apoKoBOi «30510T01» Ko3ambkoi
nobu gaciB bormana XmenpHUIBKOTO. TOoro
yacy a0 Cidi goiy4yauuch 1rykadi BUTBHOTO
Ta CIPaBEJIUBOIO MHCJICHHS 3 TEPUTOPIi
[Monpmi, ®panmii, Icnanii, Himeuyunnu, Ip-
nanpii, bputanii Ta iH. — TOAl BXkKE MOYHHA-
10TbC (DOJIKO-C€THIYHI MEPETUHU Ta TOsBa
HOBOTO 1HCTPYMEHTApIIO (Hamp. JIOTHSI-TOP-
Oan, Oanmypis-OaHmypa Ta iH.).

BinbiiicTh  KIIFOYOBMX — YKPaiHCBKUX
JISIYIB  OTPUMANM  €BPOTEUCHKY OCBITY 3
icropii, ¢imocodii Ta my3uku. Hampuknan
— Tumodiit binmorpancekuii nroTHsp, OaH-
IypUCT-KOO3ap HaB4YaBCA Ipl HA JIIOTHI Y
Cinbaiyca Jleononbaa Baiica (pe3nen mo-
yatok XVIII c1.), e Takoxk BUBUAB BOKaJb-
Hy ONepHy LIKkoiy. Moro TBopu BXOIATH JI0
301pku JIbBIBCHKOI JItOTHEBOT Tabynarypu. B
CBOIO Yepry BiH HaBYaB €BPOMEHIIIB yKpaiH-
CHKOT IICEHHOCTI Ta TaHII0, 3a JOCIIIKEH-
M icTopuka Onpru CylIeHKO TOJIIIHI
HIMEIIbKY Ta3eTH Mucanu Sk bimorpaacekuii
JIEMOHCTPYBaB YKpaiHChKHil TaHOK «Ko3ak».

Cemen KnumoBcbkuii ko3ak-(hi10cod

(naBuaBcs y KueBo-MormisHCbKiM akagemii
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3acHOBaHOwO y 1632 p. Iletpom Moruioro)
Hamucas michio «IxaB ko3ak 3a JlyHait» i s
MICHA CTaJla HACTUIKK MOMmyIsipHa, mo bert-
XOBEH HEOJHOPA30BO BUKOPHUCTOBYBAB II y
CBOill TBOpPUOCTI (TAaKOX 1 Yy ITaJIHACHKOTO
Komro3utopa rirapucta-Bipryoza XVIII cr.
Maypo JlxyniaHi € Bapialii Ha II0 TEMY).
Tapac IlleBuenko rpaB He TUIbKM Ha OaH-
Iypi, a e Ha TopOaHi (pPI3HOBU/I JIIOTHI) Ta
ritapi.

Muxaitnio BepOunpkuii  HapoauBCs
npakTuyHo Ha Teputopii [lomburi, B poauHi
TPEKO-KaTOMUIIBKOTO CBSIIICHHUKA, MY3HY-
HY OCBITY 37100yB Y U€CbKOI'O KOMIIO3UTOpA
ta qupureHta Asoiza Hanke. @opmyBaHHS
MY3UYHOTO CMaKy KomImo3utopa BepOuirs-
KOro, IOB’si3aHE IO-IIEpILIE 3 penepTyapoMm
MEPEMUIITLCHKOTO XOPY B SIKOMY BiH Tepe-
OyBaB y 10HI POKH, a II€ TBOPU aBCTPIACHKUX
BineHcbKHX KITaCHKIB (171. laitigna, JI. berxo-
BeHa, B. Monapra), itamiiicekux (bypanen-
1o Tanynmi, /. Pocinni), 3axiaHo-€Bponei-
cekux (K. Bebep, 1. O6ep, @. llybepr), He
3a0yBa€eMO TPO BIUIMB BUAATHUX KOMIIO3H-
TOPIB «30JI0TOT 100M» YKpaiHCbKOI MY3UKU
M. bepezoscbkoro Ta JI. bopTHsAHCEKOTO,
skoro BepOunbkuil Ha3uBaB «yKpaiHCHKUM
MouapTtomy.

€ nymka, 1o came Muxaiino BepOuiip-
KU 3ampoBauB iHTEpeC A0 mpodeciiino-a-
Ka/IeMIYHOT0 My3UKyBaHHsI Ha ritapi B ['anu-
YHHI, a 3TOJIOM ¥ 110 BC1il YKpaiHi Ta 3aBIsKU
oMy 3’sBWIIacs TepIia TiTapHa YKpaiHCh-
ka niteparypa — «lloyuenie Xitapu Bemie
Muxaiino BepOurpkoro» 1 oro pykomnucHa
30ipka TBOpiB st riTapu «Guitarre No 16».
I us moxis myxe JOriyHa, yepes KyJabTypHi

nepetuni 3 [lombiero Ta ABCTpi€to, e TiTa-
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pa BKe ToCLIa apUCTOKPAaTUUHO-aKaIeMIuHe
micie 100U Oigepmaepa — y4eHb ITANIAIL
JUKyniaHi TOJNBCKUIM T1TapUCT-KOMIIO3UTOP
SIn bobposuu (nazpanuii @. Jlucrom «Illo-
IICHOM TiTapu»), aBCTpo-yropchkuii ['acmap
Mepi Ta iH1mII.

3 cepenunn XIX cromitTs Hapon-
KYETHCS TBOpYA TUIEsIIa YKPATHCHKUAX KOM-
103UTOPiB-PONKILOpUCTIB — M. Jlucenko,
M. JleontoBuu Ta M. CxopuK.

Muxkoia JIMceHKo mOXOAMB 3 KO3allb-
KO-CTapUIMHCHKOTO POAY, a Mepiia >KiHKa
Onsra O’Konnop Oyna ipiaaHACBbKOTO TO-
xomkenns. [lyxe mikaBuii ioro TBip Croita
y CTapMHHOMY CTWJII HA TEMHU YKPaiHCHKUX
MICeHb — SIK MOEJHAHHSA TPAAMIIN MY3UKH
0apoxo (TaHIilIB) Ta YKPaiHCHKOTO (OJIKY.

Cepriit Hlenyxin, yuens M. [py-
IIEBCHKOTO, Y CBOIM Tpari «3BILAKUISA TOXO-
1uth Pyce. Teopisi KeTbTCHKOTO MOXOKEH-
Hs Kuiscbkoi Pyci» (Bumanoi y 1929 p. V
[pasi), ctBepmxkyBaB, mo Pych BuHHKIA
BHACJIIJIOK 3MIIIAHHS aHTIB 1 KEJIBbTIB, a KeJb-
TChKE TUIEM sl PyTEHIB MPUUILIO B MiBHIY-
He [IpuuopHomop’st 3 AxBiTaHchkoi [ amii
(®Opanmii) 1 1e MATBEPIKYETbCS Marepia-
JaMU apXxeoJoTiyHUX po3kornok. Ha ceorox-
HI MaeMO JTOCIIKEHHS 1 Cy4YacHUX BUCHUX,
HAIlPUKJIa] JOKTOp ICTOpUYHUX Hayk [e-
mamiit Kazakesuu ta itoro kuura «Kemnstu Ha
3eMJISIX YKpaiHHM: apXeoJioridHa, MOBHA Ta
KynsTypHa crnaamuHa» (Bug. KHY im. Ta-
paca lllesuenxo, 2010 p.); Onbra Mypasch-
ka, mpodecop Onecbkoi akageMii My3uKu y
CBOIM JOKTOPCKIA MOHOTpadii TekK 3BepTae
yBary Ha MpaBOCJIaBHUN KEJITH3M CHOPITHE-
HUH 31 CJIOB’IHCBKUM YKPaiHCHKUM.

HayxoBui Ha MIATPyHTI T'€OJOTTYHHX

Ta ETHIYHUX JOCIHIKEHb, CTBEPIKYIOTb,
mo Kenbtu — rpymna miaeMeH 1HI0€BpOIei-
CBHKOTO TOXO/DKEHHS, KOTP1 Y 2-1if MOIOBUHI
1-ro TUCSYOIITTA OO0 H. €. MEIIKaJXd Ha Te-
putopisix B cydacHoi [liBHI4UHOT 1 3axiqHOT
Icnanii 1o Manoi Asii, Yropuunu, PymyHnii
Ta Ha bputancekux ocTpoBax (1 1€ € cyyacHi
®panmisg, Himeuunna, [Iseitmapis, ABcTpis,
Yexis, Icmanmisa, IliBaiuna Itamis, Bemuka
bpuranist, Ipnanmis, uvactuna bankan Ta
3axiJ YKpaiHM), Ta IiJ BIUIMBOM KYJIBTY-
pu craponaBHbOi ['perii, KeIbTH yTBOPUIN
CBOIO BJIACHY BHUCOKY KYJBTYDY.

