|| BCEYKPATHCbKA HAYKOBO-MPAKTUYHA IHTEPHET-KOH®EPEHLIIA

(MOBA K EBPUCTUYHE 3HAPALLOA PEKOHCTPYKLII
| KOHLENTYATISALUT CBITY HA T FI0BASISALIMHNX
TA EBPOIHTErPALIMHIX BUKJIVIKIB JUAJIOTY KYJIbTYPH

17 KBITHA 2025 P.

MATEPIAJI KOH®EPEHLII s ff g AR
nowy



VAT
)\ JABIA 7y, T,

Y, X%

MIHICTEPCTBO
OCBITH | HAYKKN
YKPAIHN

HAZRHAN LM

THIREFONTED BISECYSOB
| PN PGSO ROFAC TYRAN NG T UM
4‘ a, @r‘ .
&7 g i
T & %
E - .
SR N, 2
] ¢
] [ ‘ Z
L= ] | o
= W, )
% &3 3
2, £
* o'

MIHICTEPCTBO OCBITH I HAYKH YKPATHA
YMmaHcbKuil Aep:xkaBHUi neaarorivanii ynisepcuret iMeni [1aBiaa Tuunan
dakyJbTeT iHO3eMHHUX MOB
HayxoBo-nociinna JlabopaTopisi JIHTBOKYJIbTYPOJIOTil Ta 3iCTABHOI JIIHIBICTUKH
Kuromupcbkuii fepxaBHuil yHiBepcuTeT iMeHi IBana ®@panka
K3BO «BiHHuIbKHM I'YMaHITAPHO-NIEAATOTTYHHHA KOJIEIH»
HauionaabHuii yHiBepcureT «Ogecbka mosiTexHika»
YKpaiHChKO-HIMEUbKHI iHCTHUTYT
HauionanbHuii yniBepcurer 0iopecypciB i IPpUpPOIOKOPUCTYBAHHS Y KpaiHU
YMaHCbKHIl HALIOHAJIBLHUN YHIBEpCHTET

II Bceykpaincbka HAyKOBO-TIpaKTH4HA [HTepHeT-KOHepeHILis

«MOBA SIK EBPUCTUYHE 3HAPAJJS1 PEKOHCTPYKIIIT
I KOHIENTYAJII3ALII CBITY HA TJI I'VIOBAJIBAIIIAHUX
TA €EBPOIHTETPALIIMHUX BUKJIUKIB JIAJIOT'Y KYJIbTYP»

YMmaHb,
17 xBiTHs 2025 poky



VJIK 37.016:81]:[303.446.2:316.77](06)

I-66

Penaxuniiina xoseris:

besznioonuii O. 1. (TONOBHUH  pemakTop), PEKTOp YMAHCBKOTO IEP’KaBHOTO IEJaroriqHoro
yHiBepcuteTy imeHi [laBna TuunHM, JOKTOP MEAArorivHUX HAyK, Mpodecop, 3acayKeHUH MpamiBHUK OCBITH
VYkpainy;

Tooosanox T.JI, mpopektop i3 HaykoBOi poOOTH YMaHCBHKOTO [I€P>KABHOTO IIEJAroTigHOrO
yHiBepcuteTy iMeHi [1aBna TuunHu, TOKTOP NeNarorivHux Hayk, nmpodecop;

Ka3zax FO. IO., nexaH ¢akynbTeTy IHO3eMHHX MOB, JOKTOp ¢inocodii, go1eHT;

bineyvxka I O., xepiBHHK HaykoBo-mochinHoi JlabGoparopii JTHTBOKYIBTypoJoOrii Ta 3iCTaBHOI
JHTBICTHKH YMAaHCBKOTO JAEP:KaBHOIO IeJaroridHoro yHiBepcutery imeni [laBma Twuuwmnwm, 3aBimyBau
Kadenpu Teopii Ta MPaKTHUKH IHO3EMHUX MOB, JOKTOP MEAAroTiYHUX HAyK, mpodecop;

Il]epbans 1. FO., 3acTynHUK JekaHa (aKyJbTETy iHO3EMHHX MOB 13 HayKOBOI pOOOTH, KaHIUAAT
MeAaroriYHuX HayK, TOIICHT.

BinnoBinanbumuii 3a BUNycK:
Typcokuii 1. 1O., crapumii BukiIagad Kadenpu Teopii Ta MPaKTUKKA iHO3EMHHUX MOB YMaHCHKOTO
JIEpKaBHOTO TIEAArOTiYHOTO YHiBepcuTeTy iMeHi [laBma Tuanau.

MoBa sik eBpuCTUYHE 3HAPSJIS PEKOHCTPYKITIT 1 KOHIENTyalli3allli CBITy Ha
T TI00AMI3aIlifHUX Ta €BPOIHTETPAIMHUX BUKIUKIB JIalOry KYJIbTYp
matepianu 11 Beeykp. Hayk.-nipakT. [HTepHeT-koH(. (YManb, 17 kBiT. 2025 p.)
/| MOH VYkpainu, YMaHChkud nepx. nen. yH-T imeHi [laBma Twumau, @O-t
iHO3eM. MOB [Ta iH.] ; [romoB. pen. O. I. be3monuuit ; penxon. : T. JL
INonmosantok, 1O. FO. Kazak [Ta 1H.] ; [Bignos. 3a Burl. . FO. I'ypcekuii]. Ymans :
Bizasi, 2025. 258 c.

1-66

Marepianu 30ipHHKa MPHUCBSIYEHO BUCBITICHHIO KOJIa aKTyaJbHUX MPOOIeM, siki 0OrOBOPIOBANIUCS MiJ| 4ac
pobotu II BceeykpaiHChKOi HayKOBO-TIPakTUYHOI IHTepHeT-KoHGepeH i «MoBa SK €BPHCTUYHE 3HAPSIAS
peKOHCTPYKILIT 1 KOHIeNTyamizamii cBiTy Ha Tii riodai3amiiHUX Ta €BPOIHTETrpalliifHUX BUKIUKIB Jiajory
KyIbTyp», 30KpeMa: T'eépMaHCbKi Ta POMAaHCHKI MOBH, MODIBHSUIbHE MOBO3HABCTBO, KOHIENTyalisallis Ta
MUCTEIbKa PELeIlis peaniid o0 BilfHH, €BpOiHTETpaIliiiHi TeHACHIIT MATOTOBKH BYUTEIS IHO3EMHUX MOB Ta
(inonora, akajgeMiuyHa JOOPOYECHICTH SK KBIHTECEHINS pPO30YIOBH JIEMOKPATUYHOTO YKPATHCHKOTO
cycrinbeTBa, 4at-00T “ChatGPT” — momyk «si» y CIOppeaTiCTUHIHOMY CBIT1 «IIBUAKOI» TBOPUYOCTI.

BunanHs npu3HavueHe A HAYKOBINB, BHUKJIANAdiB, 300yBadiB BHUIIOI OCBITH Ta BCiX, XTO MIKABHTHCS
3100yTKaMu y Taay3i IHIIIOMOBHOI OCBITH.

ABTOpH HECyTb BiJIIIOBIIaNIbHICTh 32 HAYKOBY BIPOTiJHICTh | KOPEKTHICTh BMILIIEHUX Y 30ipHUKY MaTepiaib.

V]IK 37.016:81]:[303.446.2:316.77](06)

© YMmaHChKUH iep)kaBHU nefaroriynnil yHiBepcuteT iMeHi [1aBna Tuunnu, 2025



SMICT

CEKIIA 1

I'EPMAHCBKI MOBHA
Anacmacia Ananvesa, Bipa Bymosa
I'EHJEPHUN ACIIEKT JIHIBICTUYHUX JOCJILKEHbD. ... 10
T'anuna Aeuinnixosa
BIUIMB LIM®POBOI KOMVYHIKAIII HA TPAMATHUKY HIMEIIBKOI
M OB .. e 13
Ipuna bineyvka
KOHIIEIIII AHTJTIIMCBKUX MOB B. KAUPY ...t 15
Inona boituescoka
PO3BUTOK IHIIOMOBHOI KOMYHIKATHUBHOI KOMITETEHTHOCTI ¥
KOHTEKCTI IMATOTOBKH CITELIAJIICTIB EKOHOMIYHOI'O

[TPODIIHO ¥V 3BO ...ttt e e 18
Anna Holovchenko

STYLISTIC FUNCTIONS OF SIMILE. ..o, 21
ILeop I'ypcokuii

[MTPUHIIUIIN YKIIALJAHHA AHI'JIOMOBHUX TYPUCTUYHUX
IIVTIBHUKIB. ... e e e e e e e eaans 22
Baoum 3aituyx

JIEKCHUYHI OCOBJIMBOCTI BUPAXKEHHA T'EHAEPY ... 23

TI'anuna Kapabanw, 302 Komaposa

HALIIOHAJIBHA CIIELIU®IKA CBITOCIPUUHATTS KPI3b IIPU3MY
MOBHOI CUCTEMU. ..., 26
iana Kosano

EBOEMICTUYHA JIEKCHUKA v BIMCbKOBO-ITIOJIITUYHOMY
JUCKYPCI AHTJIOMOBHUMX KPATH. ... 29
Bikmopia Koaichuk

CTWJIICTUYHI TIIPUMOMHW B POMAHI EJIT HECBIT «JITU

7N 1167 5 17 1 11 31
Yevhenii Kravets
GENRE TYPOLOGY OF SCIENTIFIC TEXTS. .., 34

€ezenin Kynuk
MOBHI OBPA3M VYCIIIXY B CYYACHOMY AHIJIOMOBHOMY

JIACKY PCL. ..o e e, 38
Anacmacin Jlewenko
BJIACHE IM’S B JKUTTI BPUTAHIIB. ... 40

Tumyp Menvnuuenko .
AHAJII3 YMHHUKIB AHI'JIIMCBKUX 3AIIO3UMYEHb B CYUACHOMY

YKPAITHOMOBHOMY JHUCKYPCL. ..., 43
Onena Owiiecoka
BJIACHI HA3BU YV PEKIIAMHOMY AHI'JIOMOBHOMY TEKCTI............. 47

3



Bixkmopia Ilacmyxoea

JJEKCUKO-CEMAHTUYHE HAITIOBHEHHS TPEBEJI-BJIOTIB.................
FOnia Ilionmkoeécvka

KIIACU®DIKALIIA TA OCOBJMBOCTI IT-TEPMIHOJIOTII CYYACHOI
AHTJIIACBKOTI MOBY......oooiiiii i)

Beponika llooonan

EMOL[IPTHO 3ABAPBJIEHI EJIEMEHTU BIMCHKOBOI JIEKCUKU. ...........
Beponixa Po3zon

AHAJIZ TUTIOJOT T HOJITUUHUX TTPOMOB. ...,
bozoana Ceamenko

OYHKIIMHICTh JIEKCUKO-CEMAHTHMYHOI'O TIIOJI1 WAR B
AHI'JIOMOBHOMY ITYBJIIHUACTUYHOMY JUCKVYPCI..............ccceene.
Anna Cnunvko

®YHKII BJACHUX HA3B VYV PEKJIAMHOMY AHIJIOMOBHOMY
I ACK Y P . e

Conna Cpkoan

JIHI'BICTUYHI 3ACOBU BUPAXEHHS ®EHOMEHY IIECUMI3MY B
AHTIIHACBKIFI MOBLL. ..ot

Anastasiia Shakotko, Olena Chaika

HISTORICAL BACKGROUND OF THE AMERICAN ENGLISH.................
Ceimnana Illeeyw, Axie boiiko

TPAMATUYHI TA ®OHETUYHI OCOBJMBOCTI IPJIAHJACBHKOI
AHTJIIACBKOI MOB. ..ot e,
Japia Hlunux

®PA3EOJIOI'TYHI OJIMHULII 3 KOMIIOHEHTOM FOOD B AHIJIIMCBKIN

Onexcanop Illepoenko
[MOHATTA I XAPAKTEPUCTUKU KAZKOBOI'O JUCKYPCY .....cccvvennnn
Olha Yalovenko
THE ROLE OF DOUBLE NEGATION IN ENGLISH LANGUAGE
HI ST O R Y Lo e e
CEKLIA 2

POMAHCBKI MOBH
3eiinad Amipacnanosa
CYYACHUU ICTAHCBEKUU JUCKYPC COLTAJIBHUX MEPEX...............
Banepia bamsacea
JIEKCHYHI 3AIIO3MYEHHA AK OJWH I3 3ACOBIB ITOITOBHEHHA TA
PO3BUTKY CJIOBHUKOBOI'O CKJIAJTY ICITAHCBKOI MOBM...............
Ionina benincoka, /liana Kynvoioa
J1O IIMTAHHA ITPO BIPTYAJIbHY MOBHY KAPTUHY ICITIAHII. ..............
Anacmacina /[3106ap
KYJIbTYPHA TIOJITUKA ICITAHII B EITOXY I'TOBAJIIBALIIL. .................

o1

53

56

60

61

64

67

69

73

76

79

81



Hap’a /lopoghecsa

MOBHA KAPTHMHA ICIHAHII $SK CKJIAJJOBA HAIIOHAJIBHOI
IHEHTHUYHOCTL. ..o e e e e e e e
Hiana Kynvoioa

I'PA®IYHI 3ACOBM BUHPAXEHHS KATEIOPII EMOTHMBHOCTI B
ICITAHCBKOMY THCTAT PAM-BJIOITHI 'Y ..o
Tamina @ininnosuyu

TPYJJHOILI OITAHYBAHHA JI€CJIIB SER, ESTAR, HABER, TENER HA
[TIOYATKOBOMY ETAIIl BUBYEHHS ICITAHCBKOI MOBU
Ana Ankoecoka

BIUIMB TJIOBAJIIBALIII HA CUHOHIMIYHY JIEKCUKY ICITAHCBHKOI

CEKLIA 3

HOPIBHAJIBHE MOBO3HABCTBO

B JIHIT'BOKYJIbTYPHIH ONTHIII
Anacmacia bezoax Jlioomuna I'anozwk
AHTJIII3MHU B VKPATHCBKIM MOBI........oiiviiiiiiiiieeii e
Ana beuko
KOHIEIIIIA TEPUTOPIAJIBHUX AIAJIEKTIB......cooii e,
Ipuna Bopuakosa
CTAH HAVYKOBOI'O JOCIIDKEHHSI KATEI'OPIM MOBHOI TA
MOBJIEHHEBOI OCOBUCTOCTL.......eiiiiiieiiiii e,
Maksym Yemelianenko
NEGATION IN ENGLISH AND GERMAN: COMPARATIVE SYNTACTIC
AND FUNCTIONAL ANALYSIS. ..
Kapina Ickpa
MOBHA CIIEIIU®IKA TA KVYJIBTYPHUU KOHTEKCT HAVYKOBO-
[TOIIYJIAPHUX TEKCTIB
Inna Jlayxina
CTPYKTYPHO-CEMAHTHUYHI OCOBJIMBOCTI  AHIJIIOU3MIB VY
KOPITYCI  KVYJIbTYPOJIOITYHUX  3AIIO3MYEHL  ®PAHI[Y3bKOI

Kapuna Jleoeocea

JITHTBOKYJIBTYPHUM ACIEKT BUBYEHHSI ®PA3EOJIOI'TYHUX
OJIMHULIb SIK 3ACOBIB PEIIPE3EHTALIL ITPOCTOPY ...,
Anina Jlonywenko

HJIAXW JEKOHCTPYKUII MOBHOI'O CEKCU3MY B ITVBJIIYHOMY
Onvea Minomina

®PA3EOJIOITYHA PEIIPE3EHTALIII TEHAEPHOI TIOBEJIIHKHM B
JIHI'BOKVJIBTYPHOMY ACIEKTI. ... .ot
Halyna Pidvysotska

INTERFERENCE AND TRANSFER OF GRAMMATICAL SKILLS IN
FOREIGN LANGUAGE ACQUISITION. .....oiiiii e

5

92

95

98

101

104

108

111

113

117

120

125

128

131



Jenuc Ckiuko
BIUIMB TJIOBAJI3BALIII HA MOBY $SK ACIIEKT KVYJIbTYPU
CYCTIHIBCTBA . .. e e e
CEKLIs 4

HEPEKJIATO3HABCTBO
JHinia baouu
POJIb HITYYHOI'O IHTEJEKTY B IIEPEKJIAJII TA MOI'O BIUIMB HA
[TPOPECIMHY JISJIBHICTD TEPEKITATIAYA. ...t
Kamepuna bonoapenxo, Auna Oukoécovka
I'PAMATUYHI TPAHC®OPMALIII vV TIIPOLIECI  BIJITBOPEHHA
AHI'JIOMOBHUX MDKHAPOJIHUX JIOKYMEHTIB VYKPAIHCBLKOIO

Jliana I'aspunirox

OCOBJIMBOCTI IHEPEKJIAAY ITOJUTUYHUX HOBUH..................c.eee
Iryna Dudnyk, Nataliia Shliakhtun

IMPROVING THE QUALITY OF TRANSLATION IN THE TOURISM
INDUS T RY et e e
Vladyslav Kulak

THE ROLE OF LANGUAGE IN UNDERSTANDING AND OVERCOMING
COMMUNICATION BARRIERS IN INTERCULTURAL SPACE.................
Kateryna Leleka, Nataliia Shliakhtun

EXPANDING THE USE OF AI-POWERED TRANSLATION AND
COMMUNICATION AUTOMATION. ...t
Anacmacia Jlumeunoea, Ipuna Bopuakoea

OCOBJIMBOCTI  ITEPEKJIALY CYAOBUX PIIIEHbL: ITIPOBJIEMU
TEPMIHOJIOTTYHOI BAPIAHTHOCT. . ...ttt
Oksana Oliinyk

MEDICAL ENGLISH VOCABULARY ISSUES FOR UKRAINIAN PRE-
SERVICE TRANSLATORS. ... e,
Yelyzaveta Podobiedova

MEANS OF ACHIEVING ADEQUACY IN POLITICAL TRANSLATION......
Anacmacia IIpo6omiok, Auna Oukoecvka

BIUDIMB MOBHHUX TA KVJIbBTYPHUX ®AKTOPIB HA BUEBIP
ITEPEKJTAJAITBKUX CTPATELTH. ..o,
Makcum Paitnonso

KOMITAPATUBHI IJIIOMU HA TIO3HAYEHHS 30BHIIIHOCTI TA IX
BIJTBOPEHHS YKPATHCBKOIO MOBOJO. ..ot
Bonooumup Pyoyoes

IMEHHHWKOBI CJIOBOCIIOJIYUEHHSA AK JIEKCHUYHI CTPYKTYPU, IO
CTBOPIOIOTH OCOBJIMBI TPY JHOUII JIA ITEPEKJIAJAYA HAYKOBO-
TEXHIUHOI JIITEPATYPH. ...,
Jap’a onko

AHTJIIMCBHKI ®PA3EOJIOI'I3MU 3 KOMITOHEHTOM KOJIbOPOBUX
[TIOBHAYEHb: CEMAHTUKA, OCOBJINBOCTI IIEPEKJIAAY .....ccveee....

6

136

139

142

146

149

153

156

160

163

166

168

171



CEKLIA 6
B3AEMO/IISI KYJbTYP B EIIOXY PYUHAIIIM TA KYJIBTYPHUX
NOTPACIHb, CHPUMMHEHHNX BIHHOIO,
Y €BPOIHTEI'PAIIIMHINA MPOEKIIIT

Olha Lanova

WAR AND THE TRANSFORMATION OF NATIONAL IDENTITY:
EUROPEAN EXPERIENCE. ... .o 180
Mapia Jlozeinenko

BIMHA K KATAJIIBATOP KYJIBTYPHUX 3MIH........ccoiiiiiiiieeinne, 183

Maryna Stiahailo
THE REPRESENTATION OF UKRAINE IN ENGLISH-LANGUAGE MEDIA:
SHAPING PERCEPTIONS AND CULTURAL NARRATIVES.................... 185
CEKLISI 7
€EBPOIHTETI PAIIII7IHA IMAPAJIUT'MA IIIAT'OTOBKHA ®IVIOJIOT'A TA
BUUTEJIA IHOSEMHUX MOB HYII B /IOBY POCINCBKO-YKPAIHCBKOI
BIMHHW: OPIEHTUPU, BUKJINKH, CTPATEITI
Zeinab Amiraslanova, Oksana Levchuk
PROMOTING STUDENTS’ ACTIVE INVOLVEMENT IN AN ENGLISH
L A S S . 189
TI'anna Ananam
OCOBJIMBOCTI BUKJIAJJAHHS ICTOPIi AHIJIIMCBKOI MOBHU JJIS
MAWBYTHIX BUNTEJIIB AHTJIIMCBKOI MOBU.........oviiiviieiiie . 192
Vira Butova
TEACHING ENGLISH GRAMMAR THROUGH POPULAR SONGS............ 194
Olena Chaika
COMMUNICATIVE APPROACH TO TEACHING FOREIGN
LANGUAGES . .. o 197
Mariia Zhushman
THE WAYS OF DRAWING STUDENTS’ ATTENTION TO ERRORS IN
SPE AKIN G . .. 201
Onexcandp Kosanenko
HABUAHHS TEOPETUYHOI ®OHETHUKU AHIJIIMCBKOI MOBU 3A
JOITOMOI'OXO I'PAGIYHMX OPT'AHI3ZATOPIB......cccvvi. 203
Mawa JTumanrok
POJIb EKCTEHCUBHOI'O YUUTAHHS V 3ACBOEHHI THIIOMOBHOI
JIEKCHUKI. . ..o e e e e e e e e 206
Bixkmop /lumeunenko
OCBITHIN ITPOLEC TA HOBITHI METOJIM HABUAHHA...................... 209
€e2en Mamuyp
PO3BUTOK HPO@ECIﬁHO—HIHHICHHX OPI€HTALIII7I YUUTEJIA
THOZEMHOI MOBU HYTIL. ..o 211
Onena Mapuyenrwk
BUKOPUCTAHHS IMEPCHUBHUX TEXHOJIOTIN VY BUKJIAJJAHHI
AHTJIIACBKOI MOBU. ..., 214



bozoan Hazapoe
PO3BUTOK SOFT SKILLS ¥V CTYIEHTIB-®OUIOJIOI'IB B YMOBAX
€BPOIHTEI'PAIIIMHNUX IIPOLIECIB TA BIMHU: BUKJIMKU TA
CTPATEI'I IIJATOTOBKU @AXIBIIIB. .. ..ot 218
Denys Ovchinnikov
BENEFITS OF TASK-BASED LEARNING FOR IMPROVING STUDENTS’
SPEAKING SKILLS. .. e e, 219
Onvea Ilobepescnuk
KOMITAPATUBHUI MIAXIJT JO BUBYEHHS JAPYI'OI TA TPETHOI
THO3BEMHOI MOBU..... ..o, 222
Ipuna Ilocmonenko
BUKOPUCTAHHA II'POBUX EJIEMEHTIB TA MEXAHIKM IIIJI YAC
BUBYEHHSA AHTJIIMCBKOI MOBH........oouiiiiie e, 226
Onvea Cumnuk, Hamania Yanniucoka
JIIHI'BOKPATHO3HABUYUM IMIAXIJA K HEBI’EMHA CKJIAJIOBA
®OPMYBAHHS IHIIOMOBHOI MOBJIEHHEBOI KOMIIETEHTHOCTI.... 228
Oneca Tecuosa
BUKJIMK TA CTPATEI'l BUKJIAJAHHS IHO3EMHHMX MOB B
YMOBAX BOE€HHOI'O YACY: €BPOIHTEI'PALIIMHNII KOHTEKCT 1
[TEPCIIEKTUBU PO3BUTKY ... 231
Ceéimnana Illlymacea
CAMOE®EKTUBHICTSG I ITIEPEKOHAHHS AK ®AKTOPU BITVIMBY HA
E®EKTUBHICTb POBOTU BUUTEJIIB CIIELJAJIBHOI OCBITH............. 234
CEKIIIA 8
AKAJEMIYHA JOBPOYECHICTD SAK KBIHTECEHIIA PO3BY1OBHA
JTEMOKPATHYHOTI'O YKPAIHCBKOI'O CYCHIJIBCTBA. YAT-BOT
“CHATGPT” —ITIOIIYK «1» ¥ CHOPPEAJIICTUYHOMY CBITI

«IIBUAKOI» TBOPUOCTI
Natalia Gut
THE ROLE OF ACADEMIC INTEGRITY IN CRAFTING AN EFFECTIVE
GV e 237
Anhelina Kolisnichenko
Al USE IN FOREIGN LANGUAGE LEARNING AND TEACHING............. 240

Ruslana Kuzhel, Iryna Sukhyna

ACADEMIC INTEGRITY AND MODERN EDUCATIONAL CHALLENGES.. 242
Alla Paladieva, Natalia Tereziuk

THE PRINCIPLES OF ACADEMIC INTEGRITY IN A MODERN WORLD..... 244
Banepia INununuax

IOTYYHUU [HTEJEKT $K MICT MDK KVJbTYPAMHU: HOBI
MOXKJIUBOCTI JUISI MDKMOBHOT KOMVYHIKAIUT. ... 245
Hamania Cepzienko

AKAJIEMIYHA JOBPOYECHICTH B OCBITHBOMY ITPOLIECI B YMOBAX
BOECHHOI'O CTAHY ..t 252



Ipuna Illepoans ) )
SPACED REPETITION SYSTEM K METOJ AKTHUBI3ALII AIDIOBOI
JIEKCHKI. ..o e



CEKIIA 1
TEPMAHCHKI MOBH

Anacmacia Anansveea,

3006ysauka OC «bakanaspy Il kypcy,
Haesuanvro-nayxkosuii incmumym ¢hinonozii ma icmopii,
I nyxiecvkutl HayioHanbHuLl neda2o2iuHuil
yuieepcumem imeni Onexcanopa Jloexcenka

Bipa bymoea,

KaHOUOam neoda2ociunux HayK, cmapuiuti 6uK1aoay kageopu
IHO3eMHUX MO8 Ma MEeMOOUKU BUKIAOAHMHS,

I'nyxiecvkuti HayioHanbHuU neda2o2iyHull

yuieepcumem imeni Onexcanopa [osxcenka

TEHJIEPHUM ACHEKT JIHI'BICTUYHUX JOCJIIKEHb

['ennepHl AOCHIKEHHS BIAITPAIOTh BEIMKY pOJb Y PI3HUX T'yMaHITApPHUX
Haykax. B ocTaHH1 necATWIITTS BOHU HaOylId OCOONMBOI aKkTyaiabHOCTI. [loHATTS
«resaep» (aHri. gender — «cTaThy, B JaT. genus — «pi») MOYaaIl BUKOPUCTOBYBATU
y ICHUXOJIOT1i, COLIOJIOrIi, ICTOPIl Ta IHIIKUX HayKax y KiHii 60-x — Ha moyatky 70-x
pokiB XX CTOMTTS. ¥ CydacHOMY COIIaJIbHOMY 3HAUY€HHI TEPMIH «TEHJEP» BIIEpIIe
BUKOpHUCTaNa IOCHiAHUIS-PEeMiHICTKa, aHTpornojoruusa ['eitn PyOin Ha mpoTtuBary
TEPMIHOBI «CTaTh» («S€X»), sIKy BOHA BBaXkaja KaTeropier cyto OiojoriyHoro [1].
[Hakie kaxyuu, reHaep € COIllaJbHUM BUPAXXKEHHSIM CTaTi ad0 MPOCTO «COIliaJibHA
CTaTh».

Cy4acHi JIHTBICTH BUOKPEMITIOIOTH JIB1 TPYIIU MUTaHb, K1 BABYAIOTHCS B MEKaX
T'eH/IEPHOT JIIHTBICTHKHU:

1) BimoOpakeHHs FeHAepy B MOBI: JIEKCUKOH, CHHTAKCUC, HOMIHATUBHY CUCTEMY
TOIIO;

2) MOBHY 1 KOMYHIKaTUBHY MOBEIHKY YOJOBIKIB 1 K1HOK [2, c. 102].

['ennepHi BiIHOIIEHHS Y MOBI1 (DIKCYIOTBCSl Y BUTJISIII MOBHUX CTEPEOTHIIIB, SIKI
HaKJIaJal0Th BIIOMTOK Ha MTOBE/IIHKY, 30KpeMa Ha MOBJIEHHEBY, OCOOMCTOCTI 1 TPOTIECH
ii MOBHOI comiamizamii. [X BHUBYae reHjepHa JIHTBICTMKA — HOBUUA MOBO3HABYMI
HampsIM, SIKAH 3’SBUBCS 3aBISKH PO3BUTKY T'€HIEPHUX IOCIIIKEHb Yy CBITOBOMY M

YKpaiHCbKOMY MOBO3HABCTBI.
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Hpyra nonosura XX CTONITTSA O3HAMEHOBAHA IIUPOKOI0 OOPOTHOOIO KIHOK 32
cBOI mpaBa. 3aBAsKU Lii OOpoTHOI BHHMKIA (EMIHICTChKA JIHTBICTHKA, Y SKIH
BUJIUJISIOTH JIBA HAMPSIMU JJOCIIIJIKEHb:

1) BUSIBJICHHS TEHIIEPHUX aCUMETPIil Y MOBI;

2) MOCHIIKEHHS MOBHOI IOBEIIHKHA YOJIOBIKIB Ta >KIHOK B OJJHOCTAaTE€BUX Ta
3MIIIAHUX TPyIax MUBIXOM aHaIi3y pi3HUX KOMYHIKaTUBHUX CUTYaIlil.

[IpencTaBHUKH TEPIIOTO HAMPSMY BIICTOIOIOTH TyMKy, IO B MOBi €
naTpiapXxajibHi CTEPEOTHUIIH, Yepe3 SKI JKIHKaM BIJIBOJUTHCS JPYTropsiaHa pojb Y
cTocyHkax. JlocaiIKeHHSs, K1 MPOBOIATHCS B MEXaxX JAPYroro Hamps MKy, 00CTOIOIOTh
Ty JIyMKYy, II0 Ha OCHOBI MaTpiapXaJbHUX CTEPEOTHUIIB, SIKi 3a(iKCOBaHI B MOBI,
MO’KYTh PO3BHBATHCS 1 YOJIOBIUI, 1 KiHOYI cTpaTerii MOBHOI moBeaiHkH [3, ¢. 111].

[IpencraBHrKH (HEMIHICTCHKOI JIIHTBICTUKH JJAJIEKO HE MEPITUMHU 3BEPHYIIUCS 10
TEMHU B3a€MO3B’S3Ky MOBU Ta CTaTi. SIK BIJ3HA4YaIOTh JOCIIAHHUKH, Il TIPOOIEMU
BUBYAIM M y MeXax IICHMXOJIOTii, COIIOJIHIBICTUKA, MOBO3HaBCcTBa. OpHaK, ix
BUBYCHHS, Ha JIYMKY aMEpUKAaHCBbKOTo cormiojora [[. Maiiepca, Biapi3HsIOCS Bij
(heMiHICTCHKUX JOCTIIKEHb 32 TPbOMa IMTyHKTAMMU:

1) MoBHa moOBeAiHKA YOJOBIKIB 1 XKIHOK IMepedyBae y IEHTpl YyBaru
(heMiHICTCHKOT JTIHTBICTUKH, a B THIIUX TUCIUILIIIHAX PO3IIISIIAE€THCS €T30 IMYHO;

2) acuMeTpito y MOBHIM CHCTeM1 Ha TO3HAYEHHS 0C10 peMiHICTChKA JIIHTBICTHKA
IHTEpOpEeTye SK BHUSIB JAUCKPUMIHALII KIHOK, a TpaJuUIdHI JOCIHIIKEHHS
3aJI0BUTbHSAIOTHCSI OMIMCOBUMH PE3yJIbTaTaMu;

3) dbemMiHICTChKA JIHTBICTUKA HE BU3HAE MPOSIBIB MOBHOT'O CEKCH3MY, & IIIYKA€e
aJbTEpPHATUB, BOHA MEPECIIiaye MOMITHYHI 111 [4].

Y JIHTBICTHII CBOTOAHI ICHY€ TEHIEHIIS JI0 BIPOBAIKEHHS B MOBY
HECEKCUCTChKUX 1HHOBAIII}, a came: 3aMiHa MOHATTS YOJOBIYOr0 POy HEHTPaIbHUM
abo BBefeHHS a(ikciB, 3a JOMOMOTOIO SIKMX BiJl YOJIOBIYOTO POJY YTBOPIOETHCSA
’KIHOYMIA; BUTICHEHHS 3 MOBU MOp(deMm, 110 BKa3yIOTh Ha CTATEBY MPUHAJICKHICTh, H-]I
aHr1. cydikcu —man (4ois. pig) Ta —ess (kiH. pim). CioBa 3 numu MopdeMamu
3aMIHIOIOTBCS IHIMMU, Hampukiaan: chairman (rosoBa) > chairperson; cameraman

(omepatop) > camera operator; foreman (HayanpbHUK) > supervisor; fireman
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(moxxexuuk) > fire fighter; postman (imuctonoma) > mail carrier; businessman
(bizHECMEH) > executive (BUKOHABYHI JUPEKTOP) a00 mapayieabHo — business woman;
congressman (KOHIpecMeH) > congressperson; stewardess (ctroapaeca) > flight
attendant; headmistress (aupexTtpuca) > head teacher. YV cydacHiit aHTiHCBKiN MOBI
4acTO 3BUYHUN 3alMEHHHUK Y0JIOBIUOTO poy he (BiH) 3aMIHIOEThCSA TTOETHAHHSAM he /
she (BiH / BoHa) a00 3aiiMeHHHMKaMU MHOKHUHH they / their (BoHK/1X), KOJIM CTaTh MOBIIS
abo TOTO, PO KOTO TOBOPSITh, HE 3a3HaUeHa abo HeBigoMma. [5, c. 13].

OTxe, TIHTBICTUYHI TE€HAEPHI TOCTIIKEHHS JIOBOJATH, 110 Y KOMYHIKaTUBHIN
MOBE/IIHIII YOJIOBIKIB 1 KIHOK ICHYIOTh peajibHI pO301’KHOCTI, B OCHOBI SIKHX JI€KaTh
pI3HI CUCTEMM LIHHICHOI OpI€HTAIlll, TUMOBI JJIsI MEBHOI KYJbTYpH 1 IEBHOTO

CYCl'IiJII)CTBa B IICBHUM 4ac.
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TI'anuna Aseuinnixosa,

KaHOUOam neodazo2ivHux Hayk,

ooyenm Kagedpu meopii ma npaxmuku iHO3eMHUX MO8,

Ymancokuti oeporcasnuti nedazoziunuu ynisepcumem imeni llasna Tuuunu

BILIMB HIM®POBOI KOMYHIKAILIL
HA TPAMATHUKY HIMEIIBKOI MOBHA

Y XXI cromitri 1mudpoBa KOMYHIKaIlisl cTajla HEBUIIUIBHOK YaCTHHOIO
MOBCSAKJICHHOTO XKHUTTS, TPAaHC(HOPMYIOUH HE JIUIIE CIIOCOOH B3aEMO/IIT MIXK JIFOABMH,
aJyie i MOBHI CTPYKTYpPH, 30KpeMa rpaMaTuky. HiMenpka MOBa, sika XapaKTepU3yEThCS
CKJIQJIHOIO TPaMaTUYHOIO CHCTEMOIO Ta TPAIUIIAHO BHUPIZHAETHCS BUCOKUM PIBHEM
rpaMaTUYHOI PErIaMEHTOBAHOCTI, TAKOX 3a3HA€ MOMITHUX 3MIH TiJ] BIUIMBOM
mudpoBux Mmemia: comianbHux Mepex (Instagram, TikTok, Twitter), mecenmkepin
(WhatsApp, Telegram), gariB, 6J10TiB, CTPIMIHTOBHUX IUIAT(GOPM Ta OHJIAWH-(DOPYMIB.

CKOpOYEHHSI TEKCTIB, MparHeHHs [0 IIBUAKOI Ta €(EKTUBHOI Iepeaayi
iH(dOopMaIli NPU3BOIUTH O 3MEHIIEHHS BUKOPUCTAHHS TpaMaTUYHUX CTPYKTYp, SKi
BBAXXAIOTBCA HAAMIpHO (opMaibHUMU a00 CKJIaAHMMH, TOOTO, BI1AOYBa€ThCA
CKOpPOUYEHHSI TPAMAaTHYHUX CTPYKTYp, CTBOPEHHS HOBHUX (OpM 1 IEPEOCMHUCIIECHHS
HOpMHU. Tak, 30KpeMa, CIOCTEPIra€eThCs TEHACHINS JO0 OMYCKAaHHS JOTOMIXHHUX
JIECITIB, MOJIAJTbHUX KOHCTPYKIIiH, 3afMECHHHKIB Ta apTUKJIIB TOIIO [2].

Cepen HalO1IBII TOMITHUX 3MIH Y TpaMaTHIll HIMEIIbKOT MOBH MOYKHA BUJILTUTH
5 OCHOBHMX TEHACHIIIN:

1. Peaykuis CHHTAKCHYHHUX CTPYKTYP. Hanpuxnan, 3aMICTh
CKJIQJIHOMIIPSTHUX PEUCHb KOPUCTYBaUl BIJIAIOTh NIEPEBAry MPOCTUM PEUCHHSIM abo
MyHKTyal[iiHUM 3aMiHaMm (OHJaiH-BapiaHT: ,,S0 miide. Ganze Nacht gearbeitet.”
3amicTh cTanaapty “Ich bin miide, weil ich die ganze Nacht gearbeitet habe.*).

2. IrHopyBaHHs apTUKJIIB Ta 3aiiMeHHMKIB (OHJIalH-BapiaHT: ,,Neues Handy
gekauft.” samicts cranaapry “Ich habe das neue Handy gekauft.®).

3. YnpoueHHsI NOPAAKY CJOiB. Y MECEHKEepax 4acTO HEXTYEThCS IHBEPCIS B
NMUTaJbHUX pedYeHHsX (oHsaiH-BapiaHT: ,.Du hast das gesehen?* abo HaBiTh
,Gesehen? 3amicTh ctannapty “Hast du das gesehen?).

4, TI'pamatuyHa iHHoBalifn 4Yepe3 aHrjdium3mMu. Hampukian, aHriaificbka
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OCHOBa IHTETPY€ThCA y  HIMEIbKY TIpamMaTHYHy CHUCTeMy: ,,.gegoogelt™,
»gescreenshotet®, ,,geliket”, ,,downgeloadet®, ne aHrIiiichKe MI€CTOBO IHTETPYETHCS Y
HIMEIIbKY JIECTIBHY CUCTEMY 3 TUIIOBUM mpedikcoM 1 3akiHueHHsM Partizip 11 Toro.

S. CxopoyeHHs1 Ta eMOA3i fIK rpaMaTU4Hi Mapkepu. Buxopucranss
ckopoueHb Tuny ,,kA“ (keine Ahnung), ,,nix* 3amicTh ,,nichts®, a Takox emMo31 IS
MO3HAYEHHS €MOIIIi 3aMiCTh IPUKMETHHKIB a00 ooctaBuH [1], [3].

BapTto Takox 3a3HaunTH, 1110 IIU(PPOBAa KOMYHIKAIIisl CTUMYJIIOE PO3BUTOK HOBUX
He(OpMaAIIbHUX HOPM, II0 3 YaCOM MOXKYTh BIUIMBATH W Ha CTaHIAapT MOBH. JlesKi
rpaMaTHYHI 0COOJMBOCTI, K1 KOJUCh BBAKAIHCS TOMIJIKOBUMHU 200 HEAOPECYHUMH B
o(11AHOMY MOBIJIEHHI, CbOT'OJIHI ITOCTYTIOBO TOJIEPYIOTHCS B IyOIIYHOMY HPOCTOPI,
30KpeMa B pEeKJIAMHHMX TEKCTax, OJIOTax Ta HaBITh KYPHATICTHUIL.

Jlst BUKJIaAadiB HIMEIIbKOI MOBH SIK 1HO3€MHOI BUHUKA€ HU3KAa METOIUYHUX
MUTaHb, TOMY JlaJli MPOMOHYEMO CIIOCOOM PO3B’SA3aHHS WX BUKIIUKIB!

1. Bananc misk HOpMOIO Ta peasibHicTIO. 3100yBayl BUILIOT OCBITH YacTO
CTUKAIOTHCS 3 JKMBOIO MOBOIO B COLIAJIbHUX MEpeXax 1 COpUUMAIOTh ii SK €TaJoH.
Tomy BuKIIaaueBi ciiij] MOSICHIOBATH, JIe MeXa M1 HOPMAaTUBHOIO 1 HCHOPMATHUBHOIO
(hopMOIO MOBJICHHS.

2. Buxopucrannss uu@poBux NpuKIaAiB K HABYAJIBLHOIO pecypcy.
Aytentuuni Tekctu 3 Twitter, Instagram, komentapi Ha YouTube wmoxHa
BUKOPHCTOBYBAaTH Il aHANI3y TpaMaTUYHUX BIIXWJICHb, 30KpEeMa, IIIyKAIOUH
MPUKIAAN PEAYKIlli peUueHb 1 BIAHOBIIIOIOYH 1X 10 CTaHIapTHOI popMmu.

3. @®opMyBaHH KPUTHYHOI0 MOBHOI0 MHCJEHHS. 37100yBadi OCBITH
MalOTh PO3YMITH, B IKHX KOHTEKCTaX IOPEYHO BXKMBATH CIPOIICHI CTPYKTYPH, & KOJIH
CJIIT TOTPUMYBATUCS TPaMaTHYHOI HOpMH (0diIIiifHE TUCTYBaHHS, A1JIOBE MOBJICHHS).

4, Posib rpaMaTHYHMX HOPM Y KpPOCKYJbTYPHOMY CHiJIKyBaHHI.
Hampukiazn, MOBII 3 pi3HHX KpaiH MOXYTh MO-PI3HOMY CHPHIMATH BIIXHJICHHS Bij
rpamatuaHoi HOpMH. OTxe, nudpoBa KOMYHIKaIllisl BUMarae aJarnTUBHOCTI, ajie i
00€pEKHOCTI.

S5. InTerpaunis menia B ypok. Hampukian, mMo)kHa TOpIBHIOBATU TOCTH

odiuiiinux cropinok (DW, ZDF, Goethe-Institut) i3 HehopmanbHUM KOHTEHTOM, 1100
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HABYHTH 37100yBaviB OCBITH ITOMiYaTH rpaMaTH4Hi 3MiHH [4].

TakuMm ynHOM, 1TM(POBA KOMYHIKaIli CTBOPIOE HOBI YMOBHU (DYyHKI[IOHYBaHHS
rpaMaTHYHOI CUCTeMH HiMelbKoi MOBH. Lli 3MiHM HE T pO3IiHIOBATH BUKJIIOUHO SIK
3aHeNaJ MOBHOI HOPMH, a SIK MPUPOJHUN MPOIIEC aIanTailii MOBU J0 HOBUX pealTii
koMyHikarii. CydacHa JIIHI'BICTUKA Ma€ 3aBJaHHS HE JIUIIe (PiKCyBaTH I1i 3MI1HH, ajie i
aHaIi3yBaTH 1X MOTEHIIWHUN BIUIMB HA MOBHY IOJIITUKY, HABUAHHS HIMEIIbKOI MOBHU

K 1HO3eMHO1 Ta (POpMyBaHHS HOBUX IPaMaTUYHUX HOPM Y IIU(PPOBY €TOXY.

CIIMCOK BUKOPUCTAHUX JI’KEPEJI
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Ipuna bineuvka,

00KmMOp nedazo2iunux Hayk, npogecop,

3a8i0ysay Kagheopu meopii ma npaKmuKu iHO3eMHUX MO8,

Ymancokuii oeporcasnutl nedazoeiunuil yHisepcumem imeni Ilasna Tuuunu

KOHIIEINIISAA AHTJIIACBKUX MOB B. KAUPY

3a ocTaHH1 TPU-YOTUPHU JECATHIITTS TJI00ami3ailis aHrmiicekoi MmoBu (AM), 110
BUKJIMKAHO PAJAUKAJIbHUMUA 3MIHAMH B COIIQJIbHO-EKOHOMIYHOMY Ta CYyCHUIHHO-
MOJITUYHOMY KHUTTI CY4aCHOTO CBITY, CTaja OJHIEI0 3 OCHOBHHX TEM IIIOTO DSy
COITIOJIIHTBICTUYHUX JOCTIKEHb. J[OCUTh aKTyaJIbHUM HAmpsIMKOM ILHMX HAyKOBHUX

PO3BIJIOK € pO3pOOKa TEOPETUIHUX KOHIICTIIIH, 1110 PO3KPUBAIOTH TEHCHITIT PO3BUTKY
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rno6ansHoi AM. Tak, oHi€r0 3 HAWOUIBII BIIOMUX KOHIEMIIM aHTTIHCHKUX MOB CBITY
e xonuenuisa b. Kaupy, ineto sxoi omy migkasas ioro Buntens Jx. P. ®epc.

Y 1985 p. b. Kaupy omy0GiikyBaB CBOIO THIIOJOTIYHY KiIacHDiKaIllito
«aHTTIHACHKUX MOB CBITY» Ta 3alIPOIIOHYBAB IPUHITUIIOBO HOBY (YHKIIIOHATBHY CXEMY
iXxHporo posmnoaury [2, €. 12—-19], ska BUABWIACA HAWUOUIBII BIUIMBOBOIO MOJEILIIO
rJ100aJIbHOI AHTIIIMCHKOT MOBM 1 MOAAaHAa y BUIJIAN TPhOX MOEJHAHUX IO IEHTPY
KOHIEHTPUYHHX K1J1, JIe IEHTpaJIbHE, BHYTPIIIHE KOJIO BKIIIOUAE HAI[IOHAJIbH] BapilaHTH
AM, Hanpuknaz, y Benukiit bpuranii, CILIA, Kanani, ABctpanii To1o.

Jlpyre, 30BHIIIHE KOJO, OXOIUTIOE IHCTUTYLIWHI BapianTu AM B KpaiHax,
1ICTOPUYHO TMOB’sI3aHUX 3 BpUTAaHCHKOIO KOJIOHIAIBHOIO IMIIepi€r0, Hanmpukia, [Hail,
[Takucrani, Hirepii, Cinramypi Ta iH., ie HalllOHAJIbHO-JEP>KaBHUM CIUILHOTAM Yepe3
MOJIITUKO-€KOHOMIYHI YMHHUKM HEOOX1JHAa IHCTUTYIIHHA Ta 00’ eAHyroua (yHKIIS
AM B nepkaBHY Ta TPOMAJICBKY CTPYKTYPY.

Tpete k010, 110 PO3MIUPIOETHCA, IPE/ICTABIICHE TPAKTUYHUMU BapiaHTaMu AM,
Hanpukiana, y Hanii, Ingonesii, Kurai, Mamnaiizii, fnonii Tomo, ne AM, He Oyayuu
OQIIIAHOI0O MOBOIO, BHMKOHYE OCBITHI Ta KyJbTYPHO-NIOMITHYHI  (DYHKIIII.
Opi€eHTYIOUHCH, TOJJOBHUM YMHOM, Ha 30BHIIIHIO KOMYHIKALIIO Ta MIXXHAPOIH1 3aCO0U
MacoBoi 1H(popMmallii, AM BHUKOPHUCTOBYETHCS SIK THCTPYMEHT MIKHAI[IOHAJIBHOTO Ta
MDKKYJIBTYPHOTO CIIJIKYBAaHHSI 1 BAUBYAETHCS SIK MPOBIJHA 1HO3EMHA MOBA.

3aranom, ocHoBow kinacudikauii b. Kaupy crano TpaauiiiiHe ysiBIEHHS IpO
AM sk MOBY, 110 HAJIGKUTH 11 HOCISIM 1 BAKOPUCTOBYETHCSI HEHOCISIMU B SIKOCT1 IPYTO1
MOBH Ta/a00 BUBUYEHOI 1HO3eMHOT MOBHU. CXEMATUYHO 1€ MIATBEP/KYETHCS TUM, 110
AJIEPHUN €JIEMEHT MO, 1i BHYTPIIIHE KOJO, CIYXHUTh IIEHTPOM, BIJ SIKOTO
PO3XOATHCS KOHIICHTPUYHI KOJIa: 30BHIIITHE 1 pO3IIMPIOBAHE.

[Ti3uime b. Kaupy BiIMOBUBCSI BiJ pO3MIIIIEHHS KiJI 3arajioM y MPOCTOPI 1 BXKE Y
ctatTi 1990 p. mpeAcTaBuB iX y BEpTUKAIBHIN MPOEKIIii, pO3TallyBaBIIN BHYTPIIIHE
KOJIO 3 HalllOHAJLHUMHK BapiaHTaMH B OCHOBI cxemHu [4].

Crnpaspi, BUXiHa mapagurma KOHIIEHTPUYHUX KU Tependadalia HEeHTPaAIbHY
poJIb K BapiaHTiB AM BHYTPIIIHHOTO KOJIA, TaK 1 KYJIBTYpH HOCIIB IIUX BapiaHTIB, 10

CBIJTYMJIO TIPO MEBHI AUCKPUMIHALIT IPEACTABHUKIB 30BHIIIHBOTO Ta PO3IIUPIOBAHOTO
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Kin [5, c. 213]. Tomy B cxemax mozeni 1990-x pp. b. Kaupy dhaktndano BimMoBHBCS Bif
MPUHITUITY KOHIICHTPUYHUX K1JT HA KOPUCTH MPUHITUAITY YaCTKOBO CYMIIIIEHUX KiJI.

Jesxi HaykoBIIl, 30kpema M. Mogmiano, [x. [[xenkinc, I1. bpiTho, BUCIOBIIM
P KpUTUYHUX 3ayBakeHb Ha anpecy moneni b. Kaupy, 3icraBuBmm siki, MokHa
BUJUJIUTH YOTUPU MOMEHTH, IO BUAAIOTHCA HAMOUIBII BAXKIMBUMU JII OIMUCY
rimodansHoi AM: 1) mozens b. Kaupy 3acHoBaHa Ha KaTeropusallii BapiaHTiB 3a
ICTOPUKO-TIOITAYHUM TIPUHITAIIOM, BHACTIZIOK YOTO OCTOPOHb 3aJIUIIAIOTHCS
COITIOJTIHTBICTUYHI MPOIecH, 0€3 pO3yMIHHA SIKUX HEMOXKJIMBA JieMapKallisl CIiJIbHOT
KopucTyBadiB AM; 2) y Mojeni IMIUTIIUTHO MPUCYTHE T€, O BUXOIUTH 3 ICTOPUKO-
MOJIITUHYHOT PETPOCIEKTUBH YSABJICHHS PO NEpEeBary BaplaHTIB BHYTPIIIHBOTO KOJIA,
SKUM BU3HAUYE€HO HOPMOTBOPYY POJIb, TOJI SIK (DaKTUYHO BCl TPU KOJa PIBHO3HAYHI Y
COIIOIHIBICTUYHOMY IIIaHi; 3) MoJjeib Iepeadadae, BHACTIIOK TOTO Y TaKH
1CTOPUKO-TIOITUYHOTO TPHUHIMIY, ii KOMIIO3UIIi, CTaOlIBHICTh Ta OJHAKOBICTH
yCcepelMHI KOXKHOTO KoJjia, 0€3 ypaXxyBaHHsI CKJIaJHOI AuBepcudIKaIliil K MK KOJIaMH,
TaK i BCepeIUHI HUX 1 BCEpEeIUHI BapiaHTIB, IO X CTAHOBIATH IIi KoJia; 4) MOJIeNb He
MOK€E TMOSCHUTHU BIJIMIHHOCTI Ha PiBHI KOMYHIKATUBHOI KOMIIETEHI[I KOPHCTYBayiB
AM, sKi MalOTh MICLIE HE TIJIbKH BCEPEANHI KOKHOTO KOJIa, a i ycepeAHI KOHKPETHUX
BaplaHTIB Ta KOHKPETHUX COIIANIbHUX TPy, 5K MPEACTABISAIOTH 111 BapiaHTH. PiBeHb
KOMYHIKaTHBHOI KOMITETEHII1 B AM BU3HAYA€THCS COLIOIIHTBICTUYHUMEU (PAKTOpaAMH:
OCBITHIMH, E€KOHOMIYHHMH, COLIOKYJIbTYPHHUMH YMOBaMH, 1 HaBiThb HOTpedamMu
KOHKPETHUX JIIOJIEH.

VY mizHimmx poodorax b. Kaupy 3po6uB cnpoOy BpaxyBaTH KpUTEpiid MOBHOI
KoMmeTeH11i Ta MoaudikyBaB Mojiensb [ 1, ¢. 110], B3siBIIM 32 OCHOBY PiBEHb BOJIOAIHHS
AM Ta 3aMIMUBIIM B HEHTPl AP0 «PYHKIIOHATBHUX HOCIIB», IO CHUMBOJI3YE
cnuibHOTY Outbil HIX 500 MIIH drofel, siki BoJoAil0Th AM Ha HaWBHILIOMY pIBHI,
HE3aJIC)KHO BiJI TOTO, YM € BOHHM HOCISIMU BiJ] HAPOJXKEHHS a00 JOCATIHN WX BUCOT Y

IIPOIIECI 3aCBOEHHS MOBH.
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Inona bonuegcoka,

Kauouoam neodazo2iyHux HayK, 00YyeHn,

doyenm Kageopu iHO3EMHUX MO8,

Ymancovkutl oeporcasnuti neoazociunuil ynieepcumem imeni Ilasna Tuuunu

PO3BUTOK IHIHOMOBHOI KOMYHIKATUBHOI
KOMIIETEHTHOCTI Y KOHTEKCTI HIAI'OTOBKHU CIIELHIAJIICTIB
EKOHOMIYHOI O ITPO®PILJIIO ¥ 3BO

B yMoBax MMpOKMX MDKHApOJHUX 3B’SI3KIB 3 IHIIMMH KpaiHaMU Ba)KJIMBO
CHOUIKYBaTUCA 3 1HO3EMHUMH CHELIaJiCTaMU, PO3BUBATH NpodeciitHO-A17I0B1 i
OCOOMCTI KOHTaKTH 13 3apyODKHUMH TMapTHepamu. [l yCHINIHOTO PO3BUTKY
€KOHOMIKHM 1 3a0€3MeYeHHs] KOHKYPEHTOCIPOMOXHOCTI Ha MIKHAPOJHHUX PHHKaX
MOTPiOHI HE MPOCTO MEpPeKIIanayi, a CreiaJiCTd B PI3HUX Taly3siX HAyKW, TEXHIKH,
€KOHOMIKH, III0 BOJIOAIIOTh 1HO3EMHOIO MOBOIO B TiM Mipi, sika HEOOXigHA IJIs
B32€EMOPO3YMIHHA MPEACTABHUKIB PI3HUX MOBHHMX KYJIbTYp. 3HAHHS 1HO3EMHOI MOBH
nepeadavyae He JIMIIE BOJOJMIHHS JICKCUKOIO, TpaMaTHKOW0, (POHETHKOw, ane i
IHIIOMOBHOIO KyJbTYporo. [HO3eMHa MoBa s (haxiBLsl B raidy3i €KOHOMIKH — II€
IHCTpYMEHT, 3a JOTIOMOTOI0 SIKOTO BiH MOBWHEH JiSITH, NMEPEKOHYBaTH, MpUAMATH
pIIICHHS, CTBOPIOBATH CHPUATIMBY IIJIOBY aTMoc(epy, pO3yMITH KYJIbTYpY IHILIOI
KpaiHu 1 MEHTAIIITET 11 HApO1y.

VY 3aranpHiil cTpaTerii HaBYaHHS 1HO3EMHUX MOB Ha HEMOBHOMY (DaKyJbTeTi
3aknamy Bumioi ocBith (3BO) mepenbavena BuMoOra om0 PO3BUTKY 1HIIIOMOBHOT
KOMYHIKaTUBHOI =~ KOMIETEHTHOCTI B  mpodeciiiHiii  cdepl  CHIKyBaHHS.
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3aranbHOEBPOIICHCHKI PEKOMEH 1allii 3 MOBHOT OCBITH BU3HAYAIOTh OCHOBHI HAMPSIMH
npodeciitHoi MiAroToBKM (axiBIliB, IO Ma€ 3a METy AOCSITHEHHS CTYyJACHTAMH
HEMOBHOTO  (paKyJIbTETY JOCTATHBOTO PpIBHS  IHIIOMOBHOI ~ KOMYHIKaTUBHOI
KOMIIETEHTHOCTI y npodeciliniii cdepi crinkyBanns [2, €. 165].

[HIIIOMOBHAa KOMYHIKaTMBHA KOMIIETEHTHICTh € IHTETPAJIBHOI0 OCOOMCTICHO-
podeCIMHOI0 SKICTIO JIIOJUHU 3 TIEBHUM PIBHEM MOBHOI OCBITH, sIKa peaizyeTbes y
TOTOBHOCTI Ha MEBHIA OCHOBI JI0 yCIIIHOT, MPOJXYKTUBHOI Ta €(PEKTUBHOI A1SIBHOCTI
VY cyyacHuUX JOCHIDKEHHSIX TEPMIH «IHIIOMOBHa MpoQeciiHa KOMIETEHTHICTHY
pPO3IIIAIA€THCA SK 3HAHHS MOBH, BHCOKHH PIBEHb NPAKTUYHOTO BOJIOMIHHS SK
BepOaJbHUMHU, TaK 1 HEBEpOATBLHUMH ii 3aC00aMHU, a TAKOXK JOCBIJ BOJOAIHHS MOBOIO
Ha BapiaTUBHO-a1alITUBHOMY PiBHI 3aJICXKHO BiJl KOHKPETHOT MOBJICHHEBOT cHTYyallii [3,
c. 18]. 3a BmsHauennsm H. A. Cypwu, iHIIOMOBHa mNpodeciiiHO-OpieHTOBaHA
KOMYHIKaIlisi — TMPOIEC, Y MeXKax SKOro 3a0e3nedyeTbcs IMOTEHIIHHA 3/1aTHICTD
KOMYHIKQHTIB peajizyBaTd OOMiH 1H(OpMAIIE€I0 1HO3EMHOIO MOBOIO, a TaKOX
CaMOCTIMHO 3A1MCHIOBATU MOUTYK, HAKOIMYEHHS ¥ PO3MIMPEHHST 00cATy mpodeciitHo
3HAUYIIMX 3HaHb y MPOLIECI MPUPOHOTO 1HIIOMOBHOTO MPO]eECciitHO-OPIEHTOBAHOTO
CHUJIKYBaHHA 13 3apyOixkHuMU (axiBisimu [4, c. 190].

[Ipouiec BuknagaHHs iHO3eMHOiI MOBU y 3BO uisi CTYIEHTIB €KOHOMIUHHX
CHeIiaJbHOCTEeW MOBUHEH 31MCHIOBATUCH MapayiesbHo 3 (hopmyBaHHSIM MpodeciitHOi
KOMIIETEHTHOCTI MailOyTHIX €KOHOMICTIB, 10 JACTh MOXJIMUBICTh SIK CHIJIKYBaTUCH 13
3apyODKHUMH KOJIETaMHU, Tak 1 3/1MCHIOBaTH mNpodeciiHy MisUTbHICTh B yMOBax
IHOIIOMOBHOTO ~ CyCHUIbCTBA. TakuM  4YMHOM, I1HIIOMOBHAa  KOMYHIKAaTHMBHA
KOMIIETEHTHICTh TIOCTAa€ SIK OCOONMBHI BHJ Npo(eciiiHOi KOMIETEHTHOCTI, sKa
BU3HAYAETHCS K TOTOBHICTH Ta 3M10HICTH 0 OBOJIOAIHHS MPEAMETHUMU, HAYKOBUMU
3HAHHSIMU B TPOdeciiiHOMY CIIJIKYBaHHI.

[omoBHuMU  ocobmuBOCTAMH  miporiecy  (GOpPMYBaHHS  1HIIOMOBHOI
KOMYHIKaTUBHOI KOMIIETEHTHOCTI MaiOyTHIX €KOHOMICTIB €: BHUKOPUCTAaHHS MOBHU
BIIMOBITHO JIO TAHOT'O COIIAJIbHO CIIPSIMOBAHOT'O KOHTEKCTY; 3aJTy4€HHS CTYACHTIB JI0
CUTYaTUBHOTO CIUIKYBaHHS, MAaKCUMAJIbHO HAOJMKEHOTO JI0 PEaTbHUX JKUTTEBUX

cuTyalid; 3miHa (QyHKII BHUKJIajga4ya, SKUM CTa€e aKTUBHUM KOOPJIWHATOPOM

19



HABYAJIbHOT IISJIHOCTI CTY/JICHTIB, iXHIM MOPaJHUKOM; BUKOPUCTAHHS PI3HOMaHITHUX
BHJIIB HABYAJIBHOI [ISIIBHOCTI, 30KpeMa: MapHUX 1 TPYMOBUX BHUAIB iSUILHOCTI,
pPOJIbOBUX 1IrOp, MPOEKTHUX 1 MPOOJIEMHHX 3aBJlaHb, IIUPOKE BUKOPUCTAHHS
ABTEHTUYHUX MaTepiaiB.

EdextuBHicTh (OpMyBaHHS 1HIIOMOBHOI KOMYHIKAaTHBHOI KOMIIETEHTHOCTI
3yMOBJIEHA HHM3KOIO TCHUXOJOTIYHUX 1 MEAAroriyHux (akTopiB, SKI BIUIMBAIOTh Ha
YCHIIIHICTh PO3BUTKY CIIJIKYBaHHS y MaWOyTHIX CHEIamicTiB Ta 0a3yloThCs Ha
CTPYKTYp1 HaBYAJIbHOI AISILHOCTI, SIKa HaJa€ 3MOTy 1JICHTH(IKYBaTH iX aOM CTBOPUTH
YMOB JUIsl PO3BUTKY BHYTPINTHOT MOTHBAIli J0O CIJIKYBaHHS, YIOCKOHAJIUTH
HaBUYAJbHO-BUXOBHHMI TIPOIEC 32 PAaXyHOK BKIIFOYCHHS CTYJCHTIB B OOTOBOPCHHSI
KOHKPETHHUX CUTYaIlii, BUXOSM4H 3 IXHBOI (paxoBoi misibHOCTI [1, €. 211].

OTxe, yHAcHiOK TEOPETUYHOIO aHali3y KIIOYOBUX MOHATH JOCHIIKCHHS
MOXKHa 3pOOUTH BHCHOBOK, IO I1HIIOMOBHA KOMYHIKallisi MOJIMBAa 3a YMOBH
BOJIOJIIHHA Cy0’€KTaMH 1HIIOMOBHOTO CHIJIKYBaHHS MOBOIO SIK 32CO00M KOMYHIKAIIii.
PiBeHb copmMoOBaHOCTI 1HIIOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI MalOyTHIX
¢daxiBiiB E€KOHOMIYHOTO TMpOQII0 BHUCTYNA€ BHU3HAYAIBHUM (PAKTOPOM, IO
00OyMOBJIIOE PIBEHb €(PEKTUBHOCTI KOMYHIKATUBHOIO Ipolecy B IuioMy. IIpouec
¢bopMyBaHHS IHIIOMOBHOI KOMYHIKAaTMBHOI KOMIIETEHTHOCTI IIOBHHEH OyTH
CIIPsIMOBAHUH HE JIHIIE HA 030pOEHHS MaliOyTHIX (haxiBIliB CHCTEMOIO 3HaHb, BMiHb Ta
HaBUYOK, HEOOX1THUX JJ11 €(peKTUBHOTO 3/1MCHEHHS 1HIIIOMOBHOI KOMYHIKAIlli, ajie i

Ha (OpMyBaHHS TIIMOOKO OCMUCIIEHOT, KOMYHIKATUBHO-KOMIIETEHTHOT MO3UIIII.

CIIMCOK BUKOPUCTAHUX JIKEPEJI
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STYLISTIC FUNCTIONS OF SIMILE

Similes are a type of figurative language used to compare two different things
in a vivid and imaginative way. Let us characterize the following stylistic functions of
simile, illustrated by means of scheme 1.

1. Creating vivid imagery. The use of simile helps paint a clear mental picture

for the reader or listener. For example: Her smile was as bright as the sun.

f \
Vivid
- N | descriptions | - h
_ \ J Evoking
Concrete ideas emotions
I PN
e N ( A
Imagery > <:: Rhythm
\_ S > g

Scheme 1. Stylistic functions of simile
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2. Making abstract ideas more concrete. Simile is used to explain or describe
abstract or complex concepts in more relatable terms. For example: His anger bubbled
like a volcano ready to erupt.

3. Enhancing descriptions. Similes add depth and detail to writing, making it
more engaging and expressive. For example: The house was as silent as a grave.

4. Evoking emotions. They can trigger emotional responses by linking feelings
to familiar experiences. For example: She felt as lonely as a cloud drifting across the
sky.

5. Clarifying unfamiliar concepts by comparing them to something more
familiar. For example: The software interface is like a dashboard — it gives you all the
controls at a glance.

6. Adding rhythm. Similes contribute to the tone, flow, and musicality of the

language. For example: He moved through the crowd like a whisper on the wind.

Ieop I'ypcokuil,
cmapwiuii 8UK1a0ay Kageopu meopii ma npaxkmuKky iHO3eMHUX MO8,
Ymancovkutl oeporcasnuti neoazoeiunuil ynigepcumem imeni Ilasna Tuyunu

MNPUHIUIIA YKIIAJAHHS
AHI'JIOMOBHHUX TYPUCTUYHUX ITYTIBHUKIB

TpuBanuii yac MUCKYCIMHUM MUTAHHSAM 3aJIMINANIAcs MpobiieMa 1HITOMOBHOTO
OMUCY KYJIbTYPHUX HaJ0aHb, MiJ SKOK CJ1J PO3YMITH KOMIUIEKCHY PEIPE3CHTAIliI0
TYPUCTHUYHOTO O0’€KTYy 13 METOI0 (POpMYyBaHHS IIHHICHUX OpIEHTALli, BPaXXeHb Yy
MNOTEHUIHHOTO TYpHUCTa, KU 30MpaeThcsi y momopok. Hein’eMHOI0O CKIIaJOBOIO
MPOLIECY IHILIOMOBHOTO OMUCY KYJbTYPHM € KOHTAaKT 30BHIIIHBOI (1HIIOI Harii) 1
BHYTPIIIHBOI (PIAHOT) KyJIbTyp. Y TpoIieci OMUCy KyJIbTypPHHUX pealliii aBTOp MparHe
03HAHOMUTH YHMTAua 13 30BHINIHBOIO KYJIbTYPOIO KP13b MPU3MY BIIACHOTO CIIPUNHSTTS
CBO€1 1 OPIBHSHHS «PITHOI» 13 «UYKOI0». Y 3B’S3KY 13 IIUM, Ha3piBa€ HEOOX1THICTh

JOCHIIKEHHS! IPUHLIUIIIB YKJIalaHHS aHTJIOMOBHUX TYPUCTUYHHUX IyTIBHUKIB.
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Mu nepekoHaHi, 110 PYIIIHOI CHUJIOI B YKJIaJaHHI Cy4yaCHUX aHTJIOMOBHHX
NYTIBHUKIB € MPUHIUIH, SKUMH KEPYIOTbCS aBTOPHU y Mpoleci iHPopMaIliitHoro ta
UTIOCTPAaTUBHOTO BigOOpy. Sk BUIHO 3 puc. 1, JOCHIIHUKHA BHOKPEMIIIOIOTH [
MPUHIINIIB, SIKI BU3HAYAIOTh CTPYKTYPHI KOMIIOHEHTH Ta HaKJIAJal0Th CBii BIAOUTOK

Ha KOMIO3HUIIMHUX OCOOJIMBOCTSAX TYPUCTUUHHX ITyTIBHUKIB.

Haounicts CTpyKTYpOBaHICTh J1OCTOBIPHICTD
3py4YHICTD Y Hpunyunu OpieHTOBaHICTH Ha
KOPHCTYBaHHI1 YKA0aHHA yuTaya
OHoBIIEHHS MaTepiay AKTYaJIbHICTh

Puc. 1. [IpyHuunu ykjiaJjaHHs aHTJIOMOBHUX TYPUCTHYHUX NYTiBHUKIB

Mu BBaxkaeMo, 110 iXHS peatizallis CIYKUTh 3alIOPYKOI0 YCHIXYy BUIAHb.

Baoum 3aituyk,

3000y6au OC «Macicmpy» I kypcy,

Gaxyromem iHO3EMHUX MO8,

Ymancovkuti oeporcasnuti neoaeociunuil ynisepcumem imeni Ilasna Tuvunu

JIEKCUYHI OCOBJIUBOCTI BUPAKEHHSA I'EHAEPY

CraHOBJIEHHS Cy4aCHOTO CYCIUIbCTBA BiZIOYBa€ThCs Ha (DOHI 3pOCTAIOYOl yBaru
710 TEHAEPHUX MUTaHb, PIBHOMPABHOCTI CTATEH, Ta PO3LIMPEHHS POJIl Ta MPAB KIHOK Yy
pi3HHX cdepax KUTTA. MoBa, SIK OJHE 3 KJIIOYOBUX 3ac00IB KOMYHIKallli, He
3QJIMIIAETHCS 11032 YBArolo B KOHTEKCTI TEHIEPHOI PIBHOCTI. 3pOCTar04umii IHTEpeC 110
TeHJIEPHUX MUTaHb Y MOBHOMY aCIEKTI BIIKPUBAE HOBI MOXKJIMBOCTI ISl PO3YMIHHS
BIUTMBY I'€H/IEPY HAa MOBHI MPAKTUKH Ta CIUIKYBaHHS.

Jlexcuunuii ckiaa Oyb-IKOT MOBH € PyXJIMBUM 1 nuHamiuHuM. He nuBHO, 1110

TeMa B3aeMOJIl TeHAepy Ta JIEKCMKH NpuBeprTana ysary miHrsictiB (. Cnenaep,
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I. Xaneena, O. 3emchka, M. Kuraiiropoaceka, M. ['opoanikosa, P. Jlakodhd Tta in.).
VY4eHi CXOAATHCS Ha TyMIIi, IO CTAaTh JIIOJAMHU SKOIOCh MIpOIO BiJOOPa’Ka€THCS Y MOBI
Ta MOBJICHHI. JIEKCMYHA cCTeMa MOBH HE € BUHATKOM.

IcHye cTepeoTHm, 10 YOJOBIKM Ta KIHKM PO3MOBISIOTH MO-Pi3HOMY, 1 Il
BapiaHTH HE 3ajieXaTh Bl CHUTYyallli: Maibke HE ICHYE <OKIHOYHMX CHUTYyallii» Ta
«4YOJIOBIYMX CHUTYyallii», KOJM OJIHA M Ta caMma JIroJuHa oOupana O TOW YW IHIIHUMA
BapiaHT 3a CBOIM OaxkaHHsSM. JKiHKa PO3MOBIISIE 1HAKIE, HIXK YOJOBIK, 1 TOW, XTO
ClIyxa€e, BMI€ BIJPI3HATH MOBJICHHS >KIHOK BiJ MOBJICHHS YOJIOBIKIB HE JIUIIE 3a
TeMOpoM rosocy. Lle crae 0coOIMBO MOMITHO, KOJHM TMpaBHiia MOPYLIYIOThCS [3, C.
1485].

[lepmiMu BuUE€HHMMH, SIKI TPOBENM TEHJEPHI OCHIKEHHS Ha Marepiaii
eBporeicbkux MoB, Oynu @. Maytaep (Mautner 1913) ta O. Ecnepcen (Jespersen
1922).

VY aHrmiicekiii MOBI TpaMaTh4yHa KaTeropis poJy BIJACYTHS, alie B JICSKUX
BUITaJIKaX MO>XHa BHUKOPHCTOBYBAaTH OCOOOBI 3aiMEHHMKH, Takl sk he Ta she, mob
MMO3HAYMTH YOJOBIYMH Ta >KIHOUMM pix BiamoBigHo. OJMHAK, HE 3aBXKIU MOXKHA
OJTHO3HAYHO BU3HAYHUTH TEHJEPHY MPUHAIEKHICTH O0COOM 3a JTOMOMOTOI0 MOBHHX
3aco0iB. I3 wacom 3'sBuiocs OaraTo andbTEPHATUBHUX BapiaHTIB, SKI CTaJIH
BUKOPUCTOBYBATHUCS JJII YHUKHEHHsI CTAaTe€BOi JAUCKpuUMiHalii. Tak, Hanmpukiaa, B
AHTJIACHKINA MOBI KIHKHM 4aCTO BUKOPUCTOBYIOThH JPY>KHI MPI3BUCHKA, SIKI HE MICTATh
crareBuX o3HaK (Hampukiazd, buddy, pal), ane e He € 3araabHONPUHHATHM Yy BCIX
BHITA IKAX.

Y  aHrmiicekii  MOBI  TakKOX  BHUKOPHCTOBYIOTHCS  3arajlbHONPHIHSTI
NPUKMETHHUKH, SIKI BiZoOpaXkaroTh reHep, Hanpukiaa chairman ta chairwoman, ane
3 yacoM 3'sBwiuCs Taki ¢opmu, sk chairperson, mo0 yHHUKHYTH CTaTeBOi
muckpuminaii [1, c. 45].

C.I'pic Ta A. CrehaHoBUY y CBOEMY JOCIIIKEHHI BKa3ylOTh Ha MOTEHIINHY
pOJIb COIIOKYJIBTYPHUX (DAKTOpIB Yy (OPMYBAHHI CTAaTEBUX PIZHUIL Y JEKCUYHOMY
BUKOpUCTaHHI. BOHM 3a3Ha4arOTh, IO CTEPEOTHIH, SIKI TMOB'S3aHI 3 TEHACPHUMU

pOJIAIMHM, MOXYTh BIUIMBAaTH HA Te€, SKI CIOBAa BBAXAIOTHCA <«OKIHOUMMH» abo
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«yonoBiunMm». Hampukias, iCHyIOTh CJI0BA, K1 TPAAULIIHHO aCOIIIOIOTHCS 3 )KIHOUOIO
cdeporo (Hampukiiaa, mother, beauty) abo 3 gomosidoro cdeporo (Hanpukian, father,
power). L1i ctepeoTunu MOXyTbh BiloOpakaTHUCsS y MOBJICHHI JIFOJIeH Ta BIUIMBATH Ha
BHUOIp JEKCUYHUX OJUHHUID. JIOCTITHUKN TaKOK BUSBHIIM, IO CJIOBA 3 3aKIHUCHHSM -
ness YacTilie MoB'A3aHi 31 CJI0BaMH sKiHOYOro poay (Hampukiaa, Kindness, happiness),
a cJoBa 3 3aKiHYEHHSAM -tlon dYacTilie MOB's3aHl 31 CJIOBaMH 4YOJIOBIYOTO POy
(mampukiiaa, competition, recognition). OgHak aBTOpPH TaKOX 3ayBakKyIOTb, IO IIi
TEHJEPHI acoIliaiii MOXYTh 3MIHIOBATUCS 3aJI€KHO BiJl KOHKPETHOTO CJIOBAa Ta MOTO
KOHTEKCTY [2, c. 234].

OTXe, Cy4acHUI CBIT CTaBUTh BCE OUIBIIMIA aKIEHT HAa PIBHICTb I'€HIEPIB, 1
MOBa, SIK BaXJIUBHI 3aci0 KOMYyHIKaIlii, BIITPAa€ BEIUKY poJib Y (POPMYBaHHI YSBJICHb
IIPO POJIb YOJIOBIKIB 1 )KIHOK Y CyCHUIbCTBI. TemMa MOBHOTO BUPAKE€HHS F€HAEPY cTalla
aKTyaJIbHOIO SIK Y HAYKOBHX JIOCHIIPKEHHAX, TaK 1 y TPOMAJIChKIN TUCKYCIi, 0COOJIMBO
B KOHTEKCTI MOPIBHSHHS MOBHHMX OCOOJIMBOCTEH TE€HAEPY B PI3HHUX KYJIbTypax Ta
MOBax.
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TI'anuna Kapabanw,

3000y6au OC «Mazicmpy I kypcy,

Gaxkyremem ¢hinonoeii ma scypuanicmuxu,

Ymancokuti oeporcasnuti nedazoziunuu ynisepcumem imeni llasna Tuuunu

30a Komapoea,

Kanouoam ¢hinono2iyHux Hayk, OoyeHm,

doyenm Kageopu yYKpaiHcbKoi Mosu

ma MemooOuKu il Ha84aHHs,

Ymancovkuil oeporcasnuti neoazoeiunuil ynisepcumem imeni Ilasna Tuuunu

HAIIIOHAJIBHA CHHEIIU®IKA CBITOCITPUMHATTS KPI3b
NPU3MY MOBHOI CUCTEMHU

Moga Oyab-K01 JepkKaBU € YHIKaJdbHOIO. Lle 3yMOBIIEHO mepenyciM TUM, IO
KOEH €THOC Ma€ CBOIO ICTOPIIO Ta KYJIbTYpY, SIKI [I03HAYalOThCS HAa MOBI. | HaBmakw,
4yepe3 MOBY MOXKHA J13HATHCS, K came JIIoJUHA CIpUNMAaE CBIT, SIK B1I0OYBAa€ThCS
OTpAIlfOBaHHS OTPUMAHOI MPO HBOro iHdoOpMallii 3aBIASKH B3a€EMOJ1i MOBHHUX 1
KOTHITUBHUX CTPYKTyp [1, c. 60]. Y cydacHMX HOCHIKEHHSX, NPUCBIYCHUX
BUBYCHHIO HAI[IOHAJIbHOI CHEUU(IKK  CBITOCHPUUHATTS, BU3HAYAJIBHOIO Ta
MPIOPITETHOIO € TUXOTOMIS «MOBa — KYJIbTypa», sIkd KOHCTPYIO€ MEHTAIBHICTH 1
KYJIETYpHY CaMOCBIZIOMICTh MeBHOT Hatii [7, ¢. 97].

[HTEpec MOBO3HABIIB 10 MPOOJIEMH BHYTPIIIHIX 3B’S3KIB MOBH 1 KYJIbTYpHU
BHUHUK BIIHOCHO HemaBHO. Hampukiami XX — nHa mowatky XXIcr. nuranss
HalllOHAJTbHO-MOBHOI ~KapTHUHH, KYJIbTYpHO-HAI[IOHAIIbBHUX CTEPEOTHUMIB MOBHOI
CBIJIOMOCT1, MOBHO-KYJIbTYpH1 B3aeMOJil OyJM MPEeAMETOM HAyKOBUX 3alllKaBJICHb
6aratbox miHrBicTiB (b. Axknioka, I'. 'pumameBuy, I1. I'pumenka, B. XKaiiBoponka,
M. Kanbka, B. Kononenka, T. Kocmenn, B. llunkapyka ta in.) [7, ¢. 97].

Kaptuny  cBiTy  bacto PENPE3CHTYIOTh CTHOTICHXIYHI  SIBHUIIIA,
JIHTBOKYJIBTYPEMH, K1 aKyMYJIIOIOTh MOBHI YSIBICHHS 1 MaiOTh TICHHUU 3B’S30K 13
CepeIOBUIIIEM T103a YCHUM CIiJIKyBaHHsAM [7, c¢. 98]. TleBHi cycmiibHI sBUINA 4H
0COOJIMBOCTI MEHTAJIITETY MaTUMYTh BUSIB Y MOBI HacaMIepe]l Ha JIEKCUYHOMY piBHI,
10 3HAYHO CIIPOIIYE OCATHEHHS cel(IKU CBITOCIPUHUHATTA Yepe3 MOBY 3arajiom [1,

c. 62].
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JlexcuyHa cucTeMa Cy4acHOI aHTIIMCHKOI MOBH OXOILTIOE PI3HOTHUITHI JIEKCEMH
Ta igioMu, chopMOBaHI Ha OCHOBI JIIHIBOKPEATUBHOI PO3yMOBOI AISUIBHOCTI MOBIIIB.
Hanpuknan, y:kuBaHHS CydacHHMX KOMITO3UTIB-iiom Vote-catching (30upau rosocis),
baby-kisser (xammumar, skuii OGanoTyeThcsi Ha BHOOpax), blue-helmets (mocmiBHO
«OnmakuTHI KackuW»; MoBa mpo Biiickka OOH), XapakTepHUX IJIsi aMEPUKAHCHKOTO
BapiaHTy aHTJIHACHKOI MOBH, 3yMOBJICHE J10€palbHICTIO IMIBHIYHOAMEPUKAHCHKOTO
HACEJICHHS TOPIBHAHO 3 OUIBII KOHCEPBAaTUBHUM colllyMOM AHTHii [5, c. 4].
[Tommpenns 1mux imioM 3ymoBiieHe crenudikoro cycniuiberBa CIIA, 30kpema
HEOJHOPIAHICTIO €THIYHOTO CKJIaTy HACEJICHHS, HAJaHHSIM OCOOJMBOTO 3HAYCHHS
JEMOKpPaTUYHUM 3acajaM, BIUTbHUM Y)KHBAaHHSM CIICHTY, J>KaprOHI3MiB BHIIHMH
COILIIAJIbHUMH BEPCTBAMU HACEJIEHHS B OY/b-KUX c(pepax AisUIbHOCTI TOIIIO.

bpuTaHChbKMII BapiaHT MOBHU TE€X MAa€ 1110MH, SIKI BIJIOOpa)aroTh CBITOIJIAL 1
KyJIbTypy Opurtaniii. Tak, B aHrmiiicbkux ¢paszemax not worth a pudding (mrocs, 1o
He Mae Benmkoi Baptocti), together like bacon and eggs (OyTu 3aBxau pazom, 1iid-o-
wriv), life is not ale and skittles (kutTst — me He nmme mycTomi ¥ po3Barm)
B1I00pak€HO 0COOIMBOCTI aHTJIIMCHKOT KyXHI: 3raJlaHO OCKOH 1 STUIIA K TpaauIiiHUN
CHiTaHOK y BenukoOpuTaHii, a TaKoX MyIUHT Ta b [3, ¢. 23].

Bino6paxkenns crienudiku aHTINACHKOI KyJIBTYPH i MEHTAIITETY B MOB1 HOCIiB
MOJKHA MPOCTSIKUTH HE JinIiIe Ha piBHI (paseosorii. CyuacHa jekcema gentleman,
BUKOPUCTAHHA $IKOI 3aKpimuiocd 1€ 3 JaBHIX YaciB [Js MO3HAYEHHS YOJIOBIKA
0JIarOpOJIHOTO TTOXOJKEHHS, € KOHIICTITOM «IIMBLJII30BAaHOI JIFOAUHW», SKa BMIE
30epirati CHOKIA Ta MOBOAMTHUCS TITHO 3a OyIb-sikuX oOcTaBuH. He3Bakarouum Ha
CYTTEBI CEMaHTHYHI 3MIHH y 3HAYCHHI CJI0OBa, KOHIIENT icHYe 1 oci [4, . 89].

CBITOCIPUIMHATTS HOCIiB aHIUIIMCHKOI MOBU 3yMOBJICHE TaKOK OCOOJIMBOCTAMU
BUSBY IXHBOT €MOI[IHHOCTI Ta CTaBJIEHHS JI0 SBUII AiMicHOCTI. BimoMuii crepeoTur, 1o
aHTJIINAIIN 3aHAJITO CTPUMAaHI, TIOB’ A3yIOTh MEPEAYCIM 13 reorpadiuHuM po3TalTyBaHHIM
1 KIiMaTtoM BpUTaHCHKUX OCTPOBIB, YHACHIAOK YOTro 1 COPMYBaBCS CBOEPITHHIA
HaIllOHAJIBHUIN XapakTep Ta TeBHa BiguyxeHicTh [4, c. 87]. Ockuibku OpUTaHIN
HAJAI0Th OCOOJIMBOTO 3HAYCHHSI BMIHHIO TPUMATHUCS T1HO, HE TIPOSBIISIIOYN HATMIPY

€MOIIi}i, TO JI€CIOBAa HA MO3HAYEHHS IHTEHCUBHOCTI iX MPOSIBY MOXYTh BXKHUBATHUCS
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HEYacTo ad0 HaBiTh MaTH HETATHBHY KOHOTAIi0, Hanpukiam, to sulk — mymmrucs, to
fret — nparyBarucs, to rave — Gicutucs. [IpunyckaroTh, Mo e 3yMOBHIO BXKUBAHHS
JI€ECTIB 13 TMPUCTIBHUKAMH 1 TPUKMETHUKAMU 11 BUPAXEHHS IOYYTTIB 13 METOIO
YHUKHEHHS HETaTUBHOTO 3Ha4YeHHS [4, c. 90].

IMOBipHO, 0COOIUBOCTSIMU AHTJIINCHKOTO MEHTAIITETY 3yMOBJICHA 1 CXUJIBHICTD
710 TAKOHIYHOCTI Ta YiTKa rpaMaThuyHa CTPYKTypa MOBH, SIKa HE IOMYyCKA€ MOPYIICHHS
BCTAHOBJIEHUX mpaBwi. OQHAK OCTaHHIM YacOM CITOCTEPIral0ThCs TEBHI 3MIHHU T
BILJIUBOM Mejlia, Yepe3 akKTUBHE BUKOPUCTAHHS CJICHTY, 3BE€PHEHHS yBaru CyCIijbCTBa
70 TpobsIeM CBITOBOrOo MacmTaly, 3aCTOCYBaHHS Cyd9acHHMX 3acO0iB KOMYHIKaIi i
BIUIMB 1HIIUX MoB. Hampukian, dactka tO, sika 3aBXIu CTOsIa B MPEMO3UINI 110
iHQiHITHBa, Y ciaoBocnoayil to fastly eat BimokpemiieHa Biji HHOTO MPHUCTIBHUKOM,;
cnioyunuku and i but mowanu BukoprcTOBYBaTH Ha IOYaTKy pedeHHs [6, c. 232].

KynprypHoto cnemudikoro Benukoi bpurtanii, ska 37aBHa CIaBUTHCS CBOIM
(b10TOM, € MOBAXKHE CTaBJICHHS OPUTAHCHKUX MOPSIKIB 10 CYACH 5K JI0 )KMBHX 1CTOT. Y
3B’3Ky 3 IIMM B aQHIJIMCBKIM MOBI 3aKpilMiIocs BXHBaHHsA 3aiiMeHHUKa She (y
KOHTEKCTax Mpo Kopabmi) 3aMmicTh It, SKHH BUKOPHUCTOBYETHCSA IS IMO3HAUCHHS
HEXHUBHUX 00’€KTiB [6, c. 232].

OTXe, BUBUCHHS JICKCUYHUX OJMHUIIb AHTJIMCHKOI MOBH JAa€ MOKIIUBICTh
JOCIITUTH HaIllOHATBHO-KYJIBTYPHI TIPOIECH PO3LIUPEHHS ii CIOBHUKOBOIO CKJIamy,
BUSIBUTU 3aKpIIJIEH] aCOLIaTUBHI 3HAYEHHSA, MPOCTEKUTH MOAAIBIINNA PO3BUTOK
PI3HOMAaHITHUX KOHOTAI[I! Yy CEeMaHTUYHINA CTPYKTYpl MOBHUX 3HaKiB [2, ¢. 137].

Pucu aHImiCHbKOTO MEHTANITETY, 30KpeMa CTPUMAHICTh y MPOSIBI €MOLIN 1
MOYYTTiB, OCOOJIMBOCTI HALIOHAJBLHOT KYJIBTYPH Ta CBITOCIPUIHATTS BUSABIISIIOTHCS Ha
JEKCUYHOMY 1 (ppazeosoriyHOMy PiBHSIX MOBU. YacTKOBO BOHU BigoOpaxeHi 1 B 1i

rpaMaTHili.
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BUKNA0AY KagheOpu THO3eMHUX MO8 | HOBIMHIX MEXHON02IU HABYAHHS,
Kumomupcokuii deporcasruil ynisepcumem imeri leana @parnka

EB®EMICTUYHA JIEKCHUKA Y BIﬁCbKOBOﬂ-HOJIITPI‘IHOMY
JAUCKYPCI AHI'JIOMOBHUX KPAIH
be3cymHIBHO, y BIHCHKOBO-TIOJITUYHOMY JUCKYpPCl €B(PEMI3MH BIiITPAIOTh
KJIIFOYOBY pOJb, apKe 1€ 3aci0 MaHIMyJsii CBIJIOMICTIO Ta KOHTPOJIO Haj
cnpuiHATTAM 1HGopmarii. EBQemicTuyHa JeKkcHkKa [03BOJIsIE HEUTpali3yBaTH,
MOM’SIKITUTH, TpuUxoBaTd abo0 3poOUTH MEHI EMOIIiHO  3a0apBICHUMH

BHCJIOBJIIOBAHHS PO BiiHY, HACUJIBCTBO, BTPATH UM MOJITHYHI pilieHHs. Taka MOBHa
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CTpaTerisi AaKTUBHO BHUKOPUCTOBYETHCS Yy PUTOPHULI YPSAOBIIB, BIHCHKOBUX,
KypHaJicTiB Ta nuruiomaris [1].

[TonmiTiyHa JISVIBHICTE € HEBIJ €MHOIO CKJIQJ0BOI CYCHIJIBHOTO JKHUTTS,
OCKIJTbKHM BOHA B1JI0Opaka€e CyCIIbHI MPOIIECH, 0 MOTPEOYIOTh 3aByaIbOBAHOTO 200
OTOCEPEIKOBAHOTO MOBHOTO O(OpPMIIEHHS 3 METOK YHUKHEHHS KOH(IIKTIB,
MOM SIKIIIEHHSI BHUCJIOBIIIOBaHb Ta JOTPUMaHHS HOPM KOMYHIKaTHBHOI BBIWJIMBOCTI.
EBdemMizmu He nuiie 3HNKYIOTh EMOIIiiTHE HANPYXEHHS, a ¥ COPUSIOTH JIET1TUMALIii
T nep)kaBy Mepe] IPOMaJIChKICTIO Ta MKHAPOIHOIO CITUTBHOTOIO.

VY cydacHUX BIICBKOBUX KOH(IIIKTaX 4aCTO BUKOPUCTOBYIOTHCS €BHEMI3MHU IS
MOM’SIKILIEHH a00 NPHUXOBYBaHHS 1HQoOpMauii Mpo JNIOACHKI BTpatu. Hampukian,
3aMiCTh mpsMoro “3aru0ii commatu’” BukopuctoByroTh TepMmin “KIA” (Killed In
Action), o Bigmanse ciayxada BiJl peabHOCTI cMepTi Ha mojii 6oro. Tepmin “MIA”
(Missing In Action) 3acTOCOBYEThCS JIJIs1 TO3HAYCHHSI BIHCHKOBOCITY>KOOBIIIB, 3HUKITHX
Oe3BICTH Ml yac OOMOBUX i, III0 MOKE O3HAYATH K IIOJIOH, TaK 1 3aru0elib, ajie 0e3
MIITBEP/PKCHHS. BUKOpUCTaHHS TaKUX BUpPAa3iB JIOMOMAara€ 3MEHIIUTH EMOIIMHUI
BIUIMB TMOB1IOMJIEHb TIPO BTPATH Ta CTBOPIOE JMCTAHIIIO BiJl )KOPCTOKOI PEATbHOCTI
BiiiHM. [lomiOHa mpakTuka crpusie (popMyBaHHIO MO3UTUBHILIOTO IMIDKY YPSIOBUX
i Ta MO>KE BIUTMBATU HA CIIPUMHSATTS TPOMAJICHKICTIO BICHKOBUX OTEparliil.

Takox BapTO 3BEpHYTH yBary Ha MOJITUYHY JIEKCUKY, SIKa MAaCKy€ CyIepeUJInBI
pimenns. Hanpukian, “collateral damage” o3nauae 3aru0esib [UBUIBHOTO HACEICHHS,
ane GopMasnbHO M030aBCHE eMOIliiHOTrO 3abapBicHHs. [Him npukiagu: “enhanced
interrogation techniques” (3aminmnuk cmoBa torture), “extraordinary rendition”
(TepeBe3eHH Mi03PIOBAHMX JIO TPETIX KpaiH, J¢ J03BOJICHI TOPTYpH), “Neutralize a
target” (ycynyru, BOuTH) [2].

BaxnuBuM € ¥ JUCKYpCHUBHHMM KOHTEKCT, Yy SKOMY BHUKOPUCTOBYIOTHCS
eBpemizmu. [lomiTuku HaBMHCHO (GOPMYIOTh TOBIIOMJICHHS Tak, 1100 MiHIMI3yBaTu
Omip ayauTOpii Ta CTBOPUTH 103110 KOHTPOJIO, CIIPaBEUTMBOCTI 200 HEOOX1THOCTI
neBHuX 1ii [3]. Takum ynHOM, €BPeMICTHYHA JIEKCUKA € HE JIUIIEC MOBHUM SIBUIIIEM,

! TIOTY>KHUM 1HCTPYMEHTOM 17I€0JIOTIYHOTO BILJIUBY.
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VY BoeHHHX 3BiTax Ta O(MIMIHHUX 3asBaX YacTo (IKCYEThCA TEHACHINS [0
“moBHOT cTepunbHOCTI”. [le mosBomse 3MI momaBath KOHGIIKTH K “‘omepartii 3
oOMexxeHUM BIUIMBOM™ abo “mii 3amis  crabumi3amii’, IO BIABOJIKAE yBary
IPOMAJICHKOCTI BiJ] TyMaHITapHUX acnekTiB [4]. YV pe3ynbrari HopMy€eThes MOBA, IO
BOJIHOYAC € 1H(HOPMATHUBHOIO Ta 17€0JIOTTYHO 3a0apBIICHOIO.

Otxe, eBheMi3MH Y BIHCHKOBO-TIOIITHYHOMY JIUCKYPCl aHTJIOMOBHHUX KpaiH €
CKJIaIOBOIO YaCTUHOIO KOMYHIKaTHBHOI CTPATErii, 1[0 BIUTUBAE HA CIIPUIHATTS BIiHHU,
TMOJITUKK Ta MOPAbHUX OLIHOK TOAil. [XHe BUBUEHHS 03BOJISAE Kpallle 3pO3yMiTH

MEXaH13MU MOBHO1 MaHIMyJIAIT Ta pOJib MOBH B MOJITUYHIHN BIaIl.
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Bixkmopia Konaicnuk,

Kauouoam neoazo2ivHux Haykx,

cmapuiull 8UKIA0ay Kageopu iHO3eMHUX MO8,
Yepkacvkuil HAyioHANbHULL YHIGEpCUMem
imeni boeoana Xmenvuuywvkoco

CTHJIICTUYHI IPUIIOMHA B POMAHI EJIT HECBIT
«JIITH 3AJI3HUL»

Ctunb nuceMenHuIll EqiT HecOiT BBaXkaeThest SICKpaBUM 1 pealiCTUYHUM, aJIKe
B ii TBOpax MEpPCOHaXI MOCTAIOTh HEMOB XHUBI. Y poMmaHi «JliTh 3ami3HUIl» Yepes

MOBJICHHS T'OJIOBHHUX FepO.l.B IMMCBbMCHHUIIA BYMiJ'Ia BAAJIO MEpeaatu CTHUIIb KUTTA
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rOJIOBHUX MEPCOHAXIB, a 1€ TPO€ HEMOBHOJITHIX AIT€H, IXHI BPaXeHHS BiJl 3MiHU
MICIISI PO’KUBAHHS, CTPAXHU Ta CIPUAHSITTS HOBOI PEaTbHOCTI.

[TpukMEeTHO, IO IHCTPYMEHTOM JOCATHEHHS IIhOTO CTaJI0 BUKOPUCTAHHS
CTHJIICTUYHUX NPUHAOMIB, SIKI MU HIDKYE PO3IIISIHEMO aeTaibHime. CTUiaicTHYHI
pUiioMH 00’ €THAHO y TpH rpymu. Po3risHeMo X aeraipHilIe.

1. CTuiicTU4YHI NPUHOMH, IO TPYHTYIOThCS Ha (OPMAIbHHUX 1 CMHUCIOBHUX
B3aEMO/IISIX JICKITPKOX CHHTAKCUYHUX KOHCTPYKINM a00 MojeNnel peueHb Y TIEBHOMY
KOHTEKCTI. BoHM mpeacTaBiieHi mapaiesnizMoM, aHadoporo, emidopor Ta Xia3MoM.
Huxde momano npukiaan CTUIICTUYHUX TPUIOMIB II€T TPYIIH.

Bobbie burned the feathers of the shuttlecock one by one under his nose, Phyllis
splashed warmish milk on his forehead, and all three kept on saying as fast and as
earnestly as they could:--

“Oh, look up, speak to me! For my sake, speak!”

“Oh, look up! Speak to me! For MY sake, speak!” (Ilapanenizm) [1, c. 151]

His back was against the wall, his arms hung limply by his sides, and his eyes
were shut. (Anadopa) [1, c. 150]

“Yes, ” said Phyllis, “we knew it was wrong--but | wasn't afraid of doing wrong,
and so it turned out right. You aren't sorry we came.” (Emidopa) [1, ¢. 159]

2. CTWIICTUYHI TPUMOMH, IO TPYHTYIOThCS HA TPAHCHO3MINT 3HAYCHHS
CUHTAaKCHYHOI CTPYKTYpH Yd MOJENed pPEUYeHHS y TNeBHOMY KOHTEKCTi. Cromn
BIJIHOCUTBHCS PUTOPUYHE 3alTUTAHHS.

“Lor' love you, no,” said the woman; “who'd hurt a little thing like 'im? Besides,
Spot's there. So long!”" [1, c. 103]

3. CTunicTUYHI NPUMOMH, IO TPYHTYIOTHCS HA TPAHCIO3UIIT 3HAYCHHS
cnoco0iB 3B’SI3Ky MK KOMIIOHEHTaMHU pedyeHb 4 pedyeHHsMH. Ll rpyma Bkirodae:
MaPIEISIIIIIo, TAPSAHICT 3aMICTh CYPSITHOCTI Ta CYPSHICTD 3aMICTh HMIAPSTHOCTI.

“I'm not unhappy about them,” said Perks, “I don't know,” he added, suddenly
wheeling the chair round and showing a very odd-looking screwed-up face, “I don't
know as ever | was better pleased. Not so much with the presents--though they're an

Al collection--but the kind respect of our neighbours. That's worth having, eh, Nell?”
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(ITapuesmsmis) [1, c. 121]
The pie was made. And when the pie was made, it was cooked. And when it was
cooked, Peter ate some of it. (ITizpsaHicTh 3aMicTh cypsaHocti) [1, c. 3]
Then the bell rang again, and Ruth fetched a cab. (CypsinHicTs 3amicTh
niapsaHocTi) [1, ¢. 6]
Vi cTrncTUYHI TPUHOMHU, BUKOPUCTAaHUX Y POMaH1 MoJaHo B Ta0muiIl 1.
Taoauusa 1.

Cruiictuuni npuiiomu B pomadi Exit HecoOir “/liTu 3ami3Humi”

Bupasni 3acoon KiabkicTn %

1) Cmunicmuuni npuiiomu, wo 2pyHmywomuvcsa Ha (QOPMAIbHUX [ CMUCTIO0BUX 63AEMOOIAX
0€KINIbKOX CUHMAKCUYHUX KOHCMPYKUIIL ad0 mooeieil peueHb y Ne6HOMY KOHmeKCmi

[Mapanenizm 160 39,5
Amnadopa 156 38,4
Enigopa 63 15,5
Xiazm 4 1

2) Cmunicmuyni npuiiomu, w0 2pyHmMywmMuvci HA MPAHCROZUUII 3HAYEHA CUHMAKCUYHOT
CHPYKmypu uu mooeiell peueHHs Y He6HOMY KOHMEeKCmi.
Putopuyne 3anuTaHHs 1 0,2

3) Cmunicmuuni npuiiomu, wo 2pyHmMyHOmscsa Ha MPAHCRO3ZUULL 3HAYEHHA CROCO0I8 36’ A3KY
MidC KOMROHEHmMAMU peueHsb YU peueHHAMU

[Mapuensuis 20 5

[TigpsinHICTh 3aMICTh CYPSAHOCTI 1 0,2
CypsaHicTb 3aMIiCTh MIAPSAAHOCTI 1 0,2
Pazom 406 100

CkJtazieHo aBTOpoM 3a Matepiaiamu [1]

PosrnsHyBImM opeprkaHi JaHi, MOXEMO BIEBHEHO CTBEP/KYBATH, IO JIJIs
ctwiro nucbMeHHuil Exit  HecOiT HalOLIbl  XapakTEPHUMH  CTHIIICTUYHUMU
npuiiomamu € napanenism (39,5 %), anadopa (38,4 %) Ta eneidopa (15,5 %). Pemrra
MpUioMiB cTaHOBIATH MeHIe 10 %, 1o € 3HaYHO MEHIIIOI0 YaCTKOIO MOPIBHSHO 13
3a3aueHMMH. Ha Hamy nyMKky came 1ied BUOIp TOSICHIOETHCS 3BUYKOIO JiTEH
MOBTOPIOBATH TMEPIIUA €JIEMEHT KUIBKOX pedeHb abo 3K Il YacTMHU CBOIX
BHCJIOBJIIOBAHb 3aJU1sl MIJICKJICHHS Ta HaJaHHS 3HA49yn[ocTi iHpopmarii. besymoBHoO,
DyOJIIOBaHHS JOTIOMAarae CIipaBUTH CUJIbHIIIE BPAXXEHHS HA CIIIBPO3MOBHHUKA 1 BPA3UTH

IIIHHICTIO ITOB1JOMJICHHS.
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GENRE TYPOLOGY OF SCIENTIFIC TEXTS

Genres of scientific texts are historically established, stable types of scientific
literature that possess functional and stylistic specificity as well as a stereotypical
compositional and semantic structure [178, p. 57].

Depending on the communicative and pragmatic functions of scientific texts, the
following genres are distinguished:

1. monographs, articles, theses, conference abstracts, reports, presentations, and
scientific-technical reports, which constitute the academic (scientific) substyle;

2. abstracts, reviews, annotations, and summaries, which represent the
informational-referential substyle;

3. encyclopedias, dictionaries, and reference books, which embody the
reference-encyclopedic substyle;

4. critical reviews, peer evaluations, expert assessments, polemical statements,
and scientific discussions, which belong to the evaluative scientific substyle;

5. textbooks, educational manuals, and lecture courses, which represent the
educational-scientific substyle;

6. methodological guidelines, academic programs, recommendations, and
instructions, which correspond to the methodological-instructional substyle;

7. patents, certificates of authorship, invention descriptions, standards, technical
specifications, and claims, which are typical of the scientific-business (scientific-

official) substyle.
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A monograph is a synthesis of data obtained as a result of several research
studies devoted to a single topic. It is written only after a sufficient amount of factual
and generalized information has been accumulated.

An article is a short scholarly work published in a collection or journal dealing
with a specific issue. It is intended for specialists working within that field. Researchers
differentiate the following article types:

1. a problem-setting article, which formulates and presents a research issue;

2. a brief research report, which provides concise information on the results of
scientific investigations;

3. a scientific (or scientific-technical) article, which presents the main research
findings;

4. a historical-scientific review article, offering a retrospective overview of
findings in a particular scientific area;

5. a discussion or polemical article;

6. a popular scientific article, intended for a broader, non-specialist audience;

7. a promotional article, often used to highlight the significance or application of
specific research results.

A thesis is an original and complete scientific study that introduces a new
direction in a given field, proposes a previously unknown approach, resolves a complex
issue, explores an uncharted subject, or addresses a set of tasks that ensure further
advancement in the area of study. It follows a specific volume and clear structure,
employing standardized compositional and linguistic forms, which must be filled with
the original content of the research.

Conference abstracts are concise records of the content of the study, presented
in the form of briefly formulated key findings. Based on content, they may be classified
as primary (authored by a researcher) or secondary (compiled from another author’s
text). Abstracts adhere to a defined and strictly regulated compositional-semantic
structure, which includes: a preamble, introducing the research issue, justifying its

relevance, and outlining the subject of the study; the main body, typically consisting of
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3 to 6 logically connected points that form a coherent subject-based structure; a
conclusion, which summarizes the presented material.

A textbook is an educational and scholarly work that presents the fundamentals
of a particular science and is intended for didactic purposes. The key distinguishing
features of a textbook, compared to other types of scientific literature, include
“condensed completeness” of information, subject-logical sequencing, clarity and
accessibility of exposition, and the activation of the reader’s attention.

“Condensed completeness” refers to the fact that, on the one hand, only a portion
of the accumulated knowledge about a subject is presented, but, on the other hand, this
portion is foundational and provides a well-rounded characterization of the subject.
This principle determines the subject-logical sequence of presentation: firstly, the
definition and general characteristics of the subject are provided, its main aspects are
outlined, and then each aspect is examined in detail.

A scientific review serves the functions of representing a scientific work,
evaluating it, and interpreting it within the broader context of scientific knowledge. A
review is a well-established genre with a high degree of standardization at all levels of
text structure. It is characterized by a specific vocabulary (primarily evaluative lexis)
and typical grammatical structures that highlight the dialogical nature of this genre.

The main functions of a review — informative and evaluative — can be realized
In various ways, as its composition and the proportional relationship between its parts
are flexible. At the same time, the invariant structure of a review harmoniously
combines the task of informing the reader about the content of a new scientific
publication with analyzing its components and evaluating the work as a whole.

A summary (abstract) is a semantically adequate, concise, yet sufficiently
complete presentation of the core content of an original scientific text. It is
characterized by a stable structure and is intended to fulfill various informational
functions for readers.

The main function of any summary is informative. Among secondary
documents, it stands out for its highest informational value, and in some cases, a

summary may serve as a substitute for the original source. Its topic and content are
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determined by the subject matter and content of the source being summarized. In a
summary, the accessibility level of the material inherent in the original text is
preserved, along with certain structural elements of the summary document (title,
textual part, some illustrations, etc.).

A specific type of summary is the dissertation abstract, which serves to inform
about the results of the research conducted, and facilitates the dissemination of these
results within the field of scientific communication. In terms of structure, a dissertation
abstract, like any other summary, consists of three parts:

1. the title section, containing information about the specialized council, the
author’s full name, the title of the work, code and name of the specialty, and the title
of the academic degree;

2. the main summary section, in which the dissertation’s content is outlined;

3. the reference section, which includes details about the leading organization,
the scientific supervisor, opponents, the defense date, and a list of published works.

The main body of the dissertation abstract consists of the summary section,
which significantly differs from similar sections in other summaries. It is divided into
three chapters. In the first chapter, a general characteristic of the dissertation’s content
is provided by aspect; in the second, the dissertation’s content is presented according
to its structural components; and in the third, a generalized conclusion is given.

Thus, genres represent typical forms of scientific knowledge and are
characterized by functional and stylistic specificity, as well as a stereotypical
compositional-semantic structure. Genre variation is marked by the standardization of

knowledge presentation in specific scientific fields.

REFERENCES
1. Cementok O. A., ITapanryk B. FO. OcHoBU Teopii MOBHOT KOMYHIKAIIii : HaBY.

moci0. K. : BI] «Akagemis», 2010. 240 c.
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€ezenin Kynuk,

3000v6au OC «Mazicmpy I kypcy,

Gaxynomem iHO3eMHUX MO8,

Ymancokuti oeporcasnuti nedazoziunuu ynisepcumem imeni llasna Tuuunu

MOBHI OBPA3H YCIHIXY
B CYYACHOMY AHI'VIOMOBHOMY JIUCKYPCI

VY rio6anizoBaHOMYy CBIiTI, J€ aHIJIIHICbKa MOBa € 3acCO00M MIKKYJIbTYpPHOT
KOMYHIKallii, MOBHI 00pa3u yCHIXy BIIIFPalOTh BaXJIUBY pojib y (GOpMyBaHHI
KOJIEKTUBHOI CBIJOMOCTi, MOTHBAIlii Ta COIMIAJBHUX CTAaHAAPTIB. Y I PO3BimIi
JOCIIKEHO, SIK YCIIX MPEe/ICTaBICHUH Y JIGKCUUHIN Ta (pa3eoIoTiuHIi mijcucTeMax
Cy4aCHOTO aHTJIOMOBHOTO AMCKYPCY, 30KpeMa 3a JI0TIOMOT0I0 MeTadop.

JlocnmipkeHHsT MOBHHMX O0pa3iB YCIIXy IPYHTYETbCS HA JIHTBOKOTHITHUBHHUX
3acagax cydacHoro wmoBo3HaBcTBa (B. I. Kononmenko, O. H). ApemeHkosa,
M. M. Tlomtoxkun) Ta xopmycHoi JiHrBictuku (. bidep, C. I'pic, M. MakkapTi).
Cythicte koHuenty «ycmix» BuBdamm H. O. T'epuoscbka, JI. I1. Kanosa,
K. C. Kaprnoga, H. I. Kynuk, A. M. CHikKo Ta iH.

BignoBigHo 10 jdekcukorpadgiuyHUX JKEpen, ycmix — 1e «l) JTocArHeHHS
OakaHux a00 OUYIKYBaHUX PE3yJIbTATiB; 2) KOJU BEIUKIHN KIJTLKOCTI JIFOJIEH 10 BIOI00U
I0Ch; 3) KOJIM XTOCh JOCSITAa€ BHCOKOTO CTaHOBHWINA HA poOOTi, Kypcax, y CIOPTI,
CYCNUIBCTBI TOIIO; 4) KOJIM copaBa Ja€ NpuOyTOK; 5) Te, IO Ja€ TMO3WTHBHI
pesynpTaTiy [2, ¢. 1762].

Ha nymxy JI. II. KanoBoi, «ycmix» sk OaraTorpaHHe TIIOHATTS MOXE
MNPOSIBISITUCS Yy PI3HUX cdepax KUTTS JOoAMHU. B aHrmiicbkid MOBI #oro
komroHeHTaMu € «a Well-paid job» (BucokoorutauyBana po6ora), «to travel a loty
(momoposki), «a happy family» (macnusa cim’s), «possibility to buy different good
things» (MOXIHMBICTH KymyBaTH pi3HI Xoporrn pedi), «a cozy comfortable house»
(3arumHMiA 3py4uHHit aim) [1, €. 61-62].

VYenix y CcyyacHOMY aHIJIOMOBHOMY CBITI 4acTO MOB’SI3yIOTh 3 TaKUMH
MOHATTSIMH, sIK (hiHAHCOBA CTaOIBHICTD, Kap €pHUH PICT, caMopeaizallis Ta 0cooucTa

cBoboma. Y gmuckypci 3aco0iB MacoBoi iHopmarlii, pekjIamMu, MOTHBAIIHHOI
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JiTepaTypu Ta Oi13HEC-KOMYHIKalii CHOCTEpIraeThCs AKTHUBHE BHUKOPUCTAHHS
JEKCUYHUX OJWHUIlb, IO CTBOPIOIOTH IMO3UTHBHI acomiarii 3 JOCSITHEHHSIMH,
nepeMoraMu i TI0JJoJITaHHSAM TPYIHOIIIB.

Metadopu € BakJIMBHM 3acO00M KOHIIETyadi3amii ycmixy. Y CydacHOMY
aQHTJIOMOBHOMY JIUCKYPC1 TOMIHYIOTh Taki MeTaOpHIHI MOJIEIII:

1. Ycnix ax noodopoac, vanipukian: to be on the road to success, take the first
step, reach a milestone. HaBeneHni Bupa3u nepeaaroTh 17160 IOCTYIIOBOTO JOCATHCHHS
METHU Yepe3 aKTUBHY JISUIbHICTb.

2. Ycnix ak niouom, nanpuxian. climb the ladder of success, rise to the top,
reach new heights. Taka meradopa cTBOpro€e 00pa3 BEPTUKAILHOTO PyXy Bropy, Iio
ACOIIIOETHCS 3 MPOTPECOM Ta MEPEMOTOIO.

3. ¥Ycnix sk oumea abo 3maranus, Hanpukiag. win the game, beat the odds,
conquer your fears. TyT akiieHT 3p0o0JIeHO Ha 3yCHILIAX, OOPOTHOI i JOCATHEHHI iIeH
MOTIPU TPY/THOIIII.

4. Ycnix ak 3000ymox abo Haropoja, Hanpukiaa. harvest the fruit of labour,
reap rewards, hit the jackpot. Bukopucrani 00pasu miaKpecIroTh pe3ybTaTUBHICTh
Tparli Ta CIpaBeIJIuBy BUHArOPOY.

AHa3 JEKCUYHOTO CKiIaay (paKTMUYHOTO MaTepianay JOCIIIKEHHS 3aCBiTIMB
HAsSBHICTh MO3UTHBHO 3a0apBiecHUX eleMeHTiB. ambitious, driven, accomplished, self-
made, visionary. Yacto BUKOpHCTOBYIOThCS JieciioBa jii: achieve, build, grow, lead,
innovate, 1o MiAKPEC/IIOI0Th aKTUBHICTh 1 MPArHEHHS 0 PO3BHTKY. Y pPEKJIaMHHX
TEKCTaX BKUBAIOTHCS pUTOPUYHI PIrypH, Taki sk aHadopa, rinepdoosua, uo0 NOCUIUTH
emomiitani BrumB: Dream big. Work hard. Make it happen. Lli npuiiomMu cripusitoTh
CTBOPEHHIO HAJMXAIY0ro 00pa3y yCHIITHOL JIFOIMHU — JIiJIepa, TBOPIIS, IEPEMOKIIS.

Comianbni Mepexi (Instagram, LinkedlIn, TikTok) tpancdopmyBaiu ysBieHHs
po YyCITiX, 3pOOMBIIHM HOro Bi3yalbHO MPEACTABICHUM I MUTTEBO OIiHEHUM (depes
JIAWKH, TIMTUCKH, BIPYCHICTh KOHTEHTY). HOBITHI JIIHIBICTUYHI SIBUIIA — XCIITETH Ta
CJIOr'aHM — TAKOXK CIIYTYIOTh MapKepaMu yCHiIHOCTI: #successmindset, #hustleculture,
#grindneverstops. 1i enemeHTH GOPMYIOTH HOBY CHMBOJIIKY YCIIXY, /€ BAPTICHUM €

HE TUIbKHU JOCSITHEHHS, a 1 31aTHICTh JJEMOHCTPYBATHU CBiH IUISIX 10 HHOTO.
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Ycenix y cyyacHOMY aHTJIOMOBHOMY JTUCKYPC1 € 0araTorpaHHUM MOHSATTSM, SIKE
BUPAXA€EThCS UYepe3 HU3KY CTaMX MOBHHX 00pa3iB. MeradopuyHi KOHCTPYKIIIi,
eMOIIIMHO 3a0apBiieHa JIEKCUKa Ta IU(PPOBI MOBHI MIPAKTUKH CTBOPIOIOTH KYJIbTYPHO
3HAYYIINK HapaTWB, 10 HE JIHIIE BigoOpaxkae, aje it (hopMye ysABICHHS MPO NUIAX 10
ycnixy. Po3yMiHHS ITIMX MOBHUX MEXaH13MIB J03BOJIsI€ TIMOIIIE aHATI3yBAaTH COIlIaJIbHI

IPOIIECH i KOMYHIKATHBHI CTpaTerii Cy4acHOT0 aHTJIOMOBHOTO CBITY.
CIIMCOK BUKOPUCTAHUX JKEPEJI

1. Kanogra JI. I1. Konnent “YCIIIX” B aHrmiicekiii Ta yKpaiHChbKiii MOBHHX
KapTUHAX CBITY. KomnapamusHi 00CaiodNceH s clog sHcbKux mog i aimepamyp. 2012.
Bun. 17. C. 60-65.

2. Longman dictionary of contemporary English. New edition for advanced

learners / Della Summers. Harlow, England : Pearson Education Limited, 2012. 2082 p.

Anacmacis Jlewenko,

3006ysay OC «Mazicmpy I kypcy,

Gaxynomem iHO3eMHUX MO8,

Ymancokuti oeporcasnuti neoazociunuil ynisepcumem imeni Ilasna Tuuunu

BJACHE IM’A B )KUTTI BPUTAHIIIB

IaTepec moauHU 0 CBOTO IMEHI, SIK 0 CIQAIIMHKU CBOIX MPEIKiB, CBOEPITHOT
LIHHOI PEeJKBIi, AKy ii HOCIi IIAHOOJMBO NEPENA0Th 3 IMOKOJIHHS B IMOKOJIHHS,
30epiraroyu CBOIO ICTOPIIO Ta CIMEMHI TpaaMIIil B IMEHI POJy, € He3racarounuM. «Sine
nomen homo non esty — «0e3 iMeHI HeMae JTFOAUHNY», TOBOPUTH HAPOIHA MYAPICTb,
B1100pa)katoud OHOMACTUYHHUHM acCleKT K OAWH 13 HaWBAXKIIMBIIIKUX y BepOadbHIN
eKCIUTiKaIlii (heHOMEHa JIFOAMHY, OJIUH 13 HAaWCKIIaHIIUX Y dimocodii.

[Ipotsirom yci€i icToOpii JHOJACTBAa IMEHYBAHHS JIIOAMHU OyJIO BaXXJIUBUM Y i
KUTTI, OyJIO HEB1’€EMHOIO CKJIaJIOBOIO 11 1I€HTUYHOCTI, ii «S». [TounHarouu 3 naBHIX-
JIaBEH, 1HAWBI CIPUMUMAETHCS, 3 OJTHOTO OOKY, SIK CAMOCTIiHA OJUHUIIS, a 3 1HIIIOTO —
AK YacTHMHa POJOBOI IpyNH came 4Yepe3 BiacHe IM’s. Y BCIX KyJIbTypax 3emi,

OJIM3BKUX 1 HISK HE MOB’SI3aHUX Mk CO00I0, aKT 1M’ SHAPEUYEHHSI HOBOHAPOIHKEHOTO
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OyB 3HAYHOIO MOMIEI0 B JKUTTI CHiIbHOTU. HaitbaraTmmii icTopuyHuil Ta CydyacHUi
MmaTepian, 3i0paHuil eTtHorpadamu, JIEMOHCTPYE SCKpaBi KapTHHH BHOOpY Ta
MPUCBOEHHS HEMOBJIITI 1MEHI, IO 1IeHTU(]IKYye Horo Ta 3abe3nedye Homy Micie y
CYCITUTBCTBI.

Oco0auBOIO € pOJIb BIACHOTO IMEHI B HAlll Yac — Yac HaIllOHAJI3MY, IOBIHI3MY,
dbyHIaMEeHTaI3My, HETEPITUMOCTI, MIrpalliii, BATHaHb, €THIYHUX YHCTOK Ta MacCOBHUX
BOMBCTB, KOJIM aCUMIJIAIlIS 1 CAMOCTBEPKEHHS CTalOTh 3JI000/ICHHUM TMUTAHHSAM Yy
BChOMY CBITI. BiacHi iMeHa BiAirparoTh KIHOYOBY pOJb, KOJIU JIOJAWA TParHyTh
3po3ymiTh cebe Ta IHIUMX. BoHM € areHTamMH Ta peE3yJabTaTOM MPOIIECIB
IHaUBIAyami3amii Ta riobamizaiii, [0 XapaKTepHU3ylOTh PO3BUTOK JIFOACHKOTO
CYCIIJICTBA Ha Cy4aCHOMY €Talrll.

TepMiH «iM’s1» 03Havae a0o MmoBHE odilliiiHe HaltMEeHyBaHHS 1HAMBIIa 400 Oy /b-
AKy Woro yactuny. I[1ig «BaacHUM iM’siM» po3yMieThes odiliiHe 1M ’sl, TaHe THAUBIAY
npu Hapo KeHHI. CyKyMHICTh OCOOMCTUX IMEH MEBHOTO COLIyMYy y TIEBHUM TEPioj
ckianae imennuk [FO. Kaprienko, 1974].

3 moryisAy MOBH BJIACHE iM’si: 0coOMCTE 1M’ Ta MPI3BUILE — OJHA KaTeropis,
aHTPOIOHIMU. AJle iX TNpU3HAYEHHS Ta (QYHKUII BIAPI3HIIOTHCA: IMOKa3aTH OIHY
JIOJIMHY 3 PI3HUX CTOPIH Y i1 CTOCYHKAaX 3 IHITUMU JIFOJBMU Ta JIEPKABOIO.

JromuHa 3a CBOEIO MPUPOJIOI0 3alydeHa y CYCIUIbHE OyTTS Ta JepKaBHY
CTPYKTYpY, B SIKI peani3yloThcs ii mpaBa, CBOOOIMU, MPAarHeHHs OYTU YHIKAJIbHOIO
ocobucTicTio. BimoBiiHO 10 CBOET COIIATBbHO-TICUXOJIOTIYHOT CYyTHOCTI JIFOIMHA ICHY€E
y JIBOX IMOCTacsx: SK CoOIllaJibHa OJMHUIS Ta SK YyHIKaJIbHAa OCOOMCTICTh. K
OCOOHUCTICTH JIIOANHA (POPMYETHCS Yepe3 BIAHOCUHU 3 1HIIMMU JIIOJAbMU, Mi3HAE cede
yepe3 «lHmoro», Tomy 1o «lHmmi», Tak caMo, SK 1 BOHA, € HOCIEM CYCHIJIBHUX
BIJTHOCHH.

KOrHiTuBHOIO OCHOBOIO BJACHOrO IMEHI JIIOAMHM BHCTyNAa€ CHUCTEMa
KyJIbTYpO3YMOBJICHUX I[IHHOCTEH, III0 3aCBOIOETHCA B TMPOIeCi colliamizamii
ocoOucTocTi. Y XOi coriaiizalii JoaruHa 3aCBOIOE CUCTEMY IMEH Y CYKYITHOCTI 1X
COLIIOJIIHTBICTUYHHUX Ta MCUXOJOTIYHUX IMIUTIKAIN SK YacTUHY KyJIbTypu. Macose

MUCJIEHHSI CTBOPIOE CTEPEOTUIH IMEH, SIK1 MOB'SI3yI0Th OJIMHULII BC1X PIBHIB MOBU M1k
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coboro Ta 31 cdepord MO3aMOBHOTO JOCBIY, BHYTPIIIHHO OPraHi3yluu
aHTPOMOHIMIYHY CHCTEMY OCOOHCTOCTI, Oyaydu (OpMOI0 MEHTaJbHOTO OyTTS
aHTponoHimMiB. HamioHasbHUI 00pa3 iMEH1 PO3yMIE€ThCS SIK I[IHHICHO 3Hadyla
CYKYMHICTh YSBJICHb PO IO3UTUBHO OI[IHIOBAHE 1M’S JIIOJUHU, IO ICTOPUYHO
CKJlajacsi B paMKax L€l KyJbTypu SIK pe3yibTaT y3arajbHEHHS PI3HUX aCIEKTIB
[IHHICHUX OpieHTarli [2].