KenbTcbkuil KyasTypHUH it 6auuMo
1 B 0apoKoBiil My3uIl. 3BepHEMO yBary Ha
motHeBy My3uky M. C. baxa, B iforo moTHe-
BUX CIOiTax MepeBaxarTh (HpaHIy3bKi TaH-
11i, CAaKpaJbHICTh SAKUX Oyiia OYEBUIHOIO IS
baxa Tta iioro orouenns (I. ['ennens, Buie
3rajanuil moTHicT-koMmo3utop C. JI. Baiic),
TaKUi HIMELbKUI TUT BUPAXKEHHS € TOKa3a-
HUM B acleKTax CIOPIAHEHOCTI 13 TalTbCh-
KO-(ppaHIly3pbKUM HaJ0aHHAM (TaJTH-KeJb-
TH).

bapokoBi croiTh CKiIaganuch 3 TaHIIB
1 OLIBIIICTD 3 HUX MaJIM KEJIBTChKY 11€HTHY-
HICTb, HAIIPUKJIA];

— Anemanoa moxomuth Bim .
allemande, mo mepekyiagarOTh — «HIMEIlb-
Ka», X0ua Ha3Ba HJ¢ BiJl ajicMaHIB-IIBa0iB
(baBapis, nimenwkuit IliBaens 1 3axin), To-
OTO Ti€i YaCTMHU HIMEIBKUX IIEMEH, SK1
0e3nmocepeIHbO KOHTAKTyBaJIM 13 KeJbTa-
MH-BI3aHTIHIAMH. A OoCTaHHI Oyau y 4acu
CepenHbOBIYYS ~ BTUICHHSM  OCBIUEHOCTI
(nerenma mpo Tpictana Ta [30mb1y, OCTaHHS
Oynia 1piaHAChKOI0 TPUHIIECOI0, OCBIYEHOIO

1 pPO3yMHOIO TIOPSJ 3 TAPHUM 1 YECHUM, alie

AJTO3A AHTOH
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He cIpuTHUM po3ymoM Tpictanom). Tomy
(paHiy3n rajam-KeasTH Jo0pe 3Halu alne-
MaHiB, HE IOMIYal04H 1HIIUX TepMaHiliB. Ta-
Helb Biomuii OyB y @panuii 3 X VI cromit-
Ts, X04a BKe micis nepioi nososuHu X VII
CTOMNITTS BiH B MOOyTI He 3aTpeOyBaBcs, 3a-
JIMIIAIOYUCh CHMBOJIOM HIMEIBKOTO CBITY,
KOHTAKTHOTO 3 KEJIBTCHbKUM KYJIBTypHUM
OTOUYEHHSIM;

— Kypanma Big. ¢p. courant — Teky-
yui, Oiryumii. [lepBicHO mpencraBisiB co-
0010 MIBUIKHIA TaHEIb 3 I ICKOKaMH (03HaKa
3B 513Ky 13 Xopeorpadi€ro rpekiB — BOIHIB 1
NPEKPacCHUX TAHIIOPUCTIB, TUM BlJI3HaYe-
HUH 1 YKpalHChKUH Tomak, CONbHUN JTULap-
CbKUH TaHellb, 1110 nepe0ayaB HeaOHsKy X0-
peorpadiuHy, 6010BY y TeHe31, MATOTOBKY).
3rozi0M KypaHTa cTaja IpuIBOPHUM TaHIIEM,
K 1 1HIII HAIIOHAJbHI TEHETHYHO HAPOIHO-
CeJSIHCBKI TaHIl y PpaHili Ta CBOEPIAHUM
CHMBOJIOM NPUABOPHOI KYJIBTYpH;

— Bype Bin ¢p. bourree — podutu He-
CTOiBaHI CTPUOKH (3HOB-TaKH, 3B’S30K 13
IPEKO-BI3aHTIMNCHKUM JIMIIAPCHKUM TAHIIEM,
pPO3paxOBaHUM Ha 3/IATHICTh «3JIETITHY,
«BimipBarucs Big 3emii»). 3 XVII ct. — mpu-
JIBOPHUM TaHElb 3 XapaKTepHUM HapHUM
pPO3MIpOM, HIBUAKUM TEMIOM, YITKUM pPUT-
MOM, 3aTaKTOM B OJHY TakKTOBY YacTKy. Y
cepeauHi XVII cTomiTTs yBIHIIOB B 1HCTPY-
MEHTaJIbHY CIOITY SIK IePEeAOCTaHHIO YaCTHU-
HY,

— JKuea — cTapoBUHHMI aHTIIACHKUN
3arajoM, aje 3a YTOYHEHHSM — 1pJIaH[Chb-
KWW HApOTHHUU TaHEIb, 0 PACOBO-ETHIYHO
CIIOP1THEHO 13 TAJIbCHKO-KeNbTChKUM. Oue-
BUJIHO, 3all03MYYy€ CBOIO HA3BYy BiJl Ha3BU

«jig» — CTApPOBUHHHIA CTPYHHUIH CMUYKOBUH
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1HCTpyMeHT. B xwurax 6araro rymopy Ta 310-
pOBOTO TyXy, B3arani 60iioBoi Mot (ipiana-
i 1 10 ChOTOJHI HE NPUIMAIOTh HACHIIb-
CTBA aHIVIIHIIIB, 3aBXU OyJaH MPEKPACHUMH
BOIHAMHU 1 MaHJpIBHUKaMH{, y TOMY YHCIHI
BOJIHMMH LIISIXaMH, MPOIOBIAHUKAMH-TIOE-
TaMH, JTUIAPSIMA);

— Menyem Binm ¢p. menuet — MaseHb-
Kuif, apiOuumii. CTaB MPHUIBOPHUM TaHLEM
3 "aciB «kopons-coHms» Jlromosuka XIV,
IPEKPacHOro TaHIIOPUCTA 1 BOTHA, OpraHiza-
TOpa KOHTAKTIB 13 3anopi3bkoro Ciudio 1 BiH
3a3Ha4YMB HAIlOHAJIbHUM TepoeM DpaHIii
BUJIATHOTO TOJIKOBOJLIS 1 KO3aKa-Xapakrep-
Huka [Bana Cipka,

— l'asom — cTapoBUHHUN (hpaHIly3b-
kuit Hapoauuii Tanenb. 3 XVII cromitrs crae
HPUIBOPHUM TaHIIEM, HaOyBaroyM rparios-
HOTO Xapakrepy.

VY KOHTEKCTI HAIOro JOCIIIKEHHS,
He 3a0yBaeMO NP0 «KEJBTCbKY XBUIIIO» Ta
imei Oxcdopacekoro pyxy, mo 0a3zyBaiuch
Ha BIIPO/PKEHHI ICTOPUYHOI MaM’ATi Mpo
Hpesnwvozaxigae [IpaBocnaB’s, cdopmo-
BaHE HA OCHOBI JIOBIPH 10 HHOTO BHCOKOO-
CBIUEHMX KEJIBTCHKHX XepHiB-ApyimiB. | 3a
OIMCaMU TON «KEJIbTChKUI ()EHOMEH) CKJIaB
eMILEHTP 1HTENEKTYalIbHUX Ta MOPAJbHUX
nomykis eBponeiis. Ha pybexi XVIII —
XIX cr. €Bpony 3axiyiecHyna cama CIpaBxk-
HS «KeIbToMaHisy. L{el crreck kenmproMaHil
OyB BHU3BaHMH MyONIiKali€l0 3HAMEHUTUX
«IToem Occiana» JIx. Makdepcona — TBopy,
1[0 3aBOJIOJIB PO3YMaMH YUTAUiB CIIOYATKY
B bpuranii, a 3a Tum 1 Bo Bciit €Bpori, Ta-
ko B. [llekcnip 3axomtoBaBcst Mi)oJI0TIEO
KEIBTIB.

ITamiiicbkuii KOMIIO3UTOp Ta BHUKO-
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HaBelb rirapuct-ipryo3 XVIII ct. Maypo
JIxymiaH1 TeX 3BepTaB CBOIO yBary 0 Kelb-
Tcbkoro Menocy — op. 108 «Ilomypi Ha TemMu
CTapOBUHHUX ITATIMCHKUX IMICEHb», Op.
125 «6-Tb 1pMaHACHKUX HAPOAHUX TICEHBY,
Bapialii Ha TeMy HapOJHOIO TaHIIO-MICHI
«Domis» (10epiiiChKOTO TOXOHKEHHS, KEIlb-
T0-10epu). Takox mo «@omii» 3BepTaBcs
icmancekuii Titapuct ®epuango Cop, cy-
gacHUK JDXymiaHi (3allikaBIEHICTh KOMIIO-
3UTOPIB JI0 II€] TEMH, CHOCTEPIraEMO IIe 3
ernoxu Penecancy).