IM’siHapedYeHHA € CBIIOMHUM akTOM, 3 SIKOTO BilOyBa€TbCA COIliabHA
inenTudikaris inauBiaa. dikcarris JOIUHM 1] TIEBHUM COLIIOJIHIBICTUYHUM 3HAKOM,
AKUM € 1M’d, BiAOOpaka€ ICTOPUYHHMA Ta KYJIBTYPHHH JOCBiJI MEBHOTO COLIyMY.
AHTpONOHIMIYHA CHUCTEMA OyJllb-KO1 €THOKYJIBTYPHOI CHUIBHOCTI HE MOXE OyTH
BU3HAYCHA SK JaHa 1 HE3MIHHA 3aMKHYTa CYTHICTh. [lil BIUIMBOM 4YHCICHHUX
JIHTBICTUYHUX 1 €KCTPANTIHIBICTUYHHUX (DAKTOPIB CBIT BJIACHUX IMEH 3a3HA€ PI3HHUX,
4acoM Jy’K€ CYTTE€BUX 3MiH, 110 INPU3BOJATH YACTO JI0 3HAYHOI ab0 HaBiTh MOBHOI
3MIHU aHTPOIMOHIMIYHOTO MaTepiaiy, o GOPMYE II0 CUCTEMY Ha MEBHUHN MEPIO/I.

Y cyyacHMX UMBUII30BaHUX CYCHUIBCTBAX (PYHKIIOHYEe crneuudivyHa
aHTPOIIOHIMIYHA CHCTEMa, YTBOPEHA, 3 OJHOr0 OOKY, CHCTEMOIO MOBH, 3 JPYroro —
NpaBOBUMH HOpMaMH. | BHCOKOpPO3BHHEHE OpUTAHCHKE CYCHUILCTBO HE €
BUKJTIOYEHHSM. [lociiKeHHsI aHTpONOHIMIKOHY bpuTaHii Mae moBry icTopito, y X0l
AKO1 Yy HAYKOBHI 00Ir BBeJICHUM HanOaraTimvii (hakTHUYHUIA MaTepiai, KUl OTpuMaB
AETabHUN CTPYKTYPHO-CUCTEMHUN OMUC 3 TIO3MIIIT 1CTOP1i BUHUKHEHHS, CEMaHTHKH,
(bYHKIIIOHYBaHHS aHTPOITOHIMIB PI3HUX THITIB y PI3HUX THUHAX auckypcy [1].

Odimiitna QopMyna IMEHyBaHHS JIIOAMHM y cyyacHid Benukiii bputanii
BKJIIOYae ocobducre iM’s (given name, personal name, first name, baptismal name) i
crazkoBe im’st, abo mpisBuiie (surname, last name). KinbkicTh 0COOMCTHX IMEH HE
periaMeHTOBaHa, 3BIJICH TEPMIH «JIpyre iM’s» abo «cepemne iMm’s» (Second name,
middle name).

AHani3 Kopmycy BiIacHMX iMeH bpuTaHii B miaHi iX JpKepen Mmoka3ye Horo
rIMOOKY SIKICHY HEOJHOPIJIHICTh, IO CTBOPIOETHCS AI€I0 ABOX PI3HOCHIPSIMOBAHUX

COIIOKYJBTYPHUX Ta €KOHOMIYHMX TEHJEHIIA — 1HAUBIMyami3allii Ta riodam3ariii.
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Oco0aMBICTh TXHBOTO TPOSIBY B OHOMACTHUHINA cepl moisirae B TOMY, 11O BOHHU

MIATPUMYIOTh OJTMH OJTHOTO 1 BEIyTh 10 OJTHOTO PE3YJIbTATY.
CIIMCOK BUKOPUCTAHUX JTKEPEJI

1. bapnina H. B. AHrmiicbki aHTPONOHIMU B TICHXOJIHTBICTUYHOMY
€MiCTEMOJIOTTYHOMY TpocTopi. Odecvkuti ninegicmuynut gichux. 2016. Bum. 7.

2. Kapnenko O. 0. IlpobremaTika KOTHITUBHOI OHOMACTUKH : MOHOTpadis.
Opneca : Actponpunt, 2006. 328 c.

3. Kapnenko 0. O. TeopernuHi 3acaau poO3MEXKyBaHHS BJIAacCHUX Ta

HOMIHAJIbHUX iMeH. Mogoznascmeo. 1975. No 4.,

Tumyp Menvnuuenko,

3006ysay OC «Mazicmpy I kypcy,

Gaxynomem iHO3EMHUX MO8,

Ymancokuti oeporcasnuti nedazoziunuu ynisepcumem imeni Ilasna Tuuunu

AHAJII3 YNUHHUKIB AI-[FJIIﬁCbKHX 3AITIO3UYEHDb B CYHACHOMY
YKPAIHOMOBHOMY JUCKYPCI

Po3BuTOK 3ac001B MacoBoi 1H(OpMaIli Ha Cy4acHOMY €Talll MPU3BOJIUTH 10
TOTO, 110 MyONIMCTUYHA, MEIMHA MISUTbHICTh € OJHUM 13 HAWOUIbII MOMYJISPHUX
JpKepen 1H(dopmallii Ta HOBUH KpaiHU Ta yChOTO CBITY.

Crnocrepiraerbcs MmosiBa HOBUX MOBHHUX 3ac001B, 30KpeMa B iHTepHET-(hopmaTi
Ta BIAXIJ Ha nepudepiro a0 3HUKHEHHS! KOJMIIHIX APYKOBAHMX BUIaHb. Baxxiuy
POJIb Y IbOMY aCIEKTI MOCIJIa€ SIBUIIE 3aM03UYEHHS JICKCUKH 3 1HO3EMHUX MOB.

OCHOBHOIO TNPUYMHOIO 3HAYHOTO MPHUCKOPEHHS MPOLECIB 3alO3UYEHb,
0COOJIMBO 3 aHTJIIWCHKOT MOBH, € SIBUIIIE I100ai3allii, 1o € 00’ €KTUBHOIO PEATHHICTIO
HAIIIOTO Yacy.

[TosiBa aHTMIMU3MIB y Cy4acHIM yKpaiHCBKIH MOBI CIPUYMHEHA MOUIUPEHHSIM
aMEpPUKaHCHhKOro Oi3Hecy, MOMyJsipU3ali€el0 MpoayKiii ['omiByny, BUKOPUCTAHHSAM
Mepexi Internet Ta iH., 10 cpUs€ MOSBI HOBUX TMOHATH, K € HUHI B aKTHBHOMY

CJIOBHUKY KOXKHOrO yKpaiHig. UYumano cdep Maibke IUJIKOM 3alOBHEHI TaKUMHU
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3al03WYEHHSIMH SIK OT: TOPTiBeJbHI, MapKETHHIOBI, KOMII IOT€pPHI, MEpPEKeBI,
kopropaTtupHi Tepminu. Humi Ix 6arato icHye i B Takux cdepax sK: CIOPT, TyPHU3M,
MYy3HKa, KyJiHapis, MO/Jia.

Jlinrsict I'. Lingnep nae Take BUSHAYCHHSI MOHATTIO aHTTIIU3M: «AHTITIIIH3M —
CJIOBO 3aro3u4eHe 3 OpUTaHCHhKOT a00 aMEpUKaHCHKOT aHTJIIChKOT MOBH 200 HE 30BCIM
3arajJbHOMPUIHITA MOBHA KOHCTPYKIIis,, OyJb SIKMH BUJ 3MIHM 3HAY€HHS ClloBa abo
B)KMBAaHHS ... HA OpUTAaHCHKUI a00 aMepUKaHCBbKUHU 3pa3ok» [5, €. 2]. Ha nymky
P.I'man «anrmnou3sm 1ne Oyab SIKUM JIGKCUYHUM, (QOHETUYHUH, CEMaHTHUYHHH,
MOP(}OJTOTIYHNH 1 CAHTAKCHYHWH BIUTMB aHTTIMCHKOT MOBH Ha HIMELIbKY» [4, c. 16].

CKJ1aJJHO YSIBUTH CBili aKTUBHUH CIIOBHHMK 0€3 TaKHX IMOHATH IK: modem, e-mail,
computer, hacker, hub, xerox, hypertext, web-portal, widget, joystick ta in. Ha nanomy
eramni JHKepesoM IOIMOBHEHHS KOMIT FOTEPHOI TEPMIHOJIOrI] YKpaiHChKOI MOBHU €
aHTJIIAChKA MOBA, OCKIJTBKY HAWOUIBIIMMH (DipMaMHU-BUPOOHUKAMH OOYHUCITIOBAIBHOT
TEXHIKH Ta MporpaMHoro 3abe3nedenns € Microsoft, IBM, Apple, Macintosh [2].

Ha nymky A.MimeHko 3amo3udeHi cioBa, — I€ CJIOBa, fKI HE MOXXHa
11eHTUIKYBaTH  SIK  JIGKCEMH 1HIIIOMOBHOTO TIOXOJKEHHSI 0€3 J10JaTKOBOTO
STUMOJIOTIYHOTO aHai3y [3, c. 203].

Tomy mij 3amo3WYeHHSIM PO3YMIEMO TPOIEC, B pE3yJbTaTi SIKOTO B MOBI
3 SBJISETHCS 1 3aKPITUTFOETHCS TMIEBHUM 1HIIOMOBHHUN €JIEMEHT. 3allo3MueHa JICKCHUKa
BijloOpaxkae (akTH €THIYHUX KOHTAKTIB, COIllajibHI, EKOHOMIYHI Ta KYJIbTYPHI 3B’ I3KU
MI>)K MOBHUMH KOJIEKTUBAMHU.

OpHi€r0 3 MPUYUH MOSBH 3alI03UYEHUX CIIIB € HEOOXIHICTh BUKOPUCTOBYBATH
HOBI CcJlOBa JUIsl HOMiHAI[li HOBUX OO’€KTIB, NPOLECIB, SIBUII. 3HAYHY YACTHHY
IHIIIOMOBHMX CJIB CKJIaJal0Th MO3HAYEHHS HOBUX peaniil B cdepax CyCHUIBHOTO,
MOJITUYHOTO, KYJBTYPHOTO JKHUTTS 1 NOOyTy, 1 iX MosBa CYHOpPOBOJKYETHCA
BIJIMOBIAHUM HaliMEHYBAaHHSIM, 3a JOTIOMOT'OI0 SIKUX JIFOJIMHA OCBOIOE BCE HOBE.

3ayBaxxuMo, 1110 MOsIBA 3al03UMYEHb OOYMOBIJICHA PSAJOM MPUYHMH, Cepel] SIKUX
BUJILJISIIOTHCS] €KCTPATIHTBICTUYHI Ta BHYTPIIIHbOJIHTBICTUYHI.

Jlo ymciia eKCTPaIHTBICTUYHUX MPUYWH, XapaKTEPHHUX 7Sl OUIBIIIOCTI MOB,

BIIHOCATHCSI 30BHIIIHI (DaKTOpH, IO BIUIMBAIOTH Ha CJIOBHUKOBUW CKJIAJ MOBH:
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AMHAMIYHICTG Cy4YacCHOTO CBITYy, IMpolecH riobanizamii, pe3ylbTaTd HayKOBO-
TEXHIYHOTO IIPOTPECY, CYCHIIbHO-ICTOPUYHI YMOBH, TIOJIITUYHI Ta COIIaIbHI MPUYUHH,
PO3BUTOK 3ac00IB MacoBoi iH(opMallii, OCKIIbKM B MOBI Mac-Me/ia OCBOIOIOThCS
3aro3u4YeHi MOBHI 3aCO0H.

BHYTpIIHBOMIHTBICTUYHI MPUYUHM TIOSBH 1HIIIOMOBHHMX CJiB 00YMOBIICHI,
Hepil 3a BCE, HAABHICTIO CJIOBOTBOPUYMX 3aCOOIB JIsl MMOHOBJICHHS JIEKCUKH, JI€IO
BHYTPIIIHIX 3aKOHIB PO3BUTKY CIIOBHUKOBOTO CKJaay yKpaiHCBKOi MOBH, MOCTIHHOL
KpeaTUBHOT POOOTH JIFOJICHKOI CBIIOMOCTI B Mi3HABAIBHOMY IMPOIIECT HABKOJUIIHBOT
nificHocTi [1, c. 42].

3a3HauyuMoO, 110 3 PO3BUTKOM EKOHOMIKH, TEXHIKH PO3IIHMPIOIOTHCA chepu
npodeciitHol TISJIBHOCTI, J€ HEMOXKJIMBO OOIMTHCA O€3 HOBUX CIIIB, HANPUKIAI:
website, user, online, gadget, file, blog, driver, marketing, barter, manager,
impeachment, briefing, congressman, parliament tomro.

CyuacHni 3aco0u MacoBoi iHGoOpMaIlii 1 yCHE MOBJIEHHS MPOCTUX HOCIIB MOBH
PACHIIOTH Pi3HOIO IHIIIOMOBHOIO JIGKCHKOIO, Hanpukiaa: boutique, glamour, deadline,
image, innovation, PR, portal, teenager, talk show, merchandising, marketing,
nanotechnology Toro.

KpiMm TOTrO, 3’SIBASIOTBCS HOBI 3allO3WYEHI CJOBa B 00JIaCTI KYJIbTYpH,
nanpukian: single, sequel, suspense, flash mob Toro, B 06macti cormiansrol chepu:
pizza maker, sommelier, fumele Tomo.

CydacHi 3amo3uyeHHsi MPOHUKAIOTh 1 Y MOBY MOJIOJI, sIKa BUKOPHUCTOBYE
XapaKTEepHU MOJIOJIKHUI cieHr, Hanpukiaa: face, selfie.

HagiTh B MOOYTOBOMY CHUIKYBaHHI CTajdd BXKMBATHUCS TaKl 1HILIOMOBHI CJIOBa,
Hanpukian, love story — mst o6roBopeHHst 1o00BHOI icTopii, top model — Haiikpara
MOJIeJIb, SECUrity — oxopoHelb, Spam — Ioch 3aiBe.

OTxe, mACYMOBYIOUH BUIIIMMO PsiI IPUYMH BUHUKHEHHS HOBHUX 3aII03UMYEHUX
CJIIB B YKpaiHCHKINA MOBI:

- MOsiBa HOBMX KOTHIIIN, 10 BKA3yIOTh HA MpEAMETH, 00 €KTH, SBUIIA,

(bakT peanbHOI MIMCHOCTI;
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— dbopMyBaHHS ~ TEPMIHOJIOTIYHOI CHCTEMHM B MOBI 1 PO3BUTOK
TEPMIHOCHCTEMH HOBUX MIKKATETOpladbHUX 3B S3KIB;

— NPUHLIMIK eKOHOMIi MOBU (aOpeBiaTypu, CIOBOCKJIATaHHS, YCIUCHHS,
KOHTaMiHaIlis);

— HEOOXIHICTh B €KCHPECHUBHO-EMOIIIMHINA  BUpa3HocTi  (TosBa
CUHOHIMIYHUX PSIIB 3 HEUTPAIBHUMHU 1 EMOLIIHHO-EKCITPECUBHUMHU CIOBAMH);

— SIBUIIIE MOBHOI MOJH;

- MMOCWJICHHS (PYHKITIOHATBHOI MOO1TbHOCTI MOBHHMX OJIMHHMIIb;

— JIOMIHAHTHI YCTAaHOBKM Ha 3allO3WYE€HHS 3 METOI0 OTPUMaHHS HOBOI
1H(popMmarii.

Takum 4MHOM, TOSIBA AHTJACHKUX 3aMI03UYEHb B Cy4aCHOMY YKPaiHOMOBHOMY
JTUCKYpCl — 11e 00’ €KTUBHUM MPOIEC, MOB’SI3aHUM 3 JIEKCUYHUMHU Ta CEMAHTUYHUMU
HOBOYTBOPEHHsAMHU. J[Jisi TOTO, 1100 3aMmo3u4eHi clioBa 1 iX 3HAYEHHS 3aKPIMWINCS B
3arajJbHOBXKUBaHIM MOBI, HEOOXITHUH IIIMK  psAl  OCOONMBUX YMOB  iX
(yHKI[IOHYBaHHs, sIKi 0arato B 4OMy 3alieKaTh BiJ] COI[aIbHUX, MOJITUYHHUX 1
CKOHOMIYHUX 3MiH B CYCHUIBCTBI Ta BiJi HOBUX MOBHHMX KOHTaKTiB (MDKHApOIHI

BHUCTaBKHU, KOH(DEpeH111i, KOHIPECH, KOHKYPCH TOILIO).
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Onena Owiecoka,
3006ysauka OC «bakanaep» |V kypcy,
K3BO «Binnuybkuti 2yManimapHo-nedazo2iyHuil KOAeoMcy

BJIACHI HA3BH Y PEKJIAMHOMY AHIJIOMOBHOMY TEKCTI

BcranoBneHo, 1m0 BIacHI Ha3BM B AHIJIOMOBHUX PEKJIAMHHMX TEKCTax
BUKOHYIOTh HH3KY MparMaTH4YHO 3HauymuxX (QyHKIIH. BusBieHo OCHOBHI
(yHKLIOHAJIBHI TUIHW: 1ACHTH(IKALIiHA, €MOLIIHO-OIlIHHA, MHEMOHIYHA Ta
nparMatuyHa QyHkuii. J{oBeaeHo, 1m0 BUKOPUCTAHHS BJIACHUX Ha3B € €()EKTUBHOIO
CTpaTeri€ro ISl CTBOPEHHS IMO3UTHUBHOIO IMIKy OpeHAy Ta 3ajdydyeHHS YBaru
CHOKHMBayviB. BU3HA4€HO OCHOBHI1 JIIHTBOKOTHITUBHI MEXAHI3MHU CIIPUMHATTS BIACHUX
Ha3B, 30KpeMa acoIllaTHBHI 3B’S3KH. ¥Y3araJbHEHO OCHOBHI TCOPETUYHI Ta MPaKTHUIHI
pe3yJabTaTH TPOBEIACHOTO JoCiKeHHs. [liATBepakKeHO MOCATHEHHS ITOCTaBIICHOI
METH Ta BUKOHAHHSI BU3HAYEHUX 3aBJaHb. CPopMyIp0BaHO OCHOBHI BUCHOBKH 11010
JIHTBOIIParMaTUYHUX OCOOJIMBOCTEH BHKOPUCTAHHS BJIACHUX HAa3B Yy aHTJIOMOBHHX
peKIaMHUX TeKcTax. Bu3HaueHO HayKOBYy HOBHU3HY Ta TIpakTHUYHE 3HA4YCHHS
OTpUMaHUX pe3yNbTaTiB. OKpPEcICHO MEPCIEKTUBY MOAAIBIINX JOCTIKEHb Y JaH1i

rampysi.
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Bikmopia Ilacmyxosa,
3000ysauxa OC «baxanaspy» Il kypcy,
K3BO «BinHuybkuti 2yManimapro-neoazo2iyHuti KOaeo0icy

JIEKCUKO-CEMAHTHUYHE HAITOBHEHHA TPEBEJI-BJIOI'IB

Beryn. CywacHi uudpoBi Meaia BIIKPUBAIOTH HIMPOKI MOMKIMBOCTI ISt
CTBOPEHHS IEPCOHAIBHOI0 KOHTEHTY, Cepe] IKOT0 TPEBEI-0JIOTH MOCIIaI0Th BaXKJINBE
Mmicue. Lleit popmar noeqHye eneMeHTH KypPHAIICTUKH, CTOPITEIIHTY Ta PEeKJIaMHOI
KOMYHIKaIlil, CTal0YM JDKEPEJIOM HATXHEHHS, mopaja Ta iHdopMailii mpo MoI0poxi.

3aBAskn  OCOOMMBOMY  JIEKCMKO-CEMAaHTUYHOMY  HAMOBHEHHIO, TPEBEN-0JIOTH
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CTBOPIOIOTH E€MOIIIMHO HAaCHYCHHM KOHTEHT, SIKHW CIpusie TNUOIIOMY 3aHYPEHHIO B
aTMocdepy moopoxkei Ta (opMye 3B’ SI30K 3 ayAUTOPIETO.

Meta pocimiJKeHHsST — BHUSIBUTH Ta MPOAHANI3yBaTH JIEKCUKO-CEMaHTUYHI
OCOONMBOCTI ~ MOBJICHHS ~ QHTJIOMOBHUX  TpEBEN-OJIOTiB, BU3HAYUTH  IXHIO
(yHKIIIOHATIBHY POJb y IMOOYIOBI TEeKCTy Oyiory Ta (opMyBaHHI KOMYHIKAIli 3
ayJIUTOPIEIO.

JlochiKeHHs ToJIATaE B TOMY, 1110 MOBHI OCOOJIMBOCTI TpeBeI-OJIOTIB MaIOTh
BUPQKEHY CTWJIICTUYHY BapiaTUBHICTb 3aJIEKHO BiJI aBTOPCHKOTO TIAXOIy Ta
(GYHKIIIOHATBHOTO CIIPSIMYBAaHHS KOHTEHTY. JIekCHKa BUKOHY€ HE JIMIIE HOMIHATUBHY,
a 1 eKCIPECUBHO-KOMYHIKAaTUBHY (DYHKIIIIO, BIUTMBAIOUYM HA YUTALbKE CIPUMUHATTSA 1
3aJTy4EeHHS.

VY mpakTuyHii yacThHI Oyl0 3A1MCHEHO JIEKCUKO-CEMAaHTUYHUI aHami3 OJIOTiB
TPHOX aHIJIOMOBHUX TpeBen-0iorepiB: Alex Zouaghi, Hannah Desai Ta Jack Harding.
KokeH 13 HUX 1EeMOHCTpPY€E YHIKaIbHUNA MOBHUMN CTUJIb, 1110 B1IOOpaXa€eThCs y 1000pi
JIEKCUKH, CTPYKTYp1 p€Y€Hb 1 BUKOPUCTAHH1 CTUIICTUYHUX TPUIOMIB.

Alex Zouaghi Omor Bim3Ha4yaeThcsi 0araTCTBOM — XYIOXKHIX — 3aco0iB,
MeTahOpUIHIUMH KOHCTPYKIIISIMH Ta TO3UTHBHO 3a0apBICHUMH TNPUKMETHUKAMU
(mesmerizing, stunning, picturesque). 3Ha4Hy POJIb BIIIrpa€e €CTETUKA OIMUCY MICIb,
AK1 TOAAIOTHCA SK YHIKQJIbHI W €MOIIHHO HacWyeHl. XapaKkTepHe BUKOPUCTaHHS
PUTOPUYHUX MTUTaHb, TEPCOHATI30BAHUX 3BEPHEHB, 10 TTOCKITIOE KOHTAKT 13 YATAYEM.
Takox BiA3HAYAETHCS 3alydyeHHS Tak 3BaHuMX «TpeBen-kiime» (hidden gem, must-
visit, magical sunset)[1].

bnorepka, Hannah Desai, Tskie 10 MIHIMaTICTUYHOTO CTHJIFO MOBJICHHS:
KOpPOTKi (hpa3u, 4acTe BHUKOPHCTAHHS TOOJWHOKHX CIIiB a00 €MOIIMHUX BHCIIOBIB.
Hanpuknan: "Venice. Surreal sunsets.” a6o "A little escape >> countryside >> peace."
[i mexcuka 30cepenkeHa Ha KaTeropisx ctumo Ta komdopty (elegant, chic, polished,
dreamy). AKTHBHO BXKHBAIOThCSI CEHCOPHI PUKMETHHKH, 1110 TIEPEIat0Th TAKTUIIbHI Ta
30pOoBi BpaxeHHs. YacTo BUKOPUCTOBYIOTHCS €MOJ31, 110 CTBOPIOE HeDopMalbHy i

«iHCTarpamuy» armochepy [2].
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Jack Harding. Horo crunp — puHAMiuHMi i JAKOHIYHMI, Opi€eHTOBaHMII Ha
NPUTOW, IOCHIDKEHHS HOBUX TEPUTOPIA 1 eKCTpeMaibHI YMOBH. Y TeKCTax
nominytoTh TonoHimu (Kyrgyzstan, Highlands, Patagonia), niecioBa pyxy (exploring,
hiking, climbing), a Takox ekcrnpecuBHI mpuKMeTHUKH (epic, wild, intense). 3Hauny
YaCTUHY TEKCTY CKJIAJal0Th KOPOTKI pEUEHHS Ta pUTOPUYHI 3alIUTAHHS, 5IK1 (HOPMYIOTh
TEMII 1 IpamaT3M oroBifi [3].

Hannah Desai ¢opmye 65i0r 13 BUpa3HUM akIEHTOM Ha €CTETHKY Ta CTHJIb,
BUKOPUCTOBYIOYM BUTOHYEHY JIEKCHKY, IO MIAKPECIIOE Bi3yallbHy MPUBAOIUBICTD
nokamid. Alex Zouaghi 4YacTkoOBO JOTPUMYETHCS CTHJIICTHKH, TIOB’S3aHOI 3
KOM(OPTOM, JOMOBHIOIOUH ii JIETAILHUMH, EMOIIIHO 3a0apBiICHUMHU omrcaMu.Jack
Harding BUKOPHCTOBYE IEKCHKY, IO CTPYKTYPYEThCS HABKOJO MPUTOIHHUIIBKOTO
HapaTUBY, AaKIEHTYIOUM yBary Ha JIUHAaMIIll, JOCIIKEHHSIX Ta EKCTpEeMalbHUX
yMmoBax. TakuM 4MHOM, KOXKEH 13 OJI0repiB peasizye BIacHy MOBHY CTpAaTErito 4yepes
no0ip JIEKCUKHM, WO BIAMOBiIae oOpaHid TeMaTwulll, CTWIIO KOMYHIKalii Ta
OUIKYBaHHSM ayaHUTOPII.

BucHoBok. Jlekcuko-ceMaHTHYHE HAIMOBHEHHS TpPEBEI-OJIOTIB  BiAirpae
KJIFOYOBY pOJib Y (popMyBaHHI KOMYHIKaTMBHOI CTparterii Oyiorepa, BIUIMBAIOUM Ha
CIPHUIHATTS KOHTEHTY Ta 3aTydeHHs ayauTopii. [IpoBenene nociKeHHs 3aCB1IUnIIO0,
[0 MOBJICHHSI TpPEBEN-0JIOTIB  XapaKTEPU3YEThCS BUKOPHUCTAHHIM  EMOIIHHO
3a0apBJICHOT, EKCIIPECUBHOI Ta TEMATHYHO OP1€EHTOBAHO1 JIEKCHUKH, 5IKa CTBOPIOE e(heKT
MPUCYTHOCTI Ta MIJACUIIOE BPAXCHHS BIiJl OMUCYBaHUX IOJOPOXKEH. 3alexHO Bij
aBTOPCHKOTO CTHJIIO, OJIOTM MOXYThb OpIEHTYBAaTHCS Ha €CTETUKY, KoMmdopT abo
MPUTOJHUIBKUI HAapaTUB, IO B1IOOPAXKAEThCA y BUOOP1 JIGKCUYHMX OJMHMIL Ta
CEMaHTHYHHUX TOJIB. TaKUM YMHOM, TPEBEI-OJIOTIHT € He JuIle popMoro udpoBoro
IIOJICHHUKA, @ ¥ MOTY>KHUM 3aCO00M MDKKYJIBTYPHOI KOMYHIKalli, SIKUA MO€ETHYE

1H(pOpMAIIHICTh, EMOIIHHICT Ta IEPCOHATI30BAHUM MMiIX1]] 10 TIOJIAHHS MaTepiamy.

CIIUCOK BUKOPUCTAHHUX /IZKEPEJI

1. Alex Zouaghi. Instagram.

URL: https://www.instagram.com/a ontheroad.
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IOnia Ilionmkoécoka,

3000y6au OC «Mazicmpy I kypcy,

Gaxynomem iHO3EMHUX MO8,

Ymancovkuii oeporcasnutl nedazoeiunuii ynieepcumem imeni Ilasna Tuuunu

KJIACHDIKALISA TA OCOBJIUBOCTI IT-TEPMIHOJIOI'TI
CYUACHOI AHIJIIMCBKOI MOBH

Beryn. Ha choronnimuid geds [T-TepMiHOOTISE € OJHUM 3 HaWBaKIJIMBIIIAX
IHCTPYMEHTIB JUIsl Iepeiadl 3HaHb Ta KOMYHIKallli B rajgy3l HOBITHIX 1H(OpMaIiiHuX
TexHoJoTiM. Takuil JUHAMIYHUN PO3BUTOK 3yMOBIIGHHN TJIoOamizaiii€ero Ta
TE€XHOJIOTIYHUM IPOrPECOM, B pe3yJbTaTi 4YOro YTBOPIOIOTHCS HOBI TEPMIHHU Ta
B11I0YBAETHCS aJanTalisl ICHyI0YuX. 3 Oy Ha 1e, AochipkeHHs [T-Tepminoiorii €
aKTyaJIbHUM 3aBJJaHHSIM CYYacHOI JIIHTBICTUKH Ta TEPMIHO3HABCTBA.

Mera pociizkeHHs1 MoJisirae B aHami3l Kiacudikaiii, ocoOJMBOCTEH Ta
noxopkeHHs [T-TepMiHIB cydacHOi aHIIHCHKOI MOBH.

Buxnang ocHoBHoro marepiaay. Cydacna IT-tepminosioriss Mae HH3KY
XapaKTEPUCTHK, 30KpeMa YHIBEpCaIbHICTh, KOPOTKY (opMy Ta iHHOBamidHICTH [1].
Onniero 3 i 0COOJUBOCTEN € aKTUBHE BUKOPUCTAHHS CKOPOYEHb Ta aKPOHIMIB, IIO
3HAYHO CIPOIIYE KOMYHIKaIlito Mixk cremianicramu [3]. Takox BaXKIIUBY poJib Biflirpae
MDKIUCUUIUTIHAPHICTh: 0arato TEpMIHIB MOXOIATh 3 I1HIIMX Traiay3eil, Takux sK
MaTeMaruka, JiHrBictuka Ta ¢isuka [5]. Okpim Toro, 3HauHuwii BruMB Ha [T-
TEpMIiHOJIOTII0 Mae MeTadopuzarilis. Hanpuknan, tepmiam “virus” ta “cloud” maroth
MeTadOpUYHE TOXOMKEHHS Ta BUKOPHUCTOBYIOTHCS JJIsi OIMKUCY TMPOTPaAMHOTO
3a0e3MeUeHHs Ta 00YUCITIOBAIBHUX TEXHOJIOTIH BiAMOBIAHO [5]. Mo)kHA HaBeCTH iHIII
npukiaaan, Taki sk: “firewall” («opanomayep») — 3axucHy cuctemy, 110 MOPIBHIOETHCS
3 (izuunuM Oap’epom, Ta “cookie” («kyki») — HEBEeIUKUI (Qaiin, sKuii 30epirae
iH(pOpMaIlito PO KOPUCTyBada, aHAJOTIYHO JI0 PEaJbHOTO «IIE€UMBa», IO 3aHUIIAE
KpUXTH [5].
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IT-Tepmian MO>kHa KIacu(piKyBaTH 3a KUIbKOMa KpUTEpissMU: (QyHKIIOHATIBHUM
MPU3HAYCHHSAM, CTPYKTYpOlO, TMOXO/KEHHsAM Ta cdeporo 3actocyBanHs. [lo
(GYHKI[IOHATPHUX KaTeropiil HalexaTb TEXHIUHI, MPOTpaMHi, KOPHUCTYBaIbKi Ta
0i3Hec-Tepminu [4]. CTpyKTypHO TEpMiHHM TOIUISIOTHCS HA OJHOCIIBHI, CKJIaJHI
cioBa, (ppa3oBi Tepminu Ta akpoHimu [2]. Hampuxman, “bit” 1 “byte” e omHOCTIBHUMHU
TepMiHamu, “‘cybersecurity” 1 “datacenter” — cximagaumu ciioBamu, “artificial
intelligence” i “machine learning” — ¢pazoBumu Tepminamu, a “HTML” i “loT” —
akpoHimami [2]. [llogo moxopkeHHs, 3HauHa YaCTHHA TEPMIHIB € 3aII03UYCHHSIMH a00
HOBOTBOPAMH, 1110 BifoOpakae riobdaizamiiai npouecu B IT-chepi [4].

JleTanbHile BapTO MNPUIUIMTH YyBary Impoiecy (opMmMyBaHHS Ta ajamnTarii
TEepMiHIB. 3alI03WYCHHS aHTJIOMOBHUX TE€PMIHIB Y Pi3HI MOBU B1IOYBAETHCS IUIIXOM
NPSIMOTO BUKOPUCTAHHS (HapUKIIaI, “server”, “network ) abo ¢ponernunoi ananrarii
(«komn’romep», «baiimy). TakoX MOMYJISAPHOIO € MeTapOpPUUHA MOJIEIh CTBOPEHHS
TEPMIHIB, KOJM 3HAYEHHS CJIOBA IMEPEHOCHTHCS HA HOBUW TEXHIYHMA KOHTEKCT.
Hanpuknan, «bug» o3Hauae MOMWIKY B IPOTPaMHOMY KOJi, XOdYa IMEpIIOYEproBe
3HAYeHHS IIOTO CJIOBa IIOB’s3aHe 3 Komaxamu [5]. [HmIMM mnpukiagoM Moxe
CIIyT'yBaTH CJIOBO — “SPam”, sike paHillie mo3Hayajio JCIIeBY KOHCEPBOBAHY IIIUHKY, a
TETep BUKOPUCTOBYETHCS JIJISl HEOaKAaHUX CIICKTPOHHUX TOBIIOMJICHB [5].

JluHaMigyHUN PO3BUTOK TalTy31 IHPOPMAILIMHUX TEXHOJIOT1M CIIPUUYNHSIE IIBUIKE
OHOBJICHHS JICKCHKH, IO YCKJIQJHIOE CTaHJIapTH3allil0 TEPMiHIB. Y PI3HUX KpaiHax
MOXYTh ICHYBaTH Bapiailii Nepekiajay TUX CaMHX TEpPMIHIB, IO CTBOPIOE TEBHI
TPYAHOII y MibKHapomaHiii komyHikamii [4]. Takoxx cmig Big3HauuTh BrumaB IT-
TEPMIHOJIOTIT Ha 3araJbHOBXKMBAaHY JIEKCUKY. Jleski TepmiHu, $KI paHiue
BUKOPUCTOBYBAJIMCS JIMUIE Y BY3bKOMY MNpo(eciiHOMY CepelOBHINl, HUHI CTaJd
YAaCTMHOIO  MOBCAKICHHOI MOBHM. Hampukman, “app” —  «3acmocyHok»,
“login” — «uoeiny, “cloud” — xmapa» Bke 3po3yMulli HaBiTh THM, XTO HE Mae
CreriabHOT TeXHIuHOT ocBiTH. KpiM TOrO0, €10BO “‘Streaming” paHiiie acoriroBaIocs
3 BOJIHUM TIOTOKOM, @ HUHI € TIOIIUPEHUM TEPMIHOM IS TIepeaBaHHsI MyJIbTUMEia
yepes [aTepuer [1].

BucHoBku. Anaini3 [T-repmiHosorii cyyacHoOi aHTIIHCBKOT MOBU IEMOHCTPYE ii
3HAYHY pOJb Y MDKHApOJHIM KOMYHIKaIli, CTPIMKY €BOJIIOLII0 Ta ajamnTalliio 10

TeXHOJIOT14UHUX 3MiH. Knacudikanis [T-TepmiHiB fonomMarae cucTeMaTu3yBaTH 3HAHHS
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Mpo IXHIO CTPYKTYPY, (YHKIIOHAJIBHICTh Ta TMOXO/KCHHS. BpaxoByrouu BIUIHB
aHTJIAChKOT MOBH y cdepi iHQOpMAIHUX TEXHOJIOTIH, MOJaibIle AOCTIIKEHHS

PO3BUTKY Ta cTaHaapTu3alii [T-TepMiHOJIOTIT € BaXXJIMBUM 3aBJIaHHSIM JIIHT'BICTUKHU.
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Bepounika Ilooonan,

3000y6au OC «Mazicmpy I xypcy,

Gaxynbmem iHO3EMHUX MO8,

Ymancovkuti oeporcasrnuti neoazoeiunuil ynisepcumem imeni Ilasna Tuyunu

EMOIINHO 3ABAPBJIEHI EJIEMEHTH BIHCBKOBOI JIEKCUKHA

dinocodcrki MOCTYJIAaTH CY4YaCHOCTI BUBOJATH 1H(OpMAIi0 Ha I’ e€aecTanl
MIEePIIOYEProBOi MIHHOCTI, IO MPHU3BEJIO JI0 BTPATH TEPMIHOJIOTIEID CBO€EI BHKIIOUHOI

MPUHAIEKHOCTI 70O €KCIEPTHOrO Koja y BIAMOBIAHMX cdepax 3HaHb. BiiichkoBa
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TEPMIHOJIOTISE HEPO3PUBHO IMEperieTeHa 3 MOJITHYHUMHU Tporecamu Oyab-sKoi
CHUIBHOTH, aJ[)K€ BCSI JIIOJIChKa 1CTOPIs, 10 TIEBHOI MIPH, € ICTOPI€IO BifH.

VY cywacHux peanisix, konu 3MI MaroTh 3MOry BHUCBITJIIOBATH PI3HOMAaHITHI
MOJIITUYHI TOJ1i, 30KpeMa BIMChbKOBI KOH(IIKTH, BICHKOBA JIEKCHUKA CUCTEMATUYHO
BUKOPUCTOBYETHCSI TMOJITUKAMH, >KYpHAIICTaMH, IUIUIOMATaMH Ta 3BUYAWHUMU
rpoMajsiHaMu. [Hakmie kaxxy4u, cepa BUKOPUCTAHHS BIMICHKOBOT TEPMIHOJIOTIT JaBHO
BUMIIUIA 32 MEXI 3aCTOCYBaHHs 11 mpo¢eciiHUMH BIHCHKOBUMH TiJ] Yac BIMCHKOBHUX
omeparliii abo B I10JICHHOMY BiickkoBoMy kUTTi. Ha nymky B. banaGina, BiifickkoBa
JIEKCUKa € OCOOJMBUM BHJIOM CIEI[albHOT JIEKCUKH, OCKUIBKUA uYepe3 crenupiuyHy
KOMYHIKaTUBHO-(DYHKI[IOHAJIbHY CIIPSAMOBAHICTh BOHA NepedyBae Ha MEPETHHI JBOX
(YHKIIOHATBFHUX CTHIIIB MOBH O(DIIiiTHO-/IITTIOBOTO ¥ HAYKOBO-TeXHIYHOTO [1, C. 254].

[ToTpamsitoun B 1HPOPMAUIMHUA TPOCTIP, TEPMIH MPUNUHAE (DPYHKI[IOHYBATH
JUIIE€ Yy BY3bKOCHELIANI30BaHUX paMKax, [0 HEBIJIBOPOTHO BIUIMBAaE Ha
TE€PMIHOJIOTIYHY NPUPOJY CHELIaNbHOI OJUHUII Ta MPU3BOAUTH 0 MOSBU HOBHUX
npaBwl (PYHKIIOHYBaHHS TEPMIHIB. 3HAYyHA YaCTUHA TEPMIHOJIOTIi TaKOTO THUITY
HapojpkeHa B Jiteparypi. OfHAK TpaIuIAlOThCsl W Taki, [0 BUMIIUIM 3 YCHOI MOBH.
[lepeBaxkHa OUIBLIICTh CIIB Ta BHpa3iB 1l€i BINCHKOBOI JIEKCHKHU 3apsipKeHa
MO3UTUBHUMH €MOLISIMHU.

JlJ1s TBOpPEHHSI TaKOi JIEKCUKH BUKOPUCTOBYIOTH SIK CJIOBA LIMPOKOTO BXKHUTKY,
Jajeki BiJl BINCHKOBOT TEPMIHOJIOT11, TaK 1 BUCJIOBH, 1110 KOMOIHYIOTh 3arajbHOBIIOMI
BIMCBKOBI TepMiHHU. J[1 MEHIN BXXMBAHOI YaCTMHHM €MOIIHHO 3a0apBJICHOTO ILIACTY
AHTJTINCHKOT BINCHKOBOI JIGKCUKH XapaKTEPHO:

1. Jlekcuka 3apOIKyeTbCSl Ta BUKOPUCTOBYETHCS K B NMHUCEMHOMY, Tak 1 B
ycHOMY MoOBJIeHH1. OJTHaK MepeBakHa OUTBIIICT CIIB 1 CIIOBOCTIONYYCHbD 111€1 YACTHHH
BUHHUKA€E B YCHOMY MOBJICHHI, a (DIKCYETHCA B JIITEPATypi, 110 CIPHUSE iX 3aKPITIICHHIO
B MOBI, Hanpukiaa: firing bomb mortars «6om6omeT».

2. Pi3HOMaHITHE eMolliiiHe 3a0apBJCHHs, HANMPHWKIaA, 31 cioBoM bundook
«TBUHTIBKaY, DOl0 — 3amo3uyeHe 3 icmaHChbKOT MOBHU («KPHBHHA HIXk») B aHTITIHCHKIN

MOBI y BIHCBKOBI# chepl BOHO 03HAYAE «ITOTAHHUM CTPIIEIIhY.
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3. Taxi ci0Ba Ta BUpa3u B Pi3HOMY CTYIEH1 € HE3PO3YMUIMMH 11032 30pOHHUMU
cwiamMud. OHaK Ha BiMIHY BiJ IHIIMX KaTeropiii BICHKOBOI JIEKCHUKH, CEpel HHUX
NePEBAXKAIOTh JIEKCUKO-(Dpa3eoyIoriyHl OJAMHUII, SKI HE 3po3yMmimi, abo X Majo
3po3ymisii ocobaM, 10 HE TMOB’s3aHl 31 crenudiko BIHCHKOBOI CIpaBH, apMii,
Hanpukiaan: zebra «cep:xkant», ham «pamuct», armor «kackay, dying man's dinner
«HEJOTOPKaHHHUM 3amac MpoaoBoJIbcTBa», Mud crusher «mixotunerw», dug-in job
«THII0Ba TIocaaay [2, c. 61].

EmorriitHo 3abapBieHy BIWCBKOBY JICKCUKY AaHTUIHCBKOI MOBH MOXKJIHMBO
PO3IUTHTH HA JIEKCHUKY JIITEPATyPHOTO TTOXO/PKEHHS, PO3MOBHY 1 BIHCHKOBHH CJICHT. 3
OrJISiAy Ha BXKMBAHICTh BIMCHKOBHI CIIEHI MOKHA KJIACH(PIKyBaTH Ha JBI YaCTHHHU.
[lepmia (BIZHOCHO HEYMCIIEHHA) BUKOPHUCTOBYETHCS JIOBOJII IIMPOKO ¥ BXOJUTH
CKJIaJIOBOIO B MPOCTOPIYHY JIEKCUKY AaHTJIIMChKOI MOBHU (sIKa IO3HA4Ya€ BIMCHKOBI
NOHATTS ), Hanpukiia, leatherneck «mopcbkuii mixoTuHelwy, brass hat «renepam», Gl
«conaat». [Ipyra yactuHa, YMCeNbHIIIIA 32 MONEePEaHI0, Ma€ OOMEKEHE BUKOPUCTAHHS,
30CepeKEeHE 37€0IBIIOr0 B apMisiX aHTJIOMOBHUX JiepkaB. L{g yacTrHa BiliCbKOBOTO
&KaproHy GOpMyeThCS 3 0COOJIUBOT, PO3MOBHO1 BIICHKOBOT TEPMIHOJIOT11, HATPUKJIIA!
loot «retitenanTy, in the bucket «B TpyOi (BIAXUIICHHS paKeT B OKPECICHUX paMKax )y,
slick «Heo30poeHuit remkonTep.

OxpiM PO3MOBHOI JIEKCHKH, Y CTPYKTYpl BIHCHKOBOTO CIEHTY CIiJ OKPEMO
BiJ[I3HAYUTH BYJIbIapU3MHU, KAPTOHI3MH JIEKJIACOBAaHMX OCI0, IO HE OMHCYIOTh
crieriajgbHl BINCHKOBI MOHATTS, ajl€ BUKOPUCTOBYIOThCS y 30poiHux cuiax CIIIA ta
AHrmi yacrie, HiX B 1HIIKMX cdepax MisuIbHOCTI.

[ToTpiGHO aKIEeHTYBAaTH yBary Ha TaKOMY MPAaKTHYHOMY TUTAHHIO, SIK TTEPEKIal
EMOITIMHO 3a0apBJICHUX €IEMEHTIB aHTINCHKOI BIHCHKOBOI JIEKCHKH. Mnernes He po
NepeKya] OKpeMHX CIIiB 1 BUpa3iB, B3ATUX caMi 1o co0i, mo3a koHTekcToM. [lepexnan
OKpPEMHX CKJIAJJOBUX OJMHUIL OyIb-SKOTO KOHTEKCTY TOBHHEH BUKOHYBATHUCS 3
ypaxyBaHHSM BChOTO OOCATY 3MICTY Ta MOBHOI ()OpMH TEpeKIagHOro Marepiaiy.
BaxnuBuMm € 3arasibHa (yHKIIOHaJbHA BIANOBIAHICTH B MEBHOMY CTHIJIICTUYHOMY
kitodi. [Ipu nboMy BapTo OpaT 10 yBaru, o OJHAKOBI BUJIM MOBHHUX CTHUJIIB MalOTh

BIJIMIHHI HOPMHM B YKpaiHCbKIM Ta aHMNIIMCBHKIM MOBax. 3arajibHa CTUJIICTUYHA
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BIJIMIOBITHICTh HEPIAKO JOCITAETHCS 3aMIHOKO MEPEBAXKHOI OIIBIIOCTI EMOIIITHO
3a0apBIICHUX €JIEMEHTIB aHTJIChKOT MOBH aJIeKBATHUMHU YKPAaiHCHKHUMH TEPMIHAMH.
[lepenaua KiIBKOX OKPEMHMX AaHTJIIHCBKUX PO3MOBHO-TIPOCTOPIYHUX CIIB Ta
BHUpa3iB 4epe3 BIAMOBIMHI iM 3a CTHJIEM Ta EMOIIMHUM 3a0apBIICHHSM JICKCHUYHI
OJIMHHUIIl LUJIKOM JOCTaTHS JJIsl TOCATHEHHS 3arajibHOi CTUJIICTUYHOI aJ€KBATHOCTI.
[Ipore, y Bumagkax, KOJM I€BHE €MOIIIIHO 3abapBlieHE CIOBO YU BHUCIIB B
AHTJIICHPKOMY TEKCTI BHKOHYE OCOOJMBI eKCIpecuBHI (yHKINi, HEOOX1THO
BUPIIIYBATH MUTAHHA U MPO OCOOJUBHI CIIOCIO MOT0 BIITBOPEHHS B TIEPEKIIA/I].
O3HaifoMIIeHHSI 3 OCHOBHHUMH pUCaMHU aHTJINCHKOI BIWCHKOBOI JIEKCUKHU, 0€3
CYMHIBY, CTaHE€ y HNpPUTOAl ocobam, Kl 3aMarOThCS YHUTAHHSAM Ta NEPEeKIaJIoM
BIMCHKOBOT JIITEpaTypu AaHTIINCHKOIO MOBOIO. BTIM, I KOPEKTHOrO ¥ TOYHOTO
PO3YMIHHSI Ta MEpeKiIaay BIMCHKOBUX TEKCTIB HEOOXI1JIHI, TEpII 3a BCE, IPYHTOBHI
3HAHHS 3 OpraHizailii, 030po€eHHs Ta COCO01B OOMOBOTIO 3aCTOCYBAHHS 30PONHUX CHIT

AHIJIOMOBHUX KpalH.
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HOTO ayauTOpi€ro, CIYTyIOTh 3acCO00M TpOTaraHau, BUSBJICHHS BIIACHOI MO3HIII Ta

MOTJISA/IIB, 3aCO00M TIEPEKOHAHHS ¥ IHCTpyMEHTOM 0OpoThOM 3a Biaxy [8, c. 18].
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CyuacHi JOCHIPKEHHS TUIIOJIOTI] MOJITHYHUX MPOMOB MepeadayaroTh MpoLec
aHayli3y Ta BHMBYEHHS BHUCTYIIIB, MPOTOJOUICHUX MOJITHUYHUMHU Aisuamu. [. Pemep
IPOMOHYe Kiacuikaiio 3a 3MICTOBUM HaBaHTakeHHsM [7, c. 190]. BignosimaHo,
PO3TIIAHEMO 1X:

Ilapnamenmcovki — TPOMOBH, SKI BHTOJIOIIYIOTBCS B IapjaMeHTI abo
3aKOHOJaBUYOMY OpraHi, 1 BUCBITJIIOIOTH IO3UINIO IMOJITUYHOI MAapTii, TPynu YH
{H/IMBi/Ia CTOCOBHO KOHKPETHOTO MUTAaHHs 200 mpobnemu [4, ¢. 79]. Ix meTor0 € Brnms
Ha TPUUHATTS pillieHb 1 (OPMYITIOBAHHS 3arajibHOi TyMKH. Taki IpOMOBU 3a3BHYaii
BIJIMOBIAAIOTh CTAIOTh CTajduil (opmar (MpUBITAaHHS, BCTYN, OCHOBHA YacTHHA 3
apryMeHTaIi€eo i (pakTUYHUMHU JAHUMH, a TAKOK BHUCHOBKH 13 3aKJIMKOM JO Jii).
[TapmamMeHTChKI MOJTITHYHI MPOMOBH MEPEBAXKHO HACHUEHI EMOIIMHUMHU €JIEMEHTAMU:
EMOI[ITHOIO amnesALi€l0, BUKOPUCTAHHIM PUTOPUYHUX MPHUIAOMIB, BUTYKIB, aHTUTE3,
MeTaOpUYHUX BHUCIIOBIIOBaHb. BOHU cripsiMOBaHi Ha Te, a0M BUKIUKATH CXBaJIbHY
peakiiifo y ciayxadis [6, ¢. 66-67].

Ilepedsubopui MONITUYHI TPOMOBHU € BaXKJIUMBUM CKJIAJHUKOM TepeaBuOOpUOi
KaMmIaHii, CHpSAMOBAHOI Ha TPUBEPHEHHS YyBaru BHUOOPIIIB 1 TEPEKOHAHHS IX
MIATPUMATH MEBHOIO MOJITUYHOrO KaHAWATa UM MapTito. Takuid pi3HOBU BUCTYIIIB
MICTUTD €JIEMEHTH, 1110 aKIIEHTYIOTh YBary Ha KOHKpETHUX Ipo0sieMax 1 MUTaHHAX, [0
TypOyIOTh TPOMA/ISIH BiITMOBIIHOT KpaiHU, MEITKAHIIIB TIEBHOTO PETIOHY UM YYaCHHUKIB
TOrO0 YM 1HIIOTO collaidbHoro yrpymnyBanHs [3]. Kaungupmatu 37e011bI10T0
HaMararoTbCsl TIEPEKOHATH BUOOPIIIB Y CBOi KOMIIETEHTHOCTI, JIJAEPCHKUX SIKOCTSX,
CIOPOMOXHOCTI IIBHJAKO 1 €(QEKTUBHO BHPILIyBATH MpOOJIEMH, 30KpEMa BOHU
MOCWJIAIOTHCS HA BJIACHUM JOCBIJ, AOCATHEHHS, YITKO PO3pOOJIEHI IMporpamu, adbu
MPOJIEMOHCTPYBATH NIEpeBary Haj onoHeHtamu [4, c. 79].

Ilapmiuni TPOMOBU Ti, IIO BUTOJOIIYIOTHCS MPEICTABHUKAMU TOJITHUHUX
napTiii Ha MITHHTAX, 3yCTpiuax 4d B X011 epeABUOOpUYNX KoMiaHiil. Boru cimyrytoTh
3ac000M KOMYHIKaIIii Ta apTUKYJIAIIT TOJITUYHUX 17I€0JIOT1i, MpoTrpam, MPIOPUTETIB 1
o0ingHOK maptiii [1, ¢. 4-6] . LlboMy pi3HOBHIY BHCTYIIIB XapaKTepHa 11€0JIOTIYHA
apryMeHTaIlis, OCKIJIbKA BOHU YacTO BKIIOUYAIOTH JIETAIbHY apryMEHTAIlII0 11€0J10T11

Ta I[IHHOCTEW MapTii, KPUTHKA OIOHEHTIB, METOI SIKOi € JUCKpeAuTaIlis iaen
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onoHeHTiB. [lpukinagamMu MOXYTh CIYTyBaTH BHUCTYIl OpPUTAaHCHKOTO TOJITHKA
B. Yepunmnsa «Finest hour» mig gac Jdpyroi CBiToBoi BiiiHH, /I¢ BiH BUKOPUCTOBYBAB
MOTYXH1 3aKJIMKU MIPOTUCTOSITU HAIIU3MY.

Junnomamuuni npomosu — 1€ BUCTYNH TOJITUYHUX Tis4iB HA MIKHAPOIHIN
apeHi a0o Mmija yac JUIJIOMATHYHUX 3yCTpiuel 4M meperoBopiB [5, c¢. 72—73]. Bonu
CIIYTYIOTh JJI MIPEJCTABICHHS 1 apTUKYJISIIT MO3UIIIM CBOET KpaiHU CTOCOBHO MEBHUX
MWTaHb, TPOMAraHJAW HaIllOHAJTBHUX IHTEPECIB, BCTAHOBJCHHS ¥ MIATPUMKH
JTUTIJIOMATHYHUX BIAHOCWH, BHPIIMICHHS KOHQJIKTIB 1 3a0XO0YCHHS CHIBIpall MiX
nepxaBamu. Lleli pi3HOBHI MOJITHYHUX MPOMOB 3a3BHYail  (QOpMYeThCS 13
BUKOPUCTAHHAM O(MIIIAHO-IJIOBOI JIEKCUKU 3a/Ji1 TOTO, a0M YHUKHYTU OYyJb-SIKUX
KOH(]ITIKTIB Ta 00pa3. luniomMaru mparuyTh BUCIOBIIOBATH CBOT JYMKH TAKUM YHHOM,
o0 30epertv BIOKPUTI KaHadM KOMYHIKAalli ¥ 3a0XOTHTH 1O MJlajory I1HIIMX
napTHEPiB. SICKpaBUM MPUKIIAJAOM JUIIIIOMATHYHOI TPOoMOBH € Buctyn H. Manaenu B
OOH y 1994 p. Bin 3akinukaB Hapoau 10 OOpOTbOM 3 pacU3MOM 1 HEPIBHICTIO,
MIJKPECTIOI0YM  BAXKJIMBICTh  CHIBOpAIll PI3HUX JIepKaB 33yl MOJOJIAHHS
MDKHapOJIHUX KOHDIIKTIB [9].

Bimanonumu TONTUYHUMHU TPOMOBAMHM € BHUCTYNH MOJITHYHUX JisT4IB
CIpsIMOBaH1 Ha MPUBITAHHS PI3HUX TPYII JIIOJIEH, OpraHizailiii a00 HaCEJICHHS B IIIJIOMY.
BoHu yacTo MICTSATh MO3UTHBHI 1 MiA0AIbOPIIMBI CJIOBA, MEPETIOBHEHI ONTUMI3MOM Ta
Hajtiero. IM xapakTepHe BUCIOBICHHS CIiB TIOASKH TUM, XTO 3pOONB 3HAYHMIT BHECOK
a00 TIPOJIEMOHCTPYBAB BUCOKI Pe3yJIbTaTH HA 3MaraHHAX, OJiMITiaaax Tomlo [2, c. 77].
Takox 1€ MOXyTb OyTH JOCATHEHHS TPOMAJSH Yy CYCHUIBHOMY HUTTI a0o
JEP>KCITY>KOOBIIIB HA TTOJITUYHIN apeHi.

OTxe, pI3HOMAHITTS MOJITUYHUX IMPOMOB BIJIrpae BaXXJIMBY pPOJb B JKHUTTI
cycniabcTBa. BOHM MarTh 3MaTHICTh BIUIMBAaTH Ha CBITOIJISNJ, MEPEKOHAHHS 1
MOBEAIHKY JIofieil, GopMyBaTu 3arajibHy AYMKY CTOCOBHO JEpKaBHUX IPOLECIB.
KosxeH Bua moiTUYHOT MPOMOBH € HEBIJ €EMHUM €JIEMEHTOM JEMOKpATIi i TapaHTye

y4acTh PI3HUX rOJIOCIB y POPMYBaHHI MOJTITUYHOI PEATbHOCTI.
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bozoana Ceamenko,
3000yeauxa OC «baxanaspy Il kypcy,
K3BO «BinHuybKkuii 2yManimapHo-neoazo2ivHuLl Ko1eoxicy

®YHKIIAHICTH JEKCUKO-CEMAHTUYHOTI O ITOJISI WAR B
AHI'JIOMOBHOMY NNYBJINUACTUYHOMY JUCKYPCI

AnoTamis. Y cTaTTi AOCHIIKY€EThCS (QYHKIIOHYBAHHS JIEKCUKO-CEMaHTHYHOTO
noyisi War B aHTJIOMOBHOMY MYOJIIMCTUYHOMY JUCKYPCl TiJ 4Yac BHUCBITIEHHS
POCIMChKO-YKpAaTHChKOI BiffHM. AHami3 3AIHCHEHO Ha MaTepiajax MPOBITHUX
opurancbkux Menia (The Guardian, BBC News, Financial Times, The Telegraph),
30CepeKEeHo yBary Ha noisix ceprns 2024 poky, 30kpema Kypcbkiit oneparrii 3CY.
PosrnsiHyro BepOasibHI Ta Bi3yalibHI 3acoOM pemnpe3eHTalii BIMHH, €BPEMI3ZMH,
MeTtadopu, KoJoKaIlii, rjpaMaTiiHi 0COOJIMBOCTI Ta MparMaTuyHi (PyHKIT IEKCUKH, 10
dhopmye cupuiHATTS KOH(DIIKTY B MACOBI1i CBIJIOMOCTI.

KittouoBi ciioBa: JIEKCUKO-CEMaHTUYHE ToJie, War, myOJiUCTUYHUN TUCKYPC,
aHTJIOMOBHI ~ Mefia, BiMiHa, eBdemizmu, Meradopa, Kojokaiii, Bi3yaJbHa
pernpe3eHTaIlls.

[TocTanoBka npobyiemu. Y cydacCHUX yMOBaXx BiifHM MeJlia BiJIIrPAtOTh MPOBITHY
poJsib y opMyBaHHI TPOMAJICHKOI JYMKH Y€pe3 BUKOPUCTAHHS MOBHHX 1 BI3yaJbHUX
3aco0i1B. [loTpebye aHani3y, SIKUM YHHOM JIEKCUKO-CEMaHTUYHE 1oJie Wal (yHKILI1OHY€E
B AHTJIOMOBHOMY MYOJIIIMCTUYHOMY JUCKYPCl Ta SKI CEMaHTH4YHI, CTUIICTUYHI U
nparMaThuyHi 0COOJUBOCTI MPUTAMAaHHI oro peanizauii B Matepianax 3MI.

Cran pocmimxeHHst mpobnemu. [IpoGnemarnka memiaaucKypcy B KOHTEKCTI
BOEHHUX KOH(IIKTIB JOCHIIXKyBanacs OaraTbMa HAYKOBIIIMH, OJHAK HEIOCTATHBHO
yBaru NpUAUIEHO caMe JIEKCUKO-CEMaHTUYHOMY TOJII0 Wal y BUCBITIIEHHI POCIMCHKO-
YKpaiHCHKO1 BIHU B aHTJIOMOBHUX MeJIia, 30KpeMa B JMHAMII OCTaHHIX POKIB.

Merta nocnimkenns. [IpoananizyBatu oco0iMBOCTI (yHKIIOHYBAHHS JIEKCUKO-
CEMaHTUYHOTO TOJs Wal y MyONIIMUCTUYHUX TEKCTax aHTJIOMOBHUX MeJlia Tij Jac
BHUCBITJICHHSI POCIHCHKO-YKPATHCHKOI BiifHM, BU3HAYUTH CTHJIICTUYHI, MparMaTU4HI i

CEMaHTHYHI 3ac00H peaizallii 11€i JeKCUKH.
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Buknam ocHoBHOTO MaTepiany. Y JOCTIKEHH] PO3TIISTHYTO JIEKCHYHI OAUHUII,
0 PENpe3eHTYIOTh Moje War y Tekctax 3MI; mpoaHanmi3oBaHO iX CEMaHTUYHY
BapiaTUBHICTh, eBEeMICTUYHI 3aMiHHU, MeTadhOpUIHI 00pa3H, CHHTAaKCUYHI CTPYKTYPH,
KOJIOKallii, a TAKOX POJIb Bi3yaJbHUX MaTepialliB y MiJCHICHHI €MOLIHHOTO €(eKTy.
Oco0OnuBy yBary MNpUIIJICHO BIUIMBY Ha (OPMYBaHHS 11€0JOTIYHOTO HapaTHUBY,
nparMaTUYHUM 1AM MOBHHX BHOOpIB Ta 3MiHaM Yy MeJaiapenpe3eHTarlii BIHHH
npoTsiroM 2022—-2024 pokiB.

BucHoBku. AHali3 CBIAYUTH MPO BHUCOKUN PIBEHb (PYHKIIHHOCTI JEKCHKO-
CEMaHTUYHOTO TOJs War y myOominmucTudHOMYy auckypci. 3MI BHKOpHCTOBYIOTH
IIUPOKUN CIIEKTP MOBHUX 1 BI3yaJbHUX 3aCO01B JIJIsl BIUIMBY Ha Ay IUTOPIt0, GOPMYIOUH
He Juire iHpopMarliiine MOBIJOMIICHHS, ajie i eMOIIiiiHe Ta 1/1e0JIOTIYHE CIIPUIHSATTS
BiifHU. [lepcrnieKTUBHUMU HampsiMamMu MOJAIBIINX JOCHIPKEHb € 31CTaBIICHHS
JUCKYPCY 3aXiTHUX Ta YKPATHCHKUX Mejia, BUBYEHHS €BOJIOIIT BOEHHOI JIEKCUKHU Ta

aHaJ13 CTHIIICTUYHUX 0COOIMBOCTEH HapaTUBY.

CIHIUCOK BUKOPUCTAHHUX /IZKEPEJI

The Guardian. Ukraine-Russia war. URL.: https://www.theguardian.com/
BBC News. Ukraine conflict. URL.: https://www.bbc.com/news

Financial Times. Ukraine war analysis. URL.: https://www.ft.com/
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Anna Cnunvko,
3000yeauxa OC «baxanaspy Il kypcy,
K3BO «Binnuybkuti 2yManimapHo-nedazo2ivHuil KOaeoic

®YHKIII BJACHUX HA3B
Y PEKVTAMHOMY AHITJIOMOBHOMY JIUCKYPCI
AHoTanig. Y crarTi aHami3yloTbes (YHKIT BIACHUX Ha3B Yy PEKIAMHOMY
aHTJIOMOBHOMY AMCKYpCi. JlocmipKyoThess OCHOBHI (YHKIIIT, sIKI BUKOHYIOTh BJIaCH1
Ha3BU OpeHAIB y pekiami, 30Kpema 1IeHTH(]iKaliiiHa, eMOI[IHHO-acOoIiaTUBHA,

MEePEeKOHJINBA, KYJbTYPHO-CUMBOJIIYHA Ta ecTeTudHa. OMNUCYIOThCA MNPUKIIAIU

61



OpeHAiB, $Ki €(PEKTUBHO BUKOPHCTOBYIOTh BJAacHi Ha3Bu nis (HopMyBaHHS
MO3UTHUBHOTO IMIDKYy Ta 3ajydeHHS CHOXKMBayiB. Bu3HaueHO Ba)JIMBICThH
PaBUJILHOTO BUKOPUCTAHHS BJIACHUX HA3B Y PEKIIAMHUX KaMIaHIAX ISl 1OCSITHEHHS
KOMYHIKAIIHHUX IUJIeH 1 PO3BUTKY OpEHTY.

KirodoBi cioBa: BiacHI Ha3BW, PEKJIAMHUM JUCKYpC, OpeH., 1IeHTHdIKaIls,
eMOIlIHHO-acoliaTuBHa (YHKIlIS, TEepeKOHIMBa (GYHKINSA, KyJIbTypHO-CUMBOJIYHA
byHKIIs, ecTeTudHa QYHKIIIsS, OPSHIUHT.

[TocTanoBka mpobOiemMu. Y Cy4acCHOMY pPEKJIIaMHOMY JHCKYPCl BJIACHI Ha3BU
OpeH/IiB MalOTh BAXKJIMBY pOJib y (hOPMYBaHHI COPUHHATTS MPOAYKTY Ta OpeHIy cepen
cnokuBauiB. OJIHaK HEIOCTATHHO yBaru MpUILIIEHO TOMY, SIK caMe (DYHKLIOHYIOTh
BJIACHI Ha3BU B PI3HUX KOHTEKCTaX pEKJIaMU Ta SKI KOMYHIKaIlliHI I1J1 BOHH
JOTIOMAraloTh  JOCSATTH. 3aNHIIAETHCS  aKTyallbHUM TNHTaHHSA  e(EeKTHBHOTO
BUKOPUCTAHHA BJIACHUX HAa3B Y CTBOPEHHI IMIJKY OpeH/y Ta 3aJIy4eHH1 ay IuTOopii.

Cran pocnimkenss npodnemu. [Ipobiema ¢dyHKIIM BIaCHUX Ha3B y peKiiami
JOCIIKY€EThCA B KOHTEKCTI MOBHMX 1 KOMYHIKAI[IHHUX cTpaTerii. 3okpema, BUEHI
PO3IJIAAAa0Th BILUIUB BJIACHUX HA3B Ha BMI3HABAHICTh OpPEH]y, CHPUMHATTS MPOIYKTY
Ta (popMyBaHHSI €MOLIMHUX acoliianii. ¥ AOCHIPKEHHSIX 3 MapKETUHIY Ta PEKJIaMU
MIKPECTIOETHCSA BAXKIMBICTh TPABUIILHOTO BUOOPY HA3BH JJIA IOCATHEHHS YCIIXY Ha
PUHKY.

Merta pgocmixeHHsl. MeTo JOCHIKEHHS € aHaji3 (yHKUIA BIACHUX Ha3B y
pPEKJIaMHOMY aHTJIOMOBHOMY IHUCKYpCl Ta BHU3HAUEHHS iX BIUIMBY HA CIOKHUBYY
MOBEAIHKY, (POPMYBaHHS IMIJKY OpeHAy Ta JAOCSITHEHHS KOMYHIKAUIWHUX LIIeH Y
MapKETUHTOBUX CTPATETisX.

Buxknan ocHoBHOTO Martepiany. Y MOpoIeci TOCHTIKEHHS PO3MIISTHYTO OCHOBHI
(GyHKINT BIaCHUX Ha3B y pekiami: 1aeHTU(IKalIHY, eMOIIHHO-acolllaTUBHY,
NEPEKOHJINBY, KYJIbTYPHO-CUMBOJIIYHY Ta ecretuuHy. Koxny 3  ¢QyHkmii
IPOLTIOCTPOBAHO Ha MPUKIIAAaxX BioMux OpeHmaiB, Takux sik McDonald's, Coca-Cola,
Nike, Tesla, Apple, Disney, Amazon 1 Zara. AHami3 MOKa3ye, K BJIAaCHI Ha3BU
JoroMaraioTh OpeHgaMm GOpMyBaTH YHIKaIbHUNA 00pa3, MiJACWIIOBATH €MOIliHHI

3B’SI3KM 31 CIIO’KMBAYaMHM Ta MEPEKOHYBATH iX Y SIKOCTI Ta epeBarax mpoJIyKTiB.
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BucHoBku. BiiacHi Ha3BW B aHTJIOMOBHOMY PEKJIAMHOMY JUCKYPCl BUKOHYIOTh
BaMBl (PyHKIIT, 110 CHOpHUSIOTH 1neHTUdIKalii OpeHIy, CTBOPEHHIO EMOIIIHHUX
acolriamii, TEPEeKOHAHHIO CIIOKHBA4iB y SKOCTI NPOAYKTY Ta (PopMyBaHHIO
KyJIbTYPHO-CUMBOJIIYHOTO 3HAa4eHHs. BOHM € KIIOUOBUMHU €JIeMEHTaMH MJis
YCHIITHOTO OPEHJMHTY 1 MapKeTHHTOBUX KaMITaHIN, OCKUJIbKH 3/1aTHI BIUIMBAaTH Ha

CIPUMHSATTS OpeHy Ta CIIPUSATH HOTO PO3BUTKY Ha PUHKY.
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Conna Cpkosamn,

3000v6au OC «Mazicmpy I kypcy,

Gaxkynomem iHO3eMHUX MO8,

Ymancokuti oeporcasnuii nedazoziunuil ynieepcumem imeni Ilasna Tuuunu

JIIHCBICTUYHI 3ACOBU BUPAKEHHSI ®EHOMEHY [IECUMI3ZMY
B AHIJIIMCBHKIN MOBI

3 JaBHIX-JIaB€H HAYKOBIIIB I[IKABJISTh YHWCICHHI IHUTAaHHS, IIOB’s3aHl 3
EMOIIISIMU: TXHsI POJIb Y MM3HAHHI CBITY, MICII€ B JICKCHYHOMY 3HA4YEHHI CJIOBA, CTaTyC
13 mo3uuii (izionorii, mcuxosorii, ¢inocodii, THTBICTHKK Ta IHIIMX HAYK, iX
CHIBBIAHOIIEHHS 3 ICTUHOIO, 3 IHTEJEKTyaJbHUM 1 palllOHAJIbHUM, OI[IHHUM Ta
EKCIIPECUBHUM TOINO. be3cyMHIBHO, eMollis — 1€ MepeKUBaHHs, SKE MOB’S3aHE 3
CaMOCBIJJOMICTIO JTHOAUHU. Dpa3eosiorisMu BIyYHO NEPEJaloTh ICUXOJIOTTYHUM CTaH
MOBIISI, BUP@XaIOTh MOr0 €MOIlli, MOYyTTs, NMEPEKUBAHHS 1 BKA3ylOTb Ha OIIHHE
CTaBJICHHS JI0 HAaBKOJHUIITHLOI MIMCHOCTI, Ta Y KOHKPETHUX KOMYHIKATUBHUX YMOBax
BOHU € TIOTY>KHUM 3aC000M MOBJICHHEBOT peaizallii IeCUMICTUYHOTO CBITOOAUEHHS.

[Tecumi3m sik rereporeHHUN (HEHOMEH IIUPOKO MPEACTABICHUN B aHTINACHKIN
(pazeosioriuHiil KapTUHI CBITY 3a JOMOMOIOIO 1IIOMAaTUYHUX 3aC001B, K1 BKa3ylOTh
Ha!

1) cy0’ekTa-HOCIS TECUMI3MY Ta HOTO OCHOBHI XapaKTEPUCTUKH;

2) ctal cy0’€eKTa-HOCIS IECUMI3MY, 1110 BIATIOBIAAE IIIIOMY CIIEKTPY HETaTUBHUX
EMOIIIHUX peaKIliii, KOTHITUBHUX Ta MCUXIYHUX CTaHIB, 5Kl CyPOBO/IKYIOTH MPOSIBU
MECUMICTUYHOT KOMYHIKaTUBHOI MOBEIHKH;

3) 30BHIIIHINA YUHHUK, 1110 CIIPUYUHSE CUTYAIIII0, CIIPUSTIUBY 17151 (JOPMYBaHHS
MECUMICTUYHOT KOMYHIKaTUBHOI MOBEIHKH;

4) curyallito, 10 NPOBOKYE MECUMICTUYHY MOBEAIHKY KOMYyHIKaHTa [1].

[Hdopmariito mpo cy0’ekTa-HOCIS IECUMI3MY Ta HOTO OCHOBHI XapaKTEPUCTHKU
BepOai3yloTh Taki (pa3zeosioriuHi OJWHMIN, SK: & MIisery guts — someone who
complains all the time and is never happy; a prophet of doom — someone who always
expects bad things to happen; a merchant of gloom — someone who is always saying
that bad things are going to happen.
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Cran cy0’ekTa-HOCISI MECUMI3MY, IPOEKTYIOUHCh Ha (PPa3eosIoriuHy CHUCTEMY
aHTJINACHKOT MOBH, 3HAaXOJUTh CBO€ BepOani3oBaHEe BTUICHHS Yy (pa3eosoTiyHUX
OJIMHUIX, SKI MO3HAYalOTh CYM, HEMOXXJIUBICTh OyTH IIACIIMBUM, CTYpOOBaHICTb,
pO34apyBaHHs, HETATHBHI OYIKYBaHHsI, TOPE, CTpakaanHs. Ppa3eoioriyHi OTMHHUII Ha
MO3HAYEHHSI CyMy aKTyali3ylOTh CTaH Cy0’ €KTa-HOCisI MEeCHMi3My 3a JIOIOMOTOIO
BIJINOBITHUX CEMaHTHYHUX KOMITOHEHTIB, MPUCYTHIX Yy CTPYKTypax iX JEKCHIHHUX
3Ha4yeHb. Hacammepen, 1ie cemu «sad» Ta «sadnessy, Hanpuksan: be in the doldrums —
to feel sad and the lack of energy to do anything; to plumb the depth — to experience
extreme sadness; sick at heart — very sad.

CeMaHTHYHHUN KOMITOHEHT «unhappy» — Mapkep NECHMi3My B JIEKCHYHUX
3HAUYCHHAX (Pa3eosOTIYHUX OJUHUIb, SKI BKa3ylOTh Ha HEMOXJIHUBICTH OyTH
maciuBuM: be down in the dumps — to be unhappy; be out of sorts — to feel slightly ill
or slightly unhappy; a dog’s life — an unhappy existence full of problems or unfair
treatment; down in the mouth (of a person or their expression) — unhappy or dejected;
down in the dumps (of a person) — depressed or unhappy.

VY CTpyKTYypi JEKCUYHUX 3HAYCHb (PPa3eoJOTIYHUX OAUHUILh, O EKCILUTIKYIOTh
CTaH CTypOOBaHOCTI, HasiBHI CEMaHTUYHI KOMIIOHEHTH, SIK1 OJJHO3HAYHO BKa3yKOTh Ha
HECTaOUIBHICT, €MOIIIMHOTO CTaHy cy0’ekTa-Hocis mnecumizMmy. Jla Takux cem
HaJIeKaTh «anxiety», «anxious», «nervous» Ta «worried», Hampukmag: hot and
bothered — in a state of anxiety or physical discomfort, especially as a result of being
pressured; have butterflies in your stomach — have a queasy feeling because you are
nervous; live on your nerves (or your nerve ends) — be extremely anxious or tense;
sweat blood — be extremely anxious, sb’s heart sinks — they start to feel sad and
worried.

Cran po3uapyBaHHsI Cy0’€KTa-HOCIS MTECUMI3MY OTPUMY€E MOBHY aKTyalli3alliio
3a JOTMOMOTrOI0 CEMaHTHYHHMX KOMIIOHEHTIB «disappointedy, «disappointmenty, 10
MOJKJTMBO TIPOCTEKHUTH Ha MPUKJIAII TAaKUX (Ppa3eosIoTiYHUX OUHHMIIB: be as sick as a
parrot — to be very disappointed; dust and ashes — used to convey a feeling of great
disappointment or disillusion about something; a kick in the teeth — a grave setback

or disappointment, especially one seen as a betrayal.
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CemaHTHYHI KOMIIOHEHTH «something bad to happeny, «difficulty which you
expect to happen in the future» y CTPyKTypi JISKCHYHHX 3Ha4eHb (DPa3eooTiIHUX
OJIMHUIIL YKa3yIOTh Ha aKTyalli3allild HeraTHBHUX OYIKyBaHb CYyO0’€KTa-HOCISA
necumizMy, Hanpukiaa: a cloud in the horizon — a problem or difficulty which you
expect to happen in the future; wait for the other shoe to drop — to wait for something
bad to happen; a sinking feeling — a feeling that something bad is going to happen.

OcHoBa /U1 TPOBEJCHHS TOCIIHKEHHS — BUOIpKa 13 YOTHPHOX (pa3eoqoTiYHIX
CIIOBHHUKIB cy4yacHoi anrmicbkoi MmoBu (Cambridge International Dictionary of Idioms,
Collins Cobuild Dictionary of Idioms, Dictionary of Idioms and Their Origins, Oxford
Dictionary of Idioms [2;3;4;5]).

OTxe, MmecuMi3M B aHTJINACHKIA MOBI TPOSIBISIETHCS 4Yepe3 PI3HOMAaHITHI
JIHTBICTUYHI 3ac00U — B1Jl BUOOPY CJIB 10 CKJIQJHUX CHHTAKCUYHUX KOHCTPYKIIIH.
BukopuctanHs HeraTUBHO 3a0apBJICHOI JIGKCUKHU, MeTadhOpHUUHUX (PPa3eoJiori3MiB,
PUTOPUYHUX MPUMOMIB 1 FPaMaTUYHUX CTPYKTYP JT03BOJISIE HOCISIM MOBH TIEpe/laBaTH
BIIUYTTSI O€3BUXOAl Ta po3uapyBaHHS. AHalll3 TaKMX MOBHHUX 3acO0IB JOIOMAarae

rIIMOIIE 3pO3yMITH, K (POPMYETHCS T4 BUPAKAETHCS TIECUMI3M Y KOMYHIKaIlii.
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HISTORICAL BACKGROUND OF THE AMERICAN ENGLISH

Every language that has spread wide over the map has produced varieties, which
are also called dialects.

Linguists generally recognise that at certain periods in the history of a language
one dialect may gain considerable influence over others as a language becomes
standardised (through commerce, writing, literature, education, and other forces), but
they also believe that all languages and varieties of languages have equal status as
regards grammatical and phonological complexity, beauty and aesthetic potential, and
congruity to the culture that supports them for general and complex communication
purposes.

In some areas, the dialect that leads in the development of the standard language
may continue to have considerable prestige in later years. In British English, for
example, the variety of Southern British English still impresses many as the “best”
English. The modern variety of this most prestigious variety is often referred to as
Oxford or BBC or the King’s, or Queen’s English. Linguists refer to the phonological
aspects of this variety as RP (received pronunciation).

Even though the RP variety of British English has a regional background, we are
not primarily concerned with the specific historical development of a prestige variety.
American English has no such regionally associated prestige, and modern RP (at least
in its phonetics) shows regional variation. Of course, if RP refers to pronunciation
alone, it could show variation only in phonetics, but many have come to associate the
entire range of prestigious, standard forms - phonetic, grammatical, lexical - with the
abbreviation RP.

Since we are primarily concerned with American English here, we shall consider
RP (and other varieties of British English) only to the extent that they have influenced
the development of the regional varieties of American English.
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It should be pointed out that even in American English, geographical varieties
have aroused popular beliefs concerning their correctness and/or prestige. However,
none is as well established as the corresponding belief about RP.

In fact, every regional variety is representative of standard American English. In
our opinion, a dialect is not a language variety to be identified as standard or non-
standard; each dialect has both standard and non-standard sub-varieties.

Many of the differences among the varieties of American English derive from
differences already present in the parent standard - British English.

Some characteristics of American English may be more conservative than
revolutionary. For example, some aspects of seventeenth- and eighteenth-century
British English that underwent subsequent change in the British Isles remained
unchanged in the New World. Although conservativism may account for some retained
features, the eventual loss of contact between America and England - even between
England and her traditionally close colonies of New England and Virginia -helped
bring about distinctively American speech patterns.

In particular, the middle colonies, Pennsylvania, had ethnic and religious
differences between the areas to the north and south and Great Britain. These same
middle colonies also supported a rapidly growing middle class which became most
influential in political as well as business affairs; in contrast, the New England colonies
were much influenced by religious leadership, and the southern colonies were most
often led by aristocratic families. All these factors led to the eventual distance that
developed between British and American English.

The new words and combinations of words which have appeared in American
English and have not been accepted in Britain are called “Americanisms”. There are
three types of Americanisms: the borrowed Indian words or invented names of their
own; archaisms; words made up by Negro slaves and words borrowed from European
languages other than English.

A decisive step towards the development of a single national language was the

formation of the United States as a result of the American Revolution (1775-1783).
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In 1828, Noah Webster published an “American Dictionary of the English Language,”
introducing all the new words and phrases that reflected life in America.

After the American Civil War of 1861-1865, literary norms for the English
language of the nation began to be established. America’s writers, such as Fenimore
Cooper, Walt Whitman, Mark Twain, O. Henry, and Jack London, used the vivid
language of the people. America now has its norms for pronunciation, spelling, and
syntax, and the language of the United States is called the American variant of the

English language.

REFERENCES

1. Baker P. American and British English: Divided by a Common

Language? Cambridge University Press. 2017. URL :
https://books.google.com.ua/books?hl=ru&lr=&id=010yDwWAAQBAJ&0i=fnd&pg=PR8&0ts=TFLKW5ZjM

N&sig=SqgOQEbXEjr5u9fLyPfnTaelluJFA&redir esc=y#v=onepage&q&f=false (last accessed:
07.04.2025)

Ceimnana Illgeuw,

3000ysauxa OC «baxanasp» |1 kypcy,

Gaxynemem ¢hinonoeii ma HcypHanNiCMuKu,

Ymancokuti oeporcasnuti neoaeociunuil ynisepcumem imeni Ilasna Tuvunu

Akie boiiko,

KaHouoam neodazo2iuHux Hayk, OOyeHm,

doyenm Kageopu aneniticbkKoi Mosu ma Memoouxy ii Ha84auHs,
Ymancovkutl oeporcasnuti neoazoeiunuil ynigepcumem imeni Ilasna Tuyunu

TPAMATHUYHI TA ®OHETUYHI OCOBJINBOCTI IPJIAHICBHKOI
AHTJINCBKOI MOBH

Ipnanjachbka aHrichbka MOBA € YHIKQJIHLHUM BapiaHTOM aHTJIIHCHKOT, 110 BUHUK
BHACIIJIOK 0araToBIKOBOTO BIUIMBY 1pJIaHJCHKOI MOBU Ha aHTJINCHKY. IpmaHmis €
JIBOMOBHOIO KpaiHOw, J¢ OOWJBI MOBM — IpjaHAChKa Ta aHIJHChbKka — MarTh
odimitHu# ctatyc. OHaK, 3 4aCOM aHIJIIHChKa CTaja OCHOBHOK MOBOIO CHIIKYBaHHS

7utst O1TbITIOCT1 HaceneHHs. L{el mpoliiec Mpu3BiB 0 YTBOPEHHSI 0COOIUBOTO J1AIEKTY,
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KU MOENHYE eIeMEHTH 000X MOB. IpiaHachka aHTIIAChKA HE JIUIIE BiAPI3HIETHCS
rpaMaTUYHUMU OCOOJIHMBOCTSAMHU, @ i Mae XapakTepHy BUMOBY Ta iHTOHaIi0. Yepes
CBOIO OararomiapoBy I1CTOpIilO, IIeH BapiaHT aHTJIIMCHKOI € BaXKIUBUM EJIEMEHTOM
KyJIbTypHOI cianmuuu Ipnanmii. JlocmimkeHHsT TpaMaTUKA Ta BUMOBH 1pJIaHICHKOT
aHTJIICBKOI J03BOJISIE Kpallle 3pO3yMITH 1€ KOJOPUTHHM 1 BOJHOYAC CKJIAJIHUMA
J1AJIEKT.

Ipnannceka anrmiiiceka (Irish English), Takox Bimoma sik ['mOepHO-aHTmiiChKa
(Hiberno-English) Bix naruucbkoi Ha3Bu Ipmanmii «Hibernia», € yHikaabHUM
BapiaHTOM AaHTJIHACHKOI MOBHM, IO BHUHUK BHACHIOK OaraToBiKOBOTO BIUIHBY
1pJIaHICbKOI MOBHM Ha aHTICEKY [1]. Ipianmig € TBOMOBHOIO KpaiHOO, 1€ aHTIIIIChKA
Ta ipJ1aHichbka MOBH € odiriiauMu. Big mouyatky XIX cTomTTs aHrIilicbka MOBa cTajia
OCHOBHOIO B 001ry, TOAl K ipJaHAChKa MOBa 30eperiacs JIMIIE B OKPEMUX pErioHax
Ta cepell MeHIIMH. Lle icTopuyHe CHiBICHYBaHHS JBOX MOB IMPHU3BEJO JI0 3HAYHOIO
B32EMHOTO BIUIMBY, 110 COPMYBAJIO OKPEMY JIHTBICTUYHY TPAAMIIIO — IPIAHJICHKY
AHTJIINCHKY.

['pamatuka ipJaaHACHKOI aHTIIMCHKOI SIBJISIE COOOI0 TOETHAHHS €JIEMEHTIB SIK
aHTJIACHKOI, Tak 1 IpJaHACbKOl TrpamaTukd. Bona 30eperna nedki pucu
CTapOaHIIMChKOT €emoXu, mpuTamMaHHl mnepionmy €nmzaBetn [, 1 € gocuTh
KOHCEPBATHUBHOIO B TIOPIBHIHHI 3 IHIIMMU J1JIEKTaMHU aHTJIIMChKOI MOBH. bibiicTh
0COOJIMBOCTEM CTOCYETHCSI TIEPEBAKHO PO3MOBHOI MOBHU Ta PEriOHANIBHUX 1aJICKTIB.
Jlo xapakTepHuUX OCOOJMBOCTEH TpaMaTHK{ IPIaHACHKOT aHTIIMCHKOT HABOAMMO
HACTYIHI:

o BiacyTHicTh MpSAMOTOo BUKOPUCTAHHS CIIIB «yes» Ta «No» Yy BIAMOBIASNX
Ha Binminy Bix cranmapTHOi anrmiiicekoi, y Hiberno-English BigmoBiai Ha 3anutanHs
4acTO HE MICTAThH CIIB yes a0o no. 3amiCTh IIbOTO BUKOPHUCTOBYETHCS MOBTOPEHHS
JOTIOMI>KHOTO JIIECIIOBA, IO 30epirae rpaMaTUYHy CTPYKTYPY 3allUTaHHS:

Are you hungry? — I am.,

Has she been to the USA? — She has not.
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o BapiaTuBHicTh 3aliMeHHUKa Apyroi ocoOM MHOXWHU. Y 1pJaHICHKIN
aHTIINCHKINA MOIKpeHi GopMu 3aiiMEeHHUKA APYroi 0coOr MHOXKHHHU, 30KpemMa dopMma
ye, sika TUTIOBA JJIsI CLIIbCBKUX PET10HIB:

Did ye all read the paper? («Bu Bci unTanu razety?»).

o Kouctpykuis after + repynmiid. Jlns To3HaueHHS HEIIOJAaBHO
3aBEPIICHUX 1 aKTUBHO BHUKOPUCTOBYETHCS KOHCTPYKIIiS be after + repynmiit. Ls
CTPYKTYpa € KaJIbKOIO 3 1pJaHIChbKOT MOBHU:

My car is after fixing. («1 moHO OJATOAWB MAITUHY» ).

She is after losing her job! («Bona HemonaBHo BTpaTuia poooty!»).

o 3amiHa TpuCydKka KOHCTpykKuiero have + the + repynmii
VY neBHMX BHMMAAKax 3aMiCTh 1H(IHITUBHOI (OpPMHU [1€CIOBA BUKOPUCTOBYETHCA
KOHCTpYKIis have + the + repyHii, 0 CIYTy€e NPUCYIKOM:

If I had the doing of that exam again, | would prepare better («SIkOu MeHi 3HOBY
JIOBEJIOCS CKJIAJIaTH 1IeH 1CIUT, 51 O MIATOTYBABCS KpaIle» ).

o Buxopucranns gpopm would do Ta would have done 3amicTh vaciB Past
Simple 1 Present Simple. XapakTepHuM € BKUBaHHS YMOBHOI'O CIIOCOOY ISl OMUCY
MUHYJIHUX 200 TEMepilHiX JIIi:

We would have lived in one city when we were children («Y AUTHHCTB1 MU KUK
B OJTHOMY MICT1»).

o BoxuBanHs niecniB ctany B popmax Continuous. Ipianacbka aHrmiicbka
JI0ITyCKae BUKOPUCTAHHS JI€CTIB cTany (state verbs) y TpuBanux gacax (Continuous),
1[0 CYNEPEUYUTh HOPMAM CTAHAAPTHOI AHTJIHCHKOI:

[ am understanding it now («Tenep s po3ymito»).

o ®opma does be mig mo3HayeHHS peryjsipHux Aid. (s BUpakeHHs
3BUYHMX /il 3aCTOCOBYETHCS KOHCTPYKIISL 3 JOMOMIXHUM JieciioBoM does Ta
OCHOBHUM JI1€CJIOBOM y 0a30Biit opmi:

She does be tired in the mornings («BoHa 3aBxu BTOMJICHA 3paHKY»).
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o 3amina shall Ha will y 3anuTanHsx 1 3amporeHHsx. Ha BiamiHy Bif
OputaHchkoi anrmiiicekoi, y Hiberno-English niecioBo shall mnpaktuuno e
BUKOPHUCTOBY€EThCS. HaToMicTh BxkuBaeThes will:

Will I open the window? («MeH1 BIIKPUTH BIKHO?»).

Will we go to the cinema? («Ilimemo B KiHO?»).

o Buxopucranns so y miacuwioBanbHUX tag-dpasax. [lommpenoro €
KOHCTPYKIIiS 3 SO B KIHI[I pEUSHHsI JIJIsl JOJIaTKOBOT'O aKI[EHTYBaHHS ab0 ICUIICHHS
CKa3aHOro:

This is a difficult question, so it is («lle ckmagHe nuTaHHs, JIHCHO CKIIATHEY ).

o [Ipomyck vacTku to y MIECTIBHUX KOHCTPYKLISIX. Y Nedakux ¢paszax 3
1H(1HITUBOM YacTKa to MOKe OyTH OMyIIeHa:

I’m not allowed (to) speak to strangers («MeHi He MOXHa PO3MOBJISITH 3
HE3HAHOMUMM JIFOABMUI ).

BumoBa 1piaHACBKOI aHIIIMCHKOI 3HAYHO BIJIPI3HIETHCS BIJ KIACUYHOL
aHrilichkoi, mo BuBuYaeThcs B Oxcdopri unm Hero-Hopky. OmHiero 3 OCHOBHHX
OCOOJIMBOCTEH € 3MEHINCHHS BIIKPUTHUX TOJIOCHHUX 3BYKIB, IO MPU3BOAUTH JIO TOTO,
0 1pJIaH/IIl MaikKe He BIAKPUBAIOTH POT IiJ yac BUMoBH. Hampukiazn, cioBo a cat
BUMOBJIIEThCA sk /kyat/, a garden — /gyarden/.

Oco0OnuBy yBary ciijf 3BEpHYTH Ha IHTOHAIl0. IpjaHjchka aHTIiHCbKa Mae
XapaKTEPHY «MY3HUHICTHY, 110 BUHUKAE 3aBASKU BaplallisiM Y pUTMI Ta MEJIOIii MOBH.
Ile cTBOprO€E BIAUYTTS crielu(ivuHOI «ITICEHHOCTI» B MOBJICHHI. BaXXJIMBO 3ayBaXkUTH,
110 Ha Teputopli [pianaii icHye KiJibka perioHaJIbHUX aKIeHTiB. BUMOBa B MIBACHHUX
1 MBHIYHUX YaCTHMHAX KpaiHU ICTOTHO PI3HUTHCS, 1 HAaBITh B MEXax OJHOIO MICTa,
Takoro sik JlyOiiH, MOYKHA YyTH P13HI aKI[EHTH.

Ipnanaceka aHrmiiichka € pe3yJdbTaTOM JIOBTOTPUBAIOTO KyJIBTYPHOTO Ta
JIHTBICTUYHOTO BIUIMBY 1pJaHACHKOI MOBM Ha aHTIIMCHKY. /[ BHBUEHHS LIbOTO
JiajeKkTy HeoOX1THO BpaxoBYyBaTH BHII€3a3HAYEHI MOBHI OCOOJIMBOCTI, OO JOCATTH
KpaIoro po3yMiHHS Ta €()EKTUBHOT KOMYHIKaIlii B 1pJaHAChKOMY KOHTEKCTI.

Ipnanyachka aHriiichbka MOBa € SICKpaBUM IMPUKIAJOM MOBHOI €BOJIFOIIT T

BIUTUBOM KYJBTYPHOTO Ta ICTOPUYHOTO KOHTEKCTy. BoHa moenHye eneMeHTH
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aHTJINCHKOT Ta 1pJIaHACHKOI MOB, CTBOPIOIOYM YHIKAJIbHUN JIIHTBICTUYHHMA CTHUIIb.
['pamaTuka ipiaHICHKOI aHIMIIMCBKOi, 30KpeMa BHKOPUCTAHHS CHerupIdHIX
KOHCTPYKIIiH, 30epirae pucHu MaBHINIMX €TalliB aHIJIIACBKOT MOBH, IO POOUTH ii
ocoOnmmBor0. BumMoBa, 3 11 XapaKTepHOIO IHTOHAIIEI0 Ta 3MIHOIO 3BYKIB, 0/A€
0COOJIMBOTO KOJIOPUTY I[bOMY BapiaHTy aHIIiicbkoi MoBH. He3Bakaroum Ha CBOIO
CKJIaIHICTh, IpJIaHACbKA AaHIJIIHChKA € BAXIUBOI YaCTHUHOIO IpJIAHACHKOI
IICHTUYHOCTI Ta KyJIbTYpPHOI cnaamuHu. Po3ymiHHS 11 ocoOiaMBOCTEH 103BOISIE HE
JIMIIE TIOKPAIIUTH KOMYHIKAIIiI0 3 HOCISIMH MOBH, a i TOTJIMOMTH 3HAHHS PO caMy

Ipnanniro.
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Japia IHlunuk,
3000ysauxa OC «baxanaspy Il kypcy,
K3BO «BinHuybkuti 2yManimapHo-nedazo2iyHuti KOaeoicy

®PA3EOJIOTTYHI OJUHHAIII 3 KOMIIOHEHTOM FOOD
B AHIJIIMCHKIN MOBI

Beryn: V¥V Hamomy cydyacHOMY BCECBITHBOMY CBITI, € MU KOMYHIKYEMOCH
KOXXEH JIeHb MK MPEJCTABHUKAMHU PI3HUX MOBHHMX 1 KyJbTYPHUX CHIJIBHOT CTaJsia
3BUYHOIO CripaBoro. OHUM 3 HAHO1IbII CKIIQIHUX, ajie i 0araTo3HaYHUX €JIEMEHTIB Y
MOBU € (pa3eoiori3mMu, Kl 3aiiMat0Th BaXXJIMBY MO3UIIII0, TOMY 1110 BOHU MEPEIAI0Th
HE JIUILE TOHSTTS, 3HAaUE€HHS, a i HalllOHAJIbHUI KOJIOPUT y MOBY. AHIJIO-YKPaiHCHKHIA
(Gpa3zeonoriyHuil CIOBHUK € OCOOJIMBE JIKEpeso, SKUH CUCTEMAaTu3ye 1 Mojae

iH(dopMaIlito Mpo CTIMKI CIOBOCTOIYYEHHS B aHTJINACHKIA MOBI 13 TIOHSTTSIM B
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YKpaiHChKIA MOBI. 3roJOM aHIJIO-yKpaiHChKi ()pa3eosioriyHl CIOBHUKH JAI0OTh HaMm
3MOTY 3IIACHUTH TOYHHUM JIHTBICTUYHHUN Tiepeknan 1 (OpMYyIOTh MOBHY
KOMITETEHTHICTb.

AxkTtyanpHicTh Temu: J[0 3pocTarodoro iHTEpecy 1 B yMOBax iHTerpamii 10
BUBYCHHS 1HO3EMHHMX MOB BHBUCHHS (hpa3eosiori3aMiB  HaOHWpae OCOOIHBY
aKTyaJibHICTh. DpaszeosioriaMH, SK CTIHKI MOBHI 3BOPOTH, € HE JIMIIE 3ac000M
30araueHHsl MOBJICHHS, a M IHIUKATOPOM KyJIbTypHUX 0COOIMBOCTEN HApOAy. AHIIIO-
YKpaiHChKUI  (pa3eosiOTIYHU  CIOBHUK €  KJIIOYOBUM  IHCTPYMEHTOM IS
nepeKsIagaviB, BUKJIAadiB, CTYICHTIB Ta BCIX, XTO IparHe 10 MIHOIIOro po3yMiHHS
AHTJIIICHKOT MOBH Ta aHTJIOMOBHOI KYJIBTYPH.

PesynpTaTé nmociikeHHS. AHTIIO-YKpaiHChKI (pa3eosoriyHi CIOBHUKH €
BAKJIMBUM 3ac000M (piKcallli Ta 1HTeprnpeTanii MOBHOI 1IOMaTUKH, 110 3a0e3Ieuye
e(eKTUBHE BUBYCHHS 1HO3€MHOI MOBH, MEPEKIa] Ta MDKKYJIbTYPHY KOMYHIKAILIIO.
OCHOBY Takux CJIOBHHUKIB CTaHOBJIATH (Dpa3eosoriamMu, MOAAHI y BIAMOBITHOMY
andaBiTHOMY MOPSAIKY, SIK MPaBUIIO, 3a aHTIIWCHKUM CIOBHUKOM. BoaHouac, mis
3pYYHOCTI KOPHUCTYBauiB 1HOAI MepeadaueHo MnapaiesibHUui JOCTYI 10 YKPaiHChKUX
BIJIMOBIJIHUKIB.  AHIJIO-YKPAaiHChKI  (Ppa3€oJIOTiYHI  CIOBHUKM €  BaKJIMBUMHU
pecypcamMu, siKi 3a0€e3MeUyroTh CHCTeMaTH3allil0 Ta MOSACHEHHs (pa3eosori3MiB, 110
BXKMBAIOTHCA B 000X MOBax. TUIOBA CTPYKTypa TAKOTO CIIOBHUKA BKJTFOUAE alipaBITHO
BIIOPSAKOBAHI 3arojiOBKM, B SKUX HaBelE€HO (Ppa3eosori3Mu 3 BIJINOBIIHUMU
nepeKaagamM, 3HAYCHHSIMU Ta KOHTEKCTaMU BXKMBaHHsS. TiymMadeHHs 3a3BUYAi
BKJIIOUAE SIK TMPSIME, TaK 1 TIEPEHOCHE 3HAUCHHs, IO CHPUSE MOBHOMY PO3YMIHHIO
BHCJIOBY.

Kpim Toro, momaerbcst iH(oOpMallisi MPO CHUHOHIMH, AHTOHIMH, TPHUKIAIH
BUKOPHUCTAHHS Ta €TUMOJIOTIIO, 110 JO03BOJISIE TJIMOIIE aHadi3yBaTH MOXO/KCHHS 1
(dyHKIIOHATFHE HaBaHTaXEHHS (Ppaszeosiori3amMiB y MixkMoBHOMY mpoctopi (bakym,
2015).

Tpynnouti mepekiany dpaseonorizmiB. Ilepekian 11ioM € OAHUM 13
HAWCKJIAIHINIUX AaCMEKTIB y MIKXMOBHIA KOMYHIKaIli. BaxxiauBo He nuie 3HAUTH

OyKBaJIbHUN €KBIBAJEHT, a W TNepelaTd CTUJIICTUYHY, E€MOI[HHY W KYJIbTYpHY
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KOHOTALllI0 BHUCIOBY. YacTo 11I0MH MEpPEKIaAAI0ThCsl MUIIXOM 3HAXOKEHHS
(GYHKI[IOHANBHOTO  BIAMOBITHUKA, SKUA MOXE MaTh 30BCIM IHIIE JIGKCHYHE
HaIlOBHEHH:I, ajie 30epirae 3micToBuit eext. (Kymuk, 2012).

Hammm npukinagoM Mosxke nocnpusatu a big cheesey. Ll imioma onucye BaxxinBy
JIIOIUHY, JIijiepa (3a3Buuaii B 613Heci). [lepin 3a Bce cup He MOBHHEH OYB 03HAYaTH 1KY
— «cup» OyB CHHOHIMOM $sIKOCTI. «CHp» ab0 «CUPHHIN» 3a3Hau€HI B CIIOBHUKY J[>KOHA
Kamnena Xorrena, «Crnenr», 1863 poky: «Bce xopore, mepriokiacHe 3a sIKiCTIO,

CIpaBKHE, MpUEMHE abo Burimue» [ https://cambridge-club.kyiv.ua/5-divnih-idiom-

anglijskoju-movoju-na-temu-izha/ ]. Ipuknan BukopucTanus: «BiH 3akiHUMB Oi3HEC-

IIKOJIY 1 CTaB JijepoM Oi3Hecy y MiIcTi» MU Moxxkemo nepedpasyBatu sk «He left
business school and became a big cheese in the City». Ane i 1HOII MU MOXXEMO
310raJaTUCh 1 10 aHTJIIHCHKOMY CIIOBY, SIK Hanpukiaa «make two bites of a cherry, to
1) ginuTucs YuMCh Jy)Ke MaluM, TITUTH ochk HeBenuke Ha wactuny; I reckon you
will be selling out the whole — it’s needless making two bites of a cherry

[https://archive.org/details/enukrfr/page/299/mode/2up?view=theater]

Tomy  aHrmo-ykpaiHCbKUW  (pa3eosIOTIUHUNA  CIOBHUK €  BaXKJIMBUM
IHCTPYMEHTOM HE€ JMIIE I NepeKiaay, a ¥ s BUBYEHHS MOBH YEpe3 MPU3MY
KyJIbTYpH.

BucHOBKH. AHTI0-yKpaiHCHbKUN (Ppa3eosOTIUHUN CIIOBHUK € HEBIJ €EMHUM
{HCTpYMEHTOM y BHMBUEHHi aHITIIHCHKOI MOBM Ta TepeKnajarpkKiii mpaxrumi. HMoro
3HA4YEHHs MMOJIATa€e He JIMILIE B Mepeadl JIEKCHYHOTO HAalOBHEHHS, a 1 y PO3KPUTTI
KYJbTYPHUX OCOOJIMBOCTEH, €MOIIMHOro 3a0apBiICHHST Ta OOpPa3HOr0 MMUCIICHHS,
XapaKTEpHOrO  JJI  KOXKHOI ~ MOBHU.  3aBIsSKM  CBOiIM  CTPYKTypl  Ta
0araro(yHKIIIOHATBLHOCTI, (Pa3EOJIOTIYHUIA CIIOBHUK CIPUSE TIIHOMIOMY PO3yMIHHIO
(dpazeonorizmib, 3a0€3Meuyr0Yr BUCOKUN PIBEHb MIKKYJIBTYPHOI KOMIIETEHTHOCTI.

Takum dYHHOM, aHTJIO-YKpPAiHChKI (Ppa3eosioOTiuHI CIOBHMKH HE TUIBKU
MOJICTIIYIOTh KOMYHIKAIlil0, a i PO3KpHUBAIOTh MOBHO-KYJIBTYpHY crienudiky 000x

HapO/IiB, CIIPUSAIOYM TAPMOHIMHOMY 1aJIOTY M1 MOBaMU Ta KyJIbTypamu.
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Onexcandp Il]epoenko,

3000y6au OC «Mazicmpy I kypcy,

Gaxynomem iHO3eMHUX MO8,

Ymancokuii oeporcasnuti nedazoziunuu ynisepcumem imeni Ilasna Tuuunu

HOHATTSA I XAPAKTEPUCTUKHU KA3ZKOBOI'O IUCKYPCY

JlocmiKyroun  CTPYKTYpY  Ka3KOBUX  (DOJNBKIOPHMX  yTBOPEHb, MU
MpOaHaNi3yBaId KUIbKA TMOCTYJATiB, CHUIBHUX JJig OaratboX JIHTBICTIB, SKi
3aiiMaroThCA 1i€ro npobaemoro. [lo-nepiiie, MOCTINHUMU, CTINKUMU €IEMEHTaMU Ka3Ku
CIIYTYIOTh (DYHKIIIT IIHOBUX OC10, HE3AJIEKHO BiJl TOTO, KM 1 IK BOHU BUKOHYIOTHCS,
abo mojii, CTPYKTypOBaHI B eJeMeHTapH1 ctokeTu. [lo-Apyre, MOCTITOBHICTh IUX
GyHKINIA 3aBXAM OJHAKOBA, a KUIBKICTh - OOMEXeHa, MpU TOMY, IO KUIBKICTh
nepcoHaxiB Habararo OutkIna. [To-Tpere, o BUIIMBAE 13 monepeaHix (axTiB, 4apiBHi
Ka3Ku MaloTh OJIHAKOB1 XapaKTEPUCTUKH, BOHH OJHOTUITHI B PI3HUX HAPOJIB, 1110 J1a€
donpKIIOpUCTaM MOMKJIMBICTh aHAJI3yBaTH iX 1 MPONOHYBaTH CBOi yHIBEpCaJbHI
KpUTEpil IS CTPYKTYpYBaHHS.

KazkoBuii quckypc € 4acTHHOI (DOJIBKIIOPHOTO, IO CATA€ KOPIHHAM y Mid.

Ka3koBuii guckypc BTpaudae pemirifHICTh 1 CaKpalbHICTh Miy, TpOTe 3ajuIIae

76


https://elibrary.kdpu.edu.ua/xmlui/bitstream/handle/123456789/3691/%d0%9c%d0%be%d0%bd%d0%be%d0%b3%d1%80%d0%b0%d1%84%d1%96%d1%8f%20%d0%9d%d0%b0%d0%b2%d1%87%d0%b0%d0%bd%d0%bd%d1%8f%20%d1%96%d0%bd%d0%be%d0%b7%d0%b5%d0%bc%d0%bd%d0%b8%d1%85%20%d0%bc%d0%be%d0%b2.pdf?sequence=1&isAllowed=y
https://elibrary.kdpu.edu.ua/xmlui/bitstream/handle/123456789/3691/%d0%9c%d0%be%d0%bd%d0%be%d0%b3%d1%80%d0%b0%d1%84%d1%96%d1%8f%20%d0%9d%d0%b0%d0%b2%d1%87%d0%b0%d0%bd%d0%bd%d1%8f%20%d1%96%d0%bd%d0%be%d0%b7%d0%b5%d0%bc%d0%bd%d0%b8%d1%85%20%d0%bc%d0%be%d0%b2.pdf?sequence=1&isAllowed=y
https://elibrary.kdpu.edu.ua/xmlui/bitstream/handle/123456789/3691/%d0%9c%d0%be%d0%bd%d0%be%d0%b3%d1%80%d0%b0%d1%84%d1%96%d1%8f%20%d0%9d%d0%b0%d0%b2%d1%87%d0%b0%d0%bd%d0%bd%d1%8f%20%d1%96%d0%bd%d0%be%d0%b7%d0%b5%d0%bc%d0%bd%d0%b8%d1%85%20%d0%bc%d0%be%d0%b2.pdf?sequence=1&isAllowed=y
https://elibrary.kdpu.edu.ua/xmlui/bitstream/handle/123456789/3691/%d0%9c%d0%be%d0%bd%d0%be%d0%b3%d1%80%d0%b0%d1%84%d1%96%d1%8f%20%d0%9d%d0%b0%d0%b2%d1%87%d0%b0%d0%bd%d0%bd%d1%8f%20%d1%96%d0%bd%d0%be%d0%b7%d0%b5%d0%bc%d0%bd%d0%b8%d1%85%20%d0%bc%d0%be%d0%b2.pdf?sequence=1&isAllowed=y
https://elibrary.kdpu.edu.ua/xmlui/bitstream/handle/123456789/3691/%d0%9c%d0%be%d0%bd%d0%be%d0%b3%d1%80%d0%b0%d1%84%d1%96%d1%8f%20%d0%9d%d0%b0%d0%b2%d1%87%d0%b0%d0%bd%d0%bd%d1%8f%20%d1%96%d0%bd%d0%be%d0%b7%d0%b5%d0%bc%d0%bd%d0%b8%d1%85%20%d0%bc%d0%be%d0%b2.pdf?sequence=1&isAllowed=y
https://archive.org/details/enukrfr/page/621/mode/2up

nparMaTUYHUAN 3apsii, 1 MU BBaXKa€MO, 1[0 WOTO OCHOBHOIO (DYHKIII€0 HA MOMEHT
MOSIBU Ka3KW 3QJIMIIAETHCA CaKpalbHAa Ta KOMYyHIKaTMBHA (PYHKIIi, siIka 3 4acoM 1
PO3BUTKOM JIUCKYpPCY TMEPEXOIUTh VY XYIOXKHIO, (QikimioHansny. Ilpu upomy
KOMYHIKaTUBHUI aCTeKT Ka3KOBOTO JUCKYPCY HE 3HUKA€ HABITh MIPH MEPEX0/i 3 HOro
yCcHOi (popMU B MHUCHbMOBY. PO3BUTOK IOTO JUCKYPCY BiIOYBA€THCS IiJl BILUIUBOM
IMITpOBi3allii Ta CJIIIyBaHHS HAPOJIHUM TPAJTHIIISM.

Po6oue Bu3HaueHHS Ka3KOBOTO IMCKYPCY B paMKaX HAIIOTO JTOCIIKEHHS TakKe:
e KOMYHIKATUBHHUM MpOIEC 1 pe3yabTaT (POpMyBaHHS Ka3KOBUX TEKCTIB Y
HABKOJIMIIIHBOMY KYJBTYPHO-ICTOPHYHOMY # aKCIOJOTIYHOMY CEpelIOBHIII, SKe
OTOYY€ YYAaCHUKIB IOTO (POPMYBaHHS, PENPE3EHTOBAHE Y B3a€MO/I11 MOP(OIOTTUHUX,
JEKCUYHUX, CAHTAKCUYHUX Ta EKCTPATIHTBICTUYHUX KOMIIOHEHTIB KOMYHIKAITIi.

OCHOBHMMH XapaKTEpPUCTUKAMH Ka3KOBOTO AHCKYpPCYy € HOTo OMOBiIHICTS,
€MIYHICTh, PO3MUTHUN XPOHOTOI, HAILJIEHICTh HAa BUTAJKY, KaTeropis uBa,
OaraTomapoBiCTh 1 HENIHINHICTh, €CTETUYHICTh Ta AaKCIOJOTIYHICTh. [ OJJOBHMUMH
CKJIQJIOBUMHU KOMITOHEHTaMHU BBAKAIOThCSI YIACHUKHU AUCKYPCY, LiJI, TEMAaTUKA, TUIIN
CIOXKETIB, JIIHOBI 0COOH, CTPYKTypa OIOBI/ll, MOTUBHU Ka30K.

Posrnsgatoun xapakTepHy U1 Ka3KH TEMaTUYHY CIIPSIMOBAHICTb, CJIi/1 3BEpHYTH
ocoOnuBYy yBary Ha pesynbTar gociimpkeHHs O. [1naxoBoi, ska BUOKPEMIIIOE IIICTh
chep mM03aMOBHOI JIMCHOCTI Ka3ku, a came: 1) OloyioriyHa Ta coliajibHa MpUpoJa
JIIOJIMHY, TBAPUH 1 M1(DOJIOTTUHUX MEPCOHAXKIB; 2) TOCHOIAPChKa MISUIbHICTD JIFOINHM;
3) ykmaxm okuarTHA;  4) nOpupogHo-TeorpadivuHE — CepeloBHINE; S5)  eTHIYHA
caMolAeHTH(IKaLlisl aHTJIHCBKOr0 Hapoay; 6) cucreMa HayKOBUX 3HaHb IPO CBIT 1
abctpakTHUX TOHATH [1, c. 14]. BoaHouac iHIIA TOYKa 30py Ha TEMATUYHICTh
Ka3KOBOTO JWCKYPCY BHIUIMBAE 3 PO3TIISALY OCHOBHUX KAHPOBHX MoIuDiKaIiini
Ka3KOBHX TeKCTiB. Tak, y OpHUTaHCBKOMY Ka3KOBOMY JHUCKYpCl, 3TIAHO 3
A. CMUpHOBHM, ICHYE TpHU OCHOBHI Moaudikamii HApOJHUX Ka30K, 13 SKHX
CKJIQJIa€EThCS 3arajbHa MOBHA KapTHHA CBITY: 1I€ Ka3Ka MMPO TBapHH, YapiBHA Ka3Ka i
noOyTtoBa kaska. Ilpu mpboMy KOKEH BUJA Ka30K XapaKTEePHU3YEThCS TEMaTUYHOIO
CHPSMOBAHICTIO HE TUIBKU B ACHEKTI TOJIOBHOI CIO’KETHOI JIiHI1, a M Y TUIaH1 JIEKCUYHOT

HAIOBHEHOCTI: TEMATUYHI PSAJU JIEKCEM XapaKTepU3ylOTh 00'€KTUBHUI CTaH CBITY Ha
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MOMEHT CTBOPEHHSI Ka3KH, a TAaKOXK OCHOBHI peajii s I[bOTO ICTOPUYHOTO TMEePIOy
[3, c. 45].

[Ilo cTocyerbcst MIMOBUX OCIO, THINB CHOKETIB 1 CTPYKTYPHU Kas3KH, TO
HAWBIOMIITY TUIOJIOTIIO JiHoBUX 0ci0 po3pobuB B. [Ipomnm. Bin npeacraBuB Takwmii
HaOlIp: BIANPaBHUK, I1apiBHA, TIepOH, IICEBIOTepOH, NOMIYHUK, IapyBajlbHUK 1
antaronict [1]. Ilpu nboMy poab He 3aBXKIAU IACHTH(PIKYETbCS 13 KOHKPETHHM
MEPCOHAXKEM: OJ[HA ¥ Ta caMa JiiioBa 0co0a MOKe BUKOHYBATH KOMOIHAIIIIO POJICH.

KpiM TOro, mMo’kHa KOHCTaTyBaTH, IO Ka3KOBUW JUCKYPC YHIBEpCaJIbHO
XapaKTePU3y€eThCs TaKOI0 KAaTeropi€ro, sSK AapXeTHIHICTh, 1 HacamIepe] BOHA
MPOSIBIISIETHCS B COLIIANIBHUX, TOBEAIHKOBUX, IICUXOJIOTTYHUX apXETUIAX J1HOBUX OCI0.

OTxe, Ka3Ku BIJIOMI 3 HaWJaBHIIIKX YaciB Y BCIX HAPOIIB cBiTY. COpiHEH] 3
IHIIMMHU  (DOJTBKIIOPHO-ENIYHUMHU KaHpaMU — CKa3aHHSAMH, caraMmu, JIEr€HJaMHu,
nepekazamMu, CIMYHUMHU IIICHSIMH, — Ka3Kd He TIoB’sA3aHl Oe3MmocepeHbo 3
Mi()OJIOTIYHUMU YSIBJICHHSIMHU, a TAKOXK 1ICTOPUYHUMHU ocoOaMu 1 moisMu. s Hux
XapaKTEpHI TPAJAMIINHICTG CTPYKTYpH 1 KOMIIO3MIIIIHUX €JE€MEHTIB (3a4MHH,
KIHIIIBKH, TOIIIO), KOHTPACTHE I'PYIyBaHHs TIHOBUX 0Ci0, BIICYTHICTh PO3TOPHYTHX
onuciB mpupoad 1 mooyty. CrokeT Ka3ku OaraToemizofHui, 13 ApamMaTHUYHUM
PO3BUTKOM TIOAIHN, 30CEpPEIHKEHHSAM Jii Ha TEepOEBI 1 IACIMBUM 3aKIHUYCHHSM. 3a
CBOEIO TIPUPOJIOI0 Ka3Ka € JIOCUTh XapaKTePHUM >KaHpOM (OJILKIOPY; BOHA IIIHHO
MPUMUKAE JI0 1THIIMX PI3HOBUAIB HAPOJIHOT OMOBIAAIIBHOI TBOPYOCTI, HACAaMIepe1 10
JETeHU, TIepeKas3y, OIOBiJl, fKi, SK BIiJJOMO, OCOOJHMBO TICHO TIOB’s3aHI 3
KOHKPETHOIO ICTOPI€I0, PEATbHUM KUTTSIM 1 MOOYTOM iX TBOPLIB. XyH0XHI o0pa3u
Ka30K, MICUXOJIOTIS XapaKTepiB, CUTYyallli, XyI0’KHI JeTall Ka3KOBOr'0 €MoCy B CBOIl
OCHOBI 3aBXJU TJMOOKO caMOOYyTHI M 1CTOPMYHO KOHKpETHI, 00 3 BOHHU Yy
crienu(p1uHIA Xy10XKHIA popMi BIAOMBAIOTH JKUTTS, MOTJISIN, CMAKH Ta CIIO/IBaHHS

MIEBHOTO HAPOJy Y EBHUI Yac Horo icTopii.

CIIMCOK BUKOPUCTAHUX IKEPEJI

1. boka O. B. KoMyHikaTHBHO-KOTHITUBHA CIPSIMOBAHICTh Ka3KOBOI'O

nuckypey. Bicnuxk Cymcorkoeo depowcasrozo yuieepcumemy. Cepis Dinonoeiuni
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THE ROLE OF DOUBLE NEGATION IN ENGLISH LANGUAGE HISTORY

Double negation (also known as negative concord) was a common feature in Old
English (OE) and continued into Middle English (ME). It is the use of more than one
negative word in a sentence to express a single negation. In contrast to Modern English,
where double negatives often result in a positive meaning (e.g., “I don 't know nothing”
meaning “lI know nothing”), double negatives in Old English typically reinforced the
negation rather than canceling it out.

We will analyze some examples of double negation in Old English:

- “Beowulf” (8th-11th century): “Neefre ne seah ic” [Beowulf, line 2515].
Translation: “Never did | see”. In this example, both “neefre” (never) and “ne” (not) are
used together to emphasize the negation. In modern English, this would translate to “I
never saw” but in Old English, both negations strengthen the negative meaning;

- “Judith” (10th century): “Ne weeron nenne mid pam ealle”. Translation:
“There were none with them all”. The word “ne” (not) and “neenne” (none) used to
reinforce the negation. It would simply be translated as “There were none”, but in Old
English, the double negation emphasizes the complete absence;

- “Guthlac A” (8th-9th century): “Ne cymp ponne gepoht”. Translation:
“Then no thought comes”. Here, “ne” (not) and “ponne” (then) are used together to
reinforce the negative statement [1].

Double negation in Old English was a syntactic feature of the language’s

grammar, with a high frequency of usage in both literary texts and spoken forms.
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However, precise quantitative studies of double negation in Old English are less
common. Based on linguistic analysis, we can observe several trends [2]:

1. Frequency of Double Negation. In Old English texts, particularly in epic
poetry such as “Beowulf”, double negation was a prominent feature. Double negation
was widespread in negating clauses, where two or more negative elements (e.g., “ne”,
“neefre”, “nanne”, “negnum”, etc.) co-occurred. This pattern can occur in both main
clauses and subordinate clauses.

2. Types of Double Negation:

- Negative adverb + negation particle. Often, a negative adverb such as “nafre”
(never) or “nanne” (none) is combined with a negation particle “ne” (not), as seen in
examples above. This kind of double negation was particularly common in oral poetry,
where the repetition of negatives reinforced the meaning.

- Negative pronouns + negation particle. The use of negative pronouns like
“nanne” (none) alongside “ne” also formed frequent double negatives in Old English
texts.

3. Shift Toward Single Negation. Over time, especially in Middle English, the
use of double negation began to decline. The trend moved toward single negation, as
double negation started to lose its reinforcing function and became seen as redundant.
By the time of Early Modern English, double negation had essentially become
stigmatized and was considered incorrect in formal speech, even though it continued
in many dialects.

4. Regional Variations. Double negation was more common in certain regional
dialects of Old English, particularly in texts from the north of England, compared to
other regions. In some cases, the double negatives formed through regional speech
patterns might have been even more frequent in specific dialects [2].

Double negation in Old English was not just a grammatical anomaly but a
syntactic norm that functioned to reinforce negation, both in poetry and prose. Over
time, as English grammar evolved, the emphasis on negative concord diminished,

leading to the current Modern English convention of using a single negation.
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CEKIIIS 2
POMAHCBHKI MOBH

3eiinad Amipacnanosa,

3006ysau OC «bakanasp» |\ kypcy,

Gaxynomem iHO3eMHUX MO8,

Ymancovkuii oeporcasnutl neoazoeiunuil ynisepcumem imeni Ilasna Tuuunu

CYUYACHUH ICIAHCBKUH JUCKYPC COUIAJIBHUX MEPEX

CyuyacHuil 1CTIaHCBKMM JHUCKYpPC Yy COLIaJbHUX Mepexax € OaraTorpaHHUM
ABUIIIEM, 110 B1I0OpaXkae TMHAMIKY 3MIH Y MOBI, KyJIbTypl Ta COLIaJIbHIN B3a€MOIII.
3aBasku mU@ppoBUM IuTaTPopMaM KOMYHIKallig B IcmaHii Ta i1ClTaHOMOBHOMY CBITI
HaOyBae HOBUX (OpM, y SKUX TPAAMIIIHI MOBHI MOJENl 3a3HAIOTh 3HAYHOI
Tpancopmartii. Ile 3ymMoBIeHO aAekUIbKOMa (HakTOpamMu: IIBUIKICTIO OOMIHY
iH(popMarriero, HEOOX1THICTIO JIJAKOHIYHOTO BUCIOBJICHHS TYMOK, @ TAKOX II100aJIbHIM
BIJINBOM aHTJIOMOBHOTO 1IHTEPHET-AUCKYPCY.

JIIHrBICTMYHI OCOOJIMBOCTI CYyYaCHOTO ICHAHCBKOIO AMCKYPCY B COLIAIbHUX
Mepekax MpOSIBISIOTHCS y BUKOPUCTAHHI HOBUX MOBHHUX CTpaTerii, cepen SKUX
KJIFOYOBY pOJIb BIAIrparOTh aOpeBiaTypu, aKpOHIMH, CKOpoYeHl (opmu ciiB Ta
emotukonu [3]. 1Ii eneMeHTH He JMIIE CIOPHIIOTH CKOHOMII MOBHHX 3aco0iB, a i
B1I00paKal0Th TEBHUI PIBEHh MOBHOI KPEAaTMBHOCTI KopucTyBauiB. Hampukian,
IIMPOKO BXKHMBaHI B 1CAHCBKOMY ITU(POBOMY IMPOCTOPI CKOPOUEHHA Taki AK “Xxq”
3aMicTh “porque” abo “tmb” 3amicTh “también” € TUIIOBUMH IpOSBAMHU aJarTarii
MMCbMOBOI MOBH JI0 INBHUJKOIO TEMIy CHUJIKYBaHHS B 1HTepHeTi. Boanouac

B1/I3HAYA€THCSI TEHJICHIIS 0 aKTUBHOTO BUKOPHUCTAHHS 3alO3WY€Hb 3 aHTJIIHCHKOT
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MOBH, MO0 TOSCHIOETbCA TJ0o0ami3alliiHUMU TpolecaMd Ta JOMIHYBaHHSAM
AHTJIOMOBHOTO KOHTEHTY B OHJIAWH-cepenoBuii [2, ¢.177]. Lle npu3BoauTh 10 MOSBH
HOBHX CJIIB, sIKi 200 0e3mocepeIHbO 3aMo3udIyThes 3 aHriiichKoi (“like”, “postear”,
“stalkear”), abo aganTyroThcs mia GOHETHYHI W TpaMaTUYHI 0COOIUBOCTI 1CTAHCHKOT
MOBH.