Ananizyroun My3uky Muxaiina Bep-
ourpkoro Ha cnoBa IlaBma YyOuHCHKOTO
«llle e BMepna YkpaiHa», KOTpY BiH Haru-
caB Ha TiTapi SIK CyHpOBiA /0 MiCHI, 3Bep-
HEMO yBary Ha MENOJIfHY JIHIIO MepuIoi
¢pazu, Ta mopiBHsAeEMO 3 «Ona 10 pagocTi»
berxosena (3 9-01 cumdonii). Menoii nyxe
cxoxi. Jlo pedi «Omy 1o pamocTi» Ha Bipiii
@. [lIunnepa, beTXx0OBEH NMPUCBATUB KOPOIIO
IIpyccii Binsrensmy 111 (3a 60pots0y 3 Ha-
MOJIE0OHOM), a 3 1993 poky BoHa cTae odiriii-
HUM riMHOM €Bponelicbkoro Coro3y. O61Bi
TEMH CITIB3BYYHI 3 aHITIHCHKOTO (KEIBTCKOIO)

menoniero «QGreensleevesy (y mnepekiafi

«3eeHl pyKaBa»), CTBOPEHY HEBIIOMUM
aBTopoM y XVI cT. (3 IesKuX Kepen BOHA
HapOJHa Ta Ma€ BIUIMB 1TaJIMChKOTO CTUIIIO,
KOTpHH NMpUIIIOB 3 yaciB €nu3zaseTu |).
['pyna BH3HAHMX MDKHAPOJHUX Yde-
HMX 1 EKCHEpTiB y raiy3l TeHETHKU IIif
kepiBHulTBoM Ilitepa ®opcrepa (Benuko-
Oputanis) y 2012 pomi, 3 BUKOPUCTaHHIM
HOBITHIX TEXHOJIOTiH, TPOBENU MacITal-
He reHetnuHe pociimkenns JIHK sxurenin
VYikpainu. 3a pesyabratamu y 53% ykpaiHiis
BUSIBWIN KOHLEHTPALI0 TalIorpynu Xpo-
MOCOM, SIKY BU€HI 1I€HTU(IKYIOTb SIK ycHa-
KOBaHy Bij apiiB (Leil reH € 1 B 1HIIMX Ha-
poxiB €Bpomnn).
Bume 3ramani  eTHIYHO-T€HETHY-
HI Ta TEOJOTIYHO-ICTOPUYHI JIOCIIIKEH-
Hs HAyKOBLIB, BKa3ylOTh Ha acCHUMUIALIIO
KeNBTCHbKUX IUIEMEH 3 €BPONEHCHKUMH Ta
JPEBIbO-CIIOB’ THCBKUMHU  eTHocamu. [ 1e
BUBOJIUTH Ha TIMOTE3Y MO0 CIIOPIAHEHOCTI
KEJIBTCBKOI KYJIBTYPH JaBHBOI €Bpomu 3
PO3BUTKOM YKPaiHCHKOI'O MY3MYHOTO MHC-
TELTBA 4Yepe3 TeHETUYHO-(OIKOBUH acCIeKT
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METHODOLOGICGAL PRINCIPLES OF
DEVELOPING MOTIVATION
TO LEARN OF PRIMARY SCHOOL PUPILS
BY MEANS OF MUSICAL ART

The article highlights the methodological foundations of developing motivation
to learn for primary school students by means of musical art, suggests methods of
stimulating and motivating educational and cognitive activity, outlines key guidelines
and actions for forming educational motivation. It'is proved that the use of methods and
techniques for activating pupils’ creative abilities contributes to the development of their
motivation to learn. It has been found that the formation of motivation to learn music and

to communicate is impossible without creating an o’rmosEhere of enthusiasm, optimism

and faith in children’s musical abilities and creative capa

ilities in the classroom.

Key words: motivation, school, pupil, music, lesson, learning, method, technology,

activity, music teacher.

odern school education

is focused on humanistic

ideas and the formation of
a personality with high moral and spiritual
qualities, capable of creative expression and
self-realisation. Undoubtedly, in today’s
conditions, without art as a tuning fork of
human civilisation, a carrier of meaning
and definitions of beauty, it is impossible to
realise the global goal of personally oriented
education of the cultural kind, which is
associated with the formation of a cultural

person. A significant role here is played by

84

artistic and aesthetic education of students at
school, which is aimed at studying a holistic
artistic picture of the world through various
types of art.

Motivation in pedagogy has always
been and is one of the most important
components of learning, the foundation
for the comprehensive development
of the individual. The stimulating and
motivational component of the learning
process 1s the continuation of targeted
explanation, in-depth motivation, measures
to stimulate cognitive interest, a sense of
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duty and responsibility in students [3, p. 96].
According to S. Martynenko, it involves the
need to solve educational, upbringing and
developmental tasks, to develop cognitive
activity. According to V.Lozova and
H. Troiko, an important stimulating and
motivational stage in the teacher’s work
is aimed at forming a positive attitude of
students to their educational and cognitive
activities.

In the conditions of modern school,
the problem of forming the motivation of
primary school students to study and artistic
activity in particular is quite relevant. After
all, according to V. Zhludko, the leading
characteristic of an artistically gifted child
is motivation, interest in artistic activity,
and the motivational component plays the
role of a kind of centre that organises artistic
and creative abilities into a single structure
on the basis of personal self-movement [1].
For one student, the process of learning
music is important and significant. He or she
is motivated to learn music (although the
motives may be different: self-actualisation,
motivation for high achievement, goal
orientation, avoidance of failures and
defeats). For another student, music is a
heavy burden that he is forced to carry.
He does not hide his boredom, yawns and
just waits for the end of the lesson. Every
teacher faces a similar situation. Motivation
of modern schoolchildren is one of the most
difficult pedagogical problems. It plays an
important role in the organisation of the
modern educational process. The ability to
motivate students is a key skill of a teacher.

There are many ways to encourage
students to learn music. One of the most
powerful motives is interest. It should be
borne in mind that «interest» (according

to 1. Herbert) is synonymous with learning
motivation. If we consider all learning as a
chain: «I want to — I can — I do it with interest
— personally — meaningful to everyone»
(I. Yakimanska), we see that interest is at the
centre of this structure. So how do we form
it in a child? Through independence and
activity, through search activities in class
and at home, creating problem situations,
using a variety of teaching methods, novelty
of educational material, emotional colouring
of the lesson, etc.

A music lesson as an art lesson should
bring students the joy of creative expression
and the joy of learning new things. The
following methods of stimulating and
motivating learning and cognitive activity
are aimed at this:

—brainstorming (search for ideas, ways
to solve a creative task);

— the method of thinking about music;

— the method of running ahead and
returning to the past;

— method of musical generalisations;

—method of emotional drama;

— method of problematic presentation
of material,

— method of intonation;

— method of modelling the artistic
process;

— method of intonation and style
analysis;

— method of improvisation;

— method of creative tasks.

There are various ways to activate
positive motivation
Creating motivation to learn music and to

in music lessons.
communicate is impossible without creating
an atmosphere of enthusiasm, optimism and
belief in children’s musical abilities and
creative possibilities in the classroom. It is
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necessary to foster a sense of optimism in
children, which is a consequence of realistic
thinking. To do this, the music teacher
should be a living example of an optimistic
personality to students and colleagues.

It is extremely important and necessary
to set realistic goals and challenges for
children, and to model the learning process
required to achieve these goals. This provides
the necessary reference points to predict a
successful outcome. It is necessary to pay
attention to the perseverance and effort spent
by children to complete a task, rather than the
final result in itself. It is necessary to instil in
the child that success is built on failure. It is
important to teach children to value not only
their own, but also corporate achievements.

The
technologies in teaching music is one of the

use of new information
most important aspects of improving and
optimising the educational process, enriching
the arsenal of methodological tools and
techniques that allow you to diversify the
forms of work and make the lesson interesting
and memorable for students. A modern
teacher should effectively use information
and communication technologies in the
educational process. Some technologies are
used by almost all music teachers.
Extracurricular activities help to
overcome difficulties in learning and self-
affirmation of students, as they enable them
to discover their potential and abilities.
Extracurricular  activities increase the
space in which students can develop their
creative and cognitive activity, realise their
best personal qualities, i.e. demonstrate
those abilities that often go unused in the
classroom. All of this creates a favourable
atmosphere for success, which in turn has a

positive impact on learning.
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Children’s  art
an effective mechanism for developing

competitions  are

students’ creative abilities. They contribute
to the development of children’s artistic
creativity, raise the level of artistic and
aesthetic education of schoolchildren, and
enable students to demonstrate their creative
results. Participation in competitions inspires
positive motivation in They
develop an active life position, increase their
interest in studying the subject, and develop
artistic and creative thinking. They learn

students.

how to present the results of their work and
receive a critical assessment. Participation
and victories in competitions leave an
unforgettable impression and provide an
incentive for further improvement. Children
like it when they see the results of their work
and consider their successes to be meaningful
to them.