ComlanpHi Mepekl TaKoX 3HAYHO BIUIMBAIOTh HA  MIDKOCOOHUCTICHY
KOMYHIKAIlif0, 3MIHIOIOUM HE JIMIIE CIoci0 B3aemomii MK JIOABMH, a W came
COPUMHATTS CHUIKyBaHHA. BoHM HanaoTh O€3MpereieHTHI MOKJIMBOCTI IS
BCTAQHOBJICHHSI KOHTAKTiB, OOMiHYy iH(OpMAaIli€l0, CaMOBHPAXEHHS Ta MIATPUMKHU
COIllaJIbHUX 3B’SA3KIB HE3aJIe’)KHO Bij TreorpadiuHoro mnosioxeHHs. OcoOauBO 11e
BaXKJIMBO B Cy4acHOMY ri100aj1i30BaHOMY CBITI, Jie IIM(POBa B3aEMOJIISl 4aCTO 3aMIHIOE
TpaauliiHi (GopMu chiiKyBaHHs. 3aBiasku TiatdhopmaMm, Takum sk Twitter (X),
Instagram, Facebook Ta TikTok, mtonu MoXyTh MIBUIIKO TI€pEAaBaTH MOBIIOMIICHHS,
JUIMTHCS HOBUHAMU Ta OpaTH y4acTh y CYCHUIBHUX JUCKYcCisiX. BomHouac nudpose
CepeOBUIIE CTBOPIOE HOB1 BUKIIMKH, TTOB’s13aH1 3 SIKICTIO Ta TIMOMHOI0 KOMYHIKAIII].

Icnancekuit couionor Manyens Kactenbc y cBoiit mpaimi “La era de la
informacion” (2001) HaroJonrye, 10 COLIaIbHI MEPEXi HE MPOCTO € IHCTPYMEHTOM
Utst 0OMiHY 1H(OpMaIli€to, a i CyTTEBO 3MIHIOIOTh CTPYKTYPY CYCHUIBHOI B3a€MO/IIT,
CTBOPIOIOYM HOB1 Mojem KomyHikaiii [1]. BiH BBOIUTH MOHATTS «MeEpeKeBe
CyCHIJIBLCTBO», Y SIKOMY Ii(poBa B3aeMolisi HaOyBa€ MEPUIOUYEPTrOBOrO 3HAUCHHS,
BIUTMBAIOYM Ha crioci®d (GopMyBaHHS COIlaIbHUX 3B’S3KIB, 1JICHTUYHOCTI Ta HaBITh
MOJIITUYHOT aKTUBHOCTI. Y HU(POBY €M0Xy KOPUCTYBaUl MEPEXK HE JIULIE CIIOKUBAIOTh
iHdopManio, a i cTalTh i1 TBOPUSMH, IO 3MIHIOE TPAIWLINHI YSBIEHHS PO
koMyHikarlito. ColiaabHi MepexXi € HaI3BUYaiiHO BIUIMBOBUM SIBUILEM y CY4aCHOMY
CYCIIUJIBCTBI, SIK€ paJIMKAJIbHO 3MIHIOE MI>KOCOOMCTICHY KOMYHiKaiito. Lle miakpeciioe
HEOOXITHICTh KPUTUYHOTO MIAXOAY JO BUKOPUCTAaHHS IMGPOBUX MIAThOPM,
YCBIAOMJICHHS iXHIX OOMEXEHb Ta MOIIYyKY OallaHCy MIXK BIPTyaJbHOIO Ta PEATLHOIO
B3aemoziero [1, ¢.10].

Pa3om 13 TO3WTUBHUMH acMEeKTaMH, TaKMMU SK JOCTyn 10 iHdopmariii,

PO3MHPCHHA MOXKJIUBOCTEM Al CaMOBHpPAXKCHHSI Ta MIBUIAKA IEpcaada HOBHUH,
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COLIaIbHI MEpEeXi TaKOoX CHPUYUHSIOTH TOSBY HETaTUBHUX SBUII y MOBHOMY
auckypci. OIHUM 13 HaWMOMITHIIKX € eHOMEH BepOalbHOI arpecii, 0 BKIIOYAE
MOBY HEHAaBHCTi, TOKCHYHI KOMEHTapl, KiOEpTpaBiIO0 Ta MaHIMYJISTUBHI MPAKTHUKH.
JIoCHiAHUKY, SIKI BHUBYAIOTh MOBJICHHEBY arpecito B 1CMAaHCHKOMY LH(PPOBOMY
IPOCTOPI, 3BEPTAIOThH YBAary Ha BUKOPUCTaHHS capka3Mmy, ipoHii Ta MPUXOBaHUX 00pa3
K KJIFOYOBHUX CTpATETii 1eCTPYKTUBHOTO NUCKYypcy. BepOanbHa arpecist B coliaabHuX
Mepekax 4acTo MOB’s3aHa 3 MOJITUYHUMHU CYIMEpeUKaMH, COLIaJbHUMHU pyXaMu Ta
MEJIIMHIUMU KaMIIaHISIMH, 110 CTBOPIOE JI0JJATKOBY HANPYKEHICTh Y CYCIUIbCTBI.

3MiHH, sKI BiAOYBalOThCSA B ICMIAHCHKOMY MOBHOMY JAMCKYPCl COLiaJbHHX
MEpeX, € YACTHMHOKI MIMPIIMX MpoleciB HUppoBoi TpaHchopmallii CyCHUIbCTBA.
[HTepHEeT-KOMYHIKalllsl BUMarae HOBUX HAaBMYOK MOBHOI ajanTauii Ta KPUTUYHOTO
MUCJIEHHS, [0 0COOJMBO BAKJIMBO B YMOBAaX IIBHAKOrO MOIIMPEHHA 1H(pOpMAaIii Ta
3pocTaHHs (eWKOBUX HOBHUH [3]. AHasi3 Cy4acHOrO CTaHy ICHAHChKOI MOBH B
COLIIAJILHUX MepeXkax J103BOJIslE 3pOOMTH BUCHOBOK, IO LU(POBHUI JUCKYpPC € HE
IPOCTO J3€PKaJIOM MOBHHX 3MiH, @ ¥ aKTMBHHUM YHMHHHKOM iXHBOTO (POpPMYBaHHI.
3 omHoro OOKy, collialibHI TUIATGOPMHU CIPUAIOTH TBOPYOCTI Ta JEMOKpaTH3aIlii
KOMYHIKallii, 3 I1HIIOTO - BOHHU CTBOPIOIOTh HOBI BHMKJIMKH, IMOB’S3aHI 3 MOBHOIO
CTaHJApTU3AIlIEI0, €TUKOIO CHUIKYBAaHHSA Ta HEOOXIIHICTIO 30€peKEeHHsI KyJIbTYypHOI
1IEHTUYHOCTI B YMOBaXx IJ1o0ajizarii.

TakuM YMHOM, ICTIAHCBKUN NHCKYpC Yy COIlalbHUX Mepexkax nepeOyBae Ha
CTUKYy MIK TMporpecoM 1 BHUKIWKaMH. BiH BiKpuBae HOBI MOKIIUBOCTI IS
CAaMOBHPAXCHHSI Ta pO3IIMPIOE MOBHI KOPJOHHW, ajie BOJAHOYAC BHUMAarae
YCBIJOMJIEHOTO MIJIXO0y /10 MOBHOI NpakTuku. [loganeii mocmiikeHHs y wil cdepi
MaroTh OyTH CIIPSIMOBaH1 Ha aHAJII3 MOBHUX TCHJICHIIIM, BABYCHHS IXHBOTO BIUIMBY Ha
COIllaJIbHYy B3a€EMOJIII0 Ta PO3pOOKY peKoMeHAaIld 1100 30epeKeHHS MOBHOI
IICHTUYHOCTI B yMOBaxX MHU(POBOi riiodamizalii. Y cydacHOMYy CBiTi, Jie 1H(opmarltis
[UPKYIIOE 31 MIBUAKICTIO KIJTbKOX KJIIKIB, B&XKJIMBO HE JIMIIIE CJIIIKYBAaTH 32 MOBHUMH

3MiHaMH, ajie i yCB1IOMJTIIOBATH TXHi# BIUIUB HA CYCIJIBCTBO Ta KYJbTYPHY CIAJIIHHY.
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JIEKCUYHI 3AIIO3UYEHHA SAIK O/IUH 13 3ACOBIB IIOITIOBHEHHAA
TA PO3BUTKY CJIOBHUKOBOI'O CKJAJY ICHAHCBKOI MOBH

CrnoBa 1HIIIOMOBHOTO TTOXO/’KE€HHS € HaI3BUYaiHO MOIIMPEHUMH B YC1X MOBAX 1
CTaJIM TIOMYJISIPHUMU B TI100aTbHOMY KOHTEKCT1 HanpukiHil XX Ta Ha nmoyaTky XXI
CTOJIITTA. 3alO3WYEHHs 3aBXKIU BIIOOpakaJii OOMIH Ta B3a€MOAII0 MIXK pPI3HUMHU
KyJbTypaMy Ta IUBUII3AIISIMHU, a TaKOX CKJIAJHI iCTOPUYHI MPOIECH KOJOHIAIbHOT
€KCITaHCii.

3ano3u4eHHs BIAITPAIOTh KIIOYOBY POJb y PO3BUTKY ICHAHCHKOI MOBH Ta ii
CJIOBHMKOBOTO 3amacy. IcmaHcbka MoOBa, K 1 OyJb-fKa 1HIIA MOBa, MOCTIIHO
PO3BUBAETHCH, A 11 CIOBHUKOBHM 3arac PO3IMIUPIOETHCS 3aBASKA B3a€EMO/IIT 3 THIIMMHU
MOBaMHU. 3amoO3WYE€HHS CJIIB 3 pI3HUX MOB CHPHUSIOTH 30arayeHHIO JIEKCHKH,
JI03BOJISIIOYM MOBI aIalTYBaTH HOBI MOHSATTS, TEXHOJIOT11, KyJIbTYPHI SBHIIIA.

V AIHrBICTHII, 3aITIO3UUCHHS — 1€ CJI0BA, K1 3aII03UUYCHI 3 IHIIMX MOB, CJICMCHTH
9y>K01 MOBH, sIKi OyJii TIepeHeCceH] B pe3yJbTaTi MOBHUX KOHTAKTIB 3 OJIHI€ET MOBU B
Ty, YKpaiHchkuii MoBo3HaBellb M. Kouepran cTBepmkye, IO 3alO3WYCHHS €
aKTUBHUM IporiecoM. MoBa, sika 3alo3uuye clioBa, mepepolssie X, mepedy1oBye,
MIMOPSIKOBYIOUH CBOTM BHYTPIIITHIM 3aKOHOMIPHOCTSIM. SIKIIIO IIOTO 3 THIIIOMOBHHUM

CJIOBOM HE€ BiZIOYBA€THCS, TO BOHO 3AJIMIIAETHCS BAPBAPU3MOM, TOOTO 1HILIOMOBHUM
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BKPAIUJICHHSIM, 1110 OUTBII-MEHII PETYJIPHO BXXUBAETHCSA, ajie 30epirae CBOE i1HO3EMHE
o0y [2].

IcuytoTh pi3HI KpuTepii Kiaacudikarmii iHO3eMHHMX CJIiB B 1CIAHCBKIM MOBI.
HaiinpocTimmMm 13 ycix € TO#, sIKuil po3pi3HA€ iX BIAMOBIIHO 10 MOBH, 3 SKOi BOHHU
B3aTl. Hanpukian, «aHriiiu3M» BUKOPUCTOBYEThCA ISl 3aMIO3WYEHB 3 aHTIIHACHKOI
MOBH, «apabizM» — 3 apabChbKOi MOBH, «TaIIIM3M» — 3 (paHIly3bkoi MOBH,
«TepMaHi3M» — 3 HIMELBKOI MOBH, «ITajllaHI3M» — 3 ITaMMCbKOI MOBH, a TaKOX
3aMO3UYEHHS 3 MOPTYTrajibcbkoi MOBU. ChorojHi IcnaHis mpomoBKye B3a€EMOIISATH 3
PI3HUMU KyJIbTYypaMu, 1110 30aradye iCaHChKy MOBY 1HIIOMOBHHMH €JIEMEHTAMH.

Icnancbka po3BHHYJIACh HA OCHOBI JIaTWHM, 1 Onu3bko 80% 1i cliB MaroTh
JATUHCHKE MOXO/KEHHS. MOBa TakoXK 3a3Hasia BIUTMBY (paHIy3bKOi, 1TATINCHKOI Ta
MOPTYTAJIbCHKOI, 1110 0CO0IMBO NOMITHO B CepeaHboBiv4l, BiapokeHH1 Ta i yac
KOJIOHIJIbHUX 4aciB. Hampukiaza, icnanchka MOBa 3amo3uuuia 3 (paHIly3bKoi Taki
clloBa, K “mensaje”, “homenaje”, “hotel”, 3 itamilicekoi — “bancarrota”, “piano”,
“mafia”, “gondola”, 3 mopryranbcbkoi — “afioranza”, “caramelo”, “bengala” [1].

KopomniBchka akazemisi iCaHChKOT MOBM BH3Hayae MpaBuia JJIA aJanTailii
3aM03WYEHUX CJIIB, BKJIIOYAIOYM I1X HAMHMCaHHA Ta BHUMOBY 3TIJIHO 3 I1CMAHCHKUM
MOBHUM CTaHAapToM. BoHa kiacudikye cioBa Ha aJanToBaHI Ta HeaJanTOBaHi,
3aJIe’KHO B1J] TOTO, HACKUTLKM BOHM BIIMOBIIa0Th ICIAHCHKIN (OHETHUHIN, TpadidHiii
Ta rpamaTuyHii cucremam. KpiM TOro, Aeski iHO3€MHI CJIOBa MarOTh 1CHAHCBKI
aHanoru, Hanpukian, “afiche” (cartel), “bureau” (oficina), “amateur” (aficionado),
“chance” (oportunidad) [1].

JIekCHYH1 eJeMEHTH, IO IOXOJATh 3 ITAHCHLKOI MOBH Ta € CKJIAJOBOIO
YaCTUHOKO CYYacHOI 1CITAHCHKOT JIGKCUKH, OTPUMAJIM Ha3BY ITANII3MU YU 1TATIaHI3MH.
CnoBuuk KopomiBeskoi akagemii icnancbkoi MoBH (Diccionario RAE) mosicHioe
iTalmi3M SIK: «cJI0BO a00 (ppaza iTamiiicbkoi MOBH, BUKOPUCTAHI B iHIIIH MOBi» [2].

Tak Bxke 3ragana Bumie KopomiBcbka akagemis icmaHchkoi moBu (Real
Academia Espafiola) y 22-my Buaanui cBoro cioBHuka (Diccionario RAE 2001)
IIPECTABIISE YHCICHH] CIIOBA 1TAIHCHKOTO IMMOXO/KEHHS, 110 CTAHOBJISITH 3arajioM 596

3aMuciB, 0COOJMBO B raiy3l raCTpOHOMIi, MY3UKH, apXiTEKTYpH, OJSTY, *KUBOIIUCY,
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MOpChKOTro cyaHoruiaBctBa tomio. [lizaime, 2003 poky y 23-My BUAaHHI I[HOTO
CJIOBHUKA 3’ SIBJITFOTHCS TaKi 3all03MUeHHS 3 iTajiiickkoi MoBu: altoparlante (altavoz),
birra (cerveza), brocoli, carbonara, carpacho, tortellini [2].

Kpim Toro, apaOcbka MOBa 3HAYHO BIUIMHYJA Ha JIEKCHUKY 1CTIaHCBHKOI,
nonoBHUBIIHM i1 61m3pK0 8000 cioBamMu 3 pi3HHUX cdep KUTTA. BiabiiicTh apabChKUX
3armo3nyeHb cTocyroThes penirii (masjid, halal, imam), reorpadii (alhambra, alcazar,
guadalquivir) (monan 2000 reorpadiyHux Ha3B apaOCHKOTO MOXOKCHHS), a TaAKOXK
anminicrpatuBaux (alfoz, acogue), siiicbkoBux (atalaya, alferez) ta moOyroBux
tepminiB (taza, almud, cafiz) [3]. Lleit mpomec BimOyBaBcs MpPOTATOM YCi€i icTOpii
icmaHcbkoi MoOBM 1 TpuBae potenep. KopiHHe HaceneHHa Icmanii, 4acTKOBO
apa0i3oBaHe, MPUKUHSIO MOBY 3aBOMOBHHKIB, 110 BIUIMHYJIO HA KyJIbTYPHUN PO3BUTOK
KpaiHH, 30KpeMa AHJATyCIi.

Taki JexcHYHI 3amo3WYEHHS 3 IHIIMX MOB 3HAYHOIO MIPOI 30arayyroTh
1CTIAaHCHKY MOBY, PO3IIUPIOIOYH 11 CJIOBHUKOBUH 3amac 1 MiIBUIIYIOUYHA KOMYHIKATUBHI
MoxiuBocTi. Lleit mporec chpusie €BodIOLii MOBH, 3a0e3MedyrodM ii 37aTHICTh
e(eKTUBHO aJIallTyBaTUCA JIO COIIaJIbHUX, KYJIbTYPHHUX Ta HAYKOBUX 3MiH.

OTxe, 3aTI03UYEHHS € BAXJIMBUM aCIIEKTOM PO3BHUTKY OyAb-sIKOT MOBH, 30KpeMa
1CTIAaHCHKO1, JIe TIpOoIleC 1HTerpalii ciiB 3 1HIIMX MOB TPUBAE BXKE JIEKIIbKa CTOJITH 1
Ma€ BEJMKHM BIUIMB Ha ii JIGKCUYHY CKJIAJIOBY. 3all03UUEHHS B1I0OPaKarOTh HE JIUIIIE
ICTOpPUYHI Ta COUIAJbHO-TIONITUYHI YMOBH, ajie ¥ KyJbTYPHI B3a€EMO/IIi MIK PI3HUMU
HapoJlaMu Ta IuBUIBaIisAMU. [locTynoBO 1HO3EMHI €JIEMEHTH aJanTyIThCS B MOBI,
¢bopMyr0uM HOBI MOBHI OJMHMII, SIKI 3 YacCOM CTalOTh HEBiJ’€MHOI YaCTUHOIO
JIEKCUYHOTO pecypcy icnanchkoi MoBH. Lleit mpoiiec 3Ha4HO PO3MINPIOE CTIOBHUKOBHIA
3arac, 103BOJISIFOYM MOB1 OyTH O11bI1I BUPA3HOIO Ta THYYKOIO, aAaNTYIOYHCh JO HOBUX

peaniii Ta 3a0e3neuyoun ePeKTUBHY KOMYHIKAIII0 B IJ100a1130BaHOMY CBITI.
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Ymancoxkuti oeporcasnuii nedazoziunuil yHieepcumem imeni Ilasna Tuuunu

Hiana Kynvoioa,

Kanouoam ¢hinonoivHux Haykx,

cmapuiuil suxkiaday Kagheopu meopii ma npaKmuku iHO3eMHUX MO8,
Ymancoxkuti oeporcasnuii nedazoziunuil ynieepcumem imeni Ilasna Tuuunu

JIO IUTAHHS ITPO BIPTYAJIbHY MOBHY KAPTHHY ICITAHII

Bukopucransus comiaibHuX Meaia B IcmaHii J€MOHCTPYBajO TEHJIEHIIIO 0
33POCTaHHS MPOTATOM OCTAaHHBOTO JIECATHIIITTS, 3 TOKa3HUKaMHU BUKOPHUCTAHHS ITOHA]
80% 3 2014 poxy. Cranom Ha 2021 pik, BiICOTOK KOPHCTYBauiB COIIaJIbHUX MEPEK
3pic 10 86%. HapaxoByrouu nonaa 4 muiH kopucTtyBadiB. Y 2024 poii 90,4% icnaHiis
y Bimi BiJ 16 10 24 pokiB BUKOPUCTOBYBAJIM Tl UM IHIII COIIAIbHI MEpexki. Y BIKOBIH
rpymi 25-34 POKIB uen MOKAa3HUK JIOCSITa€e 86% [4].

MoBJeHHEBI KJIiLIE, IUTATH Ta 1A10MH, K1 BUKOPUCTOBYIOTHCSI KOPUCTYBaYaMHU
COIIIAJIBHUX MEpEeX, BIIOOPaKAIOTh KyJIbTYPYy KpaiH IXHBOTO TMOXOJKEHHS.
Hanpuxnan, 3a ganumu WordPress, icmaHIii HaidacTile BHUKOPUCTOBYIOTH IS
3aJIaHHS «CTATYCy» Y COLlAIbHUX MepeKax (HeBEIMKE TEKCTOBE MoJIe, 110 BioOpakae
MOTOYHHUI HACTPii KOpUCTyBauya abo IHIIMM YHHOM OIMCYE KOPHUCTyBaya) € vida
(«xuTTSI»), tiempo («uacy») Ta sonreir («ycMimka»). Y 1CITAHOMOBHOMY IPOCTOPI
MPOCIIKYETHCS TeMa ONTUMI3MY 1 TIO3UTUBHOTO CTaBJICHHS J0 KUTTS HE3BAKAIOUU

Ha mepermkoau [3, €. 87].
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3rimHo 3 pesyabTaTaMu JIociipkeHHs, mpoBenaeHoro K. I'. I'iHoBapTom y
bepesni 2002 p. icmaHchbka MOBa Mocifaia 8 MicCIle y PeUTHHTY BUKOPUCTAHHS Y
BeOMeperkax; BOAHOYAC, MOBU MEHIIIMH IcnaHii, Taki K KaTajgaHChKa, rajiciichbka Ta
0ackchbka, mocigany 3Ha4Ho MeHi micisg — 23, 37 ta 38 BiamosigHo [2]. [IpoTsrom
1990-Tux wmicueBMMH OpraHizaiissMu W akTUBICTaMH OyJia OpraHi3oBaHa KaMIlaHIs
HOIYJIApU3alii MOB MEHIIWH IIUIAXOM BHKOpUCTaHHS IHTepHery [2, c. 156-174].

Jlesiki eneMeHTH MOBHM 3a3HAlOTh 3MIH TiJ] THUCKOM HOBOro (opmary
KOMYHiKailii. 30Kpema, MPUCYTHICTh JIMITY Ha BHUKOPHUCTAHHS 3HAKIB Yy JESKHUX
cou.Mepexax, Ak X (panime — Twitter) Ta Instagram mpusBeno a0 3amiHu (oHEM
CIIB3BYYHHUMH iM JliTepaMHu a00 CKOpPOUYEHHs cliB 1 ppa3 10 ixHiX abpiBeaTyp Harp.:
“también” — “tb”, “bien” — “bn”, “es que” — “sk”. Lli 3MiHM YacCTO yTBOPIOIOTHCS
BUKHUAHHSIM TOJOCHHX JTiTep. YacTo HEe MPOMUCYIOTHCS JIITEPH, SIKI HE BUMOBJISIOTHCS
B I'0JIOC, HAIIPHKJIAJ, CJIOBA, 110 MOYMHAIOThC 3 mitepHu “h” — hasta, hola, haber Tomro
[1].

OTtxe, KyIbTypa MOBJIEHHSI B [HTEpHETI 1 BIpTyajlbHa MOBHa KapTuHa Icnanii
MIEPHOI0 MIPOIO BIIOOpakae KyJIbTypy W CBITOTJIS[ 1CTIAHOMOBHUX KOPHCTYBAuiB
coliaibHUX Mepex. BonHovac, icnaHchbka MOBa Ta IIpaBuiia ii MpaBoIUCY, TPaMaTUKH
Ta JICKCUKU 3MIHIOETHCSA T1]] BIUIMBOM [HTEpHETY Ta COIlialbHIUX MEPEX, € MIBUIKICTh
KOMYHIKAIIil Ta 3p03yMIJIICTh HAMMUCAHOTO € OLIBIIT BAXKIMBUMU JIJIS1 HOCIiB MOBH, HIXK

CiayBaHHS i1 HOpMaM, 10 CBOEO YE€Pror0 JEMOHCTPYE JIESIKI KyJIbTYPHI HFOQHCH.
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KYJbTYPHA MOJITUKA ICIAHII B ENOXY I'JTOBAJI3AILI

VY cydacHOMYy CBITI IIpoIlecH rio0aii3allii CyTTEBO BIUTMBAIOTh Ha HAIIOHAIBHI
KyJbTYpH, CTBOPIOIOYH SIK MOXJIMBOCTI Ui iX TMOIIMPEHHS, TaK 1 BUKIUKH MO0
30epexeHHs camoOyTHoOcTi. Icmawis, 3 1i 0araroro I1CTOpi€l0 Ta KyJIbTYpHOIO
CHAAIIMHOK, AKTUBHO (POpMye Ta peali3ye€ KyJbTypHY IMOJITHUKY, COPSIMOBaHy Ha
MIPOCYBaHHsI BJIACHOT KYJIbTYPH Ha MIDKHAPOJIHIM apeHi Ta IHTErpailito B Ti100anbHUN
KyJIbTYpHHIA ipocTip [1].

Icnaniss npuainse 3HayHy yBary pO3BUTKY MYyOIIYHOI  AMILIOMATII,
BUKOPHCTOBYIOUYH PI3HOMAHITHI CTpaTerii KOMyHIKAaTUBHOTO BIUIMBY JJisi (JOPMYBaHHSI
MO3UTUBHOIO 1IMIKY KpaiHu. OJIHHUM 13 KJIIOYOBUX €JEMEHTIB € HalllOHAJbHUM
OpeHauHr, Bigomuil gk “Marca Espafia”, sikuil cnpsMOBaHHI Ha MOMYJISPU3ALIIIO
1CTIAaHCHKOI KYJBTYpU, MOBHU Ta IIHHOCTEH y CBITI. LIs 1HIIlIaTHBa BKIIIOYAE Yy4acTh Y
MDKHApPOJIHUX KYJBTYPHHUX 3aX0JaX, OpraHi3alil0 BUCTABOK Ta (PECTUBAIIB, a TAKOX
MIATPUMKY KYJBTYPHHUX MPOEKTIB 32 KOPAOHOM [4]. BaXTuBUM acrieKTOM € CIiBIpaIis
3 MDKHApOAHUMH OpraHizaiisiMd Ta TPOCYBaHHS I1CHAHCHKOI MOBU fK 3ac00y
MI>)KHApOJIHOTO CHIJIKYBaHHS.

Kynbrypna aunnomaria Icnanii 6a3yeTbcsi Ha AISUIBHOCTI KUTBKOX KITFOYOBHX
THCTUTYIIIi:

1. Tmctutryr CepBaHTeca: TOJIOBHA Opraisaiisi, BIAMOBiTaibHA 32
MOMYJISPU3AINI0 1ICTTAHCHKOT MOBU Ta KYJBTYPH 3a KOpIOHOM. [HCTHTYT Mae Qimii B
0aratbox KpaiHax CBITY, Ji€ MPOBOJUTH MOBHI KypCH, KyJbTYpHI 3aXOJU Ta CIpUsE

akaJeMidHuM oOMiHaMm [3].
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2. AC/E (Accion Cultural Espaiola): mepskaBHa ycTaHOBa, IO 3aliMa€ThCS
OpraHi3alfi€ro Ta MiATPUMKOIO KyJbTypHUX MPOEKTIB, CIIPSIMOBAHUX HA MIKHAPOJIHE
npocyBaHHA icnaHcbkoi KynbTypu. AC/E koopaunye ydacts IcnaHii y Mib>KHapOIHHUX
BHCTaBKax, Oi€HaJie Ta IHIMKUX KyJIbTYPHUX MOIAX [3].

3. AECID (Agencia Espafiola de Cooperacion Internacional para
el Desarrollo): areHTcTBO, sIKE, OKpIM PO3BHTKY, 3aHMa€ThCs KYJIBTYPHOIO
CHIBIpaIel0, MATPUMYIOYM TIPOCKTH, IO CHPHUSIIOTh B3a€EMOPO3YMIHHIO MIXK
HapoJIaMH Ta TOMyJapu3allii iCaHChKo1 KyIbTypH [2].

[canisi akTUBHO 3aliMa€ThCS E€KCIIOPTOM KHIDKKOBOI MPOAYKIIIT Ta y4acTiO B
MDKHApPOJIHUX KHIM>KKOBUX spMapKax, IO CHpHUSIE MIABUILECHHIO ii IMII)KY Ha CBITOBIH
apesi. lllopiyHo OpraHi3oByIOThCS JiTeparypHi mojli, 30kpema, Feria del Libro de
Madrid 1 ywacte Icnanii y @paHk(dypTCbKOMY KHUKKOBOMY  SIPMapKy.
[TinTpuMyIOThCS IEpEKIIaAN TBOPIB ICIIAHCHKUX aBTOPIB 1HIIMMHU MOBAaMH, 1110 CIIPHSIE
MOIIMPEHHIO 1CTIAHCHKOT JIITepaTypu. 3ampoBaHKEHO MPOrpaMH il BUKIIAJAHHS
ICIIAaHCHKOI MOBH B pI3HUX KpaiHax cBITY [2].

['moGanizallisi CTBOPIOE K MOMJIMBOCTI, TaK 1 BHUKJIMKH I KyJIbTYPHOI
nonituku Icnanii. 3 ogHOTO OOKY, BOHA CIIpUSIE TOMMUPEHHIO 1CIAHCHKOT KYJIBTYPH Ta
MOBH, I1HTErpailii HAI[IOHAJBHUX KYJbTYP Y MDKHAPOJHUM KOHTEKCT, CTHUMYJIIOE€
(diHaHCYBaHHsS KyJbTYPHHUX IHIIIaTUB Ta PO3BUTOK KyJIbTYpHOTO Typusmy [l1].
3 iHImoro 00Ky, riio0ai3allis MOKe MPU3BOIUTHU /10 YHI(DIKaIlil KyJIbTypHUX MOJIEIICH
Ta BTPATH HAI[IOHAJIBHOI CAMOOYTHOCTI.

BigzHauaeTbcsi BIUIMB aHTJIINACHKOI MOBM Ha MOJIOALKHY KYJIbTYpYy Ta
KOMepIiai3aiis KyJbTypHHUX I[IHHOCTEH, 0 3MYLIy€e JAEpKaBy IIyKaTH OanaHC MiX
30epeKEHHSIM TPAIUIIA Ta aJanTaliclo M0 Cy4acHUX peayiid. Y BIANOBiAL HA I
BUKJIMKHU [CaHis — akTUBHO MIATPUMYE KYJIbTypHUM OOMIH, pO3BHBAIOYN TIPOTPAMHU
cniBpoOiTHUIITBA 3 KpaiHaMmu JlatuHchkoi Amepuku Tta €C [4]. [uBecTye y 1udpoBy
TpaHchopMaIlito KyJIbTYpHUX MPOJYKTIB, 30KpEMa Yy CTPIMIHTOBl1 CEpBICH, OCBITHI
maThopMu Ta OHJAMH-MYy3ei. 3aaydae MOJOIb J0 y4acTi B KyJbTYPHUX IMPOEKTaX

Yyepe3 TPaHTHU Ta CTUIEHII].
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OTtxe, KynabTypHa moiiTuka Icmanii B emoxy riobanizamii cnpsMoBaHa Ha
aKTUBHE TPOCYBAHHSA HAIlIOHANBHOI KYJIBTYPHM Ta MOBH Ha MDKHApOIHINA apeHi,
3MIIHEHHS HAI[IOHAJIBHOTO OpeHy Ta 30epekeHHs KYJIbTYpHOI caMoOyTHOCTI. Yepes
OISUTBHICTh  KITIOYOBHMX — IHCTHUTYINM, ydYacTh Yy MDKHApOJHHUX 3aXoJax Ta
MOMYJIAPU3allil0 1CIAaHChKOT MOBH, IcmaHis mparHe IHTETPyBaTHUCS B TJI0OAbHUIMA
KYJIBTYPHHUH IIPOCTIP, OJTHOYACHO 30€pirarouu Ta MiIKPECIIOI0UN CBOO YHIKAIbHICTD.
Hocein Icnanii Mmoxke OyTH KOPUCHHMM JUIsl IHINUX KpaiH, AKI MparHyTh €()eKTHUBHO

peasi3oByBaTH KyJbTYPHY MOJITUKY B YMOBaX riiodaizariii.
CIIMCOK BUKOPUCTAHMUX JI’KEPEJI
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Hap’a /lopogeesa,
3000y6au OC «baxanasp» IV xypcy,
Gaxynomem iHO3EMHUX MO8,

Ymancokuti oeporcasnuti nedazoziunuu ynisepcumem imeni llasna Tuuunu

MOBHA KAPTUHA ICITAHII
SIK CKJIAJIOBA HAIIIOHAJIBHOI IIEHTUYHOCTI

MoBna kaptuHa Icmanii BigoOpaka€ iCTOPUYHI, KyJAbTYpHI Ta TMOMITHYHI
IpoIiecu, 10 BiOYBalOThCS B KpaiHi, 1 € BaXKJIWBUM €JIEMEHTOM HaIllOHAIBHOI
imeHTHYHOCTI. Icnanis — me kpaiHa 3 6araTUM MOBHHM DPIi3HOMAaHITTSAM, /¢ MOBHA
MOJIITUKA Ta TMPAKTUKH BUIITPAlOTh BAXKIIMBY pOJib Y (POPMYBaHHI HalllOHAIBHOI
CBIJIOMOCTI Ta 30€pEKEHHI KYyJIbTYpPHOI CHAaAUIMHU. Y KpaiHi rOBOPATHh KUIbKOMa
MOBaMH, CepeJl IKMX ICMaHChKa (KaCTUJIbChbKa) € 0QiliiTHOI0 MOBOIO, & KaTaJIOHCHKA,
rajiciiicbka Ta 6ackCchka MalTh CTaTyC PETIOHAJIBHUX MOB, IO 3a0e3reuye iXHii
3aXHUCT Ta PO3BUTOK. BU3HAHHS Ta MIATPUMKA ITUX MOB € HEBIJl'€MHOIO0 YaCTHHOIO
MOJIITHKY, CIPSMOBAHOI HAa MIATPUMKY KYJIbTYPHOTO PI3HOMAHITTS Ta YHUKHEHHS
KyJIbTYPHOT aCUMUJIAIIT B MEKax HaI[lOHAJIBHOI JepkaBu [1].

Icnancbka MoBa, a00 KaCTUIILChKA, € OCHOBHOKO MOBOIO KOMYHIKaIllli B [cmaHii,
[0 3YMOBJICHO ICTOPHMYHMUMH OOCTaBMHAMH CTAHOBJICHHS CYYacHOI 1CHaHCBKOI
nepxxaBu. Ilicma ykpimnenas eanocti Icmanii B XVI cTomiTTi Ta BCTAaHOBIICHHS
KaCTUJILCbKOI MOBHM SIK MOBHOI HOPMH, BOHa CTajla CHUMBOJIOM IMOJITHYHOI Ta
KyJIbTYpPHOT €HOCTI KpaiHu. [cmanchka MOBa BiIrpae BaKIUBY POJIb y HAI[lOHAIBHIM
IICHTUYHOCTI Ta CHPHUSE PO3BUTKY KYJIbTYpH Ta Hayku. OfHaK, IMiJa 9ac TUKTaTypH
®paHKO MOBHU PETIOHATBHUX CHUIBHOT, TAaKMX SIK KaTaJOHChbKa, Taliciiichbka Ta
0ackcbka, 3a3Hanu ooMexens. [licnsa 1978 poky [cmanis Bu3HaIa MOBHE pI3HOMAHITTS,
110 J03BOJIMIIO IIMM MOBaM BiJTHOBHMTH CBOI MO3MIIIT B aBTOHOMHHMX CIUIbHOTAX [1; 2].

KaramoHcrka MoBa € OJHI€I0 3 HAWOUIBII SICKpaBUX PUC MOBHOI KapTHHH
Icnanii. MoBa, ska Mana BeJlWuYe3HE 3HAUYEHHS IS KAaTaJOHCHKO1 KYyJIbTypH, Oyia
niggaHa oOMEKEeHHSIM Mi 4ac GpaHKICTCHKOTO PEeKUMY, KOJIH 1i BAKOPUCTAHHS OYI10
3a00poHEHE B MyOIIYHOMY JKHUTTI. BiTHOBJIEHHS KaTaJIOHCHKOI MOBHU SIK O(iLIIHOI Yy

1978 poui B KaranoHii cTano BaXXJIMBUM KPOKOM isi (JOpMYBaHHS HalllOHAJIbHOI
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1IEHTUYHOCTI 1Mi€i aBToHOMII. OKpiM TOTr0, KaTaJOHChKa MOBa CTaja OCHOBHOIO B
OCBITHIX 3aKJIaJiax, Ha TejneOaueHHl Ta B iHITNX KyJbTYPHUX YCTAHOBAX, IO CITPHUSIIO
il MOLIMpPEHHIO cepel MoJoaoro mnokoiiHHsA. Lle, y cBoro dyepry, mpusBeno 10
3pOCTaHHS HAaIllOHAJIFHOT CaMOCBIIOMOCTI KAaTaJOHIIB 1 PO3BUTKY YHIKaJIbHOI
KyJbTYpHOI ciaamuuu. [Ipore, momnpu 3Ha4H1 JOCSITHEHHS, ICHYIOTb TAaKOXK TPYIHOIIII
3 MOIIMPEHHSAM MOBHU CEpeJl IEBHUX BEPCTB HACENEHHS, 30KpeEMa cepe]l IMMITPaHTIB,
K1 4aCTO BIAJAIOTh NIEpeBary iCraHChbKiil MOBI [4].

["amicificbkka MOBa € 111 OJTHUM Ba)KJIMBUM €JIEMEHTOM MOBHOI KapTuHU IcmaHii.
Sk 1 KaTaNnoOHChKa, BOHA 3a3HalIa 3HAUHUX 0O0OMEKEHb MiJ1 Yac (PpaHKICTCHKOTO PEXHUMY,
KOJIM ii BAKOPUCTAaHHS O0yJ10 3a00poHEHe B O(DIIHUX JOKYMEHTaxX 1 Ha TeJe0aueHHi.
Opnak micas yxBajieHHs: Konctutymii 1978 poky, ramiciiickka MoBa Oysa BHU3HaHA
odiuiitHoro B aBToHOMIi [amiciga. 3aBAsku 1bOMy, Tadiciicbka MOBa OTpUMaja
MO>KJIUBICTh BIJJHOBUTH CBOIO POJIb Y TOBCSKICHHOMY >KUTTi, B OCBITI, Haylll Ta
KyabTypl. [IpoTe ramicifickka MOBa € MEHII MOMYJIAPHOIO Cepe]l MOJIO/I1 TOPIBHSHO 3
IHIIMMHU PET10HAIBHUMU MOBaMH, TAKUMU SIK KaTaJIOHChKa 4u 0ACKChKa, 110 MTOB’ S3aHO
3 BIUIMBOM IJ100aji3allii Ta TOMIHyBaHHSM 1CIIaHCHKOT MOBU B Mejia Ta ocBITi [1; 4].

[Ile omHi€er0 BaXIMBOIO YaCTMHOK MOBHOI cuTyallii B Icmanii € 6ackchka MOBa,
ska € o(iriiiHOI0 MOBOIO B OacKkchkux aBTOHOMIsIX — backonii Ta HaBappi. backcbka
MOBa € OJIHIEI0 3 HaWOUTIBII YHIKAIbHMX Yy €BpOIi, OCKUIBKM HE HAJEXKHTh IO
1HJOEBPONIEHCHKUX MOB, a 1i MOXOJKEHHSI JOCI 3alMIIA€ThCs 3arajkor. MoBHa
cuTyailisi B 0aCKCbKOMY pPErioHi € AyKe crnenu(piqyHO0, OCKIIBKH MICIsS 3aHenamy
0ackChbKOi MOBM B CepefHl BIKH, B cepeauHi XX CTOJITTA BOHA Moyaja
BIIPOJIKYBATUCh 3aBASKM aKTUBHMM MOBHHM IHIIllaTUBaM. BaxiauBy poJib y 1IbOMY
mpolieci Biirpae MporpaMyBaHHsA Ha Tele0adeHHi, OCBITa Ta MIATPUMKA 3 OOKY
MICLIEBUX YpAIB. Y pe3yinbTaTi, 0aCKChbKa MOBa MA€ JOCUTh BUCOKUM CTaTyC Yy CBOEMY
pErioHi, OHAK 1i MOMUPEHHS 32 MEKaMH aBTOHOMIT 3aJIMIIIAETHCS 0OMEXeHUM [3].

3 TOUYKM 30py KYyJbTYpPHOI JWIUIOMATIi, ICHaHChKa MOBa € BaKIUBUM
IHCTPYMEHTOM KYJIbTYPHOTO BIUIMBY. fIK OJIHa 3 HalOLIbII MOMIMPEHUX MOB Y CBITI,
BOHA CIIpUs€ 3MIIHCHHIO 3B’SA3KIB MK Icmaniero Ta JIaTHHCHKOIO AMEpPHKOIO.

[nctutyr CepBaHTeca aKTUBHO MIATPUMYE PO3BUTOK MOBH 4YE€pe3 MIKHAPOJIHI
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porpaMu, CIPUSIOUN MOIMYJISpU3allii 1CIaHChKOI JiTepaTypH, KiHO Ta KynbTypu. Llei
IHCTUTYT Ma€ KIFOYOBY POJIb Y MPOCYBaHHI 1CIIAHCHKO1 MOBH Ha CBITOBIH apeHi [2; 4].

TakuMm 4yMHOM, MOBHA KapTHhHa [cIaHii € BayKJIMBOIO CKJIaJ0BOIO 11 HAIlIOHATBHOT
IIGHTUYHOCTI, BiOOpakarouW KyJbTypHE PIZHOMAHITTS Ta YHIKaJIbHI I1CTOPHYHI
npouecd. MoBHa MOJIITHKA KpAiHU CIPUSE PO3BUTKY Ta 30€pEKEHHIO MOB, IO
B1J100pakaroTh KYJIbTYPHI OCOOJIMBOCTI PI3HUX PET10HIB, Ta MiAKPIILIIOE HAIlIOHAJIbHY
€IHICTh, HE 3Ba)Kalouu Ha OaraToMoBHICTh. [IpoTe iCHYIOUI BUKIHMKH, TMOB’s3aHi 3
NOIIUPEHHSIM PEriOHAIBHUX MOB CEpell MOJOJi, TIio0aii3ali€l0 Ta BIUIMBOM
JOMIHYIOYO] 1CTIAHCHKOT MOBH, CTaBJISATH IiJ] MUTaHHS JOBTOCTPOKOBY €(EKTUBHICTh

[UX 1HI{1aTUB.
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iana Kynv6ioa,

Kanouoam ¢hinono2ivHux Haykx,

cmapuuil 8UKIa0ay Kageopu meopii ma npakmuKy iHO3eMHUX MO8,
Ymancokuii oeporcasnuii nedazoziunuu ynisepcumem imeni Ilasna Tuuunu

T'PA®IUHI 3ACOBU BUPAXKEHHSI KATETOPIi EMOTUBHOCTI
B ICITAHCBKOMY IHCTAI'PAM-BJIOT'THI'Y

Ha nmouatky XXI CTOMITTS y JIHMBICTUYHUX JOCTIIKEHHSX CIIOCTEPIra€ThCs
3pOCTaHHS 3aIlIKaBJICHOCTI Y BUBUCHHI 3aC001B Ta ClIOCO0IB BUPAYKEHHS €MOTHBHOCTI.
EmomniiiHuii cTaH MOBLA Ta €KCIpPECisi EMOTUBHOCTI y BUCIIOBIIOBAHHI € BaKJIIMBUM
YUHHUKOM Y TOCHJICHHI KOMYHIKAQTUBHOTO BIUIMBY TEKCTY Ta (DOKYCyBaHHI yBaru
yyTaya. Y Hall 4ac OHJIAWH-TIPOCTIP aKTUBI3Y€ KOMYHIKAI[110, BIUIMBA€E HA BAHUKHEHHS
HOBOTO COLIOKYJBTYPHOTO CEpPEJOBMILA Ta CY4YacHOi JIIHIBICTUYHOI PEabHOCTI,
30kpema corianibHa Mepexa «lHcTarpamMm» € MOBHHUM HPOCTOPOM KPEOJi30BaHUX
TEKCTIB, 1110 TOEIHYIOTh BepOaabHy Ta HeBepOaabHy 1H(OpMAIlito.

EmouiiiHe COpUMHATTS TEKCTY 3yMOBIIIOETHCS HE JIMIIE JEKCHYHUMU 3ac00amH,
a 1 BI3yaJbHUMHU eJeMeHTaMu TpadiuHoro opopmiieHHs. TakuMHU €JIeMEHTaMH €
naparpademui 3acodou ctwiictuku [1, c. 7]. Y nuceMoBoMy TeKCTI maparpademu,
3 OgHOTO OOKy, € IHJAMKaTopaMHd IHTOHAIli, a 3 1HIIOro — 3aco0aMu CIIPOIICHHS
BI3yaJIbHOTO CIHPUUHATTA TEKCTY W OCOOJMBOIO CMHUCIOTBOPYOKD CHCTEMOIO
HeBepOanbHUX 3HAKIB. KpiM Toro, maparpadgemika y MHCBMOBUX TEKCTaX MOXKeE
BUXOJIUTH 32 MEX1 YCTAJICHUX CTAaHJAPTIB Ta BIAXUIATUCS BiJl MOBHOI HOPMHU.

o maparpadeMHUX eIeMEHTIB HaleKaTh:

1) cunepagpemu — MexaHI3MH — XYI0KHBO-CTHIIICTUYHOIO  BapirOBaHHS
MyHKTYyaI[liHUX 3HAKIB. ABTOPCHKI (HEOOOB’S3KOB1) PO3/IOBI 3HAKU (3HAK OKJIMKY,
3HAK TMHUTaHHS, JIAMKHA, KPAlK{d TOIO) MOXYTh BUKOHYBATH €KCIIPECHBHO-EMOIIIHHY
(GYHKIIO Ta HaJaBaTH TEKCTy CTHIICTHYHOrO 3abapmiieHHs [2, ¢. 100]. IcmaHchki
Omorepr aKTHBHO BHKOPHCTOBYIOTH III0 «HEPETJIAaMEHTOBaHY MyHKTYaIlil0» st
nigBHILEeHHS oOpasHocTi TekcTy. Hampukman: Familia & Disney... ;qué mas puedo
pedir? (@marlucas); Estamos en Paris!!!! (@katiagcolomerr); En Casa Salvador zona

Cullera, una recomendacion que “recomiendo” (@sheilacasas);
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2) cynpaepaghemu — MexXaHi3MH MPUQPTOBOTO BUIICHHS JIJIS1 BUPAXKCHHS €MOITif
Ha (¢oHETUYHOMY DpiBHI. XapakTepHe [UIsl 1HCTarpam-OJOTIHTY GUKOPUCHAHHSL
wpughmis eenruxozo pozmipy (TOOTO HANMCAHHS CJIB BEJIIMKHMHM JITEpaMU 3aMiCTh
PSAIKOBUX) CIIYTYE 3acO00M BHOKPEMJICHHSI JICSKWX YAaCTHH BHUCJIOBIIOBAaHHS Ta,
K TPABWIO, ACOIIOETHCA 3 I1HTOHAIIIMHUM MiJBUILIEHHSIM roJjiocy. Hampuknan:
Os tengo que hacer storytelling de la foto 4, porque es MUY FUERTE
(@natmaquieira); Parece un suefio pero es REAL (@xusojones); Esperaremos que 0s
ENCANTE Y LO DISFRUTEIS (@dulceida). ITommpenum 3aco6oM BHpaKEHHs
EMOTHBHOCTI B 1HCTarpami € TPUHOM no8mMopenHs J1imep, MO 3a3BUYAll Hece
NO3WTHBHY  KoHoTamito. Hampukmam: El concierto de mi  vidaaaaaaaa
(@ester_exposito); Me ahogooo (@xusojones); La amoooo (@martaa_diiaz); Tenia
ganas de tener un poquitooooo de tiempo para hacer este tipo de fotos que siempre me
encantardn. Encima con esta luzzzz y el looket de hoy! (@dulceida). Pisnomanithi
BUITIHKM €MOIIIIHOT eKcrpecii B APYKOBAHUX TEKCTaX IepealTh emoo03i, 3piaka
emomukonu (Hanpukiana: 1 semana desde que salio Respira :) gracias por la acogida
(@manurios)). IcanceKi 6Jiorepr CTaBJIATH €MO/31 HA TIOYATKy a00 B KiHIII PEUCHHS,
a TaKOX BUKOPUCTOBYIOTH SIK CAMOCTIHHY CMHCIIOBY OJAMHMIIIO 3aMICTh LILJIO1 (Ppa3u.
Oxpim nekcuyHoi (opmMHu, €MOa31 TakKoK MarTh MOP(OJIOTIYHY CTPYKTYPY.
Ile cBimuuTH MPO MOMKJIUBICTH Tpajallli eMOIINHHOI eKCIpecii, sKa peani3yeThCs
IIUISIXOM JTOAaBaHHS OJTHOTUITHUX CUMBOJIIB. CKOpoueHHs Clié € 111e OTHAM TpapiIHIM
3aco00M, SKUH KOPOTKO 1 BOJHOYAC 3MICTOBHO Tepenae iHdOpMaIlliio, a TaKoX
e(eKTUBHO 3AINCHIOE KOMYHIKAIlil0 B OHJAWH-COUIBHOTI KOXHOTO OJsiorepa.
B icnaHcbkOoMy 1HCTarpaMm-OJOTIHTY BHOKPEMIIIOEMO CKOPOUYEHHS 3a JOMOMOTOIO
abpeBiaTyp 1 aKpOHIMIB, JJEKCUYHI CKOPOUEHHS Ta rpadiuHi ckopoueHHs. Hampuknan:
Lo que no me pasé a mi. PD: tengo que volver por el jarroén (@xusojones); Si tenéis
alguna recomendacion dejadla en comentario, porfi (nada es publi) (@meryturiel);
Muchisimas gracias X darme el espacio (@marlucas); 48h muy bonitas con
@uvictoriassecretitaly (@martaa_diiaz); yo estas semanas 24/7 (@dulceida);

3) Tomorpademu — 3acobu rpadiyHOTO apaHKyBaHHS TEKCTy. Tomorpademika

ICIIAHCBKOTO  1HCTAarpam-OJIOTIHTY € TPOCTOI0 4Yepe3 OOMEXEeHH (yHKIioHA
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dbopmaTyBaHHS TEKCTy B gomucax. OgHaK aBTOPH TMOCTIB JOTPUMYIOTHCS JESIKUX
MpaBuJI, SIKi pOOJISITH CIPUHHATTS TEKCTIB JeTUM. A03aIi BiTIOKPEMITIOIOTH ITyCTUM
PSAKOM, BUKOPUCTOBYIOTh CIIMICKH 3a JionoMoroto 1udp adbo cumBomiB. Hanpukian:

* Escapada en coche a la playa.

* Arreglarse e ir a comer una paella de lo mas sabrosa en un lugar alucinante. En
Casa Salvador zona Cullera, una recomendacion que “recomiendo”.

« Coger un poco de color con proteccion. Si, con la edad he cogido mas
conciencia. Me he puesto en modo pesada con la importancia de proteger la piel de los
rayos solares.

* Leer un libro en la orilla. (@sheilacasas).

Jlo 3aco6iB maparpadeMiku BIIHOCSATHCA TaKOX 2pagiuni CnomeopeHHs,
AK1 CTBOPIOIOTh MOKJIMBICTh MOJIBIMHOTO MPOYUTAHHS ()pa3y UM TEKCTY, Ta HABMHUCHI
opdorpadiudi TOMHUIKH, SKI HAJAIOTh TOBIIOMJIECHHIO JOJATKOBHUX CMHMCIIB.
Hanpuknan: Eres un Exagerardo (@xusojones); Carrusel de los tltimos dias del afio

OTxe, ChOTO/IHI TEKCTU B IIUGPOBOMY CEPEAOBHIIII Jie/alll yacTiie Ha0yBaloTh
KPEOJII30BaHOTO XapakTepy, MOEIHYIOUN BepOaJibHI Ta HEeBepOaabHI KOMIOHEHTH B
€IMHY KOMYHIKaTUBHY CHCTeMy. Y JONMHCaX ICHaHCHKUX OJOrepiB y Mepexi
«IHCTarpam» BepOaibHI Ta IKOHIYHI €JIEMEHTH (POPMYIOTh €IMHE Bi3yalIbHE, CMUCIIOBE
Ta (PyHKI[IOHAJIbHE 111JIe, 110 MA€ BUPa3Hy MparMaTuyHy COPsIMOBAHICTh 1 BIUIMBA€ Ha

CIIPUMHATTS YATAYA.

CIIUCOK BUKOPUCTAHHUX /IKEPEJI
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Tamina Dininnosuu,
suKIaoday Kagheopu meopii ma npaKmuKy iHO3eMHUX MO8,
Ymancokuti oeporcasnuii nedazoziunuil ynisepcumem imeni Ilasna Tuuunu

TPYJAHOILII OITAHYBAHHSA AIE€CJIB SER, ESTAR, HABER, TENER HA
MNOYATKOBOMY ETAIIl BUBUEHHS ICHAHCBKOI MOBH

OmnanyBanHs jaieciB Ser, haber, estar Ta tener Ha mouaTkoBOMY eTarli BUBUCHHSI
ICIaHCHKOT MOBY BUKJIMKA€E TIEBH1 TPY/IHOILI Y CTYI€HTIB, OCKUTBKHA KOXKHE 3 HUX MOXKE
MepeKIIalaTUCs YKPaiHChbKOIO MOBOIO OJTHAKOBO, a 1HO1 30BCIM HE Ma€ BIAMOBITHUKA.
ToOTO B OpUTiHATBEHUX ICIIAHCHKUX TEKCTaX MU OadmMo jieciioBa Ser, haber, estar,
tener, a B ykpaiHCbKOMY TEpeKyaai CIOBO «€» ab0o THpe, IO TaKoX Mae Ha yBasi
BUKOPHCTaHHS 1€CIIOBA «OyTH» B 0CO00BIH hopMi «€». BUHHMKAE MTUTAHHS — YU € BOHU
B3a€MO3aMIHHUMHU, 3BaKal0un Ha CXOXKICTh nepeknany? Hanpuknan:

Tengo dos gatos. — Y MeHe € TBO€ KOTiB.

En el aula hay un armario. — B aymuropii ¢ mada.

Mi madre es profesora. — Most Mama — (€) BUNTEIIb.

Mi hijo estd cansado. — Miii cuH (€) BTOMJICHHI.

B 3anexxHoCTI BiJ KOHTEKCTY B KOXXHOMY 3 HaBEACHUX MPUKIAIIB MU
BUKOPHCTAEMO Pi3H1 JAIECIOBA, IO MOKE 3aIUTYyTaTH MOYATKIBIIIB.

CTocoBHO giecioBa SEr, aHaTi3yr04H HOro (yHKI[IOHATBHUI Ta CEMaHTHYHUN
MOTEHITiad, MOYKHAa 3a3HAYWTH, M0 BOHO BHUKOPUCTOBYETHCS IJII BHUPAKCHHS
MOCTIHHMX XapaKTepUCTHK, IO OMHUCYIOTh 30BHImHICTH (€S alto), xapakrtep (es
amable), mpodeciro (es profesor) abo Bka3yroTh Ha HallloHaIbHICTH (€S espasiol),
noxopkenns (es de Esparia), BipocnoBimanus (es catolico), mosituune cnpssMyBaHHS
(es democrata), ocobnuBocTi cBiTorsay (es vegetariana), Bupaxkae KaTeropiro yacy
(son las dos) i onucye poaunHi 38’s13kH (€S Mi hermano), a TakoX BXHBAEThCS 3a1J1s1
BUPaKEHHsI KaTteropii macuBHoro crany (Voz pasiva) [1].

HiecmoBo Estar Bkasye Ha po3ramryBaHHs 00’ €KTy uu mpeamMery (estoy en casa)

a00 Ha TUMYacoBe TepeOyBaHHs y IeBHOMY cTaHi (estoy cansada).
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ToOto, Ha mpuknami gieciiB Ser/estar Mo)xHa MPOCITIIKYBaTH 3MiHHM O3HAK
MOCTIMHOCTI/HEMOCTIMHOCTI, OCKUILKHU JIJIA 1CITAHCHKOI MOBHOI CBIJIOMOCTI IIs1 O3HaKa
Mae BeJIMKe 3HaYCHHS [4].

HiecmoBo haber B 3HaueHHi «0yTH», a 0co0IMBO ¥Horo 6e3ocoboBa Gopma hay
(«e») Bka3ye Ha HasIBHICTh IpeaMeTa, 00’€KTa Yd 0COOM B MEBHOMY MICIII, TOI SK
0co00B1 (OpMHU BHUCTYIAIOTh JIOTIOMDKHUMHU JJIl YTBOPEHHS JICSIKUX MHHYJUX YaciB
HIMCHOTO Ta YMOBHOTO croco0iB. HeoOximHo 3a3Haumth, mo giecmoBo haber
OCTaTOYHO 3aKpIMUII0 32 c000r0 (DYHKIIT JOMOMDKHOTO MPU YTBOPEHHI CKJIaJOBHX
gacoBux ¢opm mounnHarouud 3 XVII cr., B Toil yac, AK Ai€cIOBO SEr, sike paHiiie
BUKOPUCTOBYBAJIOCS Il THUX CaMHX UUIEH 3 HENepexXilHUMH 1 3BOPOTHUMU
JECTIOBAMH, CTaj0 OOCIYrOBYBAaTH BHUKJIIOYHO MAcCHB 1 3HAYHO 3MEHIIMIIO CBOE
BxuBaHHA. OKpiM 11bOTO AieciaoBo haber Brpauae 3MicTOBY CKIIaZIOBY Ta y OUTBIIOCTI
BHUIMAJKIB 3aMIHIOEThCA Ha tener, tozi sk aieciioBo tener, HaBmaku, HaOyBae 6arato
J07aTKOBUX 3Ha4YeHb (tener hambre, tener sed, tener cuidado Ta in.) [3].

[I1poKi MOKIIMBOCTI CEMAaHTUYHOI'O BapitOBaHHS, K1 BJIACTHBI JII€CTIOBAM THITY
«OyTH» 1 «MaTU», YMOXKJIUBIIOIOTh OAraToacnekTHY Ta PI3HOMaHITHY 1HTEPIIPETAIlIIO
ix 3Hauenb. Taki mapu piecniB sk Ser/estar, estar/haber, haber/tener y pizaux
PEUYCHHSIX MalOTh T€ CaMe 3HAYEHHS 1 MEePeKIIaIaloThCsl OJHAKOBO, 1110 € MPOOJIEMOIO
IIPY BUBYCHHI icmaHChKoi MOBH. OJIHAK, KOJKHE JIIE€CTIOBO 13 II€T Mapu HE MOXKE OyTH
3aMIHHUKOM 1HILIOTO, aJKe BiJl (DOPMH [di€CIOBA 3aJ€KUTh 3MICT YChOTO PEUEHHS,
TOOTO BUKOPUCTaHHS WOr0 B HETUIIOBOMY KOHTEKCTI 3MIHUTh CEMaHTHUKO-
MparMaTHYHe 3HAYCHHS BUCIIOBITIOBAHHS.

Kpim mporo mieciosa ser, haber, estar ta tener yacto BUKOPHCTOBYIOTHCS B
PI3HHUX TpaMaTUYHUX KOHCTPYKIIISIX, 1[0 MOKYTh OYTH CKJIQJIHUMHU JJIsI PO3YMIHHS Ta
B)KMBaHHS Ha TIOYATKOBOMY €Tarli BUBYEHHS 1CITAHCHKO1 MOBH.

Orxe, Al€CI0Ba B ICIIAHCHKIM MOBI1 — I{ OAWH 3 HAMCKJIAHIIINX €TAIIB 3aCBOCHHS
rpaMaTHKU Yepe3 CKIIAJIHICTh JI€CIOBA SIK TPAMAaTUYHOI OJWHUII B3araji, a TaKOX
3Ba)KalO4YM HAa 0COOJIMBOCTI BKMBAHHS 1CHIAHCHLKUX JIECIIB TakKl, SK 0araTo3Ha4YHICTh,
0araToacnekTHICTh Ta iX IMIMPOKA CIOIYy4yBaHICTh, 10 IPU3BOJAUTH A0 ICHYBaHHS B

KJIACUYHIA KACTWJIbCbKIA MOBI BEJIMKOI KUIBKOCTI MEPUPPACTUUYHUX KOHCTPYKIIIH.
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[Ipuknanu Ji€CTiBHOT CHOMYyYyBaHOCTI SIBIAIOTH CYTO ICHAHCBKY crenuiky
BHYTPIIIHBOI (OPMHU MOBH, IO BHUPAXKAETHCA Yy CBOOOMI Ta PI3HOMAHITHOCTI
CUHTAKCUYHUX TIO€JHAHb KaCTHUJIbCHKOI MOBH, III0 HE 3HA€ KOPJOHIB B
pedepeHIianbHiil KpeaTUBHOCTI ITi€1 YaCTHHH MOBH [2].

VY Oarathox Bumaakax jmiecioBa Ser, haber, estar ta tener ta rpamaruysi
KOHCTPYKIIl 3 IIMMHU JI€CIOBAaMU HE MalOTh MPSIMOTO BIAMOBIAHUKA B PiAHIA MOBI
CTYJIEHTa, M0 YCKJIAJAHIOE X PO3YMIHHS Ta BXKWMBaHHS. [ yCHINIHOTO OmaHyBaHHS
IIUX JIECTIB MOKHA PEKOMEHJIYBaTH HACTYIHI PIIICHHS: BUBYATH JII€CIIOBA Ta iX
nepudpa3d B KOHTEKCTI peaJbHUX CHUTYaIlil, M0 JOMOMOXKE Kpallle 3PO3YyMITH iX
3HAYCHHS Ta HABYUTH BJIAJIO X 3aCTOCOBYBATH, KOPHCHUM OY/I€ TOPIBHATH TpaMaTHIH1
KOHCTPYKIIii 1CTTAaHCHKOi MOBH 3 aHAJIOTIYHUMHM Y1 YACTKOBO CXOKMMH CTPYKTypaMu B
PIIHIA MOBI CTYJEHTIB, 1100 BUSBUTHU MOJIOHOCTI Ta BIAMIHHOCTI, @ TaKOX 3aJJIsl
PO3BUTKY TpaMaTHYHUX HABUYOK BHUKOPHUCTOBYBATH PI3HOMAHITHI BIIPaBH JIJIs
3aKpIIJICHHS BUBYEHOT'O Marepiaily, Takl sIK 3allOBHEHHS ITPOMYCKIB, 31CTaBJICHHS,
BIIPABH Ha MIJCTAHOBKY, MEPEKIa]l peYeHb, BUKOPUCTAHHS Y J1aJOr1YHOMY MOBJIEHHI

y P13HUX KOMYHIKaTUBHUX CUTYaIlisiX.
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HAna Anukoécoka,

3000y6au OC «baxanasp» IV xypcy,

Gaxynomem iHO3eMHUX MO8,

Ymancokuii oeporcasnuii nedazoziunuil ynieepcumem imeni Ilasna Tuuunu

BILIUB I''TOBAJI3ALIT HA CUHOHIMIYHY JIEKCHKY
ICITAHCBKOI MOBHA

['o6Gamizariisi € OTHUM 13 OCHOBHHUX ITPOIIECIB, K1 BIUIMBAIOTh HA PO3BUTOK MOB
y cydacHOMY cBiTi. Lleii mpoliec oXormtoe He JIHIe eKOHOMIYHY Ta coliaibHy chepH,
asie 1 MOBHI 3MiHH. Y pe3ynbTarti riobanizaiii MoBHE (PyHKIIIOHYBAHHS IEPEXOAUTH Y
HOBY CTaito — a3y KyJIbTypPHOTO MPOTUCTOSIHHS MOB, K€ BiJIOYBa€ThCS HE3AJIEHKHO
B1Jl IepKaBHUX KOPAOHIB. PaHile, 10 MOsIBU cydacHUX 3ac00iB KOMYHIKaIli, MOBH
MOTJIM BUIBHO TIOIIMPIOBATUCA B MEXaX OKPEMOi JepKaBH, MPHU IbOMY JIepKaBHA
MOJIITHKA BiJirpaBajia KIOYOBY poOJib y IbOMY Iporieci. HuHI % pO3BUTOK MOBH
HEMOXKJIMBHM 0€3 KOHKYpEHIIii 3 1HIuMU MoBaMu. OiHaK 1151 00poTh0a BIIOYBAETHCA
HE Ha PiBHI CaMOi MOBHOI CHUCTEMH, a B MEKax II00aTbHOI KYJIbTYPH, SiIKa OLIbIIE HE
MiJ/1a€THCS KOHTPOJIIIO YU PETYIIOBAHHIO 3 OOKY Jep>KaBHOT BIIaIH.

Icnanceka MOBa, OfHA 3 HAWMOUIMPEHIIIMUX y CBITI, TAKOX 3a3HA€ 3HAYHOIO
BIUTMBY TJ00ATi3allifHUX TpOoIeciB. Y pe3ynbTaTli LbOTO BIUIUBY 3MIHIOETHCS
JIEKCUYHUHN CKJIaJ MOBH, 30KpeMa B YaCTHUHI CUHOHIMII, /i€ B1I0YBA€ThCS 301JIbIIICHHS
KUJIBKOCTI CHHOHIMIB 1 BapiaHTiB BupasiB [1].

CuHOHIMU B Oynb-gKii MOBI BUKOHYIOTh BaXXJIMBY pPOJb: BOHU JIO3BOJISIIOTH
YHUKATH TOBTOpPIB, 3a0e3MeuyloTh 0araTcTBO MOBJIEHHS Ta JalOTh MOJIMBICTb
BUPA3UTH OJIHE W T€ camMe TOHATTS 4Yepe3 Pi3HI JIGKCHYHI 3aco0u. Y KOHTEKCTI
1CMIAaHChKOI MOBY CUHOHIMIS € Ba)KJIMBOKO YACTUHOIO JICKCUYHOI CUCTEMU, sIKa CIIPUSIE
CTHJIICTUYHOMY PI3HOMAHITTIO, TOYHOCTI BHUPaXeHb Ta €MOIIIHHOMY 3a0apBIIEHHIO
BUCJIOBIIIOBAHb.

Icnanceka MOBa € O/IHIEIO 3 HAMMOLIMPEHIIINX Y CBITI, 1 Y€pe3 BETUKY KIJIbKICTh
HOCIIB y PI3HMX KpaiHaX BOHAa Mae Oarato perioHajdbHUX BapiaHTiB. Lle cmpuse
PO3BUTKY 3HAYHOI KUJIBKOCTI CHMHOHIMIB, SIKI MOKYTh BHKOPHCTOBYBAaTHUCS B OJHIM

KpaiHi, ajie OyTH MaJOBiJOMUMHU a00 HABITh HE3PO3yMITMMH B iHIIIH [3].
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['moGanpH1 Menia, coIliayibHI MEpeXi Ta MIKHApPOIHI KOpropaiii BiAIrparTh
BKJIMBY POJIb y CTaHIAPTHU3allli MOBHU, CIPUSIOYH MOIIMPESHHIO TIEBHUX CHHOHIMIB 1
BUTICHEHHIO 1HIKX. Hampukman, y cdepi cydacHUX TEXHOJIOTIN uepe3 aHTJIIMChKUMA
BILIMB ciioBa “‘Oordenador” (komir’rorep, IcmaHis) MOCTYITOBO IMOCTYIAETHCS MiCIIEM
“computadora” (JlatmHchbka AMepHKa), OCKUIBKH OCTaHHIN BapiaHT Oijbllle Haramye
aHrmiceke “computer”. Taki 3MiHH AEMOHCTPYIOTh, IK CHHOHIMIS B 1CITAHCHKIH MOBI
aJanTy€eThCS O HOBHUX pealtiid, 30epirarouu BoJHOYAC 6araTCTBO BapiaHTIB.

['oGamizariiss BUKJIMKAE IHTEHCUBHY B3a€MOJIII0 MIXK KyJIbTypaMmH, 1110, B CBOIO
qyepry, chpuse 30aradyeHHIO JIGKCMKOHY MOB. Y BHITQJIKy ICMAHCBKOI MOBHU i€
MPU3BOJUTH JO BUHUKHEHHS HOBUX CHHOHIMIYHHX psAiB. Hampuknazn, TepMiHH, SIK1
paHillle MaJlv JIUIE OJIMH CUHOHIM, Telep MaloTh KiJIbKa BapiaHTIB, 10 J03BOJISIOThH
BHUPA3UTH OAHY 1110 MO-PI3HOMY, BPaXOBYIOUH HOBI COLIOKYJIBTYPHI peaJti.

OpHuM 13 OCHOBHUX (DaKTOPIB, 110 CTUMYJIIOIOTh 3MIHY CUHOHIMIYHUX PSI/IiB B
1CITAaHCBHKIM MOBI, € BIUTUB aHTJIIMCHKOI MOBH 4epe3 riodanizaiito. CioBa, 3a110314eHi
3 aHIJIHCHKOI, YaCTO OTPUMYIOTh HE JIMIIE IpPsiMI MEPEKIaan, a 1 HOBI CHHOHIMU B
ICIIaHChKI MOBI, II0 JoroMarae 30epertd MOBHY BapiatuBHicTh [3]. Hampukman,
cnoBo “marketing” mae cunonimu “mercadotecnia” Ta “publicidad”, a “internet”
BJKMBACTLCS HE TUIBKH K “internet”, a it ax “red” a6o “red mundial”.

TexHomnoriyHa cdepa € OJHUM 13 HAHOUIBII BINIMBOBUX YNHHUKIB MOBHUX 3MiH
y cydacHOMy TioOanizoBaHomy cBITi. Y cdepi IT Ta Gi3Hecy 3’sBISIIOTBCS HOBI
TEPMiHH, SIKI MAlOTh YHMCJIEHHI CUHOHIMH, OCKITBKM MOBHU PI3HUX KpaiH alanTyloTh
MiKHApOAHI KoHuemmii. Hampukman, “software” B icmaHChKii MOBI MOXke OyTH
Mo3HA4YeHO sK ‘“‘programa”, “aplicacion” abo “sistema”. Ili BapiaHTH OalOTh
MOXJIMBICTh Kpallle TepeaaBaTH HIOAHCH Ta aJalTyBaTH MOBY JO0 KOHKPETHOTO
KOHTEKCTY.

Memia, iHTepHET 1 coIialbHI MEPEXKl TaK0X 3HAYHO CIPUSIOTH PO3IIUPEHHIO
CUHOHIMII B 1CTIAHCHKiN MOBI. 30Kpema, y chepl KyIbTypHUX OOMIHIB Ta TJI00AIBHUX
Mejiia 3’ BIISIOTHCS HOBI BUpa3y 1 BapiaHTH TepEKIaliB, IO CTAIOTh CHHOHIMaMu [3].

Hampuknan, y HOBMHAaX Ta peKJiaMi 4YacTO BUKOPUCTOBYIOTHCS CHHOHIMHU IS
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BHUPaXCHHS OJHHUX 1 THX CAMHUX TIOHATH 3aJIEXKHO BiJl KOHTEKCTY: “famoso” (Bimomwuii)
ta “celebridad” (3mamenwuTicTh), “noticia” (HoBuHa) Ta “informacion” (iHdopmariis).

BaxximBuM nuTaHHSIM € OajlaHC MDK riio0aii3aiiero Ta 30epeXeHHsIM MOBHOI
1ICHTUYHOCTI. 3 OTHOTO OOKY, CHHOHIMISI B i1CITAHCHKIN MOBI 30arauyeTbcsi 3aBIsIKA
3aM03MYECHHSIM Ta BIUIMBY IHIIUX KYJIbTYp, 30KpEMa aHIJIOMOBHHUX. 3 IHILIOTO OOKY,
ICHy€ pU3HUK TOTO, 1[0 MOBa MOXXE€ BTPATUTHU CBOIO YHIKAJIBHICTH 1 CTaTH HAJAMIPHO
aHTIII30BaHO0. BiamoBigHO, Ba)KIMBO 3BEpPTaTH yBary Ha PO3BUTOK HE JIMIIE HOBUX,
ayie ¥ TpaauIitHKX CHHOHIMIB, 11100 30eperTd MOBHY aBTEHTHYHICTH [2].

Otxe, rnobamizaliss € TOTY)KHUM BHUKIMUKOM JJisi 30€peKEHHS MOBHOI
1IEHTUYHOCTI, ajie 3aBSKU OCBITHIM 1HIIIaTUBAM, JIEp>KaBHIN MOMITHUIIl Ta TUPPOBUM
TEXHOJIOT1SIM MOYKHA HE JIMIIIE 3aXHUCTUTH, a ¥ aJlaliTyBaTH PiJIHI MOBH JI0 CYy4acHOTO
cBITY. BruiuB riio6asizanii Ha CHHOHIMIYHY JIEKCHUKY 1CITAHCHKOT MOBH € HEB1J]'€EMHOIO
YaCTMHOI0 MOBHHX 3MiH, IO BiJI0yBalOTbCS B YMOBax cydacHoro cBity. Hosi
CUHOHIMHU 3 SIBJIIIOTHCS 3aB/SKU 3aM03UYECHHSIM 3 1HIIUX MOB, 30KpeMa 3 aHTJIHCHKO1,
a TaKO Yepe3 pO3BUTOK TEXHOJIOTIH 1 013Hecy. [IpoTe BaxkimBo 30epiraTti 0ajgaHc MIxXK
ajlanTali€ero J0 Io0aJbHUX TEHISHIN Ta 30epeKeHHSIM MOBHOI 1JIGHTHYHOCTI, 1100
YHUKHYTH HaJMIPHOI aHIJIIHI3a1l1i MOBH 1 3a0€3MeYnTH 0araTCTBO Ta PI3HOMAHITHICTb

CUHOHIMIYHHUX PSJIIB.
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CEKLIIS 3
MOPIBHSIJILHE MOBO3HABCTBO B JIIHMBOKYJILTYPHII ONTHIII

Anacmacia bezoax,

3000y6auxa |l kypcy

OI1II «Menedacmenm coyiokybmypHoI OisibHOCMI)
Kepisnuxk: I'anoziox Jlioomuna Ilempisna

AHTJIIIIU3MHU B YKPATHCBHKIN MOBI

AHTTIIU3M — PI3HOBH]T MOBHOTO 3alI03UYEHHS: CJIOBO, HOTO OKpeMe 3HAUCHHS,
BHCJIIB SIK1 3aII03UYEHI UM MEPEKIIAJACH] 3 aHTIIIMChKOT MOBH, a TAKOX YTBOPEHI 3a ii
3pa3KOM.

OCHOBHI NPUYUHY TOSIBU aHTJIIIIA3MIB:

['mo6ainizalisi — CBITOBE MOIIMPEHHS aHTIIIACHKOT MOBH SIK MIXXHAPOIHOT.

TexHiunuii nporpec — OaraTo TEXHOJIOTIM 1 MPOAYKTIB 3 SBIAIOTHCS B
AQHTJIOMOBHUX KpalHax.

Mopa ta monyJsipHa KyJbTypa — BIUIUB MY3UKHU, KIHO, COIIIAJIBHIUX MEPEK.

Tunu aurmuu3MiB:

JlekcuyHi — 3BUYAiHI CIOBa: KOMIT FOTEP, MEHEKEP, OJIOT, OHJIalH.

®dpazeosioriuHi — CTalll BUpa3H: HOY-Xay, O13HEeC-TUIaH.

CeMaHTHUYHI — KOJIM BX€ ICHYIOYl YKpAiHChKI CJIOBa Ha0yBalOTh HOBOTO
3HAYEHHS I11]1 BILTMBOM aHTJIIMCHKOI: CIiKep (SK J0MoBiaq).

CrnoBa 3amo3uueHi 3 aHTTINACHKOI CTamu 3'IBISITHCS y 0araTboxX MOBax CBITY
TOMY, IO JIOAM CTalu OUIbIIE MOJOPOXKYBaTH, 3'ABUBCS [HTEpHET, pO3BUBAIOTHCS
3B'SI3KM MIJK KpaTHaMu, TOCHJIUBCS KyJIbTYpHUN OOMIH, aHTIIIHCHhKA CTa€ MI>KHAPOTHOIO
MOBOIO CITIJIKYBaHHS. Y CIIIX 1 IPOrPeC CbOTr0JIHI TOBOPUTH CaM€ aHTIIMCHKOIO.

AHrJiichbka MOBa CTaja CIpaB/i CBITOBOIO MOBOI. Her Bosojie OIu3bKO
MiBTOpa MUTbsApAa ocid. BiciMuecar BIICOTKIB HAYKOBUX JOCTIIKEHb y CBITI BIEPIIIE
nyOJiKyeTbes aHrmiiicekoro. Ha ii wacTky npunanae npubdauzno nonoBuna 3 10 000
IIOJICHHUX Ta3eT. AHTIINHChKAa MOBa € pigHOI0 isg 12 Hamii 13 350-minbiioHHUM

HaceJeHHsSM, BkIoyatoun BemukoOputanito, Kanamy, Ascrpamito, ['penany,
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bapb6anoc, fmaiixy, baramu, Tpuniman ta iHOI, a TaKoX il CIOBHUKOBMI 3amac
MICTUTH MiBM1JIbHOHA CIIiB.

Benuka KiIbKICTh aHTJIIIU3MIB YKPaiHChKOI MOBHM — II€ CJIOBa, IOB’s3aHi 3
TEXHOJIOT1SIMH, TIOJITUKOI0, EKOHOMIKOIO Ta TOPTIBJICIO UM KYJIBTYPOIO Ta CHOPTOM.

Ko710 HOBUX MOHSATH Ta SIBUILL, [0 MAIOTh YKPATHChKE MOXOKEHHS, 0OMEXEHE.
Tomy edeKTUBHIIINM BBaXKAETHCS 3aMI03MUYEHHS BXKE ICHYIOUOTO MOHATTS YU Ha3BU
npeaMmeTa. bi3zHec, iMimK, MapKeTUHT, cepBic, Opud, OelmK, crmikep, cTaprai ...
BaXKO 3HAUTHU cepy KUTTH, Jie O ChOTOHI He OYJI0 3aII03MUCHHX CJIiB 3 aHTJIHCHKOT
MOBH. HUHI BUKOPUCTOBYETHCS O€37114 aHTTIMCHKUX 3aMI03UYEHb, O(DILIHHO BUSHAHUX
HaWCyBOPIIMIMMH CJIOBHUKAMH.

JIist KOKHOI €MOoXW PO3BUTKY JIIOJCTBA XapaKTepHa CBOs KYJIbTypa, IO
BI/IMOBIJIa€ 3arajbHOIOJICBKUM I[IHHOCTSAM OyAb-sfKO1 Hallli. 3araJbHOBIIOMO, IO
OCHOBHUM 3ac000M MIKKYJIBTYPHOIO CHUIKYBaHHsSI € MoBa. MoBa 0e3nocepeIHbo
MoB’si3aHa 3 yciMa cepaMu JIOACHKOI MisUIBHOCTI. PanukanbHI MEepeTBOPEHHS Y
UTTI CyCHUIbCTBA MPU3BOJATH IO CYTTEBHUX 3MIH y JIEKCHUIIl CYy4acHOI JIITepaTypHOT
MOBH.

Hewmae xo1H0T MOBH, sika He Maia 0 y co01 3armo3udeHb. He cToiTh 0OCTOpOHB 1
Hamia pigHa ykpaiHcbka MoBa. OCTaHHIM YacoM JOCHTh YacTo (PIKCYIOThCS
3aMO3MYCHHS aHTJIACHKUX CIIIB Ta iX IIUPOKE 3aCTOCYBAHHA Y MOBCAKICHHOMY
KUTTI, Hacamnepen npeacraBHukamu 3MI ta Mmosozo.

[TpuurHaMM 3am03WYeHb HAWYACTIIIE BBAXKAIOTH:

- 3araJibHOCBITOBY TEHJEHIII0 O I1HTEpHAIllOHAi3alli JEeKCUYHOTO
onmy;

- notpedy B HallMeHyBaHHI HOBUX MPEIMETIB, MOHATH 1 SIBUIII,

- NOMOBHEHHSI MOBH OUIbII BUPA3HUMHU 3aC00aMH;

- CHOPUMHSATTS 1HILIOMOBHOTO BIJNOBIAHUKA, SIK OUIBII «IIPECTUKHIIIOTOY;

[[IupokoBKUBAHUMH CTAIIU abpegiamypu, 3a npukiadoom: T — inghopmayitini
mexnonoeii, PC — ocooucmuii xomn’romep, CEO — zenepanvnuii oupexmop, HR —

8i00iN1 Kaopis.
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3a COLIOJIOTTYHUMHU JOCTIIKEHHSIMHU, MOXKHA CTBEPKYBATH, 1110 aHTIILU3MH
B YKpaiHCBHKIA MOBI y MepeBa)KHiil OUTBIIOCTI 1€ CJIOBA, IO CTOCYIOThCS: TEXHIKH,
MOJITUKHA, €KOHOMIKH, TOPTiBJIi, KYJIbTYpH Ta CHIOPTY.

ABTopati, 613Hec, IMiJ)K, MAPKETHUHT, CEPBIC, CMOKIHT, CITIKEp, cTapTaIl. Baxxko
3HaUTH cepy KUTTH, A¢ O CbOroaH1 He OYJI0 3aMI03UYEHUX CIIIB 3 aHTJIIHCHKOT MOBH.

AHTITIM3MA MOKHA MMOALIATH Ha AEK1JIbKA TUIIIB:

1. [ToBHI 3amoO3WYEHHS: CIIOBO BXKUBAETHCA Maibke 0e3 3MmiH (0i3Hec, odic,
MEHEKep, MAPKETHHT);

2. HamiB3amo3uueHHs: aHTIIACHKE CJI0BO aIallTYEThCS IO YKPATHCHKOT MOBH
(oporpadiuno un donernuno) cendi (Big selfy), 6morep (Bix blogger), Tizep (BiA
teaser);

3. Kanpku (OykBanbHI  MEpeKiIagu): 3MICT  aHIJIHWCBKOTO  BUpPa3y
nepeKIaiaeThes TOCTiBHO. (BTpadyatu 4ac (Big to lose time); 3poOutu a3BiHOK (Bif tO
make a call))

3BUYalHO, aHTJIIIICbKa MOBa € 3aCO00M MIKHApOJHOTO CIUIKyBaHHS. Lle MoBa
MPOBIAHUX 3ac001B MacoBoi iH(OpMaIlii, cBITOBOi Mepexi [HTepHeT, BEIMKUX Tele-
Ta paJllOKOMIIaHIi, 6araTbox ApyKOoBaHUX BuJaHb. CaMe aHTMiiCcbkor MOBOKO 80%
HAayKOBUX JIOCHII)KEHb BIIepIIe OMyOJIKOBAaHO 3 MEIUIMHM, (I3UKH, XiMmii,
MaTeMaTUKU Ta aCTPOHOMIi. AHIJTIOMOBHI JEp>KaBU € TEPEIOBUMH Yy HAYKOBO —
TEXHIYHOMY Ta KyJIbTYpHOMY PO3BHUTKY. CaMe TOMy HallOLIbIIE CIIIB 3aI103UYYETHCS
came 3 aHIIChKOT MOBH.

BaxxnuBy posib y BUKOPUCTaHHI AHIJIINU3MIB BiAIrpalOTh COLIAIBHO —
MICUXOJIOTIYHI MPUYMHM: MOBIII YaCTO HAJIalOTh TepeBary 1HIIOMOBHHUM CJIOBaM, SIK
OUTBIII TPECTKHUM, MOJHUM ab0 K KOPHUCTYIOThCS MOBHOIO EKOHOMIEIO
(HampUKIaa: «CKPIHIIOT» BXKUBAIOTh 3aMICTh 3HIMOK €KpaHy, 4 «(}i10€K» — 3aMICTh
3BOPOTHIH 3 530K).

Posb y MoBI:

[lo3uTrBHA: PO3UIMPIOIOTH CIOBHUKOBUHM 3amac, BiAOOpakaloTh CydYacHi

peautii.
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HeratuBHa: MOXyTbh BUTICHSATH NMUTOMI YKPaiHCBbKI CIIOBa, MPU3BOJIUTH O
MOBHOTO 3aCMIYCHHS.

[lepernsuyBimm 11 ¢GakTopu, MH MOXEMO T00AUUTH, SKI aHTIIIU3MHU
OaraTorpaHHi, Ta HE3BUYHI, ajlie¢ MPU LBOMY YChOMY JOAAIOTh POJ3WHKHU HAIIil
MOBI. 32 MHHYJI JECATh POKIB MOJOADKHUN CIEHI 3al03UYuB Oarato CIiB 3
aHTJIHCHKOT MOBH, PETYJIIOIOUHU iX IPABUJIAMH YKPaiHCHKOTO CIIOBOTBOPEHHSI.

AHTIIIK3MH — SBHILE Y MOBHOMY PO3BHUTKY, OCOOJIMBO B yMOBax rio0anisariii,
CTPIMKOT'O TEXHIYHOTO MPOTPECy Ta MOLIMPEHHS aHTIIHCHKOI MOBH SIK MIKHApPOHOI.
BoHn gmomomaraioTh Ha3WBAaTH HOBI TOHSATTSA, CIPOINYIOTh CIUJIKYBaHHS Y
MIKHApOJIHOMY CEPEIOBHUILI Ta pOOJIATh MOBY CY4YacCHIIIOO, aje CiJ naM’siTaT, 110
HaJMiIpHE BUKOPHUCTAHHS aHTJIIM3MIB, MOXKE MPU3BECTH J10 301THCHHS P1AHOI MOBH,
MU TIOBHHHI TlaM’SITaTH, 10 B)KUBATHU JIaH1 BUCJIOBH MOTPIOHO TaM, Jie BOHU JIOPEYHI.
Tomy BaxuBO 3HaxoauTu OajnaHc: 30epiratv BIAKPUTICTH JO HOBUX CIIB, alie HE

3a0yBaTu Mpo 0araTcTBO 1 BUPA3HICTh YKPATHCHKOI MOBH.

CIIMCOK BUKOPUCTAHUX JIKEPEJI
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HAna beukxo,

Kanouoam inonioivHux Hayx, OoyeHm,

ooyenm Kagpeopu yKpaincbkoi ma iHO3eMHUX MO8,
Ymancoxkuil nayionanvnui ynigepcumem

KOHIEIIIIA TEPUTOPIAJIBHUX JIAJIEKTIB

VY cydacHif JHTBICTUIIl TEPUTOPIATLHUM J1aJ€KTOM HAa3WBAaIOTh PI3HOBUI
3arajbHOI JJI1 €THOCY MOBH (200 K BIAMOBIIHOIO Bapi1aHTy MOJIIHALIIOHAJIBLHOT MOBH),
10 € BITHOCHO OJHOPIJHUM Y CBOil CTPYKTYPHIN crienudiili Ta MacOBO BXKMBAHUI Ha
3HauHli Teputopii. IluTaHHsS KpuTepliB, 3a SKUMU BH3HAYAIOTh LI TEPUTOPII,
CTAHOBUTH OJIHY 3 HAMCYTTEBIIIUX METOJIOJOTTYHUX MPOOJIEM TE€OPii A1aJIEKTOJIOTI Ta
miurBictTuyHOi reorpadii [4, c. 21]. i aucuMIIIiHK JIHTBICTUYHOIO 1, IIHUPIIE,
(b1JI0IOTIYHOTO IIUKITY YTBOPIOIOTH PO3/11JI MOBO3HABCTBA, OCHOBHUM 3aBJIaHHSIM SIKOTO
€ JOCIIDKSHHS TEPUTOPIaIbHUX A1aJIeKTiB. [[1aneKkTonorito noauIsioTh Ha OMUCOBY ¢
icropuuny. llepmia BuBuUae (QakTUYHUN CTaH 1 CKJIAJ MIAJIGKTHUX OCOOJMBOCTEH
CydYaCHUX MOB; JIpyra Ma€ Ha METI BIJITBOPUTU ICTOPI0O MOBHM B ii JlaJE€KTHHUX
pi3HOBHIaX. BaXIMBO MiKPECTUTH, IO OTOTOKHEHHS ICTOPUYHOI Ta J1aXpOHIYHOI
TIaJeKTOJIOTII, SIKE€ MOKHAa 3YCTpITH Yy CHEUIaJbHIA JITeparypl, BHUAAETHCA
METO/OJIOTIYHO HEKOPEKTHUM, OCKUIBKM 1CTOPIIO AIaJIEKTIB MOYKHAa PO3YMITH Y
JIBOICTUH CIOCIO, TO-TIepIie, K MOCHTIIOBHICTh CHHXPOHHUX 3pI3iB, 1, MO-APYTe, SK
CYKYIHICTh €BOJIOLUIMHO-IUHAMIYHUX MPOLECIB, SIK1, 3ATOPKYIOYH OKPEM1 CUHXPOHHI
3pi3M y iCTOpIi 1ajeKTy, TPU3BOAATH 0 3MIHU OJHOTO 3pI13Y IHIIWM; BiJITaK MOHSATTS
1CTOPUYHOT J1aJIEKTOJIOT11 BUSIBJISIETHCS IIMPIINAM 3a J1aXpPOHIYHY A1aJIeKTOJOT0 [4, C.
25].

JianexTn 30epiraroTh YMCJICHHI MOBHI SIBHINA, BXKE BTPAuUCHI y JITEpaTypHii

MOBI, Ha TJI1 SIKOT Takl sIBULIA 1 I1aJIEKTH MOCTAIOTh K apxaiyHi. KpiM Toro, nianextu
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MOXXYTh BIJ3HAYUTHCS Yy N1aXpOHIYHOMY IUIaHI THM, L0 BOHHM PO3BHUBAIOTh MEBHI
MpeJ/ICTaBJICHI Y HUX BJACTHBOCTI i PUCH B 1HIIOMY HaIpsiMi, HIXK JIiTepaTypHa MOBA.
3HaUCHHSM JIAJIEKTHOTO MOBHOTO Marepiany, $Ke BHUXOJUTh 3a MEXI BIJIACHE
MOBO3HABYMX CTY[I{, € Te, M0 AIaJIEKTU YaCOM BHSBIISIIOTHCS €IMHUM JDKEPETIOM
M03aMOBHUX 3HaHb MPO MHUHYINI 3B'S3KM HACEJIEHHS PI3HUX TEPEHIB, MPO MOBHO-
KYyJIbTYPHI KOHTaKTH MPEJKIB CydaCHUX HOCIIB ITUX JI1aJIEKTIB, IPO KOJIOHI3AIlilHI Ta
MirpaniHi pyxu HaceneHss |5, c. 400].

TeputopianbHUil 11aJEKT 3aBXK/IU € YACTUHOIO BUILIOTO I1JIOTO, TEBHOI €THIYHOT
MOBHU (4M BapiaHTy MOJIHAIIIOHATBHOI MOBH), Y TEPUTOPIAIbHUX MEXax SKUX
BUJIUISIETHCS BIJITIOBIIHE JllaJIEKTHE YWiCHYBaHHs. BigTak AlanekT mpoTUCTOITh (Ha BCIX
CTPYKTYpHUX pIBHAX MOBHOI CHCTEMH, TOOTO 3a CBO€I0 3BYKOBOIO OyA0BOIO,
IrpaMaTUKOIO, CIOBOTBOPOM, JICKCUKOIO) 1HIIIOMY a00 1HIIKMM JiajeKTaM; BOJIHOYAC IIi
MPOTUCTABJICHI J1aJIEKTU MAIOTh 1 YMMAJIO CHUJIBHUX PHUC, 1 BJaCHE BHACIIIOK IIOTO
BOHM PO3MVBIAIOTBCS  SIK  JlaeKTH OJAHIET 1 Ti€l K MOBH. Y  BHIAQJAKY
HE3HAYHUX BIJIMIHHOCTEH MOBII PI3HUMH JiajJeKTaMu OJHI€T MOBHM OUIBII-MEHII
[IJTKOBUTO PO3YMIIOTh OJIMH OJHOTO (HAIlp., Yy CJIOB’SHCHKUX, JACSKUX IepMaHChKUX
a00 TIOPKCHKUX MOBax). B iHIIMX MOBaxX 1CTOPHUYHO 3yMOBJICHI J1aJ€KTHI BIJIMIHHOCTI
HACTIJILKM ICTOTHI, IO YTPYAHIOIOTH a00 i HABITh YHEMOXJIMBIIOIOTh CIIJIKYyBaHHS
MIDXK HOCISIMU PI3HUX I1aJIeKTiB (Y HIMEIbKINA, KUTAUCHhKINA, apaOChbKii, T1HI1).

[Ipo ckimagHICTh caMOro SIBUINA T1AJIEKTHOTO YICHYBAaHHSI MOBH, 1 TaK CaMo Ipo
YTPYAHEHICTh OMKCY 1 aHaIi3y I[LOTO SBUIIA 32C00AMH MOBO3HABYHMX HAYK CBITYHTH
PO3pI3HEHHS KUIBKOX MacuTabiB, YW PIBHIB y3arajJlbHEHOCTI, IPYNOBHX BaplaHTIB
MOBH, BiJ HalpiOHIIIOTO (rpynoBa MOBa) Yepe3 cepesiHiil (ToBipka MeBHOI IpoOMaau
— cena, padoHy) J0 HaWOLIBIIOrO (IiajeKT, Y>KUBAaHWUN 3HAYHOK YAaCTHHOIO
TEPUTOPIAIbHE OCIIIOTO CUTLCHKOTO HACEIICHHSI IEBHOT MOBHOI CIUILHOTH) [5, €. 398].

JIy1st MO3HAYEHHST TAKOTO apeay MIaJIeKTHUX SBHII, SKUH HE MPOTUCTABICHUN
IHIITMM TE€pEHaM 3 BJIACHE JIaJICKTHUMHU PUCAMH, BKUBAIOTh TEPMIH OidIeKmMHA 30HdA,;
HalJacTIIe BOHA 3yMOBJICHA ICTOPUYHUMH TPHUYUHAMH, HE IOCUTH TPUBATMMH JIJIS
YTBOPEHHS J1AJIEKTY Y 3BUYHOMY CEHCI LIbOTO CJI0Ba. SIK mpaBuiio, AiajiekT abo roBipka

CTOJIMII JICP’)KaBU CTA€ OCHOBOIO JUISl PO3BUTKY MOBHU JI€PKAaBHUX JOKYMEHTIB, IO 3
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4acoM TMepepocTae B JEpKaBHY 1 JiTepaTypHy (craHmapTHy) mMoBy. Came Take
MOXO/DKCHHS CYYacCHHX JICPKaBHO-JITEpaTypHUX MOB €Bponu (aHTIIHCHKOI,
(dhpaHIy3bKOi, 1CITAHCHKO1, TOPTYTadbChKO1, YeChKO1). [HIMHA MUIIX 17151 hOopMyBaHHS
JTITEpaTypHOi 1 3araJILHOHAPOIHOT MOBHU € KOMIIPOMIC MDK JiaJieKTaMH y BUTJISII
koitHe (Bim rper. Koine dialektos “crmimpHa MoBa™), 3BaHe TaKOX HaagiadekToM. Sk
BUILJIMBAE 3 HA3BH, CaMe TaKol Oyja JaBHbOTpElbKA, a 3 Cy4yaCHUX €, Hamp., MOBU
Oackiiicbka 4u MoJibchbKa (ocTaHHs (hopMyBajacs 3 MaJIONOIbCHKUX TOBIPOK HABKOJIO
KpakoBa, a 3rogom yBiOpajma 4YuMaio pHUC 3  BEIUKOIMOJbCHKUX 1
Ma30BEIbKUX HAaBKOJIO, Ha 3axiJ 1 Ha cxix Big Bapmasu). Y XIX cT. ykpaiHchbKa MOBa
Mana JABl HopmH, HangHINpsHCbKY (Kormspescekuii, IlleBuyeHKO) 1 TamuUbBKy
(IMamkesuy, ["'omoBanpkuii, Barunesud), yHidikoBaHi (yTiM, HE 30BCIM OCTaTOYHO)
muire y XX cr [4, ¢. 21].

JIIHTBICTH BUAUIAIOTH TPU OCHOBHMX (PAKTOPH, SIKI BIUIMBAIOTh HA BUHUKHEHHS
JIAJEeKTy SIK SIBUIA Y MEXKax OKPEMO B3SITOI MOBHU Ha PiBHI 1i J1aJIEKTHOI CUCTEMH:
BIUIMB CYCIJIHIX J1aJICKTIB, B3a€MOJII0 HOpMa — J1aJIeKT 1 BUHUKHEHHS 1HHOBAIlIH B
paMKax caMmoro miajgekTy. BuBUEHHS [ialieKTiB Ja€ OC3IIHHUK 1 HEeBUYCPITHUI
Marepian He JIIe Uil TPOHUKHEHHS B MTMOO0KI BUTOKA MOBH, ii ICTOPUYHE MUHYIIE,
aje ¥ J03BOJISIE OINIHUTU 1 3pO3YMITH OCOOJUBOCTI CTAHOBJEHHS 1 PO3BUTKY
JTEpaTypHOI HOPMH, PI3HOMAHITHUX COINATBHUX 1 MPOGECIHHUX TOBOPIB, & TAKOXK
TEPUTOPIATBHUX MIAJIEKTIB 1 MOBHMX BapiaHTIB, SIKI BUHUKIIM 3a MEXaMU OCHOBHOT

TEPUTOPIi MOMIMPEHHS MOBH.
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Ipuna Bopuakoesa,

Kauouoam noiimudHux HayxK, OOyeHm,

doyenm Kageopu nepexnaoy,

Hayionanvnuii ynisepcumem xopab.ie6y0ys8anHsi
imeni aomipana Maxaposa

CTAH HAYKOBOI'O JOCJLI)KEHHS KATEIOPIA MOBHOI TA
MOBJIEHHEBOI OCOBUCTOCTI

Jlo chOroAH1 TMOHSTTS «MOBHAa OCOOHCTICTB» 1 «MOBJICHHEBA OCOOMCTICTH)
HEJOCTATHHO NTOBHO BMBYEHI 1 HAYKOBO IHTEPIPETOBAHI, BUXOASYH 31 CKIAAHOCTI Ta
OararopiBHEBOCTI camux aediniiid. He quBisduce Ha Te, 110 MpoOIEMOI0 BUBUCHHS
MOBHOI 1 MOBJIEHHEBOI OCOOMCTOCTI] 3aiiMaeThCs P YKPATHCHbKUX BUEHUX, CKIIAIHHM
MDKIUCITUTUTIHAPHAA KOHTEKCTYaIbHUH XapaKTep O3HAYCHHWX IIOHSATH BUKIIHKAE
HEOOXITHICTh MPOJIOBKYBATH 1X JTOCIIIKYBaTH.

AHali3 OCTaHHIX MmyOJiKaliid TMoKa3y€e HEOJHO3HAYHICTh MIAXOAIB 10
BU3HAYCHHS TOHATH «MOBHa OCOOHWCTICTB» Ta «MOBJICHHEBA OCOOHUCTICTB». Y
MOPIBHSUIPHOMY KOHTEKCT1 Il TIOHATTS Majio JOCTIKYIOThCS. MOXXKEMO BWIUIMTH
poOOTH IEKUIBKOX aBTOPIB, 110 MPUIAUISIOTH YBAry UM MOHSTTSIM 1 HAMOJSTal0Th Ha
TOMY, IT0 X HEOOXITHO PO3PI3HITH.

Tak, O. Kynik ta I. PyGan BBakaroTh, 1110 «IOIIJILHO PO3MEXOBYBATH IMOHSITTS
«MOBHA OCOOMCTICTEY 1 «MOBJIEHHEBA OCOOMCTICTE), OCKIJIBKM MOBHA OCOOHMCTICTH —
CTaTUYHA,; MOBJICHHEBA — TaKa, IO BiJOOpa)kae KOJi3li Cy4acCHOTO MOBIJICHHEBOTO
CEepelOBUINA, XapaKTepU3ye€ThCs OUIBIIO JAMHAMIYHICTIO W 3aJ€XKHICTIO Bij

CUTYaIlIfHOTO KOHTEKCTY» [1, C. 77].
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JI. Camuyk BH3HauUMJIa MOBHY OCOOHMCTICTh 1 fIK 1l€ampbHHIl 00pa3 HocCiA
KyJIbTYpHUX 3HAHb, SIKWA BUIBHO BOJIOMIE€ CTPATETIIMHM 1 TaKTHKaMHU KOMYHIKarlii,
I[IHHOCTSIMHU, HOpMaMH TTOBEIIHKH, TaK 1 IK OKpeMHM Cy0’€KT, SIKUM BOJIOJII€ BIIACHUM
J0CB1JIOM MOBHOI KOMyHiKariii [3, ¢. 2]. KpiM Toro HayKoBHUIIS MTOHATTSI MOBJICHHEBOT
OCOOMCTOCTI  PO3TJSAa€E SK CHUHOHIM  TOHSTTIO JIUCKYpCHAa  OCOOMCTICTb.
Po3mexxoByroun MOHSATTS MOBHOI Ta MOBJIEHHEBOI ocobuctocti JI. Camuyk mia
MOBHOIO OCOOHMCTICTIO PO3yMi€ «OCOOUCTICTD, sIKa BUABIISE ce0€ y MOBHIH MisUTBHOCTI,
BOJIOJIIE€ TEBHOIO CYKYIHICTIO 3HAHb Ta YSBJIECHb», a MOBJICHHEBY OCOOHUCTICTH SIK
«MOBHY OCOOHCTICTh y MapaJurMi peajsbHOTO CIUIKyBaHHS, B AisuibHOCTI. CaMe Ha
mabyii  MOBJIEHHEBOI OCOOMCTOCTI BUSIBISIFOTBCS  SIK  HALlOHAJIBHOKYJBTYpPHA
1IEHTUYHICTh MOBHOi OCOOMCTOCTI, TaK 1 HaIlOHAJIBHO-KYJIBTYPHUM pPIBEHBb
crinkyBaHHs» [3, C. 31].

B cBoio uepry A. II. PomMaHuyeHKO pO3MEXKOBYE TOHSTTS MOBHOI,
KOMYHIKaTHUBHOI (MOBJIGHHEBOI) Ta JIMCKYPCHUBHOI OCOOMCTOCTI, MiJAKPECIIOIYH,
TaKUM YMHOM TOTOXHICTh MOHATh KOMYHIKAaTMBHA 1 MOBJIEHHEBA OCOOMUCTICTh. [0
TOTO  BYE€HA JOBOJUTH, III0 KOMYHIKATUBHA (MOBJICHHEBA) OCOOUCTICTh € 3HAYHO
IIUPIIMM  TOHATTSIM Ha BIAMIHY Bi MOBHOi ocoouctocTi. «llig mOHATTIM
KOMYHIKaTHBHA OCOOHUCTICTh PO3YMIIOTh MOBHY OCOOMCTICTb, sIKa peaiizye cede mija
yac komyHikarii. [Ipu nboMmy g0 yBaru OepyTh SK MOBHI W KOMYHIKaTHUBHI ii
y3arajlbHEHOr0 HOCIsI PI3HUX I[IHHOCTEH, 3HaHb, HACTAHOB Ta MOBEIIHKOBUX PEaKIIiH,
TaK 1 KOMyHIKaTHUBHI [TapaMeTpH 0COOUCTOCTI — CTpATETIi i TAKTUKH, KOMYHIKaTUBHY
KOMIIETCHIIF0 a00 HeBepOaIbHUI KO KOMYyHiKarii» [2, C. 68].

B poboti H. A. anapu «CniBBIIHOIIEHHS MOHATH 00pa3 puTOpa, MOBHA
OCOOHUCTICTh 1 KOMYHIKATUBHHMM IMIDK» 3a3HAYEHO, IO «MOBHAa OCOOWCTICTh —
OCOOUCTICTh, KOTPA BOJIOJII€ MEBHUMH 3HAHHAMM Ta YSBICHHSAMHM 1 MPOSBIsiE cede y
MOBJICHHEBIN JISUTBHOCTI; MOBJICHHEBA OCOOUCTICTh — OCOOUCTICTB, IO PEaNli3y€ThCS
M Yac KOMYHIKalli, BHOWpae 1 JOTPUMYEThCA TIEBHOI CTpaTerii ¥ TaKTHUKU
CHUJIKYBaHHSA, KOMYHIKaTMBHa OCOOUCTICTb — KOHKPETHMM YYaCHHUK KOHKPETHOIO

KOMYHIKaTUBHOTO aKTy, KOTpUi Oepe y4yacTb y peanbHiii komyHikaiii» [4, ¢. 319].
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Takum 94rHOM, MOBJICHHEBA 1 KOMYHIKATHBHA OCOOWCTICTh HE PO3YMIIOTHCS B IIHOMY
JOCITIIKEHH1 K TOTOXKHI TIOHSATT.

[IpoananizyBaBIId HAyKOBI TMpaili BYEHUX, SKI JETadbHO 3alMaroThCs
BUBUCHHSM Ta aHali3oM (EHOMEHIB MOBHOi Ta MOBJICHHEBOI OCOOHMCTOCTEH,
BUSIBJIIEMO HEOJIHO3HAYHICTh 1HTEpIIpeTaliHUX MIIXO0MIB 10 MuX Karteropii. lle, B
CBOIO Yepry JO3BOJISIE HaM 3pOOUTH BUCHOBKH MPO HEBUUCPITHICTH TOCIIKCHHS X
TePMIHOCTIONYK. BuIie3asHaueHe CIOHyKae 10 MPOBEACHHS MOMANBIITNX HAYKOBHUX

PO3BIZOK B IIOMY JIIHTBICTUYHOMY HaIIPSMKY.
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NEGATION IN ENGLISH AND GERMAN: COMPARATIVE
SYNTACTIC AND FUNCTIONAL ANALYSIS

Negation is a key grammatical category in any language, as it expresses the

opposite of an assertion or the absence of an action, state, or object. In both English
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and German, negative constructions share certain features but also demonstrate
significant differences at the grammatical and linguocultural levels.

The primary negation operator in English is particle not, which is used to negate
verbs, sentences, and other sentence elements. It is employed both independently and
in combination with auxiliary or modal verbs (e.g., do not, is not, have not, cannot,
must not, should not). This particle plays a crucial role in forming negative statements
(e.g., She is not coming to the party, | do not like coffee), questions (e.g., She likes
dancing, isn’t she?, What haven 't they told yet?), and conditional sentences (e.g., If
you don’t water plants, they die. If she doesn’t study, she won'’t pass the exam) [3,
p.p.352-355].

In informal spoken and written English, not is frequently contracted with
auxiliary verbs: am not — ain’t, is not — isn’t, does not — doesn’t, have not —
haven'’t, will not — won'’t, cannot — can'’t, etc.

The particle not is also used in short answers (Are you coming? — I am not), t0
negate parts of a sentence (She told me not to worry), to negate subordinate clauses
(It’s important you not give up), and in emphatic constructions (She is not only smart
but also kind).

The German equivalent of not is nicht, which is used to negate entire sentences,
adjectives, adverbs, or specific elements of a sentence. It typically appears after the
predicate or directly before the element being negated:

. Predicate negation: Er arbeitet nicht mehr hier (He no longer works here);

. Adjective or adverb negation: Das ist nicht interessant (That is not
interesting); Sie fahrt nicht schnell (She doesn’t drive fast);

. Sentence negation: Ich glaube nicht, dass er kommt (I don’t think he’s
coming).

In sentences with auxiliary verbs (sein, haben, werden, modal verbs), nicht is
placed after the conjugated auxiliary and before the infinitive or past participle:

. Sie kann nicht tanzen (She can’t dance);

. Er hat das Auto nicht gekauft (He didn’t buy the car).
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Other frequently used negative particles include no in English and kein in
German.
In English, no is primarily used before nouns without an article to express total

negation: There are no mistakes in your paper. It also occurs in:

. short answers (informal speech): Did he call you? — No.

. comparative expressions: His book is no better than the last one.

. fixed phrases: No smoking!

. double negatives for emphasis (informal): She didn’t say no word.

(Standard: She didn’t say a word.) [2, pp. 812-815].

In German, kein is used instead of the indefinite or zero article to negate nouns:

. Ich habe kein Geld (I have no money);

. Er hat keine Zeit (He has no time).

Kein must agree with the noun in gender, number, and case:

. Ich habe keinen Hund (I don’t have a dog);

. Wir trinken keine Milch (We don’t drink milk);

. Sie hat keine Zeit (She has no time).

Even if the affirmative sentence lacks an article, kein is still used in the negative
plural: Ich habe Biicher — Ich habe keine Biicher.

In addition to negative particles, both English and German employ a range of
negative pronouns, which exhibit both similarities and grammatical differences.

In English, negative pronouns include: no one / nobody, none, nothing, neither,
nowhere. These can refer to people, objects, or quantities. In standard English, they are
not used together with other negative elements, as double negation is considered
grammatically incorrect. Double negation may be used in spoken English or in fiction
where this phenomenon is used stylistically and is known as litotes: I don’t know
nothing formally implies I know something. [3, p. 357]

In German, negative pronouns such as niemand, nichts, nirgendwo, keiner /
keine, keinesfalls, weder... noch... are declined by gender, number, and case and can
appear either with kein or independently [1]. Unlike English, German allows double

negation in certain contexts, particularly in informal speech or for emphasis [1]:
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. Ich kann nichts dagegen nicht tun (I can’t do anything about it —
colloquial);

. Niemand sagt nichts (No one says anything — emphatic negation).

A comparative analysis of negative constructions in English and German reveals
several key distinctions:

1. Sentence Structure: English typically forms negation with auxiliary
verbs (do not, cannot), while German often uses only negative particles (nicht, kein).

2. Negation Placement: In German, nicht generally precedes the element
being negated, whereas in English, not follows the auxiliary verb.

3. Double Negation: While it is avoided in standard English, it is
permissible and even stylistically useful in certain German contexts.

So, negative constructions in English and German share many features, yet differ
in structure and syntax. Understanding these distinctions is essential for language
learners and translators alike, as it enhances comprehension and accuracy in cross-

linguistic communication.
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Kapina Ickpa,
Komynanvruii 3axnao suwoi oceimu
«Binnuyokutl cymanimapHo-neoa2o2ivHuli Koieoicy

MOBHA CHEIU®IKA TA KYJbTYPHUI KOHTEKCT HAYKOBO-
MOIYJAPHUX TEKCTIB

HaykoBo-momyssipHi TEKCTH 3aliMarOTh MNPOMDKHE MICIE MDK TEKCTaMH
aKaJIeMI4HOTO 1 MaCOBOTO AMCKYPCiB, MOETHYIOUN HAYKOBY TOYHICTH 13 JIOCTYITHICTIO
BUKIIQTy, aJyKe BIOITPalOTh BAXKIWBY POJb y TOLIMPEHHI 3HAHb CEpel IIHUPOKOi
ayJIMTopii, 10 BUMAarae BpaxyBaHHS HE JIMIIE JIHTBICTUYHUX, & M KYyJbTYpHHX
YUHHUKIB. OCOOJMBICTIO TaKMX TEKCTIB € MOEIHAHHSA CHELIalbHOI TEPMIHOJIOTII 3
eJIeMEeHTaMu TOIyJIsipu3allii, 1o 3abe3nevyye 3p03yMUTICTh 1 3alliKaBJICHICTh YUTaYa.
MogBHa cnenugika HayKOBO-TIOMYJSPHUX TEKCTIB MPOSBISAETHCA y BHKOPHUCTAHHI
aJanToOBaHOI JIEKCUKH, MeTadop, aHajorii Ta TMOACHIOBAJIbHUX KOHCTPYKIIM.
BoaHoyac KynabTypHMII KOHTEKCT BIUIMBAa€E Ha BHOIp NPUKIAJIB, CTHIICTUKY Ta
crocoOu aprymeHTallli, OCKUIbKM COPUUHATTS 1H(OpMaIlli 3HAYHOIO MIPOIO 3aJI€KUTh
B1JI COLIIAJIPHUX, ICTOPUYHUX Ta MEHTAJIbHUX OCOOJIMBOCTEH I1JIbOBOT Ay AU TOPIi.

AHami3 OCTaHHIX JIOCHIPKEHb IIOKa3ye, IO JIHTBICTHYHI Ta KYyJbTYpHI
0COOJIMBOCTI HAayKOBO-TIOMYJISIPHUX TEKCTI JocmikKyeTbess y mnpaisx K.ba0 sk,
O.boanap, [.IlnaBynpkoi. BueHi 3M1HCHIOIOTH JOCHIIKEHHS y MEXKaX OKPECICHOI
npoOJeMaTUKU  Kpi3b  MPU3MYy  aHami3y JIGKCHYHMX  3acO0IB  BUPAKEHHS
KOMYHIKaTUBHO-TIPAarMaTUYHOI 1HTEHIIT y TEKCTaX HAYKOBO-MOIMYJISIPHOTO JUCKYPCY
[1, c. 246-255]. Hartomicts, O.YUeTBepikoBa IOCHIIXKye KOMYHIKAaTHBHI Ta
JHTBOKYJIBTYPOJIOTTYHI TIEPEyMOBH JOCIII)KEHHSI HAYKOBO-TIOMYJISIPHOTO TEKCTY [2,
c. 178-183].

Posrnsaemo kimrodoBi nedininii gocmimkenHs. Tak, XK. ba6’sk, O. boxnap,
[.IInaBympKka 3a3HaudalOTh, IO «rOJOBHA METa TEKCTIB HAYKOBO-TIOMYJISPHOTO
TUCKYPCY — MOMYJIIpU3aIlisi HAyKOBOT'O 3HAHHS, TOOTO aJIpeCOBaHICTh TEKCTY HAYKOBOI
TEMaTUKU YuTayaMm-Hecneljaitictam. Buknaa ckiagHoi HayKoBOI TyMKH Yy Gopmi
JOCTYIHOTO Ta 3pO3yMUIOTO OMUCY € €(PEeKTUBHUM IUIIXOM BIPOBAIKEHHS HAYKU B

aKTUBHY MISUTBHICTH Jomuam» [1, c. 248]. ABTOopW 3a3Ha4ar0Th, IO «HAYKOBO-
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NOMYJSIPHUN ~ TUCKypCc — Tepeadadae CHHTE3 AaHAIITUYHOTO Ta  XYHAOXKHBO-
myOIIIIUCTUYHOTO MITXOAIB 10 MPEAMETY B1I0OpaXEHHs, TOMY JIJIsl HUX XapaKTEepPHUM
€ BHKJIAJ MaTeplady 3aco0aMM 3arajibHOJITEpAaTypHOI MOBU 3 BUKOPHCTAHHSAM
HAYKOBO-TIOMYJISIPHOTO 1 MyOIIIUCTAYHOTO CTHIIIBY [1, c. 248].

O.YerBepikoBa 3a3Hayae, 110 «TEKCT HAYKOBO-NOIYJSIPHOI  CTaTTI
XapaKTepU3y€EThCS HASBHICTIO CHEIU(DIYHUX JIHTBICTUYHUX 1 CTUJIICTHYHHMX 3aCO01B,
KOTpi Oe3mocepelHb0 ab0 OMOCEPEKOBAHO BHUCIIOBIIOIOTH TO3MINIO aBTOpa SK
IIpEeJCTABHUKA TEBHOI KyJIbTYpH CTOCOBHO MHpPOOJEMH, PO3IJISHYTOI y CTaTTi. Ix
B)KMBAHHS TIOB’sA3aHE 3 HEOOXITHICTIO aIeKBaTHO MPEICTABUTH JOCTOBIPHY HAyKOBY
1H(pOpMaIi}0 B MAKCUMAIBHO JOCTYIHIH 1 IKaB1id (pOpMi, a TAKOXK 13 OKaHHSIM aBTOpa
NEPEKOHATH YuTaya B MPaBUJIBHOCTI BJIACHOI TOYKU 30py CTOCOBHO IPOOJIEMAaTHUKU
ctatTi. Bee 1e crTBoproe crernudiky HayKOBO-MOMYJSPHOI CTATTI SIK OCOOJUBOIO
KaHPY HAYKOBO-TIOMYJISIPHOTO MIACTHIION [2, c. 178].

OTxe, MOBHI OCOOJIMBOCTI HAYKOBO-TIOMYJIAPHUX TEKCTIB 3yMOBJICHI IXHBOIO
COpPSMOBAHICTIO Ha MIMPOKY ayAuTOpil0. BaxIMBOIO XapakTEpPUCTUKOIO iX €
CHPOIIECHHS BHUKJIaQy, IO AOCATAETbCA Yepe3 BUKOPUCTAHHS JTOCTYHHOI JIEKCHUKH,
MOSICHEHHSI TEpMIHIB a00 3aMmiHy iX CHHOHIMaMu. JIJsl TOJErmeHHs pPO3yMIHHS
a0CTpaKkTHUX 17Iel aBTOPU YacTO BAAIOTHCA JO KOHKPETHUX mpukianiB. CTpyKTypa
TEKCTy 3a3BHUYail MpoCTa, 13 KOPOTKUMHU PEUYCHHSAMU Ta PUTOPUUYHHUMHU 3alIUTAaHHSIMH,
o0 NIABULIYIOTH HOro AMHAMIYHICTh. Jl0#AaTkoBO 3acTOCOBYHOThCA MeTadopu,
aHajorii Ta 1HII CTHJIICTUYHI 3acO0H, sIKi poOJsATh Marepian OuUTbll OOpa3HUM 1
npuBaOIMBUM JJIS YMTAYA.

Y CHHTaKCMYHOMY IUIaHI HAyKOBO-TIOMYJIAPHI TEKCTH NEPEBAXHO MICTITh
MPOCTI Ta CKJIATHOCYPSTHI PEUCHHSI, MIHIMI3YIOUH BUKOPUCTAHHS CKIIATHOIIIPSTHUX
KOHCTPYKII{, MPUTAMaHHUX aKaJeMIYHOMY CTHII0. Takui miaXiJl COpHsie JErKoOMy
CIPUMHATTIO MaTepiay, 30epiralouu MNpu IbOMY HOro JOTI4HY MOCHII0BHICTb.

KynbrypHa cienndika HayKoBO-MOMYJISIPHUX TEKCTIB 0€3M0CEPEIHbO 3aJIEKUTh
B1JI LIIJTLOBOI ayUTOPIi, HA SIKY OplEHTY€EThCs aBTOp. KoxkHa KyJbTypa (opMye BiacH1
MIIXOMW JI0 TOMyJdsApu3aiii Haykd, W0 BHU3HAYAIOTHCS PIBHEM OCBIYEHOCTI

CyCNUIbCTBA, COLIAJIBHUMHM  OYIKYBaHHSIMH Ta  OCOOJMBOCTSMU  MEIIMHOIO
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cepenopuina. Tak, y 3axiJHUX KpaiHaX Takl TEKCTH 4acTO JTOTIOBHIOIOTHCS TYMOPOM,
IHTPUTYIOUMMU 3arOJIOBKAMH Ta OCOOMCTUMU ICTOPISIMU aBTOPa, TOAl 5K Y CXITHHX
Tpaguilisix 30epiraeTbest OUTbII OGIMIMHUN CTHIL 13 HAroJIOCOM Ha aBTOPUTETHOCTI
BUKJIATTY.

3HauHMI BIUIMB HA CTHJIb 1 3MICT HayKOBO-TIOMYJISIPHOTO TEKCTY MalOTh Me/ia-
dbopmaTH, depe3 SKi BOHU MONIMPIOIOTHCS: KHHUIHU, KypHAJM, TEJIenporpamu ado
udposi matdhopmu. Hanmpukmnasn, y comiaabHUX MepeXax TEKCTH aJalTyIoThCs 10
KOpPOTKUX (OpMATiB, CYNPOBOKYIOTHCA Bi3yaJlbHUM KOHTEHTOM 1 ameolTh 0
EMOIIill ayTuTOopii.

OTXe, HayKOBO-TIOMYJIAPHI TEKCTH BIIITPalOTh BAXKIMBY POJIb Yy MOUIMPEHHI
3HaHb, MOETHYIOYN HAYKOBY TOUHICTD 13 IOCTYITHICTIO BUKJIaay. AHaNI3 IXHbOT MOBHOL
cnenu(iky Ta KyJIbTypPHOTO KOHTEKCTY JI03BOJISI€ BUSIBUTH KIIFOUOBI OCOOJIMBOCTI, IO
BIUTMBAIOThH HAa €()eKTUBHICTh KOMYHIKaIlli 3 untayamu. OTKe, €PEeKTUBHICTh HAYKOBO-
MOMYJISIPHUX TEKCTIB BU3HAYAETHCS TAPMOHIWHUM MOEJHAHHSIM MOBHHX 3aco0IB 1
KyJIbTYpHUX OcoOnmBOCTeH. BpaxyBaHHsS NHMX acHeKkTiB JJ03BOJISIE CTBOPIOBATU
MaTepiaiy, SKl HE JIMIIE MepeAatoTh HAyKOB1 3HAHHS, a U poOJIATh iX JOCTYIMHHUMH,

[[IKaBUMU Ta aJanTOBAaHUMHU JI0 MOTPEO KOHKPETHOI ayuTOpii.
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Inna Jlayxina,
KaHOUuoam neoazocivHux HayxK, OOyeHm,
ooyenm Kagedpu meopii ma npaxmuku iHO3eMHUX MO8,
Ymancokuti oeporcasnuti nedazoziunuu ynisepcumem imeni llasna Tuuunu

CTPYKTYPHO-CEMAHTHUYHI OCOBJIMBOCTI AHTJIIU3MIB
Y KOPIIYCI KYJIBTYPOJIOI'TYHUX 3AIIO3UYEHD
®PAHIY3bKOI MOBH

IlocTanoBka mpoOJjemu. Y cyyacHiil (paHIy3pKidi MOBI HEpUIICTh Cepen
3aM03MYEHb HAJNEKUTh AHMJIIIU3MAM. IX 3HAUHY YACTHUHY CTAHOBIAThH JIEKCEMH
MHUCTEITBA ¥ KyJIbTYpH, IO O3HAYAIOTH pealtii Ta MOHATTSA y cdepax My3UKH, KiHO,
3MI, nitepaTypH, >KHUBOIIUCY, apXITEKTypH, CKYJBINTYPH, MHUCTELTBO3HABCTBA. 3a
OCTaHHI JeCSITUPIUUA JMHAMIKa aHTIIHCBKUX Ta OCOOJMBO aHTJIO-aMEPUKAHCHKUX
3amo3uyeHb y (ppaHIy3bKili MOBI 3HAYHO 3pOCiia, a BiATaK 3’sBUiacs morpeda ix
JIETAIbHOTO BUBYEHHS, 1110 i 3yMOBWJIO AKTYaJbHICTh TEMU HAIIIOTO JTOCIIKEHHS.

AHaJi3 oCTaHHIX [Kepes i myOJikauiii CBIIUNUTH, 10 MUTAHHS aJanTaiii
AHTJIHCHKUX 3all03U4YeHb (PPaHIy3bKOI0 MOBOIO CTAJI0 00’ €KTOM 3alliKaBICHHS TaKUX
MOBO3HaBIIIB, K AuApycsk I., ['amuenko O., Knykrenko 0., Yepenniuenko O. Ta iH.

Mera — 3’scyBaTM CTPYKTYpHO-CEMAHTHYHI 3MIHHU, SKI BIOOyJIuCSd B
KYJbTYPOJIOTTYHHX 3aMO3UYCHHSX 3 aHTTIMChKOT MOBH M1/ BIUTUBOM 1X IPUCTOCYBAHHS
710 IEKCUYHO-TPAaMaTUYHOI CUCTEMH (PPAHILY3bKOT MOBH.