Play is the strongest motivating factor
that satisfies the need of younger students
for novelty of the material being studied and
variety of exercises. Play, in particular, role-
playing, provides ample opportunities to
intensify the learning process. Role play is a
methodological technique that belongs to the
group of active learning methods. It motivates
speech activity, as pupils find themselves in
a situation where the need to say something,
ask, find out, prove, share something with
the interlocutor is actualised. Students are
convinced that music can be used as a means
of communication. The game activates
children’s desire for contact with each other
and the teacher, creates conditions of equality
in the speech partnership, and breaks down
the barrier between teacher and student. The
game enables timid, insecure pupils to speak
and thus overcome the barrier of uncertainty.
In a role-playing game, everyone gets a role
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and has to be an active partner.
Modern psychological
pedagogical science identifies the following
key guidelines and actions for the formation
of learning motivation:
— working together with children to

and

understand and accept the purpose of future
activities and setting learning objectives;

— creating a friendly atmosphere,
mutual understanding and cooperation in the
classroom;

— creating a situation of success;

— use of group and individual forms of
organising learning activities;

— non-standard forms of lesson
delivery;

— a flexible system of encouragement
and reprimand;

— use of information technologies;

— application of game technologies.

The formation of positive motivation
of primary
lessons takes place through various types
of musical activities, namely: listening to

school students in music

music (conscious perception of it); choral,
ensemble, solo singing; musical and rhythmic
movements, plastic intonation, conducting;
improvisation (speech, vocal, rhythmic);
playing elementary musical instruments;
staging songs; musical games.

The use of methods and techniques for
activating students’ creative manifestations
(abilities) contributes to the development of
their motivation to learn. Among them are the
following: writing a mini-essay, reflections
on music; presenting reports, abstracts;
describing an artistic image after listening
to music, coming up with a title for a piece
of music; writing tests, crosswords about
the composer’s work; «drawing musicy —

depicting a musical image, visuals for songs;
making puzzles to test knowledge of music
notation; conducting a musical quiz on the
studied musical works and music-didactic
games, staging songs, their theatricalisation;
composing instrumental accompaniment to
songs on children’s musical instruments;
«interesting musicy — tasks that promote the
development of creative imagination (poems,
fairy tales, games); rhythmic plasticity (to
come up with movements that correspond to
the nature of the music, the main character);
mysterious creativity (guess, compose);
project activities.

In the process of moving towards the
goal, as S. Lipska emphasises, it is important
to record all intermediate results so that the
student understands what he or she already
knows and what needs to be done, what to
learn. In addition, the main task of the teacher
should be to preserve the learning outcomes
achieved earlier, so itis appropriate to develop
tasks to support and consolidate the acquired
skills. It is important to provide children with
freedom of choice, the opportunity to show
their initiative as much as possible, as well
as to teach them to analyse their activities,
compare the results of their work with their
previous successes [2, p. 53].

A creative, inquisitive music teacher
who is constantly in search of new and
interesting things, finding ways to children’s
hearts and souls. And a lot of what is now
presented as a guide to action has always been
the norm for a teacher, because pedagogy and
creativity go hand in hand, because children
are a very delicate substance: you can light
up or extinguish the fire in their eyes.
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THE USE OF INFORMATION
AND COMMUNICATION TECHNOLOGIES
IN THE PROFESSIONAL TRAINING
OF MUSIC TEACHERS

The use of information and communication technologies (ICT) in the professional
training of music teachers is highly relevant in the context of the demands of the New
Ukrainian School. This research examines methods that contribute to the development
of professional competence in future music education teachers through the use of ICT.
It particularly focuses on the role of digital technologies in enhancing the quality of the
educational process, fostering digital competence, and stimulating students’ creative
activity. A key aspect is the integration of advanced multimedia technologies, which
allow future music teachers to develop their professional skills and showcase their
creative achievements through digital platforms.

Key words: professional competence, information and communication technologies,
music education, teacher training, digital competence, multimedia technologies, self-
presentation.
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of the New
Ukrainian School require a

he demands

significant revision of the tasks
of higher professional pedagogical education.
One of the most important is the formation
of a new type of teacher who possesses high
scientific and methodological potential.

In the field of art
certain regarding the formation
of professional competence of future
specialists in art education were considered
in the works of A. Bolgarsky, O. Gorbenko,
O. Grebenyuk,  S. Grozan, Yu. Kalinina,
L. Labintseva, O. Lyashenko, O. Kuznetsova,
M. Mikhaskova, L. Pastushenko, O. Shcholo-
kova, and many others. Educators studied
such problems as: the
professional and pedagogical competence

education,
1ssues

formation of

of music teachers; involving students of
art-pedagogical universities in the process
of artistic self-education as a condition
for the development of their professional
competence; formation of self-development
competence of future specialists in the field
of art education; formation of professional
competence of future music teachers in the
process of performing activities, etc.

A review of the latest foreign works,
which highlight the probable ways of
implementing ICT in the field of musical art,
as well as in the system of training future
specialists in this field, indicates that the
stated problem is more resonant abroad than
in Ukraine.

From the standpoint of the functional
approach,
characterized as the performance of activities

professional competence s
at a high professional level, which is due
to the presence of thorough professional
knowledge in the individual and their skillful
use in practice. The above gives grounds to

consider the professional competence of a
future teacher of musical art as an integrative
quality, which is a characteristic of acquired
professional knowledge, skills, abilities, and
personal qualities formed during professional
training within the art-pedagogical university
for quality performance of professional
activities.

The specifics
specialists in the field of art education have
been studied by many educators in the field
of art education, including: O. Andreyko,
I. Grinchuk, N. Guziy, A. Kozyr, O. Otych,
G. Padalka, O. Rostovsky, O. Rudnitska,
N. Segeda, O. Khizhna, O. Khlebnikova,
N. Tsyulyupa and others. In the scientific
research of these researchers, it is noted that
art-pedagogical training is a complex process

of training future

aimed at acquiring a complex of professional
competencies by higher education students.
In the context of our study, we define key
professional competencies as those used
in all types of professional activities of
a music teacher. This is the complex of
knowledge, skills, abilities, qualities, and
practical experience that a higher education
student should master during the formation
of professional competence for quality
performance of future professional activities.

ICT can be considered as new ways of
transmitting knowledge that correspond to
the new content of higher art education. These
technologies not only significantly increase
the effectiveness of mastering artistic and
educational material by future specialists,
stimulate interest in professional activities,
allow innovative forms of presenting artistic-
educational and performance-creative tasks
to students, help to solve them in a non-
standard and creative way, but also contribute
to the formation of digital competence.
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The modern change in the educational
paradigm has led to the fact that the
professional activity of a music teacher
becomes more multifaceted, in particular,
new functions appear in it, as electronic
learning tools software and methodological
support (information carriers, learning
activity tools) that promote modern and
effective mastering of educational material
by students - begin to actively integrate
into the process of musical education of
the new generation. Therefore, today, the
art-pedagogical university faces a new task
of optimizing the relationship between
professional and digital competencies of
future music teachers.

Creating multimedia self-presentations
and digital portfolios, as well as their use
in the educational process, will allow
learning to become more flexible, increase
motivation and interest of higher education

students in studying professional disciplines,

and will also contribute to the formation

of information and communication
competence. Involving future music teachers
in the independent creation of multimedia
self-presentations will encourage them to
diagnose and present their professional and
creative potentials in the professional field.
Such self-presentations are a combination of
text, graphics, video and sound, and therefore
will allow future specialists to maximally
reveal their artistic-educational and creative
possibilities, emotionality, demonstrate
professional literacy and erudition, and
model their own professional image.

The of  professional

competence of a future music teacher is a

formation

purposeful, continuous, and gradual process
of their personal progressive transformation
and improvement in accordance with
the requirements of professional music-

pedagogical activity.
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THE ESSENGE AND STRUGTURE OF
PROFESSIONAL COMPETENCE OF FUTURE
MUSIC TEAGHERS

The concept of professional competence in the training of future music teachers
is multifaceted and involves a combination of knowledge, skills, abilities, and personal
qualities. This study explores the essence and structure of professional competence,
emphasizing its imFor’ronce for future music educators. Drawing on various definitions
and approaches from modern educational research, the document discusses how
motivational, cognitive, and practical components contribute to the development of
professional competence. The role of value orientations and the integration of national
and cultural traditions are highlighted as crucial in shaping effective and self-motivated

educators.

Key words: professional competence, music education, teacher training,
motivational orientations, value orientations, national artistic heritage, educational

process, self-development.

odern scientists and

innovative educators

have created numerous
original concepts and studies that offer
their own vision of the problem of forming
professionally competent teachers. Analysis
of scientific research allows us to note
that the

competence of a music teacher in domestic

interpretation of professional

pedagogical theory is mainly based on
the general pedagogical interpretation of
this phenomenon and is specified by the
tasks of music education activities. We
observe different definitions of the studied

concept: from more narrow, specialized
definitions reduced only to the possession
of specific musical performance skills (such
as professional competence as accompanist
(T. Karpenko), vocal-choral (A. Rastrygina),
(T. Plyachenko), a
complex of musical-didactic knowledge
skills (L. Afonchenko),
broader ones that cover various aspects of

orchestral-methodical

and etc.) to
professional training of future music teachers
(L. Aristova, O. Gorbenko, V. Lozovetska,
L. Masol, M. Mikhaskova, L. Pastushenko,
I. Poluboyarina, R. Savchenko, S. Svitailo,
0. Shcholokova,

and others). However,
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most authors interpret this concept as
a systemic, integrative phenomenon, a
synthesis of knowledge, skills and abilities
(including musical-didactic ones), personal
characteristics and experience that allows
a person to creatively use their potential in
the process of professional activity and is
the basis for continuous self-development
throughout life.