Buxiaan ocHoBHoro wmarepiaay. Cepen mnpoaHalli30oBaHUX —AHTJIIIM3MIB
MepPEeBAXKAIOTh MPSAMI1 3aMIO3UYEHHS, 1110 HaJIEKaTh O CECMAaHTUYHUX TPYIT MY3UKH, KIHO,
3MI Tta BugoBum. XapakTepHOI pHCOK «MY3UYHUX» 3allO3MYEHb € iX
OKa310HAJBHICTD, IO TMOSCHIOETHCS MO3HAYCHHSM CYYaCHHX CTWJIIB 1 HAMPSAMKIB Y
Mmy3utli. Tak, nuie 25 1. /1. 13 HUX YBIMIIIJIU JIO CKJIaay 3arajJbHOBXKUBAHOI JIEKCUKH,
PEIITOIO TOCIYTOBYIOTHCS My3UKAaHTH M My3H4YHI KPUTHKH, HAITPUKIaa: ragtime, jazz,
hot, scat, bop, soul, mainstream, cool, rhythm and blues, pop, disco, boogie-woogie,
twist, jerk, reggae, country-music, funky, folk, punk, dance. XapakrepHoro 03HaKo0
CKJIQIHUX 3alO3WYCHUX JIEKCeM [IaHOi TPyNH € HasBHICTH POJOBO-BUIOBUX
BigHOIIEHB: Music (pop music, dream music, cybermusic, transmusic, world music)
ta dance (dance hardcore, dance rock, dancehall) [1, c. 8-18].
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Zaraniom y JICT «My3uuni TBopH, ix gactuHu» (95 . 011.) TepeBakaroTh
(49 n. on.) omHO3HauHI Jekcemu, cepen skux 71 % (351 om) MaroTh cememy
«ranelnpy. Lle Taki Hazu: barn dance, black-bottom, fox-trot, lambeth walk, one-step,
two-step, scottish; i 6inpmr cyuacui — jerk, camel walk, surf, twist, pogo, ska,
smurf [6]. Jleski 3amo3uuenns: achy breaky dance, breakdance, dance, james —
3QIMIIAIOTECS  OJHO3HAYHMMM — 4Yepe3 HETPUBAIICTh iX 3aCBOEHHS  JIEKCHKO-
CEMaHTUYHOIO CHCTEMOIO (hpaHITy3bKOi MOBH ¥ mepeOyBaroTh Ha CTajli CeMaHTUIHOI
amarranii [2, c. 90-94].

3HaYHMA ~ TPOMIAPOK  MPSAMUX  3aMO3MYECHh Y  JIEKCHKO-CEMaHTHYHHX
00’eqnannsx (JICO) «Kino» ta «3MI» ckiamae ogHO3Ha4YHa TEPMIHOJIOTIYHA Ta
crelfiani3oBaHa Jjekcuka. Hampukian: mpuiaaad Ta TeXHIKa 3HIMaHHS — Mmoviola,
cinerama, technicolor; omrumuna Ttexmika — Zzoom, fish-eye, charging bag;
ociTmoBanbHi npuiaaau — sunlight, flood, photoflood, flash, soft focus, spot; Texnika
3Byko3anucy — blimp, play-back, in, off, recording, dolby; cnocoOu 3HimMaHHS —
close up, retake, travelling, blue-backing, dolly/crab dolly, dunning, shaker, shunt,
vidéo, one scene, one shot; Texuika 00poOKH BiZieo- Ta ayaiomarepiany — iNsert, sous-
titre, rush, mixage, multiplay, stock-shot [5].

[Tpsimi aHrminu3mu, ski BXoasTh g0 wmakpomoiiss 3MI (45 m. on.), Oynm
3aMo3M4eH1 37eOUIBIIOTO 3aBASKU PO3BUTKY MOHSTIMHOTO 3MICTY B MOBI-JOHODI:
editorial, briefing, Gallup, interview, free-lance. CemanTu3aiiis JaHUX JEKCUUHUX
OJIMHHMIIb CTaJIacsi METOHIMIUHO, K-0T briefing («300pwu, 1e MOBIAOMIISIETHCS OCTAHHS
iH(popMalis» — «IIpoMOBa, sIKa BUTOJOLIYETbCS HA Takux 300pax») abo uepes
PO3IIMPEHHS 3HAYCHHS, HAITPHUKIIAI, INterview («oeciia 3 KUM-HeOyIb» — «CTaTTSI-3BIT
mpo M0 OeCiay», <OKYpPHAIICTCHKUN KaHp»). [IpsMuMu 3amo3uyeHHSMU € Ha3BU
JAPYKOBaHUX BHUJIaHb, PO3pPaxOBaHUX SK Ha MacoBoro uutaya (digest, tabloid(e),
magazine, fanzine), tak i Ha ¢axismuis (prozine). Cepen BUIlleHABEACHUX aHTIIIM3MIB
numie tabloid(e) Ta magazine e momicemiunumu [3, €. 34—75].

Cepen npsiMux aHTTIIU3MIB, 1110 BX0a4Th 710 JICO «O6pa3oTBOpUE MUCTEIITBOY,
«ApxiTektypa», «MHUCTEITBO3HABCTBO, €CTETUYHI TEHJACHIN», TEPEeBaAXKAIOTh

y3arajibHeHi, CIiBBiAHeCeHI 3 meBHMM moHATTaM, Hanpukian  folklore,
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beat generation, design, action painting, hard edge, all-over. Tyt BHOKpeMITFOIOTHCS
CKJIaJIHI 3aIl03WYeHHS 3 rinepoHiMamu art (pop’art, op’art, land art, minimal art) Ta
style (Modern style, Shingle Style, Bay Region Style, S.0.M. style,
international style).

3ano3uuenns JICO «Jlirepatypa, cinoBecHicTh» (41 1. 0/1.) MO3HAYaIOTh
JmiTepaTypHi TBOpH, (OpMH, >KaHpPU. XapaKTePHOI CTPYKTYPHO-CEMaHTUYHOIO
O3HAKOIO TYyT BHUCTyIae rinepoHiMm Story: shortstory, horror story, love story.
[TomixkanpoBoto oaunuiero JICO «MuCTETBO3HABCTBO; €CTETUYHI TEHACHIII»
MOJKHa Ha3BaTH aHTJI0-aMeprKaHi3Mm Underground, skuii o3Havae «eKCIepUMEHTaIbHI
MHUCTEIbKI Teuii, OMO3WIIINHI O 3araJjbHOBU3HAHUX Yy Taiy3l mucreurBay. Cepen
MPSIMUX 3al03MYCHb HAsiBHA W JIEKCHKA, [0 03HAYAE «TBOPHU, BUPOOW»: JiTEparypa —
pocket-book, comics, limericik; apxitekrypa— transept, oriel, stabile,
mobilar structure, building.

Cepen npssMUX aHTJIIIM3MIB CITiJ BUJIUIATH JIGKCEMH 13 KCEHIYHHUM CTaTyCOM,
SKH 3yMOBJICHUH YYXXOPIJHICTIO MO3HAYyBaHOi peamii: y ramy3i kiHo — drive-in
(«xiHOTEATp IS BOAIIB aBTO MPOCTO Heba»), Preview («mepeamnpeM’epHUil moKasy),
talent-scout («mrykau TanaHTiB» — 0co0a, sika Ma€ BIAIIYKYBaTH cepell MEPECiuHUX
JToJed MallOyTHIX aKTOpiB); Y MY3HIIl — Yy JIEKCEMax, MOB’S3aHUX 13 JKA30M 1
TPaaUIIHOI TBOpPUiCTIO adpoamepukaniiB: WOrk song, hollers song, coon song,
square dance, tap dance, bunny hug, spiritual, gospel, a Takox ceMaHTeMH 3 IHIIHUMH
«eTHIYHHMHU» CEMaMH: «aHIJiiCbKoO» — ayres, tree, broadside ballades, glee,
ground, round; «ipmanacekoro» — hornpipe, feis, uileann pipe abo 3araiabHOIO
«aHTJIOCAaKCOHCHhKOIO» — Shanty / sea-shanty [1, c. 8-18].

Kareropist anrminu3miB 13 Mopho-hOHETUYHOIO aJanTaiicl0 MpeacTaBieHa
JeKceMaMHu, siKi 30epiraioTb y MOBi-peluIieHTi rpadiyny ¢GopMy MOBU-TOHOpa Ta
HaOyBaoTh (OHETUYHUX 3MIH 32 AHAJIOTIEI0 3 MOMIOHUMHU Ta CHHOHIMIYHUMH
Mopdemamu MOBU-penumieHTa. [lepeBakHy OLIBIIICT TYT CKIAAAI0Th 3aMI03UYCHHS 3
cydikcom -er (70,2 %) ta -ing (19,5 %). Jlekcemu 3 -er Mo3HAYAIOThH JIOAMHY, SKa
3aliMa€eThCs ISIIBHICTIO B IEBHIN cdepi KyJIbTypH, a00 MPeIMET, SKHI BUKOHY€ MEBHY

niro. Cepen HUX MOXHA BUAUIMTH Taki, IO 3alO3UYyBAJIUCS T1J BIUIMBOM
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aMepHUKaHCHhKOI MIOYy-iHIyCcTpii Ta cydacHol My3uku: tuner, tweeter; woofer, boomer,
sampler, clubber, performer, drummer, flyer; xino: mixer, shunter, recorder, money
maker, french lover; 3MI: reporter, interviewer, leader, stringer, best-seller, reader.
3amo3uueHHs i3 cydikcoM -iNQg TaKoK B OCHOBHOMY HaJIeXkKaTh IO CEMAaHTHYHOTO TTOJIS
KiHO, HampuKiIaa: casting, miscasting, block-booking, blind-booking, (co-) starring,
dubbing, introducing [4, c. 63-66].

Cepen oIMHANIATH BIUIYYCHUX HaMU MOPGO-CHHTAKCUYHUX KalbOK I1'SITh €
npocTumu Jiekcemamu (nominé, fonctionnalisme, fonctionnaliste; médiéval, esthéte)
i micte cxmaguumu (haut-parleur, Moyen-Age, politique-fiction, haute fidélité,
acrylique lyrique, protest song).

VY xomi JOCHIIKEHHS HAMU BHSBICHO 28 OMUCOBO-TIEPEKIIAJICHUX KalbOK,
AKl  y3TOJKYIOTbCS 13 CHHTAKCUYHUM HOpMaMm (paHIy3bkoi MOBHU. CTyIiHb
OJIM3BKOCTI 3MICTY ¥ BUpPaKEHHSI MOKE OyTH PI3HUM:

- /ICHTUYHUM, KOJIM BUKOPUCTOBYIOTHCSI TOMOJIOT1UHI JICKCUYHI 3aCO0H, SIK-OT:
fantaisie héroique < anr. heroic fantasy; effets spéciaux < anr. special effects; effet;

- YACTKOBHM, KOJIU BUKOPHUCTOBYIOTbCS CUHOHIMIYHI JIEKCEMH, 1110 3YMOBJIEHO
30iroM iX ceMaHTHKH B 000X MoBax, Hampukiaid: répétiteur de dialogue < amr.
dialogue-coach (anr. coach «rpenepy); détective privé < aur. private eye (aHr. eye
«OKO»).

AJne HallOUIbIIly TPYIy CKJIaJIal0Th KaJIbKU HA OCHOBI CEMaHTHUYHOI KOHTaMIHAII11
— 30 1. ox. Tak, i3 TPHALATH BUIYYCHUX HAMU CEMaHTHYHUX Kabok 21 1. oa. (70 %)
Ma€ CIHUIbHI JIATUHCBbKI €TUMOHHU. Cepell TOMOJIOTITYHHUX CEMaHTUYHUX KallboK
JIATUHCHKOTO ITOXOMKEHHS CJI1J] BUAUIATH MOBHICTIO M YaCTKOBO 1IEHTUYHI JIEKCEMH B
MOBi-ZIOHOpI Ta MoBi-penumienTi. Jlo mepmux (8 j. ox1.) Hanexkath Taki: illustration
(XI) — anr. (1825) «imroctparist y kau3i»; chorus (XV) — anr. (XX) «y mxasi —
TpHUBaJIiCTh rapMoHii»; audience (1165) — anr. (XX) «KiIbKiCTb JIFOICH, [0 OXOILIIOE
apykoBaHne BuaHHs»; auditorium (1866) — anr. (XX) «3am mms KoH(EpeHIIin,
KOHIIEPTIB; 3a)I jIsA ciyxadiB»; production (XV) — anr. (1915) «mnpoarocyBaHHS

binemy»; attraction (1638) — anr. (1860) «re, mo npuBadioe MyOaiKy» Ta
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METOHIMIYHO «ECTPaJHMA HOMEp, CHEKTakKJb MiJl Yac KIHOMOKa3y, BEeUipKu, raia-
KOHLIEPTY» [5].

BucnoBku. OTxe, mpu BiIOOpa)KEHHI AHTJIO-aMEPUKAHCHKUX KYJIbTYPHHUX
peatiii mepeBara HaJla€ThCsl PO3UIMPEHHIO JIEKCUKO-CEMaHTUYHOI napaaurmu. [Ipsmi
3ano3udeHHs (72 %), ki Hajexarh J0 JIGKCUKO-CEMAaHTUYHUX TMOJIB MY3UKH, KIHO,
BugoBull 1 3MI, mMaioTh By3bKy cdepy BUKOpUCTaHHsS. [HTerpamis Ta moiicemis
AHTIIIHCHKUX 3aI03UYCHb Y JICKCUKO-CEMAaHTHUYHINA CUCTeMi (PpaHITy3pKOT MOBH CTaJia
MO>KJIMBOIO Tpu MeTadopu3ailii ceM. KanbkyBaHHS! BUSBUIIOCS MEHII POYKTUBHHM.
Jlekcemu (¢paHIy3pK0i MOBH HaOyBalOTh HOBHUX «KYJIBTYPHUX» CEMEM 3aBISKA
TpaHcpopMarllisiM aHTJIIMUCHKUX TOMOJOTIYHUX 1 CHHOHIMIYHUX OJWHHUIIb 1 MAIOTh K

BY3bKOCTICI[1aTi30BaHUM, TaK 1 3arajbHOBKUBAHUN XapaKTep.
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Kapuna Jleoeocsa,

3000y6au OC «Mazicmpy I kypcy,

Gaxynomem iHO3eMHUX MO8,

Ymancokuti oeporcasnuti nedazoziunuu ynisepcumem imeni llasna Tuuunu

JIHTBOKYJbTYPHUM ACHHEKT BUBYEHHS ®PA3EOQJIOTTUYHUX
OJIMHUIIb SIK 3ACOBIB PENNPE3EHTAIII TIPOCTOPY

®dpazeonoriuHi OWHUII SK CTIHKI MOBHI KOHCTPYKIIIi BiT0OpakatoTh rIMOUHHI
KOHIENTYaJIbHI CTPYKTYpU, IO € XapaKTepHUMH [UJIsi TIEBHOI JIIHTBOKYJIBTYPH.
JlociKeHHsT TTHTBOKYJIBTYPHOTO aCIeKTy MPOCTOPOBUX (hpa3eoiori3MiB 03BOJISE
BUSIBUTU OCOOJIMBOCTI MMPOCTOPOBOI KOHIENTYal13a1lil y pI3HUX KYJIbTypax, BU3HAUUTH
3aKOHOMIPHOCTI (pOopMyBaHHSI MPOCTOPOBUX 00pa3iB y ¢pa3eosiorii, pO3KpUTU IXHIO
poJib Y MDKKYJIbTYpPHIA KOMYHIKallli, a TaKOXX BHM3HAYWUTU 3arajibHi MPUHIUITN
TBOPEHHSI MOBHHUX O00pa3iB 1 MNPOCTEKHUTH BIUIMB KYJIbTYPHUX, COI[JIBHUX Ta
KOTHITUBHUX (paKTOPiB Ha BUOiIp MeTadop 1 CUMBOJIIB, XapaKTEPHUX JIJIS TIET UM 1HIIOI
MOBHO{ CHJIbHOTH.

[Ipoctip sk (QyHIaMeHTalbHA KaTeropis CBITOOAYeHHs, WO BiloOpaxkae
CIOCOOM MUCJICHHSI Ta OPIEHTAIIl] JIIOJUHU Y HABKOJHUIIHBOMY CEPEAOBUIII, BIIITpa€e
BOXJIUBY POJIb Y (POpMyBaHHI KOHIENTYaJIbHUX CTPYKTYp MOBH, 30KpeMa uepes
¢dbpazeonoriydi OJUHMUII, SIKI B KOXKHIA MOB1 YTBOPIOIOThH YHIKaJIbHUN HaOip 3ac001B
IUI BUPXCHHS YSBIICHb PO MPOCTIp Ta Woro xapakrepuctuku [1]. Tlpumipom, B
YKpaiHCBKIN MOBI IIMPOKO TMPEACTaBICHI (pa3eosiori3Mu, SIKi OMUCYIOTh HAIPSIMOK
PYXY UM MICLIE3HAXOHKEHHS 00’ €KTIB: 3a0amu x#capy, CMosmu sk 6KONAHUL, 6ymu Ha
cbomomy Hebi. B aHTTIHACHKIA MOBI aHAJIOTIYHI MPOCTOPOBI KOHIIETITU MEPEAatOThCs
yepe3 BUpas3u Ha kirrair to hit the road «Bupymmtu B moporyy, to be over the moon
«OyTH HaJa3BHUYAKHO MAacIUBUMY, t0 be stuck in the middle «ornuuuTHCS B CKpyTHOMY
ctaHoBUIII». [li BUpa3u 1eMOHCTPYIOTh, SIK Pi3HI MOBHI CIIUJTBHOTH BHKOPUCTOBYIOTH
MeTtadopuuHi 00pa3u AJig ONUCY MPOCTOPOBUX BIAHOIICHb.

®dpazeonori3Mu 3 MPOCTOPOBUM 3MICTOM TEpeIatoTh 3HAHHS PO OPIEHTAIIII0 B
MPOCTOPi, B3aEMHE PO3TAITyBaHHS MPEAMETIB 1 XapaKTep MEePEMIIlIeHHs, BUCTYIIAI0UN

BepOANbHUMU MapKepaMH MPOCTOPOBOI JIOTIKK MHUCIIEHHS. bararo 3 HUX IpyHTYIOThCS
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Ha YHIBEPCAJIbHUX KOHIIETITaX, TAKUX SK «BUCOTA», «TIHUOWHA», «HAMPSMOKY», IO
B1I0Opakae 3arajJbHOIIOICHKE PO3yMiHHS TIpocTopy. [Ipumipom, y 6aratbox MoBax €
BHUpAa3H, MIOB’A3aH1 3 BEPTUKAIBHOIO OpieHTalli€r0. B ykpaiHChKi MOB1 Oymu Ha eucomi
O3HAYa€ JOCSATTH BHUCOKOTO pIBHA, NPOSBUTH BHUCOKHH piBEHb MAaNCTEPHOCTI.
AmnajoriuHo B aHrJiiceKii to be on top of the world nepenae ctan Bemukoro ycmixy ta
3a10BoJIcHHS. [IpoTHIeKHI 3HAYCHHS MalOTh (Dpa3eosiorisMu Ha camomy oui ta to hit
rock bottom, sixi mo3HavaroTh KPH30BHI CTaH YH KpaifHIO (popMy 3aHemamy.

®pazeosiori3Mu 3 MPOCTOPOBOI0 CEMAHTHUKOIO € CBOEPITHUMHU MEHTATbHUMU
CXeMaMH, M0 BiI0OpakaroTh JOCBIJ Mi3HAHHS HAaBKOJIMIIHBOTO CBITY Kpi3b IMPU3MY
IPOCTOPOBUX KOOpAWHAT. Y TpoIeci MOBHOI €BOJIOUIi JIFOJCTBO HABUYMUIIOCA
OCMHCIIIOBATH a0CTPaKTHI MOHATTS 4epe3 KOHKPETHI o0paszu pyXy, MOJOKEHHS 4d
po3TaillyBaHHsl 00 €KTIB y MPOCTOP1, ToMy OaraTto ¢pa3eosori3MiB BUKOPUCTOBYIOTh
MIPOCTOPOBI OPIEHTUPH K OCHOBY JIJIsI BUPAKECHHS EMOIINHUX, COLIAIbHUX, ETUIHUX
Ta IHIIUX 3Ha4YeHb. [IpocTOpOBI ysBJIEHHS, BTUICHI Yy dpaseosorii, GopMyrHOTh
CBOEPIJIHY KAPTUHY CBITY, 1€ (P13UYHE MOETHYETHCS 3 META(DOPUUHHUM: HAIIPSIMKH PYXY
MOYTbh BKa3yBaTH Ha KUTTEBUH BUOIp, a BIIJAICHICTh — HA EMOI[IHY YU COIIATbHY
nucraniito. Hanpuknan, gpazeonorismMu cmamu Ha npaguivHull wisx ta 30umucs 3
O0opozu BIAOOPaXKAIOTh YSIBJICHHS PO MPABMWIHHUI a00 TOMIJIKOBUH YXUTTEBHUI BUOIP
[2, c. 338]. EmoriiiHy abo comiajgbHy IUCTAHIIO TEPeAaroTh (pa3eosoriaMu
MPUMAMUCS. OCMOPOHb, OymMuU 0aleKUM 8i0 npooaem, 8i00aIumucs 00Ut 8i0 00HO20,
AK1 (DIKCYIOTh BITUY>KEHHS a00 BIICTOPOHEHHS Y CTOCYHKaX.

3HAYYIIICTh OPOCTOPOBUX (Pa3€oIOTI3MIB BUXOAUTH 32 MEX1 CYTO MOBHOTO
aHai3y, OCKUIbKM BOHHU BIJOOpa)XaroTh CBITOIJISA/IHI OPIEHTUPH, COIIaIbHI HOPMH Ta
HaBITh ICTOPUYHUI JOCBI IEBHOTO HapoAy [3, ¢. 51]. Hanpukiaz, B aHTifichKiit MOBI
dbpaseomorizm climb the corporate ladder OykBanbHO «IigHIMATHCS KOPIIOPATUBHUMU
CXOJIJaMW» CUMBOJII3Y€E TIPArHeHHS JI0 Kap €PHOTO POCTY W YCIIIXY, IO € BaXKIUBOIO
CKJIaJIOBOIO 3aximgHOl TpymoBoi etuku. Bupa3s go the extra mile «iiTu 3aiiBy Mumro»
JEMOHCTPY€E IIHHICTh HAIOJEIVIMBOI Mpalll Ta TOTOBHICTh JOKJIaAaTH JOJATKOBHUX
3yCHJIb — PUCY, TTMOOKO BKOPIHEHY B aMEPHKAHChKIH KyibTypi. ®dpaseosorizm keep

someone at arm’s length «Tprmaru KOrocr Ha BiJICTaHI BUTATHYTOI PyKH» BKa3ye Ha
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CBiZJOME eMmoliiiHe a0o collianbHe BIACTOPOHEHHS, IO MOXKE BIAOOpa)xaTH 3axigHy
MO/JIEIb MIDKOCOOHMCTICHOT B3a€MO/II1, 1€ 0COOMCTI MEKI MAIOTh BaKJIMBE 3HAUECHH. Yl
Il BUpa3W HE JIMIIE OMUCYIOTh MPOCTOPOBI Jii, a ¥ KOAYIOTh KYJIBTYPHO 3HAUYII
MOJIeJIi TIOBEIHKU Ta YSABICHHS MPO COLIaIbHY J1MCHICTb.

[le ogauM BaxIMBUM (HaKTOPOM € ICTOPUYHUI JOCBiI HApOay SIKMM CYTTEBO
BILJTUBA€ Ha (pOpMyBaHHs (Ppa3eoJOTIUHUX OJUHUIIG 13 MPOCTOPOBUM KOMIIOHEHTOM.
Hanpukmnan, y MoBax Hapo/iB, Kl MPOTITOM TPUBAJIOrO Yacy BeJIM KOYOBHIA CIOCIO
KUTTS 200 aKTHUBHO MEPECyBaJUCs TEPUTOPISIMU, OCOOIMBO PO3BHUHEHA CEMaHTHKa
pYyXy, IOpOTH, HAPAMKY. B yKkpaiHCBKiil MOBI 1€ MPOCTEXKY€EThCA Y (hpa3eoiorizmax:
imu mauieyamu, wykamu oopozy, cmeaumu wiiax. O0pa3 JOporu 3aKpimuBCs 5K
CUMBOJI XKUTTEBOTO IIISAXYy, BUOOpYy, moii. Taka oOpasHICTh BioOpa’kae IOCBiJ
MOCTIHOrO pyXy, MOLIYKY Oe3neku ado Kpalioro XuTTs, 10 OyB XapakTepHUHN 1
YKpaiHI[IB YIPOJOBXK Oararb0X ICTOPUYHMX €TariB — BiJ KO3aIbKUX IMOXOJIB [0
MPUMYCOBHX MIrparfiil.

JIIHrBOKYJIBTYPHHUI aHaji3 IPOCTOPOBHUX (PPA3€OJIOTIUHUX OJUHUIB J103BOJISE
HE JIMIIE BUSBUTH iXHIO pOJIb y MOBHIH KapTHHI CBITY, a ¥ NIPOCTEKUTU BIUIMB
MPUPOJHOTO CEPEIOBUIIA, ICTOPUYHUX MOAIA Ta KyJIbTYpPHHUX OCOOJMBOCTEH Ha
(dbopMyBaHHS ySIBICHb IIPO MPOCTip. TaKUM YHMHOM, MPOCTIp Yy (HPa3eosiorii € He JHIIIe
KaTeropiero, 1o BU3Havae Gi3uuHI TapaMmeTpu 00’ €KTIB, a i MOTY>KHUM 1HCTPYMEHTOM

BUPAXEHHS COLIANbHUX, KyJIbTYPHHUX 1 ICUXOJIOTTYHUX YSIBJICHb HAPOY.
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Anina Jlonywenko,
suKIadau-cmadicucm Kagheopu meopii ma nPaKmuKy iHO3eMHUX MO8,
Ymancovkutl oeporcasnuti neoazoeiunuil ynigepcumem imeni Ilasna Tuyunu

HIJISAXUA JEKOHCTPYKIII MOBHOI'O CEKCU3MY
B IYBJIYHOMY CHIJIKYBAHHI

JlekcuKo-rpaMaTHUHA CHCTEMA MOBH € TIOJITHYHOIO. i MONIiTHYHA POIIb HOJIATaE
B TOMY, III0 BOHAa HOpMaJi3y€ HEPIBHOCTI MK >KIHKaMH 1 4OJOBIKaMH, POOUTH iX
MPUPOJHUMH, 3BUYHUMHU Ta HENOMITHUMHU. Mu, 3BHKII 10 HOPM CBO€I MOBH,
MPU3BUYAIOEMOCH JI0 TOTO TOTJISATY, SKUI BOHA HaM Hakujae. | cripoOu BHECTH 3MiHU
B MOBY MOXYTb BUKJIMKATH CIPOTHB, MOBJISB, 1€ IITYYHI ¥ HACHJIBHUIBKI M1 HaJ
MPUPOAHOIO» CTUXIEI0 MOBU. Ta UM Taka BXKE «IPHUPOJHA» 1 HEyHepeKeHa I
cruxisa? [1].

PosristHeMo nocBif eSKUX KpaiH, siKi 31HCHIIN peopMyBaHHS MOBHUX HOPM
13 ypaxyBaHHSM reHAepHOi ckinanoBoi. [TutanHs Takux pedopM HaeKaTh 10 MOBHOL
NOJITHKHU 1 00TOBOPIOIOTHCS HA HAMBUIIIOMY 3aKOHOIaBYOMY PiBHI. 30kpema, y 1990
poui Pana €Bponu npuiiHsia peKOMEHAALI0 PO YCYHEHHS CEKCU3MY 3 MOBHOTO
BXKUTKY, 3aKJIMKAaBIIA MeJlli KOPUCTYBAaTUCh BUIBHOIO BiJ ceKcu3My MoBowo. Y 2010
poIll BOHAa TMPUUHSUIA YEProBy PE30JIOIII0 Tpo OOpoThOYy 13 CEKCUCTCHKUMH
cTepeoTHiamMu B Meaisx [1].

MoBHa nmoJiiTHKA — 17€0JIOT1YHI MOCTYNAaTH 1 MPaKTUYHI [1i, CIPSAMOBaHI Ha
BpETYyJIOBaHHS MOBHUX BIJJTHOCHH Y KpaiHi (Hampukiaj, MUTaHHS JBOMOBHOCTI) 200
PO3BUTOK MOBHOI CUCTEMH B IEBHOMY HarpsAMi (HanpuKiIaa, reHaepHe peopMyBaHHs
MOB 4H peopMu IpaBoOMUCY).

JIIHTBICTKM 1 aKTHUBICTKH KIHOYUX PYXIB, YPaxOBYIOYH OCOOJIUBOCTI CBOIX MOB,
PO3pOOMIIM PEKOMEH 1AMl MO0 MOCTYMOBOI 3MIHU HOPM, a TaKOXX TPUBAJIUMA dYac

OOroBOPIOBAIM MUTAHHS HECEKCHUCTCHKOI MOBH B MEISIX 1 B CYCIHUJIBCTBI 3arajioM.
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3aBAsSKM I[bOMY BUIBHY BI CEKCM3My MOBY B LHUX KpaiHaX BH3HAHO
3aranbHONpUitHATOI0. i JOTpUMylOThcs Ha 3acimamnsx OOH Tta Pamu €sponn,

MIKHApPOIHUX 3yCTpivax ycix piBHIB, B OQilifiHIl JoKyMeHTalli Ta B Medisax [1].

JlocBin mux pedopm MoKazas, IO MOBY MOTPIOHO PO3POOJISTH BIIMOBITHO JIO

BHMOT 1 1TI0Tpe0 CHLOTOJIEHHS, HE BApPTO IOJHINATH i1 caMy Ha cebe, MOKHA 1 Tpeba

BI/I6I/IDaTI/I IIJISIXH 11 pO3BUTKY. 3arajaoM xe BIIPOBA/I?KCHHA T'CHACPHO HapI/ITeTHOI MOBH

MOKe BiAOyBaTHCh KUIbKOMa HUISIXaMHU: a0o0 3aBIsku crpaterii ¢eminizauii, ado
3aBJISIKU cTpaTerii HeliTpasizauii. [Ipukiaau iXHboi A11 3aCB1IUYIOTH MOBHI IMOJIITUKH
B aHriiicekid MoBi [1]. CBoeto ueproro, pedhopmu (GpaHIy3bKOi MOBH IO€THAIH
3a3HaY€H1 CTpATErii B OIHY — 3MIIIaHY CTPATET1Io.

Crpareris deminizauii — crpateris peopMyBaHHS MOBH, sIKa IOJSITAE B
MOCJI1JIOBHOMY B)KMBaHH1 (PEMIHITUBIB 1 BIAMIOBIIHO YHUKAHHI1 3aTaJIbHOTO Y0JIO0BIYOIO
pony.

Crpareris HeiiTpamizamii — crparerisi peopMyBaHHS MOBH, fKa MOJSATAE y
MOCJIJIOBHIA HEWTpami3alii rpamMaTUYHOrO0 poAY, 30KpeMa, 3aBASKH 301pHHUM
MOHATTSAM (cmydeHmcmeo), clIoBaM CHIIBHOTO poay (6idonaxa, Hegdaxa, cmunsea,
mpyosica) a00 1HIIMM JIEKCHYHUM 3aco0aM (HampuKiIaA, ayoumopis 4d Ko2opma —
3aMICTh yumaui i yumauxku; 1oouna, ocooba, koneza) [2].

AHrmiiickka MoBa, M030aBjeHa TpaMaTUYHOI KaTeropii pojay, pO3BHHYJA
CTpAaTerio HelTpamizalii, TOOTO YHUKHEHHS Oyab-sKuX (GOpM, III0 BKa3yIOTh HA CTaTh
y Ha3Bax npodeciii Ta 3aHATh. Hampukman, yci cioBa i3 KopeHeM Man (woiosik)
MOCIIIOBHO 3aMillleHi Ha person (ioauHa), 3amicth policeman gum  fireman
npornonytoth BxkuBaTu police officer i fire fighter, 3amicte Sportsman BxuBarOTH
athlete; 3amicth 3afimenHuKIB he 1 hiS Ha TO3HAYEHHS JIFOJIMHU 3arajioM Y>KUBAIOTh 200
napanenbHi popmu she/ he, they, abo x BukII0YHO xiHOYI opmu She i her.

OOpana crpaterisi MOBHUX pPeGopM 3aJCKUTHh BiJ TPaMaTUYHOI CTPYKTYpH
MOBH, 30KpeMa HasBHOCTI YM BIJCYTHOCTI B Hiil poay. OnHak, sk mokasye Mepuiic
I'enyinrep Ha OCHOBI aHaI3y CTPYKTYP HOPBE3BKOI, TOJIAHICHKOI, 1TATINHCHKOI Ta
1CTIaHCHKO1 MOB, HE TITLKHM TPAMATHYHUN D1 Ma€ 3HAYEHHS B MPOIECax Te€HACPHOTO

pedopmyBanHs MoBH [1]. OkpiM CITIOBO3MIHH, BJIaIHO/CYOOpIMHOBAHUX CMHUCIIIB MIXK
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«YOJIOBIYMMID Ta <CKIHOUMMU» HaWMEHYBaHHIMH, BaXJIUBY POJIb BIITPAIOTh TaKOX
MM03aMOBHI YUHHUKH, Cepel SIKUX JTOCTITHUISI HAa3UBA€ TaKi:

1) [TpuiiHsATI Y BIAMOBIAHINA MOBHIM CIUIBHOTI B3aEMUHHU M1 CTaTAMH (OTIP
CYNPOTH MAPUTETHOTO BKUBAHHS KIHOYOTO POy B MOB1 3yMOBJICHO PaJIITie HU3HKUM
CTaTyCOM >KIHKH, aHI)K BJIACHE CTPYKTYPHUMH OCOOJIMBOCTSIMH MOBH ).

2) Cran x1HOUYOTO pyXy (BUIIUN PIBEHb KPUTHUKH HEPIBHOCTEH CIPHUATHME
IIMOIIOMY PO3YMIHHIO MOBHOTO CEKCH3MY 1 BIMOBIAHO CTUMYJIIOBAaTUME €(EKTHUBHI
ne0aT Ha KOPUCTh AaHTUCEKCHCTChKUX iHiiaTuB) [1].

Y HimeuunHi BIpoBaIKEHHS T€HACPHO MAPUTETHOI MOBU B YCi cpepu >KUTTH:
BiJ MOBU MeAil, KHWXKOBOI MPOAYKIiI 10 OQIUiiHOI JOKyMEHTaii —
CYNPOBO/KYBAJIOCh YPETYJIIOBAHHSAM IHIIUX IAPUH 32 TPUHIMIIOM TeHIEPHOI
piBHOCTI. Lle 1 301IbIIeHHS POl )KIHOK Y TOJIITHII, 1 PIBHA 3apIIaTHS 3 YOJOBIKaMH, 1
PIBHOMIpHHUH pO310/11J1 000B’S3KI1B 10 JOTJISY 32 TUTUHOIO, 1 ACKPETHI BIAIMYCTKH JIJIs
40JI0BiKiB. TOOTO 3M1HU B MOB1 MalOTh BiJI0YBaTHUCh CHHXPOHHO 13 HU3KOIO COIIaTbHUX
3miH [1].

[ITo6 partie 3p03yMiTH, IK BUKOPUCTAHHS MOBU MOKE CIIPUUMHUTHU COLIATIbHY
3MiHy, 3rajaiimMo mnpuknan TypedyuunHu, nepimid npe3uaeHt skoi, Kemanbpnamma
ATtaTiopk, y 1932 poiii BnpoBauB JIATUHI30BaHY CUCTEMY MHUCHhMa K YaCTUHY CBOET
3arajpbHOI MPOTpaMu MOJEPHI3aIli TOJI 1€ «OCMAHCHKOI» KpaiHU. 3aBISKU I[bOMY
PO3BUTOK KpaiHH OYJI0 CITPSIMOBAHO Ha e€Bporeizariito [2].

Bapro 3a3Hauntu, 110, mMompu HU3KY 3A00yTKIB (Hacammepen (hopmMyBaHHS
reH/IEpHOT MOBHO1 Yy TJIMBOCTI1), TeHA€pHI peOopMH B HIMELbKIH Ta aHITIMChKIA MOBaXxX
3IIITOBXHYJUCh 13 HHU3KOK HEOUiKyBaHUX e(eKTiB, KoM cama pedopma moria

JOCSITTH HaBITh 3BOPOTHUX PE3YJIbTATIB.

CIITUCOK BUKOPUCTAHUX JKEPEJI
1. lenmep nmnst memiit : migpyd. 13 TeHAEP. TEOPii M KYPHATICTHKU Ta
IHIIMX colloryMasitap. cnen. / pea.: M. Maepuuk, O. Ilnaxotsik, I'. SlpmanoBa. 3-Te
Bua. KuiB : Kputuka, 2017. 224 c.

2. OcHoBu Teopii renaepy : HaBy. noci0. Kuis : K.I.C., 2004. 536 c.
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Onvea Minomina,

KaHOUuoam neoazocivHux HayxK, OOyeHm,

ooyenm Kageopu iHO3eMHUX MO8 MA MEMOOUKU BUKIAOAHHS,
I nyxiecokutl HayioHanbHULl Nedaz2o2iuHUll YHisepcumem
imeni Onexcanopa Jloeocenka

®PA3EOJIOITYHA PENPE3EHTALIS TEHJIEPHOI IOBEJIIHKU B
JIHI'BOKYJIbTYPHOMY ACHEKTI

CraTp MI0AMHU — O/IHA 3 0a30BHX XapaKTEPUCTHK OCOOMCTOCTI, 1110 BU3HAYAE 11
COLJIbHY 17IEHTUYHICTb, TOBEIHKY, MOBY i KOMYHIKaTUBHI MPAKTUKU. Y CY4aCHOMY
CYCIUIBCTBI BOHA PO3MVIIAETHCA HE JIMIIE sAK OIl0JIOTiYHA O3HaKa, a W sK
COIIIOKYJIbTYpHA KOHCTPYKIIis, 1110 epe0yBa€ B IEHTP1 yBaru reHJAepHUX JOCITIIKEHb.
CaMe 3aBISKH TE€HACPHOMY MIIXOAY 3 SBISETHCS MOXJIMBICTH TJIHOIIE OCMHUCITHTH
MOBHY IIOBEJIIHKY OCOOMCTOCTI, BUSIBUTH CHELU(IKY (POPMYBAHHS TE€HAECPIEKTIB 1
BIUTMBY COIIQJIBHUX CTEPEOTHUITIB HA MOBHY KOMYHIKAIIIIO.

['enaepHa JIHTBICTHKA SIK HANPSIMOK 1HTEHCUBHO PO3BHUBAETHCA 3 KIHIST XX
CTOJIITTA. YBara JIOCJIIHUKIB MPUKYTA JI0 B3aEMO3B 3Ky M1)K MOBOIO, KOMYHIKAI[I€IO
1 colllaIbHUMH YSIBJICHHSIMU TIPO MAcKyJIiHHICTB Ta hemiHHIcTh. Kitacuunumu € mparii
P. Jlakodd, . Tannen, I1. [kepta, ki 3aKaanu MiJBaJIMHA BUBUYCHHSI GKIHOUOTO» M
«4YOJIOBIYOTO» MOBJICHHSI SIK OKPEMHUX CTWIICTUYHUX SIBUII. Y BITUU3HSHOMY
HayKOBOMY MPOCTOpl T'eHAepHa MpoOjemMaTUKa MpeAcTaBieHa AochimKeHHIMH O.
Kice, A. Maprtuniok, JI. Kypuenko, 1. 3a0yxko, H. 300poBcbKoi, Ikl aHaI3YIOTh HE
JUIIE JIIHTBICTUYHUN acleKT, a W KyJIbTYpPHO-ICTOPUYHHI KOHTEKCT (HOpMYBaHHS
TEHAEPHUX MOJIEIIEH.

Sk 3aznauae xymit batnep [2, c. 174], renaep € pe3yabTaToM COILIAIbHOTO
«KOHCTPYIOBaHHS», a OTXKE, HOro MPOSIBU, B TOMY YHCIII MOBHI, BapiIOIOTHCS 3aJI€KHO
B/l COLIOKYJBTYpHOro KOHTeKcTy. CydacHl AOCHIPKEHHS BKa3ylOTh Ha Te, WIO
KOMYHIKaTHBHA TOBEJIHKA JKIHOK 1 YOJOBIKIB (OpPMY€TbCS depe3 pi3HI Moei
comamizarii [3]. 3rilHO 3 TEOPI€ «IBOX KYJIbTyp» [6], 4OJOBIKM B JIUTHHCTBI
HABYAIOTHCS KOMYHIKYBaTH y 3MarajlbHOMY CEpEOBHILI, TO/I SIK 1IBYaTOK BUXOBYIOTh

y Iycl Koomepartii.
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Huzka npailb 3 KOTHITUBHOI JIIHTBICTHKHU TOBOJUTH, 110 T€HAEPHI CTEPEOTUITH
bikcyoThes y (paszeonorizmMax Ta MOPUCTIB’SIX, MPUCYTHIX y MOBI. Tak, anami3
YKpPaiHChKUX MPHUCIIB’IB, MOJaHUM y mociimxkeHHsx [. J1oOponboxi, MiATBEPIKYE
HAsIBHICTh yHEpeHKeHUX oO0Opa3iB JKIHKH SK CBapjiHBOi, HemependadyBaHOI dH
HaJMIPHO eMoIIiiiHO1: «He Tak 40JI0BiK po3HECE MIIIIKOM, SIK APYKHUHA TOPIIKOM (IIPO
He0aNINBY APYKHUHY); «A BKE TOMY )KOHATOMY sIK cobarll KyyiaToMy: 4 00171aB He
00171aB, a Bxe Jaiiku BiABIAaBY; (IIpo cBapiauBY ApYyXuHY); «Ilimuia mo pykax sk BiTep
no moiiroy, «JlypHa niBka SK JIBEpl pO3KpHUTI (PO MOJAPYKHIO HEBIPHICTH); «SK
JacTiBKa 3 JIACTIB’SITKOM, TaK MaTH 3 IAUTITKOM», «3a MATEpUHOIO CIHHOIO SIK 3a
KaM’sIHOIO CTIHOIO», «MaTepHuH THIB SIK BECHSHHI LIBIT: PSICHO BHUMAAA€, Ta CKOPO
MuHaey» [1].

[TomiOHI cTepeoTHNH TPAIUISAIOTHCS 1 B aHIIIMCHKIM MOBI, /1€ KIHOK YacTo
300paxKyroTh SIK clIa0KuX, 3aekHUX ab0 nmoBepxHeBux: “There is no devil so bad as a
she devil”, “Women have long hair and short brains”, “Three things drive a man out
of his house: smoke, rain and a scolding wife”. HaromicTe 40JOBiKHM dYacTile
aCOIIIOIOTHCS 3 CHJIOIO, PAIlIOHANIBHICTIO Ta He3aIexkHICTIO: “A good husband makes a
good wife”, “A good workman is known by his chips”, “He that lives well is learned
enough” [7].

Himernpki qoCTiTHUKA aKIIEHTYIOTh Ha TOMY, 1110 YOJIOBIKH 1 )KIHKH MArOTh PI13HY
METYy B KOMYHIKaIIi: )KIHKH IParHyTh 0 BCTAHOBJIEHHS MI>XOCOOMCTICHOTO 3B SI3KY, a
YOJIOBIKM - 110 Tiepenadl iHopmarii abo gominyBaHHs [5]. Lle Takox mosicHIOE
HAasBHICTh BIJIMIHHOCTEW Yy JIGKCUYHOMY BHOOpI: KIHKM YHHKAalOTh TI'pyOHMX CIIIB,
B)KMBAIOTh 3MEHIIEHO-TIECTINBI POPMU, JEMOHCTPYIOTH OUTBIIY YBAry A0 TOHAJIBHOCTI
Ta eMOIIHOT BUPA3HOCTI

KpiMm TOro, cCHuIbHOWO Ui PI3HUX KYyJbTYyp € MeHIa (OpMalibHICTh
MOHOT€HJIEPHOTO  CHUIKYBaHHS Ha BIAMIHY BIJ KpocreHaepHoro. binbiia
HEBHUMYILIECHICTh aTMOoc(hepH CIHUIKyBaHHS MIDK ocobaMu oJHi€l cTati (0COOJIMBO
YOJIOBIYOT) — 1€ IIMPOKO BIJOMHI y MpaKTUYHINA MCUXOJNOTii (PakT, AKuM, 30Kpema,
BpPaxOBY€EThCA MPU Opraxizailii 6ecig Ta MpoBeJACHH]I OMUTYBAHb TPOMAJICHKOI TYMKH.

becinu Mixk IHTEpB’I0€pOM Ta ONMUTYBAHUMHU YOJIOBIKAMU OUIBII PO3KYTI, SIKIIO B PO
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IHTepB’I0€pa BHUCTYNA€ YOJOBIK; MPUYOMY YOJOBIKM-IHTEPB'IOEPH  YaCTIIIEe
BHCJIOBJIIOIOTh Oa)kaHHS TMPAIfIOBAaTH 3 YOJOBIKAMH, B TOM dYac SK XIHKH OXO04e
OTIUTYIOTh MPEJICTABHUKIB 000X cTatei [4].

[TincymoByrouM 3a3HaYMMO, 110 T€HACpHA MPUHAIEKHICTH 3HAUHO BILTUBAE Ha
MOBHY Ta KOMYHIKAaTHBHY MOBEIIHKY OCOOMCTOCTI. Y PI3HHUX KYyJbTypax 1 MoBax
IIPOCTEXKYIOTHCSA SIK YHIBEpCaJIbHI, TaK 1 CrIelM(IYHI PUCH «UOJOBIYOTO» M «KIHOYOTO
MoBiIeHHA. LI BiIMIHHOCTI HE € CyTO O10JOTIYHO 3YMOBJIEHUMHU — HaBIMaK{, BOHH
B1JI0OOpaXaloTh COINIOKYJIBTYPHI OUYIKYBaHHS, CTEPEOTHUIIM M MOBHI NPAKTHKH, SKI
CYCIILJILCTBO TPAHCIIOE Yepe3 BUXOBAHHSA, OCBITY Ta MACOBY KYJbTYpPY. Y CB1IOMJICHHS
TeHJIEPHUX OCOOJIMBOCTEN KOMYHIKAIli JO3BOJIAE€ HE JIUIIE Kpalle pO3yMITH MOBHY

MOBEIHKY, a ¥ cripusie e(heKTUBHIIIOMY MI>KOCOOMCTICHOMY CHUIKYBaHHIO.

CIIMCOK BUKOPUCTAHUX JIKEPEJI

1. HoGponboxka I'. CBIT ykpaiHCHKOI POJMHM Y TPUCIIIB X Ta MPUKA3KaX 3
nopiBHsTbHUM KomroneHToM. URL: https://surl.li/nbwjkf

2. Butler J. Gender Trouble: Feminism and the Subversion of ldentity.
Routledge. 2002. URL.: https://surl.li/gygxrw

3. Coates J., Pichler P. Gender and Discourse analysis. The Routledge
Handbook of Discourse Analysis. Routledge. URL.: https://surl.lu/bjgkzi

4, Kiesling S. F. Linguistic Variation and Change. 2011. Edinburgh
University. URL: https://surl.li/lugsdos

5. Reisigl M. Sprache — Macht — Geschlecht. URL.: https://surl.li/catzwf

6. Tannen, D. (1991). You Just Don’t Understand: Women and Men in
Conversation. URL.: https://surl.li/ulnbjn

CHUCOK IKEPEJI I'TIOCTPATUBHOI'O MATEPIAJTY

7. The Dictionary of Modern Proverbs Compiled by Charles Clay Doyle,
Wolfgang Mieder, and Fred R. Shapiro YALE UNIVERSITY PRESS NEW HAVEN
AND LONDON. 2012. URL: https://surl.li/stirvu

133


https://www.taylorfrancis.com/books/mono/10.4324/9781003035244/routledge-handbook-discourse-analysis?refId=b0f01265-b37d-45db-9bb3-41a82519f342&context=ubx
https://www.taylorfrancis.com/books/mono/10.4324/9781003035244/routledge-handbook-discourse-analysis?refId=b0f01265-b37d-45db-9bb3-41a82519f342&context=ubx
https://eprints.gold.ac.uk/id/eprint/31413/3/Coates%20Pichler_Chapter_07%20(1)_Jen_Pia%20June%202022%20for%20GRO%20Jan%202024.pdf

Halyna Pidvysotska,
Lecturer of the Department of Foreign Languages,
Prydniprovia State Academy of Physical Culture and Sports

INTERFERENCE AND TRANSFER OF GRAMMATICAL SKILLS IN
FOREIGN LANGUAGE ACQUISITION

Learning a foreign language as a means of communication is of particular
Importance in the context of globalisation and European integration. The training of a
modern specialist requires proficiency in a foreign language to the extent that it can be
used in practice in future professional activities.

The process of learning a foreign language is accompanied by numerous
difficulties, one of which is the phenomenon of interference. Interference is the
influence of elements of the native language on the acquisition of a foreign language,
which can both facilitate and hinder the effective acquisition of new language
structures. 1.M. Lobachuk believes that the results of transfer can be positive and
negative. In the first case, transfer accelerates the process of mastering a new language,
in the second case, it complicates it, since the system of the mother tongue, as well as
the first foreign language, existing language and speech skills do not coincide with the
new language being learned [3, p. 58].

The transfer of grammatical skills, which is an integral part of this process, can
be positive or negative. In particular, grammatical rules and structures of the native
language can help to master certain aspects of a foreign language faster, or, on the
contrary, lead to mistakes due to incorrect transfer of knowledge.

Language is a tool for communication and social interaction, and the content of
its teaching is determined by the needs of communication. The grammatical component
of foreign language communicative competence includes knowledge of the rules of
phrase construction, different types of sentences, grammatical design of foreign
language speech, identification of differences and coincidences in the means of
expressing grammatical categories in the respective language.

Mandatory elements of grammatical competence, which ensures the correct use

of grammatical forms in speech, are morphological skills, which focus on the correct
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use of grammatical phenomena at the morphological level; syntactic skills, which
determine the correct arrangement of words in all types of sentences; graphic skills,
which consist in the correct spelling of letters; spelling skills, which ensure the correct
spelling of words.

Acquiring foreign language grammatical competence involves the acquisition of
knowledge about the grammatical system of a foreign language, which, according to
researchers [2, p. 234], is a unity of individual grammatical meanings and their formal
expressions, which contain the basis without which the language does not function and
which is represented in its grammatical units, categories and forms. The choice of a
grammatical form is made through the perception of grammatical features that signal a
certain grammatical structure.

Difficulties that arise in the perception and use of grammatical structures should
be taken into account in the process of developing grammatical skills.

The grammatical structure of a language, despite being the most stable part of it,
undergoes certain changes as a result of external influences, which to a certain extent
affect the language system with its patterns of word use. The reasons for these changes
are the transfer of grammatical features of one language to another language system by
bilinguals. The originality of any language system is largely manifested through subtle
grammatical relations caused by systemic connections of word meanings and their
rootedness in the language structure. Even minor deviations caused by interlingual
contacts can cause changes in the meaning of a message.

The level of transfer of grammatical features of one language to another
language system by bilinguals depends mainly on the level of implementation of the
grammatical structure. For example, it is believed [1] that verb categories are
implemented at the stage of speech programming, during which they are unconsciously
transferred from the native language, which causes interference. Cases of grammatical
interference in second language acquisition are quite common, but its nature differs in
morphology and syntax. When developing methods of teaching a foreign language, one
should take into account the results of studies which show that morphological

interference most often causes formal or functional deviations from the norm
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associated with the violation of categorical features of parts of speech, while syntactic

interference causes a violation of word order.
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Henuc Ckiuko,

3000y6au OC «Macicmpy I kypcy,

Gaxynomem iHO3eMHUX MO8,

Ymancovkuii oeporcasnutl nedazoeiunuil ynisepcumem imeni Ilasna Tuyunu

BIIJIUB I'TOBAJIIBALILL HA MOBY SK ACIEKT KYJIbTYPU
CYCHIJIBCTBA

B ymoBax cywacHoi rioOaiizaliii MOBH MarOTh TEHACHIIO 10 1HTErparii Ta
(hopMyBaHHS HOBUX MOBHUX SIBUIII, 200 K J10 3HUKHEHHS IMiJ] BIUTMBOM THIIUX, OUIBIII
MOIIMPEHUX MOB. TepMiH «rimobanizalis» yBIMIIOB 10 HAYKOBOTO JUCKYPCY B APYTiii
nosioBuHI 1980-X pOKiB Y KOHTEKCT1 CTPIMKOTO PO3BUTKY 1H(MOPMAIITHUX TEXHOJIOT1i
Ta TEJIEKOMYHIKaliid. Ymepuie B HayKOBOMY CEpEAOBMINI HOTro BUKOpHUCTaB P.
PoGeprcon y 1983 pomi [2]. Ha choromHi y CBiTi MOXXHa BHOKPEMHUTH KiuTbKa
MPOBIAHUX MOB: aHIJIHCBKY, KUTAHChKY, ICIAHCHKY Ta apaOchbKy. [IpoTe nominyroue
CTaHOBHIIIE, OE3MEPEUHO, 3aiiMae aHTIiChKa MOBA.

OcHOBHa BIIMIHHICTh IIMX MOB BIJl aHTJIIMCHKOI MOJISITA€ B TOMY, 1110 BOHU €
IITUPOKO MOMUPEHUMH TIEPEBAKHO HA PETIOHATBLHOMY PiBHI Ta Maii’Ke HE CIIPABISIOThH
BIUTUBY Ha PEILTY CBITY. YHIKaJIbHICTh aHIIIHCHKOI MOBH MOJISITA€ B TOMY, 1110, OKPIM
nomiHyBaHHs y [liBHIYHOAMEpUKAHCHKOMY PEriOHI, BOHA BXE€ CTaja MOBOIO

MDKHApOJHOTO CIIJIKYyBaHHS Maibke B yciX KpaiHax cBity. IIpoTsromM ocTaHHBOTO
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CTOMTTS 1i ekcmaHcis HaOyda Takoro wmacimrady, IO CbOTOJHI BOJIOJIHHS
aHTIIIHCHKOI0, X04a O Ha 0a30BOMY PiBHI, € HEOOXITHICTIO TSI KOKHOI aKTUBHOI Ta
JJI0BOT 0COOU Y OYIb-SKIM TOYIll 36MHOT KYJIi.

be3cyMHiBHO, mporiec riaobanizalii 4acTo OTOTOXKHIOETHCS 3 aMEpPHUKaH13aLlI€lo.
I copaBni, BB Cnonydenux llltatiB AMepuku y CBITI IPOTATOM OCTaHHBOIO
CTOJIITTS CTAaB HAJ3BUYANHO TMOTYXHHUM. YCl MEPErJisaIaloTh TOJUTIBYJCHKI (DIIIbMH,
Maiike B KOXKHIH KpaiHi € pectopanu mepexi McDonald’s 1 KFC, y koxxHoMy mMarasusi
nponaetbcsi Coca-Cola, wminpiionn moaelt kopucTyroThes 1Phone. IlomiGuux
npukiIaaiB MoxkHa HaBecTu 0e3mid. CIIA € HaMMOTYXXHIIIOI EKOHOMIKOIO CBITY,
3IaTHOIO0 BIJCTOIOBAaTH BJACHI IHTEpECH Yy OyAb-SIKOMY KyTOUKY 3€MHOI Ky,
a iXHs HaIllOHAJbHA BAJFOTA BBAXKAETHCS I[IHHOIO, CTAO1ILHOIO Ta JIIKBIAHOIO B YCiX
KpaiHax cBiTy. TOMy CYyKYIHICTh BHIL€3a3HAYCHUX UMHHUKIB Ja€ II1JICTaBU
MPUIYCKaTH, IO YMPOJOBXK HACTYMHOTO CTOJITTS aHIJIIMChbKa MOBa HE JIMIIE
HE BTPATUTh CBOIX MPOBITHUX MO3UIINA HA CBITOBIMA apeHi, aje W MPOJOBKUTH CBOE
MOIINPECHHS.

B ymoBax akTuBHOI rio0anizailii, KOJU B CYCHUIBCTBI BIJJOYBAa€TbCS MOMITHA
MepeoIliHKa IHHOCTEW, MOBa Hab0yBae OCOOJIMBOIO 3HAUCHHS SIK CKJIaJl0Ba €THIYHOI
imenTrnyHocTi. CydacHMM MIDKHAPOTHWUN JOCBIJ CBITYUTH TIPO TE, IO HANOLIBII
BaroMux ycCHiXiB y cdepi 30epexeHHs] Ta PO3BUTKY MOB JOCSTAIOTh Ti1 JEPiKaBH,
AK1 BIPOBAKYIOTh CIIELIAJIbHI 3aKOHOAAaBY1 3aX0AM AJid 3a0€3MeUYEeHHS MOBHUX TPaB
CBOIX TPOMAJISH, 30KpeMa MpeICTAaBHUKIB HAIlIOHATLHIUX MEHIIIMH.

YpoaoBx yciel 1cTOpii ICIAHCHKOT IEPKaBU KyJIbTypa Ta MOBa repedyBaiv Mij
BILUTMBOM PI13HOMAHITHUX HApOJIIB, SIK1 MpokuBanu Ha [lipeHeiickkoMy MIBOCTPOBI Ta
3QIMIIWIA Y CHAJOK YHCJICHHI JIHTBICTUYHI 3amo3udeHHs. ChOTOAHI K JTMHAMIYHI
MPOLIECH PO3BUTKY HAYKH 1 TEXHIKU 3yMOBIIIOIOTH JIOMIHYBaHHS aHTJIICHKOI MOBH, IO
HE JIMIIe crpusie 30arayeHHIO 1ICIIaHCHhKOT JIEKCUKH, aJie i BIUTMBAE HA MOBHY MOJITUKY
KpaiHu.

BaxxnuBuM HampsiMOM Cy4dacHOiI MOBHOI MONITHKKA Icmanii 3amumiaeTbes
HOpMaJTi3aIliss MOBHOI CHUTYyaIlli, sIKy pO3yMIIOTh K 30€pEKEHHS, MiATPUMAaHHS Ta

PO3BUTOK CY4aCHMX MOBHMX CTaHAApTIB iCAHChKOiI MOBHU. [IpoBigHY poOJib y IIOMY
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nporieci Bigirpae Koponiecoka akademis icnancokoi mosu (Real Academia Espanola),
3acHOBaHa y 1713 pori 3 MeTor0 30epeKeHHS JIGKCUYHOTO CKJIany Ta (OHETHKU
ICTIAaHChKOI MOBM Yy 1i HaWBHIIIOMY BHUSIBI BUTOHUYEHOCTI ¥ 4ucTOTH. OCHOBHUM
3aBJIaHHSAM aKajeMii € GopMyBaHHS MOBHOI Ta JIITEPATYPHOT HOPMH 1CIIAHCHKOI MOBH,
a TaKOXX PEryJIOBaHHS MOBHOTO >KUTTS JIEp>KaBH.

Jlo BUMpaBAaHOTO BUKOPUCTAHHS AaHTIIM3MIB B ICIMAHCHKI MOB1 MOXKHa
BigHecTH HeomnorizMHu. Icancebkuit ainrsict 1. I'. Pamoc 3a3Hadae, 110 3amo3uyeHHS
MOB’s13aH1 3 EKOHOMIYHUM JJOMIHYBaHHSIM Ta HaAyKOBO-TEXHIYHUM IIPOIPECOM KpaiHH,
a00 K 13 HAsBHICTIO MPECTIIKY 1€l KpaiHu B Tii cdepl, y AKid 3 IBUIOCS 3aTI03UUCHE
ciogo [1].

VY Toil yac sk icnmaHChbKa MOBa 30epirae CBOK «IHTPOBEPTHICTH» y IpParHeHHi
OOMEKUTH BIUIMB 1HO3EMHHX MOB, J¢Jajll OiIbIlle HOCIIB BU3HAIOTH, IO HABITh Taka
«IHTPOBEPTHA» ICMIAHCHhKA HE 3/IaTHA MPOTUCTOATH MOCTIHHOMY PO3IIUPEHHIO CITUCKY
aHrTu3MiB. [lonpu HasiBHICTH 1CIAHCHKUX BIAMOBIAHUKIB /1711 OaraTh0X aHTIHCHKUX
CJIIB, BOHU YaCTO ITHOPYIOTHCSI CAMUMH HOCISIMU 1CTIaHChKOT MOBU. Cepen cdep, y IKuX
CIIOCTEPITa€THCS HaO1IbIIa KOHIEHTPAL[iSl aHTTIIU3MIB, MO>KHA BUOKpeMuTH Taki: [T,
Kpaca 1 Mojia, CLIOpT, EKOHOMIKa, 3/T0POB’ 51, KyJIbTypa, TaCTPOHOMIsI, TIOJIiTHKA 1 T.1. [{0
HaWy)XKMBAHIIINX aAHTJIIM3MIB, SKUMH ICHAHII TMOCIYrOBYIOTbCS B MOBJICHHI €
follower (mignuchuk), fake (mimpo6ka), marketing (mapkerunr), chat (uar), feedback
(3BOpoTHIi# 3B’s30K), Mainstream (meiHcTpuM), gym (cmopTuBHBINM 3an), Stalker
(crankep), spoiler (cnoiinep), selfie (cendi), screenshot (ckpuniiort), online (onnaiin),
podcast (moakact), outfit (mapsm), wellness (6Gmaromonyume), fashion (mona),
influencer (ingmroencep), look (o6paz), make-up (maxisk).