Taking into account the views of
leading scientists conducting scientific
and methodological research in the field
of professional art education, we interpret
the professional competence of a music
teacher as a system of professional and
personal characteristics based on a complex
of theoretical knowledge, practical skills,
experience in the psychological-pedagogical
field as well as in the field of art, personal
value orientations, and is an indicator of the
ability for creative innovative pedagogical
activity on integrative and ethno-cultural
foundations. The component structure of
the studied concept is determined by the
peculiarities and specifics of the professional
activity of a music teacher and represents
a multi-level reality, the structure of which
is formed by goal-motivational, personal,
cognitive, activity-based, and evaluative-
generalizing components.

The main task of professional training
of a future music teacher is the formation of
their professional competence, which will
contribute to qualification, competitiveness
in the labor market, the presence of an
appropriate professional level, readiness
for constant professional growth, social and
professional mobility of the future specialist.
In order to teach and educate someone
(schoolchildren, students, etc.), to carry

92

out practical music-pedagogical activities,
the teacher must possess certain personal
characteristics necessary in the work of
a teacher. First of all, we highlight such
characteristics as professionally significant
personal qualities, communicative abilities,
and value-motivational beliefs, which imply
understanding the need for professional
development, clear awareness of professional
purpose, understanding one’s place in the
educational space, and having a goal for
one’s own activities. It is due to the formation
of clear value orientations and conscious
motivation for educational activities that the
future music teacher will strive for effective
assimilation of theoretical knowledge,
formation of a system of practical skills
and abilities, which will contribute to the
formation of their professional competence
and will become the foundation for their
further professional activities.
Value-motivational orientations of
higher education students - future music
teachers are of fundamental importance in the
formationoftheirprofessional competence, as
they contribute to the conscious assimilation
of knowledge and skills by students in the
process of professional training. Analysis of
scientific research in the field of motivation
shows that authors define motives as an
internal desire of an individual for one or
another type of activity - cognitive, cultural,
social, economic (E. Ilyin, V. Sharikov). The
motivational sphere of personality represents
asetof stable, dynamically changing motives.
Teachers of higher education institutions
should understand the peculiarities of the
entire motivational sphere of students future
music teachers and take into account that
the motivational system of future specialists
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correlates with the system of their personal
ideals and values. Special attention should
be paid to the cognitive and professional
motives of students, which influence the
formation of a holistic motivational sphere
of the specialist’s personality.

The system-forming factor, that is,
the driving force, the cause that determines
the nature of manifestation and formation
of motivation, is the value orientations of
the personality. Professional-pedagogical
orientation is expressed in the value attitude
towards the pedagogical profession, stable
interest, and the need to engage in it. A value
attitude towards the future profession allows
for prospective planning of the content of
professional activity and one’s development
in it. A number of sources highlight the
following values of pedagogical activity of a
modern teacher: values recognized in society
or the immediate social environment (social
significance of the teacher’s work, prestige
of their professional activity, recognition
by relatives, friends, acquaintances, etc.)
[1];

the need for communication (constant

values associated with satisfying
work with children, children’s love and
affection, opportunities to communicate
with interesting people, parents, colleagues,

exchange of spiritual values, etc.) [3];

values associated with self-improvement
(opportunity to develop creative abilities,
involvement in spiritual culture, engaging
in favorite activities, subjects, opportunity
to constantly replenish one’s knowledge,
etc.); values associated with self-expression
(creative nature of the teacher’s work,
correspondence of pedagogical activity to
the interests and abilities of the individual,
etc.); values associated with pragmatic
requests (opportunities for self-affirmation,
interpersonal communication, professional
growth, career advancement, etc.)

As the analysis of scientific and
pedagogical research shows, most modern
scientists, substantiating the formation of
professional competence of future music
teachers, practically leave out of attention
the current trend of introducing national and
regional artistic traditions into the process
of professional training of students. In our
opinion, it is the involvement of students in
national artistic heritage that contributes to
the formation of national consciousness of
students, strengthening the impact on their
patriotic education, which, undoubtedly,
a modern music teacher should instill in
schoolchildren through art in the process of
their own musical-pedagogical activity.
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EDUCATING PEOPLE WITH BEAUTY -
A BRIEF DISCUSSION ON THE CURRENT
STATUS OF MUSIC TEACHING METHODS IN
CHINESE MIDDLE SCHOOLS

With the gradual deepening of the teaching methods of music in China, the teaching
pattern and teaching methods of music class in primary and secondary schools in China
are constantly enriched. The teaching method named by the three music educators of
Orrf, Kodaly, and Dalkloz has been widely used and spread by scholars and people
from all over the world. School education is the developmental carrier of music education.
Students” ability to respond in music embodies the intelligent of the physiological and
psychological needs, the original nature music, posture rhythm, singing games, solfeggio
are integral parts of the three teaching methods, students’ hearing, motion perception,
visual produce such cognition, learning, analysis, comprehension, memory, personality
cultivation The scientific nature, rationality of the spreadig and promotion of the three
teaching methods have been accepted by school education in our country, the folk
organization. Social training from all walks of life, forming a blossoming situation.

Keywords: foreign music teaching method; Music education; Junior high school.

n the past decade, the Central

Conservatory of Music, the highest

teaching and research institution
of music education in China, has vigorously
promoted a new system of Chinese quality-
oriented school music education that is
different from the traditional primary and
secondary school music education model.
The core idea of the new system is to
adhere to the aesthetic education policy of

«education-oriented», comprehensively
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improve students’ comprehensive music
literacy, highlight the musical characteristics
of music education «touching people
with emotion» and «moving people with
beauty», take into account the balance of
perceptual education, emotional education
and aesthetic education in music education,
adhere to emotional experience as the main
line, perceptual cognition as the basis, and
music aesthetics as the guide in the process

of music teaching, highlighting the function
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and value of general music education in
educating people in an all-round way.

The new system absorbs the three
major international music education systems

Dalcroze Music Education System in
Switzerland.

The Dalcroze system is a music
education system created by Swiss music
educator Dalcroze. Dalcroze believed that
music is the art of rhythm and music cannot
be separated from rhythm. Music rhythm
is closely linked to human body rhythm.
Through their own movements, people
transform music rhythm into body rhythm
and feel it as emotional rhythm. Human body
thythm can also transform inner emotions
into music rhythm. Dalcroze believed that the
human body itself is a musical instrument.
It is not enough to train ears, voices and
fingers in music teaching. It is also necessary
to train people’s posture, posture and body
movements to reflect the sense of music.
Body rhythm can easily lead students into
the emotions of the music and transform
the emotions of the music into perceptible,
audible and visible movements, rhythms and
sounds to arouse the instinct of experience.
Cultivate the sense of rhythm, harmony and
image necessary for music learning.

The main features of Dalcroze’s music
education system are:

- expressing emotions through rhythm;

- human body rhythm is the physical
manifestation of music;

- body rhythm can more intuitively
inspire children to enter into the emotions of
music.

The Orff music education system starts
from the origin of music, opposes «music-
based», and proposes the music education
concept of «appealing to sensibility and

people-oriented». Orff pointed out that
expressing thoughts and emotions is the
instinct of human nature, and naturally
expresses the original ability of human
beings through comprehensive forms such
as language, singing, dancing, and playing.
Orff believes that the primary task of music
education is to develop and enhance this
instinctive expressiveness. Instinctive music
activities are in line with human nature,
can get different degrees of satisfaction and
promote improvisational creativity, which is
the best psychological state for students to
learn music skills and exert their musical
abilities. The teaching characteristics of the
Orff system are the close combination of
music, language, and action, and emphasize
comprehensiveness,
participation in the teaching process. The

improvisation, and
Orff instruments used in this system expand
the scope of music practice activities, give
play to the improvisational imagination and
creativity of oneself or the group, thereby
arousing children’s great interest in making
music, so that children can fully enjoy music
and achieve the effect of pleasing the body
and mind and learning art.

The main features of the Orff music
education system are: (1) developing and
enhancing people’s instinct for expression;
(2) rhythmic singing that combines music,
language and movement, which is the core
feature of Orff; (3) Orff instruments that are
simple and easy to play and full of childlike
fun are deeply loved by children.

The Kodaly music education system
was initially formed in the 1920-s. Like
the Orff music education system, it has a
long history and a global influence. The
Kodaly system opposes passive listening to
music, but takes the active practice path of
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«everything through singing» to raise the
school music education based on singing to
a new height. After the 1950s, Hungary’s
music education reached the most advanced
level in the world and became a model for
music education circles around the world.

The characteristics of the Kodaly
music education system are: Everything
through singing, singing first [1]; The folk
songs of the nation are the main singing
learning content [2]; The use of tonic sol-fa
and Curwen gestures [3].

Analysis of the current status of
the application of foreign music teaching
methods in middle school music teaching.

Through observation and analysis of
middle school music classes, interviews with
teachers and survey data, it is concluded that
the school has just started to use this part of
the teaching method, and the cognition and
grasp of the relevant system needs to be
deepened. In the process of applying foreign
music teaching methods for teaching, most
teachers did not closely combine these
methods with the music in the textbooks.
For example, when teaching the song «Auld
Lang Syne», the teacher used the Kerwin
gesture to teach students to sing the natural
major scale in order to improve the students’
pitch level. However, after singing the scale
in class, the teacher did not add the music
score of the song «Auld Lang Syne» to the
Kerwin gesture and teach the students to sing
it again, resulting in the students’ pitch not
being substantially assisted and improved
while singing. In this way, the Kerwin
gesture did not play a very important role in
the actual operation process and did not have
a particularly positive impact on the teaching
effect. For another example, when teaching
the lesson «The Vltavay, the teacher led the
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students to draw the graphic scores used in
the Orff music teaching method by hand
following the music, allowing the students
to truly experience the beauty of the music
in an immersive way. However, during the
class, the teacher only taught the students to
use the graphic scores in this Czech work,
without selecting some Chinese music works
that eulogize the motherland to intersperse
in the class for students to make analogies.
Therefore, I believe that if teachers can try
to select local, national, and ethnic music as
materials when using foreign music teaching
methods, it will be more conducive to our
middle school students to better learn our
traditional music [9].

The coverage of teachers who have
systematically received foreign music
teaching method training is not wide

Through the survey, it is known that
the number of some middle school music
teachers who have systematically received
foreign music teaching method training is
relatively small, only 5-6 among young
teachers, and the rest of the music teachers
who have knowledge of foreign music
teaching methods and use foreign music
teaching methods in the classroom basically
obtain some relevant information through
self-study of relevant books and materials
and watching relevant lesson videos. It can
be seen that the coverage of teachers who
have systematically received foreign music
teaching method training in these schools is
not wide, which is also one of the important
reasons why the actual situation in the
process of using foreign music teaching
methods in the classroom is not consistent
with the expected teaching effect [5].

Based on the concept of foreign
music teaching methods, the criterion for
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determining excellent music teachers is not
only musicians, but also excellent teachers.
As a musician, I should have stronger
sensory ability, musical ability, etc. As an
excellent teacher, you should make students
like your morality, trust the knowledge
you impart, and be more interested in your
teaching knowledge. You should guide the
future of students [7]. As an excellent music
teacher, you should not only be an excellent
musician, but also an excellent teacher. From
this perspective, when training teachers,
in addition to strengthening the training
of teachers’ basic skills, they should also
continuously enhance their own musical
literacy.

The previous traditional music culture
cannot be changed, but classroom teaching
is gradually changing. Teachers must
continue to work hard to organize and refine
teaching methods that are more suitable for
regional cultural prosperity and the physical
and mental development needs of middle
school students. Therefore, in the teaching
process, teachers select the most suitable
method for classroom teaching among the
three teaching methods for the designated
knowledge unit based on existing cases. For
example, beat interpretation and rhythmic
music are combined to guide students to
gain knowledge and enjoy more fun, and
then return to the textbooks to obtain the
most ideal learning effect with the help of
students’ own abilities.

There are many different teaching
methods in the three major music teaching
systems abroad. In each music class, a
variety of teaching methods can be used.
Music teachers need to expand their horizons
and teaching ideas as much as possible, and
not just stick to one teaching method [4].

For example, when teaching the
Chinese Xinjiang Uyghur folk song «Youth
Dance», teachers can use the «momentumy
teaching in the Orff music education system
and the body rhythm teaching advocated in
the Dalcroze system at the same time. In the
introduction of teaching implementation, first
create a set of 6 to 8 bars of «momentumy»
movements combining clapping, stomping,
and shaking your head left and right according
to the rhythm characteristics of «Youth
Dance» and the characteristic movements of
Xinjiang Uyghur folk dances. In this way, at
the beginning of the course, students can be
quickly brought into a teaching atmosphere
full of national characteristics, and at the
same time, they can also bring students a real
and three-dimensional music experience.
With the entry of the main part of the course,
in the singing teaching link, teachers can
use the Curwen gesture to lead students to
sing the music score together, help correct
students’ pitch, and continuously deepen
students’ concept of the pitch of this song.
Before adding the lyrics, you can also use the
«rhythm reading method» to read the lyrics
with the rhythm, so that students can quickly
match the lyrics with the rhythm, and can
appreciate the rhythm and rhyme of the
dance music. In the teaching implementation
and expansion phase, teachers can use
percussion instruments to group students
according to the type of instrument, and
different musical phrases can be played with
different instruments. Teachers can lead
students to improvise music, so as to achieve
the purpose of diverging students’ innovative
thinking and enriching students’ emotional
experience [§].

When the three major international
mainstream music teaching methods enter
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the music classroom of Chinese middle
school students, teachers’ teaching concepts
should be judged according to the situation,
and local language and folk customs must
be implanted, and it is forbidden to copy
and paste, so as to promote the healthy
development of students’ body and mind and
make their personality more sound.

The «original» music advocated by
Orff is consistent with the traditional music
culture of our country; the Orff education
system based on local music plays an
important role in promoting the development
ofnational music; the scientific Orff education
system can effectively promote the reform of
music education in my country; the low-tech
Orff education system meets the standards
of music education in a few regions of my
country. With the continuous deepening of
applying Orftf and other advanced foreign
music teaching methods to Chinese middle
school music teaching, our teachers should
not only choose and use these foreign
music teaching methods according to local
conditions, but also root these teaching
methods in our local music teaching. When
selecting teaching materials, we must first
start from traditional national music and do
a good job of close integration with local
music.

An excellent music teacher should not
only master the basic music teaching theory
knowledge, basic music theory knowledge,
basic teaching skills, professional skills and
other necessary abilities of teachers, but
also have a rigorous teaching attitude, noble
moral qualities, solid cultural foundation and
innovative and creative spirit. The important
guarantee of learning from advanced music
education concepts and teaching methods
abroad also depends on this.
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Dalcroze, a famous music educator,
proposed that teachers should be sound
people, whether psychologically,
physiologically, or even artistically. Only in
this way can the educated live a normal and
real life. Teachers with a sound knowledge
system can fully demonstrate the effect of
music courses. At the moment when my
country is promoting the fair development of
education in an all-round way, there should
be more comprehensive opportunities for
them to participate in expert teaching,
special training and other related activities,
gradually improve their professional quality
in the process of registration and induction,
timely innovate and create teaching methods
that adapt to the current teaching style, take
root in the local area, cultivate both inside
and outside, and maintain long-term vitality
[6].

Teachers should combine their own
strengths to overcome their weaknesses,
actively demonstrate creativity, and should
not limit themselves to their own musical
talents. They should update our teaching
methods based on the characteristics of
foreign music teaching methods to make
music classroom teaching more substantial
and effective.

This paper summarizes the relevant
literature on foreign music teaching methods,
extracts their core ideas, selects Chinese
middle school students as the research
subjects, and conducts research and analysis
on the basic situation of schools, the relevant
status of teaching and the learning status of
middle school students. The purpose of the
key content is to use these teaching situations
as a starting point to analyze the status of
the application of foreign music teaching
methods in these music teaching processes,
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hoping to formulate corresponding strategies process, so as to make middle school music
through the exploration of problems in this education more sound.
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METHODOLOGIGAL PRINCIPLES
OF FORMATION OF MUSICAL PERGEPTION OF
JUNIOR SCHOOLGHILDREN
AT MUSIC LESSONS

The article highlights the methodological foundations of forming the musical
perception of junior schoolchildren at music lessons, suggests methods, techniques and
pedagogical technologies for its development. It is proved that this problem is one of
the most important in modern general music education. It has been found that music
perception in pedagogical science is understood as an aesthetic comprehension of
the musical phenomenon in the unity of its content and form. The scheme of children’s
acquaintance with musical works in the form of a phased sonata allegro is presented.

Keywords: music, perception, musical perception, listening to music, primary
school students, cognition, method, technique, technology, scheme.

usic is the result of human

activity, it contains not only

what is outside the human
being, but also personal changes in the
physical and spiritual face, or contributes to
the formation of a whole world of human life
that is born with a person, grows, becomes
richer, more meaningful, and influences his
or her character, actions and appearance. This
kind of art, especially for a child, is a door
to a new reality, a way into the unknown.
Music is one of the most powerful means of
education, giving an aesthetic colour to the
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entire spiritual life of a person. However,
the ability to listen and hear music is not an
innate quality [5, p. 234].

The process of musical education
of primary school students is complex and
involves solving a number of tasks, among
which the development of musical perception
of younger students takes a prominent place.
This problem is one of the most important
in modern general music education. Musical
perception is the main type of musical activity,
as it precedes all others. In pedagogical
science, music perception is understood as
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the aesthetic comprehension of a musical
phenomenon in the unity of its content and
form. According to E. Pecherska, this is,
first of all, the comprehension of the artistic
images of a musical work and the emotions
and feelings expressed in it. Along with
the term «perception of musicy, the phrase
«listening to musicy is used in two meanings:
as a synonym for music perception and as a
component of a music lesson. Perception and
listening to music are not the same thing, but
in the methodology of music education both
concepts are used as identical [3, p. 5].

For primary school students, the flow
of music is complicated by the fact that the
mere fact of perception is not enough for full
aesthetic perception. In order for children to
comprehend the figurative content, they need
to be prepared to understand music. This is
because younger pupils are characterised by
a kind of selectivity, when they reject unusual
and difficult to comprehend musical images,
ignore deep insight into the meaning of a work,
and develop a superficial attitude to music.

As practice shows, it is impossible to
achieve positive musical and educational
results if a child does not have the skills of
active musical perception, without which
no activity can take place. The ability to
perceive and experience music is not innate,
but this ability is inherent in every human
being, because it is inherent in the nature of
hearing, emotionality, intelligence, ability to
move, etc. These and other components of
the anatomical and physiological system of
the body manifest themselves individually
and pedagogical
and development. This shows that music

require intervention
perception is cognition by its very nature.
Therefore, S. Horbenko refers to the process
of perception as a musical and cognitive

activity [2, p. 85-86].

The cognitive and creative capabilities
of younger students develop in the process
of «live» communication with music and its
purposeful analysis. Only their own listening
activity is the key to deep feelings, aesthetic
pleasure and high artistic tastes. «Real,
experienced and thoughtful perception is the
basis of all forms of involvement in music,
because it activates the inner, spiritual world
of students, their feelings and thoughts, —
wrote D. Kabalevsky. It is useless to talk
about any influence of music on the spiritual
world of children and teenagers if they have
not learned to feel music as a meaningful art
that carries human feelings and thoughts, life
ideas and images».

The main task of listening to and
analysing music is to form the listening
musical culture of junior schoolchildren,
because, according to V. Sukhomlynskyi,
the ability to listen and understand music
is one of the elementary signs of culture,
without which it is impossible to imagine a
full-fledged education. This musical activity
1s cognitive in its content and contributes to
the comprehensive acquisition of knowledge
about the intonational and figurative nature
of music, its genre and style diversity, the
work of composers, performers and much
more, which in its totality reveals to primary
school students the diversity and richness of
musical art.

A well-known scheme for introducing
children to musical works in the form of a
phased sonata allegro is known among music
teachers  (N. Hrodzenska, E. Pecherska,
O. Serdiuk): 1) introduction — the teacher’s
opening speech; 2) exposition — listening to
the piece; 3) development—analysis, analysis;
4) reprise — listening at a new, higher level;
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5) coda — repetition, consolidation of music
in memory [4, p. 15].

At the present stage of development
of pedagogical scientific thought, there are
the following well-known basic methods of
developing musical perception of junior pupils:

1. Visual and auditory method
(expressive, competent, high-quality
performance of music). It is necessary to
enthuse children with music, to infect them
with the feelings expressed by the composer, to
present the work so that it is understandable to
the child, to reach his/her heart (a recorded and
«livey performance is also possible). It is better
to listen to symphonic and choral music in a
recording in order to preserve the orchestral
and vocal and choral colourfulness. In addition,
the teacher has the opportunity to introduce
children to the instruments of a symphony
orchestra and the types of singing voices.

2. The visual-visual method is used to
enhance children’s impressions of listening
to music, to evoke visual images in their
imagination (paintings, drawings, coloured
cards, toys, etc.). With age, the role of game
techniques and visuals gradually decreases
when introducing new musical material.

3. The verbal method. Talking to
children about the feelings aroused by the
music they have listened to, telling them
about the composer, explaining — these are the
varieties of this method in musical perception.
It is not about any kind of music retelling (this
is pointless and harmful), but about the need
to deepen children’s perception of music.
Through the word, a music teacher should
instil in children an interest and love of music,
expand and enrich their inner world, feelings,
and form moral qualities.

4. Practical method. In order for
the child to feel the character of the music
more deeply, it is necessary to combine the
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perception of music (accents, dynamics, ups
and downs of the melody) with practical
actions. For example, a rhythmic pattern can
be modelled with hand movements, tapping,
clapping, and dance movements. Singing
along can be used to help you understand the
melody. A drum or tambourine can be used
to emphasise the cheerful, solemn character
of the music, and a bell or harp can be used
to emphasise the gentle character.

At the same time, well-known music
educators and musicologists distinguish
the following methods, techniques and
pedagogical technologies that contribute
to the formation of musical perception in
primary school students at music lessons:

— the method of comparison
(B. Asafiev) of two contrasting works of the
same genre (O. Serdyuk);

— method of associative
(B. Yavorsky);

— the method of musical and artistic

search

associations (L. Shkoliar);

— method of comparison by contrast
and analogy of the originality of musical
works of different genres (O. Serdiuk,
S. Naumenko);

— the method of guidance and
observation (B. Asafiev);

— method of sound, verbal and
integrated guidance (O. Serdiuk);

— method of music
(N. Grodzenska);

— method of singing fragments from

collections

a musical piece intended for listening
(N. Grodzenska);
— method of intonation and thematic
analysis and artistic context (L. Horyunova);
—methods of multivariate perception of
works and «destruction» (V. Beloborodova);
— method of identifying similarities
and differences (E. Abdulin);
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— the method of pair perception of
works (Y. Aliev);

— method of choosing suitable
definitions, method of variation, game
method (E. Pecherska);

— method of comparing own life
emotions with artistic ones (S. Davydova,
N. Tagiltseva);

— artistic and pedagogical analysis of
musical works (L. Voevidko);

— method of plastic
(T. Vendrova);

— method of perspective
retrospective (E. Abdulin);

— method of reflections on music
(D. Kabalevsky, O. Rostovsky);

— method of melody improvisation
(Y. Aliyev);

— method of artistic and pedagogical
communication (L. Voevidko);

— technology
learning (O. Seredyuk);

—technology of «facilitated discussion»
(L. Masol);

— colour-mood technique: gentle, calm

intonation

and

of problem-based

character — blue, pink; gloomy, anxious
character — dark brown, dark blue; solemn
character —red;

— the technique of correlating two
pieces of music with two paintings or poems;

— drawing a picture that conveys the
character of the music. It is necessary to
discuss with the children which drawings are
most appropriate to the character of the music
and why (children dancing and marching, a
person running and walking slowly).

From a pedagogical point of view, as
L. Voevidko notes, it is more appropriate to
talk about groups of methods of guidance
(conversation,  narration,  explanation,
commenting) and observation (artistic
and pedagogical analysis, modelling,
comparison by contrast and analogy, etc.)
This division is understandably conditional,
since, for example, methods of modelling
or comparison by contrast and analogy
also serve to guide students to perceive
certain content. Just as such methods of
guidance as narration and explanation direct
the observation of music. It is about the
interconnection and unity of methods in their
focus on the formation of students’ musical
perception [1, p. 87].

The use of the proposed methods,
techniques and pedagogical technologies by
the music teacher in the classroom provides
younger students with opportunities for
deeper empathy with music, understanding
of the thoughts and feelings conveyed in it,

and shapes musical perception.
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PROFESSIONAL AND PERSONAL QUALITIES
OF A MUSIC TEACHER

This document explores the essential professional and personal qualities of future
music teachers, focusing on their role as transmitters of the nation’s spiritual heritage. It
emphasizes the development of high-level professional competence, creative abilities, and
the ability to adapt to modern teaching technologies. Additionally, the study discusses

the importance of fostering civic re%ﬁonsibili’ry, social engagement, and continuous self-

improvement in future educators.

educational work of music teachers.

ese qualities, combined with s’rronﬁ pedagogical
motivation and musical-methodical skills, are crucial for the successful t

eaching and

Key words: professional competence, music education, personal qualities, teacher
training, civic responsibility, creativity, self-development, pedagogical motivation, musical-

methodical skills.

he new status of a music
teacher as a transmitter of

the nation’s spiritual heritage

should be distinguished by a high level
of professional competence and personal
qualities, the ability to be creative and master
new technology of professional activity in
accordance with modern requirements set
before teachers by the European community.
The formation of such a style of
pedagogical activity in future teachers
should be carried out during their studies at
higher education institutions. V. Ohneviuk
emphasizes the correspondence of the higher

education system to society’s requirements
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cultural dimension of

personality, noting that by developing certain

regarding  the

personal and civic qualities in its students,
modern professional education should ensure
a combination of training a highly qualified,
competitive specialist in the labor market
while nurturing an individual with inherent
high culture and the ability to produce
culture [2]. A new type of teacher should
be characterized by the following qualities:
high civic responsibility and social activity;
love for children, the need and ability to give
them one’s heart; true intelligence, spiritual
culture, desire and ability to work with
others; high professionalism, innovative
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style of scientific and pedagogical thinking,
readiness to create new values and make
creative decisions; the need for constant
self-education and readiness for it; physical
and mental health, professional efficiency.
However, the leading role in the teacher’s
professiogram is played by the orientation
of  their
professional-pedagogical, cognitive), which

personality  (socio-ethical,
is the framework around which the main
professionally significant properties of the
teacher’s personality are composed.

In this context, it should be noted that
the high moral and ethical qualities of a music
teacher, their professional and pedagogical
motivation, and musical-methodical
competence can ensure the success of
teaching and educating students through
music. It is important to remember that the
teaching profession is not an immutable,
monolithic «construction» in its essential
content. A teacher is a person who strives
for self-education and self-improvement,
seeks to learn, and, most importantly, «must
be a person who accompanies the process of
self-knowledge and self-development of the
child, directing and dynamizing it according
to the specific essential inclinations of each
student. Today, the educational process
cannot be reduced to just the student’s
assimilation of a sum of knowledge, but
we must teach them to learn to apply the
acquired knowledge and information» [3].
A teacher is a creative, dynamic personality
who walks in real-time with a constant look
to the future.

High requirements for the qualities of
a teacher’s personality are also put forward

by modern scientists V. Andrushchenko and
L. Hubersky, emphasizing that a teacher can
be a person who possesses the characteristics
necessary for the realization of this profession
«pedagogical parameters». According to
researchers, these parameters are divided into
two groups: innate, which characterize the
teacher as a person of deep and inexhaustible
cordiality, spiritual warmth, and love for
their students; and acquired under the
influence of environment and culture in the
process of learning, education, and self-
education - the teacher’s ability to see a
personality in each student, deep faith in the
possibility of successful education of each
child, the ability to penetrate the spiritual
world of their student, the teacher’s ability
to be patient, cordial, sensitive, tolerant
and other emotional-sensory qualities
should be combined with high intellectual
characteristics of the teacher [2].

In the study of the phenomenon
of professional and personal qualities,
scientists emphasize that it is the specificity
of pedagogical activity that determines the
formation and development of appropriate
of the

Relevant to our study are the professionally

qualities teacher’s personality.
important qualities defined by A. Markova,
which characterize: pedagogical activity
(pedagogical erudition and goal-setting,
thinking, intuition, improvisation,
observation, vigilance, hearing, optimism,
ingenuity, foresight, forecasting, reflection);
pedagogical communication (pedagogical
tact, empathy, sociability, pedagogical
ethics); teacher’s personality (motivation

and pedagogical orientation, perceptual-
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reflective  and  constructive-projective
abilities);

emotionality, innovation; ability to teach

positive  self-concept  and

students (motivation for psychological
diagnostics of students in the learning
process, specific  diagnostic  thinking,
diagnostic abilities); education and ability
to educate students (motivation for further
professional growth, for independent choice
and creative solution of pedagogical tasks) [1].

Researchers in the field of music
pedagogy and professional training of music
teachers emphasize that the development of
professional and personal qualities, musical
abilities, and musical-pedagogical skills
of a teacher occurs taking into account the
multi-aspect activities of a music teacher
under the condition of a clear pedagogical
orientation of their personality. It is the
orientation of certain types of activities
O. Oleksiuk

notes, that determines the complex of

of a musician-teacher, as

their professionally significant qualities.
In particular, solving organizational and
managerial problems affects the formation
of organization, initiative, responsibility
(qualities related to the ability to self-organize
and

self-regulate actions); professional

communication, interaction with people
- on the development of communicative
qualities and empathy (ability to establish
relationships with the team, possess a culture
of democratic communication); research
search forms value orientations, ideals,
worldview attitudes; creativity influences the
development of musical and creative abilities
(ability to experience musical images, build
an artistic model of the whole, understand
the logic of musical thought); the humanistic
meaning of pedagogical activity presupposes
the presence of tolerance and fairness, value
attitude to the child’s personality, striving for
self-improvement [3].
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FORMATION OF EMOTIONAL INTELLIGENCE
IN FUTURE MUSIC TEACHERS

This document focuses on the formation of emotional infelligence in future music
teachers, a crucial aspect of their professional and personal development. Emotional
intelligence, as discussed, is a key personal and professional quality that enables music
teachers to perceive, interpret, and regulate emotions in both themselves and their
students. By fostering emotional intelligence, future educators can enhance their ability
to convey emo’riono? content in music, enrich their interpretative skills, and effectively
guide students in understanding the emotional depth of musical works. The study
emphasizes the need for targeted strategies and pedagogical conditions to nurture

emotional intelligence during the professional training of music teachers.
Key words: emotional intelligence, music education, professional competence,
emotional development, teacher training, emotional regulation, interpretative skills,

pedagogical strategies.

cientific research and
achievements of  domestic
scholars in the field of art
and pedagogical education (O. Oleksiuk,
O. Rebrova, N. Segeda,

V. Tusheva, O. Shcholokova, and others) give

A. Rastrygina,

impetus to new studies aimed at modernizing
the system of training future music teachers
as carriers of individual-personal and
professionally significant qualities. These
qualities, in accordance with socio-cultural
demands and labor market requirements,
provide them with an appropriate level of
competitiveness, readiness to independently

and effectively produce and implement

humanistic ideas and values in the practice
of the new Ukrainian school, and achieve
professional success. Such a personal-
professional quality of a music teacher is
their emotional intelligence, the formation of
which in the process of professional training
at the university was chosen as the subject of
our scientific research.

The

intelligence has been actively studied by

phenomenon of emotional
foreign and domestic scientists in various
fields of scientific knowledge in recent
years, including in the field of art education.
Based on the generalization of scientific
views on the essence of the phenomenon
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of emotional intelligence, specific forms of
its manifestation, and taking into account
the peculiarities of the professional activity
of a music teacher, creative rethinking of
the scientific achievements of Ukrainian
scientists in the field of art and pedagogical
education, we have defined and substantiated
the essence of the concept «emotional
intelligence of a music teacher» We
understand it as a personal, professionally
significant, integral quality of a specialist
that
interpersonal-extraversion

reflects personal-introversion and
abilities:  to
perceive, analyze and interpretamusical work
as emotional information communicated by
the composer in the process of non-verbal
communication about their own, internal
emotional-life experiences; to understand and
control both their own emotional experiences
and the emotional experiences of others to
regulate interpersonal interaction, giving it a
positively optimistic direction.

The purpose of forming the emotional
intelligence of future music teachers in the
process of professional training is to promote
their individual-personal and professional
development at a qualitatively high
professional level, determined by the social
demand for specialists of a new generation,
educational and professional needs of the
future specialist, tasks of reforming the
national education system, and global
educational trends.

The formation of emotional intelligence
of future music teachers in the conditions
of multi-level professional education is
ensured by a specially organized system of
professional training aimed at awareness of
the socio-cultural significance of the future

profession, mastering emotional intelligence

108

as a personal professional quality in the
structure of professional competence, which
contributes to spiritual self-improvement
and professional self-realization of the future
teacher asahumane, cordocentric personality,
capable of conscious and responsible,
personally meaningful and emotionally
valuable transformations of the educational
process through mastering technologies
for developing emotional intelligence in
continuous professional education [2].

The level of development of emotional
intelligence is of great importance in the
activity of a music teacher and, accordingly,
affects the success of their professional
training. This is related, in particular, to the
artistic-interpretative activity that permeates
all types of professional activity of a music
teacher. After all, in the process of creating
an interpretative concept of a musical work,
it becomes necessary for the interpreter
to deeply understand their own emotions,
as they arise as a response to the heard
musical fragment, carrying out an empathic
identification of their own mental state with
the mental state of the author. Thus, in the
process of artistic interpretation, there is a
combination of the emotional experience of
the performer-interpreter with the emotional
experience of the composer, and the range
of emotions embedded in the musical work
expands due to the personal experiences of
the performer [1].

In addition, a necessary aspect of the
professional skill of a music teacher is the
ability to exert appropriate and effective
emotional influence on students in order to
form their spiritual and value potential. After
all, for a music teacher, it is very important
to have the ability to perceive, understand
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and transmit emotional signals encoded
in musical language, to promote students’
understanding of the artistic and emotional
content of a musical work, as well as to
convey all emotional information to others in
a form adequate to their level of perception.

The
intelligence of future music teachers as an

formation  of  emotional
integral personal professional ability to
perceive, identify and adequately interpret
information regarding emotional-content
expressiveness through empathic inclusion
and rationalization of everyday and artistic
emotions, regulation and self-regulation
of emotional states of all participants in
artistic-pedagogical communication requires

the development of a special strategy based
on defined scientific approaches. Effective
development of emotional intelligence of
future music teachers requires purposeful
implementation of certain organizational
factors in professional training. Such factors
are defined as pedagogical conditions:
activating students’ polymotivation for
emotional interaction in the process of
professional training, creating an artistic
communicative-reflexive environment as
a means of conscious regulation of the
emotional field in the process of professional
training of future music teachers,
implementing training technologies for

teachers and students.
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