[crianIii BHUKOPUCTOBYIOTH aHTJIIIM3MH, MO0 3pOOMTH CBOE YCHE/MUCEMHE
MOBJICHHSI OUTBIII TPECTHKHUM, TaK SK aHTJOMOBHA JIEKCHKA CIPUHAMAETHCS SIK
cy4JacHa Ta MOJIHA.

OTxe, MONPH HASBHICTh PO3BUHEHOI Ta CTPYKTYPOBAHOI MOBHOI MOJIITHUKH,
MUTaHHA 30€pPEeKCHHsI HaIllOHAJTBLHUX MOB 1 JOCI 3alMINAIOTHCA aAKTyalbHUMHU Ta
BUKJIMKAIOTh MEBHE 3aHEMOKOEHHS B 1CIIAHCHKOMY CYCHIJIBCTBI IIOJI0 3/IIMCHIOBAHUX

OCBITHIX pedop™m 1 JIHrBICTUYHUX 1HHOBaIid. Kpim ToOro, icmaHili mpoaoOBXKYIOThH
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3aXOIUTFOBATUCS AHTIIIM3MaMHU 1 aKTHBHO HUMH TTOCTYTOBYBATHUCS, 9YaCTO ITHOPYIOUH
HasBHI ICMAHCHKI BIMMOBITHUKH, IO TOTCHIIIHHO MOXE MPHU3BECTH 10 BTPATH

KyJIbTYPHOI Ta MOBHOI 1/I€HTUYHOCTI.

CIIMCOK BUKOPUCTAHUX JIKEPEJI

1. Guerrero Ramos G. Neologismos en el espariol actual. Madrid : Arco Libros,
2010. 331 p.

2. ToncroyxoB A. B. I'moGanizamisa. Bnana. Exo-maitOytae. K. : b. B., 2003.
304 c.

CEKIIIS 4
MEPEKJIAJIO3HABCTBO

Jliaisa Baouu,
BUKNAOAY-CMANCUCTL KA eOpu meopii ma npakmuKu iHO3eMHUX MO8,
Ymancokuti oeporcasnuti neoaeociunuil ynisepcumem imeni Ilasna Tuuunu

POJIb ITYYHOI'O IHTEJIEKTY B IIEPEKJIAII TA MOIo BIIJINB
HA MMPO®ECIUHY AIAJBHICTD IIEPEKJIAJIAYA

CyuacHuii po3BuTok mtyunoro iHtenekry (II) cyrreBo Tpanchopmye chepy
MepeKyaay, BIUIMBAIOYM SIK Ha CaM MPOIEC MEepeKsIalalbkoi JisSIbHOCTI, TaK 1 Ha
npodeciiiHy poib mepekianadya. 3aBasKi BIOCKOHAICHHIO HEUPOMEPEKEBUX CHCTEM
MamuHHOTO mnepeknany (Google Translate, Deepl, ChatGPT Ttomo), a Takox
BUKOPHUCTAaHHIO aBTOMATH30BaHMUX Mepekianaibkux iHcTpyMmeHTiB (CAT-tools),
SKICTh Ta MBUAKICTh IEPEKIIATy 3HAYHO 3POCIIH.

B ymoBax rmoGanizamii Ta mudpoBoi TpaHchopmarlii AOCTIHKEHHS BIUIUBY
MITYYHOTO IHTENEKTY Ha TepeKsaj cTae OcOOIMBO akTyadbHUM. BOHO 103BOJISIE
OI[IHUTH MOXJIHUBOCTI Ta OOMEXKEHHS TEXHOJIOTIM, BH3HAYUTH HOBI KOMIICTCHIIII,
HEoOX1/HI MepekiafadyaM, a TaKoXX CIPOTHO3yBaTH MalOyTHI TEHACHII PO3BUTKY
rajy3i. TakuM 4YMHOM, T€Ma € BAXJIUBOIO SIK 3 TEOPETUYHOI, TaK 1 3 MPAKTUYHOT TOUKH
30py, OCKUIbKM BOHAa OXOIUTIOE SIK MOBHI aCTEKTH TeEpeKyamy, Tak 1 mnpodeciiHi
TpaHchopmarlii y CydacHOMY CBITI.
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Yu MoXe MTYYHHI 1HTENEKT MOBHICTIO 3aMiHUTH nepekianaudiB? I 3nauno
MOKpPAIMB SKICTh MAIIMHHOTO TMEpeKaay, OJHAK IOBHA 3amiHa mpodeciiHuX
NepeKIialauliB  3aJIMIIAEThC MajoiiMoBIpHOIO. Ilompu BHCOKHIT piBeHb OOpPOOKH
tekcty, LI Bce mie mMae TpyaHOII 3 pO3yMIHHSIM 0araTO3HAYHOCTI CHiB, KyJIbTYPHUX
BIJITIHKIB 3HAYEHHS, TYMOpPY, TPU CIIIB Ta XYyJI0XHIX 3aco0iB. Hanpuknan, nepexian
XYJI0’KHBOI JIITEpATypU UM TI0€31i BUMArae TBOPUOCTI, SKY IITYYHHUI IHTEJIEKT MOKH 110
HE 3/1aTCH IMITYBaTH Ha PiBHI JIOAUHU. 3aMiCTh TOBHOI 3aMinn (axiBiis, LI 3mintoe
caMy CyTb mepekjafaibkoi pobotu. Bce Ounpmoi mnomynspHocTi HaOyBae
NOoCTpeJaryBaHHsl MAIIMHHOIO NepeKJaay, e TMepeKkiajad Mpalioe He Hal
CTBOPEHHSIM TEKCTy 3 HyJs, a HaJ peAaryBaHHSIM 1 TOKpAIICHHSIM pe3yJbTaTy,
orpumanoro Bia L. MaiiGyTHe npodecii nepekiagava, HIBUIIE 33 BCE, MOJISATaTUME
B e(pexTuBHOMY BuKopucTaHH1 I sik iIHCTpyMeHTY, a HE B 10ro MOBHI aBTOHOMII.

[ITy4Huii 1HTENEKT JEMOHCTPYE BHCOKY €(QEKTHUBHICTb Yy TMepeKiail
CTPYKTYpPOBaHHUX Ta CTaHJAPTU30BaHUX TEKCTIB. Lle 3yMOBIEHO THM, 110 TakKl TEKCTH
MarTh (POopMaiizoBaHy MOBY, (DIKCOBaHYy TEPMIHOJIOTIIO Ta YITKY CTPYKTYpy, LIO
3HAYHO MOJIETIIy€e poOOTYy aIrOpUTMIB MalIMHHOTO niepeknany. [Ipore s nepeknagy
JITepaTypHOTO Ta HAYKOBOTO TEpEeKIaay JIOAChKA TBOPYICTh 1 KPUTHUHE MUCICHHS
3aIMIIAIOThCS He3aMIHHMMU. Hampukiian, pexkiiaMa BUMarae He JIMIIe TOYHOCTI, a i
KpEaTUBHOCTI, KyJbTYPHOI aJanTailii Ta po3yMiHHS MICHUXOJIOTIi I[IJIbOBOI ayIUTOPIi.
Xoya MallMHHUK TEepeKia A0CAT 3HAYHOTO MPOrpecy, Takl MpoOieMH, SIK TOUHHMA
MepeKya] 1110MaTUYHUX BHUPa3iB, 30€peKEHHS TOHY Ta O00poOKa MpeaMeTHOI
TEPMIHOJIOT1, 3aNuIalThes [ 1, c. 42].

BUKOpUCTaHHS IITYYHOTO 1HTENEKTY MOPOIKYE HHU3KY MPABOBUX 1 €TUYHHX
MUTaHb, 30KpeMa MIOJI0 aBTOPCHKUX MpaB. Y TPATUIIHHOMY TEpEeKIaal aBTOPCHKi
MpaBa HaJIeKaTh MEPEKIIaaveBi K TBOPIEBI HOBOTO TeKCTy. [IpoTe, sKio mepekan
BUKOHAaHUN IITYYHUM I1HTEJIEKTOM, BUHUKA€ MHUTAHHSA: XTO € aBTOpoM? BiibiicTh
3akoHOAaBuMx cucreM He Bu3HatOTh Il sk cy0’exkrta mpaBa, TOMy MNepeKiaau,
CTBOpEeHi HUM 0e3 3HAYHOTO BTPYYaHHS JIOAWMHH, MOXKYTh BBRXXKaTHCS TBOpamMu 0e3
aBropcrna. Il nepexnamgae TekcTH HA OCHOBI BEIMYE3HUX MACHBIB JaHUX, 0araTto 3

AKUX MOXYTb OyTH 3aXMIIEHUMHU aBTOPCHKUM MpaBoM. Lle Bukimkae quckycii Moo
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3aKOHHOCTI BHKOPHUCTaHHSI TaKUX MaTepiaiiB 0e3 103BOJIy MpaBOBIAcHHKIB. [leski
BHJIABIIl Ta aBTOPHU BXKE MOJAIOThH CYOBI MO30BH MPOTHU KOMITaHIH, IO pO3POOIISIOTH
[II-mMomemni, 3a HECaHKIIIOHOBaHE BUKOPHMCTaHHS iXHIX TBOpiB. Ha naHuii MOMEHT
NPaBOBE PEryJIIOBaHHS BUKOPHUCTAHHS IITYYHOTO IHTENIEKTY B YKpaiHi YacTKOBO
31MCHIOETHCS 3aKkoHaMU Y kpainu «IIpo 3axuct nepconanbHUX qaHux», «I[Ipo aBTopceke
MpaBo Ta CyMiXKHI mpaBay, «[Ipo 3axuct npas cnoxkuBauiBy, «IIpo enexTpoHH1 TOBipUl
nociayrm» Tomo [2]. HeoOxigHi HOBI 3aKOHOAAaBYI MEXaHI3MH, SKi BU3HAYATHMYTh
CTaTyC TaKUX TMEPEKIIaIiB, TpaBa MepeKIaadiB Ta BIAMOBITAIbHICTh 32 BUKOPUCTAHHS
MamuHHOro mnepekiany. 1o toro wacy cdepa II-nepexnany 3amumiaTUMEThCS B
«C1plii 30H1» TPABOBOI'0 PETYJIIOBAHHS.

OTxe, 3aBASKM Cy4aCHUM ajropuTMaM MAalIMHHOTO Tepekiaay Ta
aBromaTu3zoBanuM iHcTpyMeHTaMm (CAT-tools) mpoliec nepekiany cTaB MIBUAIIUM Ta
noctynHimmM. OjHak, TONpW BUCOKHH piBeHb aBToMartuzaiii, IIII He 3maren
MOBHICTIO 3aMIHUTU NpodeciiHuX TepeKsIaaadiB, OCOOJMBO Yy TBOPYUX 1
BHCOKOCTICI1aJII30BAaHUX Tany3sX. TakuM 4MHOM, MallOyTHE mepeKiaay, MIBUIIIE 3a
Bce, moysratume y cum6io31 Il Ta mroAChKOi eKCHepTU3U: TEXHOJIOTii
MPOJIOBKYBATUMYTh BJIOCKOHAJIOBATH TEPEKIAJAbKUNA TPOIEC, aBTOMATU3YHOUH
PYTHHHI 3aBIaHHS, a TIepeKIagadi 30CepeKyBaTUMYThCS Ha TBOPYUX, ETUYHUX Ta
MpaBOBUX acrnekTax podotu. lle miaTBepKye, M0 MTYYHUNH THTEIEKT HE 3aMIHUTH
NepeKsaaayiB, a JUIIE 3MIHUTh IXHIO pOJib Y Tpodecii, podJisayuu iX He JUIIe MOBHUMHU
¢daxiBusgMH, a W perakTopaMy, KOHCYJIbTAaHTAMU 3 JIOKai3alii Ta KyJIbTYpHUMHU
MOCEpeIHUKAMH, SIKI 3a0e3MedyBaTUMYTh SIKICTh 1 BIAMOBIAHICTH MEpPEKIany SK 3

MOBHOI, TaK 1 3 MPABOBOI TOUKH 30DY.
CIINCOK BUKOPUCTAHUX /IZKEPEJI

1. 3acTocyBaHHA TEXHOJIOTIT IITYYHOTO I1HTENEKTY MiJ 4Yac BUBYEHHS

1HO3eMHOT MOBU. Poab wmyuHnoeo inmenexmy y eusuenui inozemuux mos. 2024.

URL.: https://doi.org/10.31617/k.knute.2024-02-15 (nata 3BepHenHs: 12.03.2025).
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2. Xape6aBa T. b. ABTOpChKI mpaBa Ha OO0’€KT, CTBOPEHHUH IMITYYHUM
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prava-na-obkt-stvoreniy-shtuchnim-ntelektom (mara 3Bepuenns: 12.03.2025).

Kamepuna bonoapenko,

3000yeau OC «baxanaepy Il kypcy,

Hasuanvno-nayrxoeutl incmumym ino3emHoi ¢inonoeii,
Kumomupcokuii Oeporcasnuii ynisepcumem imeni leana Opanka

Anna Oukoeécovka,

Kanouoam ¢hinono2ivHux Haykx,

cmapuiuti 8uUKIa0ay kageopu aneniticbkoi ¢inonoeii ma nepexnaoy,
Kumomupcokuii 0eporcasnuti yrnisepcumem imeni leana @panxa

T'PAMATHUYHI TPAHC®OPMAIIII Y TPOIIECI BUITBOPEHHSI
AHIVIOMOBHHUX MI’KHAPOJIHUX TOKYMEHTIB
YKPAITHCBKOIO MOBOIO

[lepeknan MIKXHAPOJHUX JOKYMEHTIB € OJHHUM 13 HAMCKJIQJHIMIUX HAIPSMIB
MepeKIaaanbkoi  JiSUTbHOCTI, OCKUIBKM BHMara€ MaKCHMalbHOI TOYHOCTI Ta
30epeXKEeHHSI CTHJIICTUYHUX 1 TEPMIHOJIOTIYHUX HOPM IUIBOBOI MOBH. ['pamaThyHi
TpaHchopmarlii BiIIrparoTh y IbOMY MPOIIECi KIIFOUOBY POJIb, JO3BOJISTIOYH aAaNTyBaTH
OpUTTHAJIBHUN TEKCT JI0 HOPM YKpaiHChKOI MOBU Ta BOJHOYAC 30€perTd BUXIAHUI
smict [1, ¢. 22]. BaxnuBicTh 1IbOrO MUTAHHS 3yMOBJICHA THM, 1[0 HaBITh HE3HAYHI
BIIXWJICHHS y TpaMaTUYHIN CTPYKTypl MOXYTh TPHU3BECTH [0 IOPUAUYHUX a0O0
TUTUIOMAaTUYHUX HETIOPO3yMiHb.

['pamatuyni TpaHchopmarlii — 11e CyKymHICTh MPUHOMIB, 10 3aCTOCOBYIOTHCS
1] Yac MepeKyiaay 3 METOI0 MOAOJaHHS CTPYKTYPHUX BIAMIHHOCTEH M1 MOBOIO-
JOKEPEJIOM Ta MOBOKO-perumieHToM [3, ¢. 48]. BOHM 0XOMIIOI0Th pi3HI PiBHI MOBHOT
cucTeM: MOP(OJIOTTYHUN, CHMHTAKCUMYHUN Ta JICKCHKO-TpaMaTHYHHMK. BiamoBimHO,
JUIT  MDKHApOJIHUX JOKYMEHTIB, Ji¢ TMPIOPUTETOM € TOYHICTh Ta YITKICTh
(dbopmyoBaHb, 1 TpaHc(opmarllii MaroTh 0COOJIMBO BAKITUBE 3HAUCHHS.

Hampuknaza, aHrimilicbka MOBa XapaKTEPU3YEThCS IIHPOKUM 3aCTOCYBAHHIM
MaCUBHUX KOHCTPYKIIM Ta CKIAQAHUX CHHTAKCUYHUX CTPYKTYp, SIKIi HE 3aBXKIU

0e3ImocepeIHbO BiITBOPIOIOTHCS YKPAiHChKOIO MOBOIO [4, ¢. 67]. ¥ Takomy pa3si
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NepeKIaaueBl TOBOAUTHCS BIABATUCS 10 PI3HUX BUIB TpaHCc(OpMaIliil — Bi 3aMiHH
YaCTUH MOBH JI0 TepeOy0BH PEUCHb.

OCHOBHMMHM  BHJIaMH TpaMaTUYHUX TpaHChOpMalliii € CHUHTAKCUYHE
MePECTPYKTYPYBaHHS, 3aMiHA YaCTHH MOBH, TpaMaTUYHA KOMITCHCAITis, eIMIHAIIS Ta
JI0/IaBaHHS TpaMaTUYHUX €JIEMEHTIB [3, c. 48].

CUHTaKCUYHE TIEePECTPYKTYPYBAHHS MOJSTAa€ Y 3MIHI MOPSJIKY CIiB, PO3OUTTI
CKIIQIHOMMIPSTHUX PEYCHb HA MPOCTI a00, HaBIMaKHM, 00 €HAHHI KOPOTKHX PEUYCHb
3119 30€pEeKEeHHS JIOTIYHOCTI BUKJIaAy. B odimiiHMX TekcTax aHTiHChKI CKIIaJIHI
PEUYCHHS HEPITKO MTOBOAWTHCS aNanTyBaTH, MO0 YHUKHYTH HAaIMIpHOI TOBXWHU Ta
CKJIaJIHOCTI B YKpaiHCbKOMY Tniepekiaii [2, c. 45], Hanpukian:

(1) It is necessary that the parties agree on all the terms before signing the
contract. — CTopoHu NOBUHHI Y3TOJUTH BCl YMOBH Nepe]l NIAMUCAHHSAM JOTOBOPY.

VY HaBeZIcHOMY MpHUKJIAJi CKJIaJHA aHIIiichka KOHCTpyKIis 3 It IS necessary
that... Oysia nepeOyaoBaHa Ha MPOCTIITY YKpaiHCbKY (popMy «CTOPOHU MOBHHHI. ..».
Taka TpaHncdopmailiss poOUTh pedYeHHs OLIbII OPUPOJHUM IS IILOBOI MOBHU Ta
30epirae 3MiCTOBHY YITKICTb.

3aMiHa YacTUH MOBHM 3aCTOCOBYETHCS, KOJIM TMpsiMa TMepeaada JiecioBa,
IMEHHHMKA YH PUKMETHHKA HE BIITBOPIOE HAJICKHO CMUCIIOBHUX BiTIHKIB, IIEpEeKIaaaq
MO’K€E 3aMIHUTHU OJJHY YaCTUHY MOBH 1HIIIO0. e 1ae 3MOTry YHUKHYTH KaJIbKyBaHHS Ta
3pOOUTH TEKCT MPUPOJHIIIUM JIJIsi LUIbOBOI ayauTopii [3, c. 56]. YV mixHapoaHuX
yrojgax Taka TpaHcdopMallis JormoMarae 30€perTd TOYHICTh TEPMIHIB, BOJHOYAC
JTOTPUMYIOYUCH HOPM YKPaAiHCHKOI rpaMaTHKH, HATTPUKJIIAT:

(2) The committee is responsible for overseeing the implementation of the
resolution. — BiamoBiganbHICTh 3a HATJISA 32 BUKOHAHHSIM PE30JIIOLIT MOKIAACHO Ha
KOMITET.

VY BUIlIEHaBEICHOMY PEUYCHHI aHTITIMCHKY JIECITIBHY KOHCTPYKILito IS responsible
for overseeing 3amiHeHO Ha iIMEHHHUKOBY (pazy «BiAMOBINaNBHICTD ... MOKIAICHOY,
[0 Ja€ 3MOT'Y YHUKHYTHU KajJbKyBaHHs, BJAJO BIATBOPUTH OPIMIHHUNA CTWIb MNpU

IIbOMY IMIUIEMEHTYIOUH HOPMH YKPaiHCHKOT TPAMaTHKH.
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['pamMaTyHa KOMIEHCAIiSl € JOPEYHOI0 Y BHIAAKaX, KOJIM TIEBHA MOBHA
KOHCTPYKIliI HE Mae TpsMoro BiamoBimawka. Lls Tpancdopmaris nependadae
JIOTIOBHEHHSI YW CKOPOYEHHS pEYEHHs, a0u mnepeiaTH 3HAYeHHs, 10 BIJICYTHE Y
1iI60BIHM MOBI [1, c. 29]. Hanpuknaza, aHraiiichKi repyHIaiaibHi KOHCTPYKIIT MOXKYTh
KOMITICHCYBATHCS IMAPSJIHUMH PEUYCHHAMU a00 BIAJIECTIBHUMH 1MEHHHKaMH B
YKpaiHChKOMY TIEPEKIIaii:

(3) We appreciate your taking the time to review this agreement. — Mu BasuHi,
10 BU 3HAMIUIM Yac O3HAMOMUTHUCS 3 IIEI0 YTOAO0I0.

B aHrmiiicbKOMy TEKCTI BHKOPHCTAHO TePYHIiaIbHY KOHCTPYKIIiFO «your taking
the time». ¥ ykpaiHCbKOMY IepeKiaai BOHa KOMIICHCYEThCS MiAPSTHUM PEUCHHSIM
«I110 BU 3HAUIILIM Yac...». Lle 103Bosisie 30epertv BBIYWIMBUM TOH Ta 3MICT, YHUKHYBILU
HEMPUPOIHUX (POPMYIIIOBAHB ISl YKPAaiHCHKOT MOBH.

Eniminarmiss Ta pmojgaBaHHS TIpaMaTUYHHUX €JIEMEHTIB. IHKONIM JOMOMIXKHI
niecioBa abo ciry>k00Bi CJIOBa, MOIIMPEH] B aHTIIIMCHKIA MOBI, MOXKYTh OyTH OIYIIEHI
B YKpPaiHCbKOMY BapiaHTi 0e3 BTpaTh 3MicTy [4, c. 70]. BonHoYac y nesikux BUMaaKax
JIOBOJIUTHCS JOJABATU CHOJYYHUKU YW YTOUHIOBAJIbHI €JIEMEHTU MJis 30€pe’KeHHS
JIOT1YHOI MOCI1JOBHOCTI Ta 3MICTOBOI IOBHOTH TEKCTY.

(4) This Agreement shall be valid for a term of five years, unless terminated
earlier by either Party upon written notice. — s Yroaa i€ npoTsSrom In’siTd pokKiB,
AKIo Oynb-gka 31 CTOpIH HE MPUIUHUTH ii JOCTPOKOBO, HAICIABIIM IMHCHMOBE
MOBIJTOMJICHHS.

VY npoMy npukiaai gonomixkae aiecaoro shall be ta inmm ciay»00Bi eJIeMEeHTH 3
opuriHajly OyJi0 OMYIIEHO B MEPEeKIali, OCKIJIbKU BOHM HE € OOOB’SI3KOBUMHU JJIS
30epeKeHHS 3MICTy B YKpaiHChKiid MOBl. HaToMiCcTh 1071aHO YTOYHIOBAJILHUIA 3BOPOT
«HAJIICNIaBIIA THCHMOBE ITOBITIOMJICHHS», SKHA YBUPA3HIOE YMOBY JOCTPOKOBOTO
MPUTTUHEHHS YTO/IH.

MixHapoHl JOTOBOPH, MEMOPAHIYMHU Ta PE3OJIIOIii XapaKTepU3yIOThCs
(dhopmanizoBaHUM CTUJIEM, Ji¢ HABITh HE3HAUHE BIAXHWIJICHHS BiJl HOPM MOXE 3MIHUTH
IOpUIMYHY CUJTy TOKyMEHTa. Tomy mepekiiagad MOBHHEH PETEebHO JOTPUMYBATHUCS

0(i1HHO-I1JIOBOTO CTHIIIO, YHUKAIOUM HAJAMIPHOI €KCIPECUBHOCTI [2, ¢. 83].
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BaxnuBo Takok BpaxoBYBaTH KyJIbTYPHO-IIPABOBHIA aCIEKT: JESKI TEPMIHU YU
MOBHI KOHCTPYKIIii B AQHTJIOMOBHHUX JOKYMEHTax MalOTh TPATUIIIIIHO YyCTajeHe
BUKOPHUCTAHHSA, TOJl SK B YKpaiHChbKIH MOBI BOHM MOXYTb OyTH BIACYTHI a0o
noTpedyBaTH JOJATKOBUX MOSICHEHB. Y TaKUX CUTYallisIX FpaMaTU4HI TpaHchopMmarllii
Jal0Th 3MOTY He JuIle agantyBatu (opmy, a ¥ 3a0e3MeYUTH TOYHICTH 3MICTY,
HEOOX1IHY JUIs TOAQIBIIOr0 O(IIIHHOr0 BUKOPHUCTAHHS JOoKyMeHTa [3, c. 102].

['pamaTiuni TpanchopMallli BUCTYIAIOTh HEBIAALUTFHOIO CKIIA0BOIO TIEPEKIIaIy
MIDKHApPOJHUX  JIOKYMEHTIB, OCKIUIBKM JO3BOJSIOTH YHUKHYTH CTPYKTYpPHHX
PO301KHOCTEN MK MOBaMH Ta 30€pErTH IOPUIUIHO i JIHTBICTHYHO KOPEKTHY (popmy
TekcTy. CHHTakCHMYHE MepecTpyKTYpYBaHHSA, 3aMiHAa YacTUH MOBH, TIpaMaTHYHA
KOMIICHCAIIisl, eIMIHAIlS Ta JOJIaBaHHS TpPaMaTUYHUX E€JIEMEHTIB — yCl Il IpUioMH
COpsIMOBaHI Ha 30€pEKEHHsSI TOYHOCTI Ta LUIICHOCTI BHXIIHOro 3micty [1, c. 35].
Takum ywuHOM, rpamaTuyHi TpaHcdopmalli € ePEeKTUBHUM I1HCTPYMEHTOM, IO
JoroMarae rnepekiaiadeBl aJanTyBaTh TEKCT 10 HOPM LIJIbOBOI MOBH, HE IOPYIIYIOUH

CMUCJIOBOI CyTl JOKYMEHTA.
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Jliana I'aepunrox

OCOBJIMBOCTI IIEPEKJVIAZY TOJITUYHUX HOBUH

Beryn. ¥V cydacHOMy CycmiibCTBI TMOJITHUYHA 1HQOpPMAIlis MOLMIUPIOETHCS 3
HAJ3BUYAIHOIO IIBUJKICTIO, BIUTUBAIOYM Ha (OPMYBAHHS TPOMAJICHKOI JTYMKH.
[TonmiTHYHI HOBHMHHU, 30KpeMa, € MOTYXKHHUM IHCTPYMEHTOM, aJK€ BOHH HE JIHIIE
JTOHOCATh (pakTH, a ¥ (OPMYIOTh IEBHI OIIHHI CY/DKEHHS Ta €MOIlli Yy MacoBOi
aymutopii. Tomy mpobGiema afekBaTHOrO MEPEKIany MOJITUYHMX HOBUH HaOyBae
HaJ3BUYaHOT aKkTyalnbHOCTI. [lepekyagad y TakoMy KOHTEKCTI IMOCTAa€ HE JIMIIE
MOBHUM IIOCEPEIHUKOM, aje N KyJbTYpHUM MEIIaTOpOM, BiJ SIKOTO 3aJIeXKHUTh
KOpEKTHa Tepeavya 3MiCcTy, IparMaTHKW Ta BIUIMBY TEKCTY Ha ayauTopito. OmHak,
IpoLec MepeKaay MOJITUYHUX HOBUH YCKIIAQIHIOETHCS HU3KOK UYMHHUKIB: PI3HOIO
MOJITUYHOIO PUTOPUKOIO, HASBHICTIO MAaHINYJATUBHUX €JEMEHTIB, KYJbTYPHO
crieu(piYHUMH BIATIHKAMU JIEKCUKA Ta KOHTEKCTY, a TaK0X OCOOJMBOCTSIMU
dbopMyBaHHS 3aroJIOBKIB 1 TEKCTIB. Yce IIeé BHMarae IPYHTOBHOIO aHalizy M
BU3HAYECHHS €(DEKTUBHUX CTpATEriil mepeaadl CMUCIOBO1, EMOIIIHOI Ta MparMaTUYHOI
CKJIQZOBOLI.

Ha paymky 1. bypenka, mnomiTuyHud JUCKypC MOTpeOye OCOOIMBOTO
JHTBICTUYHOTO aHai3y, aJ’Ke BIH MICTUTH 17I€0JIOT14HI Ta KYJbTYPHI CKJIaIHUKH, SIKI
€ KIIFOYOBUMH JJIs1 HOTO po3yMiHHs [1, €. 161-162]. BaxxnuBrM acriekToM y nepekiiaii
MOJITUYHUX HOBUH € BIATBOPEHHS TMOJITHUYHOI JIGKCUKM Ta peamii, Mo, Ha
nepexkoHaHHs ['. KocTeHka, 4acTo MICTSTh HALIIOHATbHO-KYJIbTYPHI KOMIIOHEHTH Ta
MOJKYTh HE MaTH MPSAMHUX BIJMOBITHUKIB Y MOBI mepeknany [2, ¢. 166].

VY noniTHYHOMY JUCKYPC1 IIMPOKO BUKOPUCTOBYIOTH 3aCO0U BIIMBY Ha MaCOBY
CBIJIOMICTb, C€pe/l IKMX PUTOPUYHI MMUTAHHS, EMOIIIITHO 3a0apBiIeHA JIEKCHKA, 1POHIS.
Ha nymky B. IlepueBoi, KiIt040BOK0 NpoOJIEMO0 € TOYHICTh Nepeaadl Iux 3aco0iB 3
ypaxyBaHHAM crernudiku miasoBoi aynutopii [3, €.94]. Kpim Toro mepekianadeni
4acTO JOBOJMTHCS 3BAKATU HA «CTPATEriio0 HEUTpalizalii», KOJMU JesKl HaaMmipy
arpecuBHl €JIEMEHTU CHiJ MOM SKIIUTA a00 MEePeOCMUCIUTH, U00 YHUKHYTH

IOpUIUYHUX Ta eTHIHUX KOHGIIKTIB [4, C. 99—100]. Biarak, agekBaTHICTh epeKiaay
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MOJIITUYHUX TEKCTIB (OPMYyeTbCSs HA TEPEeTUHI JIHIBICTUYHOI KOMIIETEHIII],
MDKKYJIBTYPHOT YYTAMBOCTI Ta 3JaTHOCTI 30epiraTd MaHIMyJIATHBHI YU HaBIAKU
HEWUTpasai30ByBaTH HAJATO KOH(IIKTHI €IEMEHTH.

B 0CHOBI MpakTUYHOTO aHAII3Y JEKHUTh CIIBCTABICHHS OPUTIHAJIBHUX YPUBKIB
MOJIITMYHUX HOBUH Ta iX odiuidHoro mepexnany. Lle mae 3mory mpocTexuTu, SK
nepeksaaayl 30epiratoTb a00 MOIUQIKYIOTh CTUIICTUYHI M 3MICTOB1 OCOOIMBOCTI.

[lepmnii mpukmIag OEMOHCTPYE, SIK E€MOLIWHICTP HOBHHH MOXE YacTKOBO
BTpauatucs. Ha odimitinomy caiiti [Ipe3uaenta Ykpainu y HOBOpIUHOMY MPUBITAHHI
¢birypye opuriHaabHU pparMeHT:

«Cb020o0ui nHawi cim'i 3n08y pazom. Hapewmi 3a 00Hum cmonom. Ane 6ci mu
basicaemo nuue 00H020 ... »

VY nepekiaji aHTIHChKOK MOBOO 1€ eMOIIHNN TOH 30€piraeTbcsi HE MIJIKOM:

«Today, our families are together again. Finally, at one table. But we all want
only one thing...» 31a€ThCs, IO €MOIIIIHE «HAPEIITI» B YKPATHCHKOMY TEKCT1 HE TaK
SICKpaBoO Tepenae paaicTh Bo33’eqHanus. [Ipono3uiis Ha kmrrant Finally, reunited at
the same table... gomomoria 6 MOCHIUTH BiZYYTTS JOBrOOUYIKYBAHOCTI MOMCHTY M
30eperTu 3arajibHy TOHAJIbHICTb.

B inmomy wmartepiam 3 «Ykpaincekoi mpaBaw» (23.10.2024) tpamnseTbcs
YPHBOK:

«l'encex OOH sioxunue 3anpowienusn Ykpainu na nepwuii I nobanvruti camim
mupy v Ilseiyapii. Bin, oOnak, nputinag zanpouienHs 0o Kazawni 8i0 80€HHO20
3nouunys [lyminay.

[lepexnan aHrmiicbKkor0 30epirae miICUIICHY OLIIHKY, KOJHM MyTiHAa Ha3WBAaIOTh
war criminal:

«The UN Secretary-General rejected Ukraine's invitation to the first Global
Peace Summit in Switzerland. However, he has accepted an invitation to Kazan from
war criminal Putiny. Tyt BugHO, 1m0 crpoba 30epertd MaHIMyJIITHBHY KOHOTAIIIO
(BOEHHMI 3JI0YMHEIH) JIMIIAETHCS BUIPABIAHOIO, OCKIIbKH (OpMye HEraTUBHUUN

00pa3 MOJITHYHOTO TisYa.
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[{ikaBO MPOCTEXKHUTH MAaHIMYJIATUBHY I1poHII0 B HOBHMHI 3 caiity OOH
(28.09.2024), ne peunuk HazuBae MATPUMKY YKpainu 3 6oky HATO «cyiuuaanbHoro
aBaHTIOPOION:

«...any effort by the NATO alliance to keep aiding Kyiv will prove to be a
‘suicidal escapade’. »

B ykpaincbkomy nepekinazi gppasa

«...0y0b-s5ka cnpoba Anvsncy npoodoedcysamu odonomoey Kuesy cmane
“cyiyudanvroro aganmiopoio”.» Maike JOCIIBHO TIOBTOPIOE €MOIITHO 3a0apBiIeHU
opuriHay. Taka JOCHIBHICTH Mepenae W MaHIMYyJIATUBHUNW TIOCHJI TMPO HIOUTO
HeOe3MeyH1 HAaCIAK1, 30epirarou TOH IPOBOKAIIii.

VY nyb6mnikanii «POLITICO» (14.09.2024) JImitpiit MenBeneB Ha3uBae 3axiJHUX
OmoHeHTIiB «pompous Anglo-Saxon imbecilesy. Y mnepexnanmi, 1mo 3’sSBUBCA B
yKpaiHChkuX 3MI, y»uBalOTh BUCIIB «nuUxami aHe10CaKcbKi HeOOYMKUy», TIOBHICTIO
30epiraroun rpyOy Jekcuky. Taka BIIBEpPTICTh BijoOpaxkae CHpaBXkHIA HaACTpii
BHCJIOBJIIOBAHHS, BOJHOYAC MOXE OyTH 3HIJKEHA JI0 «IMXaTl aHIJIOCAKChKI AYPHI»,
abu He IIOKYBaTH YKWTaya HaJIMiPHOIO OOPa3JIUBICTIO.

[le onna cutyamis 3 «Fox News» (19.10.2024), ne npe3unentr CIIA Tpamn
3BEPTAETHCS 10 AyUTOPIi 3 pPUTOPUIHUM ITUTAHHSIM:

«Are you better off now than you were four years ago?»

B ykpaiHcbKkOMY BapiaHTI L€ JTYHA€ TaK:

«Hu eu ocuseme kpawe menep, Hixc womupu poxu momy?». TyT 30epexeHo
OpUTIHAJBHY 1HTOHAII0 3alHUTaHHS, IO MIAMTOBXYE ayJUTOPIIO 10 HETaTUBHOI
BIIMOBIJI IIOAO0 MOTOYHOrO cTaHy cmpaB. [loaiOHI pUTOPUYHI NPUHMOMH YaCTO
BUKOPHUCTOBYIOTBCS 3 METOKO KPUTHUKH JIF0YO1 BIIAIH.

OTxe, MpaKTHKa 3aCBiIUye: MEPEKIIagad CTUKAETHCS 3 BUKIMKOM TIEpeaaTH He
TIIBKU 3MICT, @ U Ty eMOLIHHY Ta MaHINYJISTUBHY HAIPYTy, SIKYy CTBOPIOE aBTOp YU
peAaKTOp HOBMHM. AJANTallis MOXE MOM’ SIKITYBaTH HAIMIPHO PI3KY JIEKCUKY a0o
CTUpAaTH 1poHi0. PenmpomaykTuBHUN mMiAXiJ, HaBMaKW, AaKIEHTYE Ha BIJTBOPEHHI
BUCIIOBY 0e3 3MiH. Bubip cTparerii 3anexuTh BiJ €TUYHUX HOPM, MO3UIIIi BHIAHHSA 1

METH, Ky CTaBUTh Mepe]l co00to nepekanad. Takum YMHOM, ePEeKTUBHUI NepeKa
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NOJIITHYHUX HOBHUH mepefdayae yBa)KHE CTABJICHHA N0 KYyJbTypHO OOYMOBJIEHHX
peaniid, CTHJIICTUYHMX NPUUOMIB 1 NParMaTHYHOTO 3aayMy aBTopa. [iIbKd
KOMILJICKCHE BpaxXyBaHHS [IUX YMHHUKIB Ja€ 3MOTY 3a0€3ME€UNUTH aJeKBATHICTh TEKCTY

W yTpUMaTH HaJeKHUHN PIBEHb BIUIMBY HA LIJTHOBY ayIUTOPIIO.
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IMPROVING THE QUALITY OF TRANSLATION
IN THE TOURISM INDUSTRY

Tourism is one of the most dynamic and rapidly growing sectors of the global
economy. Every year, millions of people travel to different parts of the world, and for
them, receiving clear and accurate information is crucial. That is why high-quality
translation plays a key role in the tourism business. Inaccurate translations can lead to
misunderstandings, distort information, and even harm the reputation of travel
companies. Texts with grammatical or lexical errors, incorrectly translated dish names
on menus, or misleading descriptions of excursions can create significant discomfort
for tourists. At the same time, high-quality translation helps attract new clients, builds

trust in a company, and enhances the overall travel experience.

149



| am currently studying Tourism and Recreation at Tulchyn VVocational College
of Culture, and the issue of language barriers is highly relevant to me. In the future, |
plan to work in the tourism industry, and | understand that quality translation is not just
a convenience but a necessity.

The accuracy of translations determines how comfortable a tourist feels in a
foreign country, how easily they can access services, and whether they will be satisfied
with their trip. My goal is to explore this topic in-depth to understand how to enhance
the quality of tourism translation and make it more accessible to travelers worldwide.

In today’s world, information spreads instantly, and the tourism industry is
becoming increasingly international. Hotel bookings, tour reservations, and local
excursion searches happen online, and tourists expect to receive clear information
without language barriers.

Despite significant technological advancements, automated translation systems
do not always provide accurate results. It is still common to find amusing or
nonsensical translations in restaurant menus, hotel brochures, and travel websites. This
not only causes inconvenience but can also damage a company’s reputation.

To prevent such issues, it is essential to take translation in the tourism sector
more seriously.

Key Challenges in Tourism Translation:

Lack of Specialization Among Translators.

Tourism translation has its own unique characteristics. It requires not just
linguistic accuracy but also adaptation to cultural and linguistic norms. Often,
translations are done by individuals who lack expertise in the tourism industry, leading
to errors.

Over-Reliance on Automated Translations.

Translation technologies can be useful, but they should not be used without
human supervision. Tools like Google Translate can simplify work, but they do not
always account for context, leading to unnatural or misleading translations.

Cultural Adaptation of Texts.
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Tourism translation is not just about linguistic accuracy; it also involves cultural
adaptation. A phrase that is acceptable in one country may be perceived differently in
another. For example, a hotel advertisement aimed at European guests can have an
informal tone, while Japanese tourists might expect more polite and respectful
language.

Inconsistencies in Terminology.

The tourism sector frequently uses specialized terms that may have different
meanings in different countries. For instance, words like “hostel”, “resort”, or “lodge”
may refer to different types of accommodations depending on the location. Incorrect
use of such terms can mislead travelers.

Ways to Improve Translation Quality in Tourism:

Training Specialized Translators.

Translators working in the tourism industry should undergo additional training
to better understand its specific needs and terminology.

Combining Automated Translation with Human Editing.

Technology can assist in translation, but human oversight is essential to ensure
accuracy and natural-sounding text.

Involving Native Speakers.

To avoid unnatural phrasing and cultural misunderstandings, native speakers
should be involved in reviewing and editing translations.

Developing Terminology Glossaries.

Tourism companies can create their own dictionaries of industry-specific terms
to ensure consistent translation across all materials.

Implementing Quality Control for Translations.

Translated materials should undergo thorough proofreading and quality checks
before publication to avoid errors.

So, the quality of translation in the tourism industry is not just a technical issue
but a crucial factor influencing the experience of travelers and the reputation of tourism
businesses. Poor translations can lead to misunderstandings, inconvenience, and even

financial losses for companies, while high-quality and culturally adapted translations
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enhance customer satisfaction, build trust, and contribute to the overall success of the
tourism sector.

In today’s globalized world, where travelers from different countries seek
seamless and accessible information, investing in translation quality is no longer
optional — it is essential. Tourism businesses must recognize that translation goes
beyond literal word-for-word conversion; it involves cultural adaptation,
understanding regional differences, and ensuring that the message resonates with the
target audience.

Moreover, as technology continues to evolve, businesses should not rely solely
on machine translation tools. While artificial intelligence and neural machine
translation have made significant progress, they still lack the ability to fully grasp
cultural nuances and context. Therefore, combining technology with human expertise
remains the most effective approach.

For the tourism industry to thrive in an increasingly competitive market,
translation professionals need specialized training, companies must implement strict
quality control measures, and native speakers should be involved in the translation and
proofreading processes. Developing standardized tourism terminology and using
glossaries can also help maintain consistency across materials.

By prioritizing high-quality translation, tourism companies can create a
welcoming and inclusive environment for international travelers, ultimately leading to
increased customer loyalty, positive reviews, and long-term business success. A well-
translated text is not just a means of communication—it is a bridge that connects
cultures, enhances travel experiences, and strengthens the global tourism industry.

Recommendations

Travel companies should invest in high-quality translation services instead of
relying solely on automated tools.

Translators in the tourism sector should receive specialized training.

It is essential to involve native speakers and develop glossaries of tourism-

specific terminology.
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By implementing these strategies, businesses can enhance the travel experience

for tourists and strengthen their competitiveness in the global tourism market.

Vladyslav Kulak,

Lecturer of Department of Foreign Languages
and Modern Teaching Techniques,

Zhytomyr Ivan Franko State University

THE ROLE OF LANGUAGE IN UNDERSTANDING AND
OVERCOMING COMMUNICATION BARRIERS IN INTERCULTURAL
SPACE

The modern world is characterized by increasing globalization, which requires
active cross-cultural communication in all areas of life — education, business,
diplomacy and daily communication. Language this is a fundamental aspect in this
regard, both as a tool for understanding and as a potential obstacle to effective
interaction. The ability to recognize and overcome language and cultural barriers is
essential for fruitful international cooperation and mutual understanding between
different social and ethnic groups.

Cross-cultural communication is often accompanied by difficulties arising from
language and cultural differences. Barriers can be divided into several main categories:
language barriers include differences in vocabulary, grammar, pronunciation and
pragmatics, which often lead to misunderstandings or misinterpretations. Even those
who are fluent in a foreign language may have difficulty understanding idiomatic
expressions, culture-specific humor, or the differences between formal and informal
language usage. Sociocultural barriers stem from different communication norms,
values, and worldviews. What is considered polite in one culture may be seen as rude
in another. For example, while direct eye contact is a sign of respect in Western culture,
it may be seen as offensive in some Asian societies. Psychological barriers such as
fears, stereotypes, and prejudices can hinder effective communication. People often
subconsciously expect others to adhere to their own cultural norms, which can lead to

tension and misunderstandings. Non-verbal barriers also play a role, as gestures, facial
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expressions, and body language vary significantly between cultures. A gesture of
approval in one country may have a completely different meaning in another.

To minimize these barriers, the mediating role of language in cross-cultural
dialogue cannot be underestimated. Various strategies can help overcome
communication barriers. Language adaptation and flexibility, such as simplifying the
language, avoiding culturally specific idioms, clarifying meaning when necessary, and
improving understanding. Studies have shown that using "global English™ (a simplified
form of English used in international settings) facilitates communication between non-
native speakers [5, 245]. Translation and interpretation services are essential in
diplomacy and business to ensure that communication is accurate and to the point [4,
37]. Although machine translation tools are constantly improving, they still require
human control to avoid misunderstandings due to cultural differences. Cultural
competence in language learning is also crucial. Language teaching should not be
limited to grammar and vocabulary, but should also include the cultivation of cultural
awareness. Research shows that people who learn a language and understand the
cultural background show higher communicative effectiveness [3, 76]. Code-switching
and multilingualism are common strategies to bridge cultural differences. Many
bilingual and multilingual speakers switch between languages depending on the
context, which promotes understanding in international organizations and multicultural
communities [6, 21]. Reducing misunderstandings through cross-cultural pragmatics
is another important approach. Understanding the pragmatic aspects of language (such
as politeness or indirect speech) allows communicators to adjust their discourse and
avoid unintentional uncivilized behavior [2, 63].

To promote effective cross-cultural dialogue, both individuals and institutions
should adopt specific approaches. Promoting multilingual education is essential
because promoting early foreign language acquisition can improve adaptability in
cross-cultural contexts. For example, European policies emphasize multilingualism as
a key competency for global citizens [4, 81]. Intercultural competence training is
widely used in international companies and universities to help employees and students

prepare for different environments. Promoting language learning is also becoming
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increasingly important. Linguists who promote understanding in multilingual
situations help avoid misunderstandings in legal, medical, and diplomatic contexts [8,
45]. In addition, the development of digital communication strategies is necessary in
the modern world, as global online interactions require new cross-cultural
communication methods, especially in virtual teams and international cooperation [7,
76].

In the modern world, language is not only a means of transmitting information,
but also a tool for building cultural bridges. Overcoming communication barriers
requires linguistic competence, cultural awareness, and psychological readiness to
adapt to diverse communication styles. By fostering multilingualism, promoting
intercultural education, and utilizing linguistic mediation, societies can achieve more
effective and respectful international cooperation. Future research should further
explore how digital communication, artificial intelligence, and evolving global

linguistic trends influence intercultural interaction.
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EXPANDING THE USE OF AI-POWERED TRANSLATION AND
COMMUNICATION AUTOMATION

Al-powered translation and communication automation is one of the most
dynamic and innovative areas of technological progress today. In light of globalization,
where international communication is becoming increasingly important, Al can
become the basis for creating multilingual, accessible, convenient, and effective
translation systems that will improve interaction between people from different
cultures and linguistic backgrounds. Technologies Underlying Automated Translation
and Communication To better understand how Al automates translation and
communication, it is necessary to familiarize yourself with the main technologies that
underlie these processes.

Let's look at a few key approaches:

1. Machine Learning and Neural Networks

One of the main methods used in automated translation is machine learning,
especially deep learning. In this area, the main tool is neural networks, which are able
to “learn” from large amounts of text data. This allows systems to not only translate
words, but also find connections between concepts, which helps preserve the context
and semantics of the text. Neural networks are used in such types of systems as neural
machine translators (NMT). Neural networks are able to learn dependencies at the level
of words, phrases, and even paragraphs, taking into account meaning and context,
which significantly increases the accuracy of translation.

2. Natural Language Processing (NLP)

Natural Language Processing (NLP) is another important area that allows

computers to “understand” and “analyze” human language. Using NLP, systems are
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able to process complex lexical and syntactic structures, determine the speaker’s
intention, evaluate the context, and even interpret emotional states. This is especially
useful for chatbots and automated support systems, where quick responses to user
requests and correct interpretation of their intentions are important.

3. Transformer-based models

Transformer technology has revolutionized the world of machine translation.
This approach, which was proposed in the article “Attention is All You Need”
(Vaswani et al., 2017), has significantly changed the way texts are translated using Al.
Transformer-based models are able to process contextual dependencies in texts at the
level of long sequences of words or even entire documents, which allows systems to
better understand the semantics and grammatical structure of language. These models
are also used in such well-known systems as OpenAl GPT, Google’s BERT, and T5
(Text-to-Text Transfer Transformer), which are the basis for many translation and
communication systems today.

Applications of automated systems in various fields

1. Business and international trade

Translation automation is of great importance for business and international
trade. In the context of globalization, companies often face the need to negotiate and
interact with partners from different countries. In such cases, Al can greatly facilitate
this process. Virtual translators and chatbots can automatically translate documents,
correspondence and agreements, helping to minimize the costs and time spent on
finding human translators. In addition, based on Al technology, companies can create
automated platforms for communicating with customers that support different
languages, and thus provide a more personalized service.

2. Tourism and travel

One of the most practical areas of application of Al is tourism. When traveling
to another country, tourists often encounter language barriers that can create difficulties
when communicating with locals or when booking services. With the help of mobile
apps with automatic translation, people can communicate seamlessly, receiving instant

translations of texts, road signs, and even spoken requests in real time.
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Al-based technologies are also being used to create personalized
recommendations for tourists.

For example, automated support systems can help with choosing hotels,
restaurants, or excursions, taking into account the linguistic and cultural characteristics
of the area.

Medicine and Healthcare

In the medical field, automated translation and communication systems can be
essential for ensuring access to medical services for people who do not speak the
language of the country where they are.

Al can help in the automatic translation of medical records, prescriptions, as well
as in convenient communication between doctors and patients, which will improve the
quality of medical care, especially in multilingual countries or in the case of
international medical missions.

Education and Training

Thanks to automated translation systems, students can access lectures, textbooks
and educational materials written in another language. This greatly facilitates the
process of international education and research, allowing students from different
countries to interact and exchange knowledge without language barriers. Video
tutorials, conferences and webinars can also have automatic translation, making the
learning process more accessible and inclusive.

Prospects and the future of automated translation and communication

Despite significant achievements in the automation of translation and
communication, the future of these technologies promises even more innovations.

The discovery of new models and learning methods will allow achieving
significantly greater accuracy and flexibility in translation, in particular in such
complex areas as technical, medical or legal translation.

1. Deep learning and multimodality

The future of translation may lie in the expansion of multimodal systems that are
able to process not only text, but also images, video, voice and other types of data.

Such systems will be more intuitive and will be able to perform translation and
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communication not only at the text level, but also through other channels, for example,
through sign language or interactive video conferences.

2. Improving adaptation to context and cultural differences

Improving the adaptation of translation to context will become an important
aspect of the development of automated systems. Al will be able to understand not only
the lexical content, but also the social, cultural and emotional aspects of
communication. This will allow for even more accurate translations that will
correspond to the specifics and characteristics of each culture.

3. Integration of quantum computing

It is expected that with the development of quantum computing, automated
translators and communication systems will reach new heights in processing and
analyzing large volumes of data. Quantum computers are capable of solving complex
tasks that are currently inaccessible to classical computing systems, and this will
significantly reduce the number of errors and improve the quality of translation.

The automation of translation and communication using artificial intelligence is
an important achievement that is significantly changing the way people interact
internationally. Although the technology has not yet reached the ideal, the quality of
translation and the accuracy of communication are increasing every year. In the future,
we can expect even more innovative solutions that will allow us to create more flexible,

accurate, and culturally adapted systems for international communication.
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OCOBJIMBOCTI IIEPEKJVIALY CYAOBHUX PIIIEHb: NTPOBJIEMHA
TEPMIHOJIOTTYHOI BAPIAHTHOCTI

Opunnunuii mepeknaa € OMHIEID 3 HAWUCKIAAHIMMX cdep MepeKTamanbKoi
MPaKTUKH, OCKUIbKM BUMAara€ He TUIbKM TIIHMOOKMX 3HAaHb MOB, a M PO3yMIHHSA
MIPaBOBUX CHCTEM 000X KpaiH, 3 MOB SKUX 31MCHIOEThCS MEPEKIIA.

CynoBe pillieHHs — 1€ TIPOIECyaIbHUN TJOKYMEHT, 1110 Bi0Opa)kae akT CyJA0BO1
BIIaJM y MUCHMOBIN (popMi, SIKMH BKIIIOYAE YOTHUPHU CKJIAJOBI: BCTYIHY, OMHUCORBY,
MOTHBYBAJIbHY Ta PE30IOTUBHY YacTWHU. [lepekian CyqoBUX PIllICHh € BaKIUBUM
aCIEeKTOM IOPUIUYHOTO TEPEeKIay, OCKUIBKM TOYHICTh 1 aJIeKBAaTHICTh y Tepeaaul
MIPaBOBUX IMOHATH MOXKYTh BIUTMBAaTH Ha BUKOHAHHS MPaBOBUX HOPM. e yckimamHroe
MpolIeC MepPeKIaay, OCKUIbKYA NOTPIOHO BPaxOBYBAaTH CIELU(PIKY FOPUANYHUX CUCTEM,
a TaKOX TEPMIHOJIOTIYHY BapiaHTHICTh, IKa BUHUKAE Ye€pe3 Pi3HI TPAKTyBaHHS OJHUX
1 TUX CaMHUX TEPMIHIB.

3rizHo 3 MipkyBaHHsIMU B. KpacHIok, mepeTBOpeHHs, 10 BIIOYBAIOTHCSA 1] Yac
IpOIIeCy MEePEKIaay, MOXKHA YMOBHO MOIIJIMTH Ha YOTUPU OCHOBHI TUIH [2, ¢. 122]:

1. TlepecranoBka. Ile 3miHa mopsiaky ciiB abo eneMeHTiB ¢paszu, 100
3a0e3neunTH JIOTIYHY Ta TpaMaTU4Hy MPaBWIBHICTh Tmepekinany. Hampukian,
“prosecutorial judgement” — «moctaHOBa Oprany MPOKYPATYPH».

2. 3amiHa. Y BUNAAKY, KOJM TepMiH ab0 BHpa3 HE Mae MPSIMOTO aHAJIOTy B
IITHOBIA MOBI, BIIOYBA€ThCS MOTO 3amiHa BIAMOBIAHUM TEPMIHOM, IO HAWOIIBII
TouyHO Tiepenae 3mict. Hampuxiran, “Criminal Justice Act” — «3akoH npo KpuMiHATIbHY

BIIITOBIJAJIBHICTEY.
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3. JlomoBuenHs. lle momaBaHHS HEOOXITHUX TMOSCHEHb a00 YTOYHEHb IS
3a0e3MeyeHHs MMOBHOTO po3yMmiHHS TepMmina. Hampuknam, “Scope of Agreement” —
«cdepa aii yroamy.

4. BumyuenHns. [HOJ1 TepMiH y BUXITHOMY TEKCTI HE MAa€ MPSIMOrO aHAJIOTY B
IIIJTOBIM MOBI, 1 TO/1 BiH MOKe OyTH BUJIyYeHMM a00 3aMiHEHUW Ha OUIBI 3arajibHe
Bu3HaucHHs. Hampukian, “sea lawyer” — «ekcnept (I0pHCT) 3 MOPCBKOTO TIPaBay.

Sx 3a3navae B. B. Taiigaii, 10 MOBHHUX OCOOJMBOCTEW CyIOBUX pIIICHD
HajJeXaTh. OO0 €KTUBHICTh, TOYHICTh; 0OE€30CO00BHU  XapakTep  BHKJALY;
CTaH/IapTU30BAHICTh, BHUKOPUCTAHHS TEPMIHOJIOTI, KAHILEISIPU3MIB, JIEKCHKO-
(bpazeosoriyHIX OJMHHUIG, Kiime [1, c. 48].

[Tonpu Te, 110 TOYHICTH € OJIHIEI0 3 OCHOBHUX BUMOT JI0 TEPMiHIB, Ha MPAKTHUII
I BUMOIra HE 3aBXJIM MOXXe OyTH BHUKOHaHa. BapiaHTHICTb, fIKa BUHUKAE MpPH
nepeKyaal TepMiHiB y cepl FopUCTpyAeHIlT, MOXKe OyTH 00yMOBIIEHA HAJIEKHICTIO JI0
PI3HHX TPABOBUX CHUCTEM 1, BIAMOBIAHO, JI0 PI3HUX TEPMIHOJIOTTUHUX CHUCTEM.
BapianTHICTh HE CTUIBKH 30arauye OPUAMYHY MOBY, CKUJIBKM CTBOPIOE JOJATKOBI
TPYJIHOIIII TIPH Tepekiiaai TepMiHiB. Ha chorofHi HeMae €IMHOTO TOTJISAY Ha SBUIIE
BApIaHTHOCTI TEPMIHOJIOTIi K MO3UTHMBHE YU HETaTUBHE, OCKIJIBKM CHHOHIMIS €
HEeMUHY4YHM (peHoMeHOoM. [le 3yMOBIIEHO TUM, 1110 TEPMIHOJIOTIS € YACTUHOIO JIEKCUKH,
il miacucTeMor0, 1 PO3BUBAETHCA 3a THMHM CaMHMHM 3aKOHAMH, IO H
3arajbpHONITepaTypHa MoBa [3, c. 159-160].

OpaHuMu 13 XapaKTepHUX TMPUKIAIIB BAPIaHTHOCTI € CIOBO «OpUCT». B
AHTITIMCHKIM MOBI HOMy MOXYTh BIIOBIIaTH Taki TepMiHw, sk “lawyer”, “attorney”,
“solicitor”, “barrister”, “advocate”, “counsel”. Yci mi cioBa mepekiagarOThCs K
«ropucmy, IPOTE BUKOPUCTOBYIOTHCS B PI3HUX KOHTEKcTax. “‘Lawyer” — 3aranbHuii
TEPMIH JJis TO3HAYCHHS O0co0M, sKa 3aWMaEThCs IOPUIAWYHOIO TPAKTHUKOIO:
KOHCYJIBTYE, CKJIaJIa€ IOPUANYHI JOKYMEHTH a00 MpECTaBIsi€ 1HTEPECU KIIEHTIB y
cyai. “Attorney” — Oinbin (opManbHUN BiAMOBIAHUK “lawyer” B aMepHKaHCHKOMY
aHTJIOMOBHOMY IMPOCTOpPi, YacTO BXKUBAETHCS B OQPIMIHHO-IPABOBOMY KOHTEKCTI.
“Solicitor” — ropuct y Benukiit Bpuranii, 110 Hajiae mpaBoBi KOHCYJIbTaIIT, 0(hOpMITIOE

JOKYMEHTH TP KYyHIiBII-MIPOJIaXy MalHa Ta MOXE€ BHCTYINATH y CyAaX HIKYUX
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iHCcTaHMmik. “Barrister” — OpuUTaHCHKUI IOPHCT, IO Ma€ MPaBO BUCTYIATH B CyAax
Bumoi iHctaHmii. “Advocate” — odimidHui TepMiH JUIs IMO3HAYCHHS aJBOKAaTa B
aMEPUKAHCBKIN aHryiiceKid, a Takok y Illormammii — cuuoniM mo “barrister”.
“Counsel” — ropuct abo rpyna IOpHCTIB, SKi MPEICTABISIOTH CTOPOHY B CYJIOBOMY
nporeci. Hanpukiaz, “‘counsel for the defence” — 3axucr, “counsel for the prosecution”
— 0OBHHYBauCHHS.

3BificM BUIUIMBAE, MO MEPEKIa] CYAOBUX DIIIEHb € CKIAIHOI 1 Ba)JIHUBOIO
YaCTUHOIO IOPUIUYHOrO MEpeKiany, sSIKkuii BUMarae He TIJIbKM MOBHHMX 3HaHb, a U
IMOOKOTO PO3YMIHHS TPABOBUX CHCTEM pi3HUX KpaiH. OmHi€r0 3 HaWOUTIBIINX
TPYJHOIIIB € TEPMIHOJOTIYHA BapiaHTHICTh, SIKa BUHHMKAE Y€pe3 pi3HI TPAKTyBaHHS
TEPMIHIB Yy PI3HHUX MPABOBUX cucTeMmax. lle cTBoproe momaTkoBi mpoOiieMH IIpU
TOYHOMY Ta aJICKBaTHOMY TIEPEKIadi, a/yKe KOKCH MPaBOBUH TEPMIH MOXKE MaTH

KUJIbKa BapiaHTIB, III0 BUKOPUCTOBYIOTHCS B 3aJICAKHOCTI1 B1Jl KOHTEKCTY Ta FOPUCIUKIIII.
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MEDICAL ENGLISH VOCABULARY ISSUES
FOR UKRAINIAN PRE-SERVICE TRANSLATORS

Nowadays, the emergence of new medical branches and specializations, along
with clinical trials and advancements in medical technology and devices, necessitates
recognizing medical translation as a distinct sub-field. As Rusu [2, p. 83] states,
“translators translate not only words; they rely on background knowledge in the field.”
Currently, Medical English, or English for Medical Purposes (EMP), holds the status
of a lingua franca. This makes EMP an essential component of medical translators’
linguistic expertise and training.

The present study aims at outlining key medical English vocabulary features that
can create potential translation issues in the pair of languages English — Ukrainian, given that
the EMP distinct identity is created by the specific vocabulary in addition to other
levels of analysis — syntactic, discursive, pragmatic, etc. [2, p. 82-83].

The estimated size of the actual medical vocabulary amounts to about 200,000
terms [5, p. 87]. Our survey of EMP vocabulary research allowed us to synthesize the
distinctive features that may pose challenges in English-Ukrainian medical translation
as follows: terms of Latin and Greek origin; intra-variant synonyms; polysemy;
translator’s false friends; medical eponyms.

Nowadays, “about 95% of special medical terminology are borrowed from or
created on the basis of Latin and Latinized Greek [1, p.174]. The Ukrainian medical
terminology also reveals predominantly the Greek-Latin basis, “as most of the medical
terms, which found their way into the national languages, were derived from medical
Latin” [5, p. 86]. Lazer & Pysmenna [1] identified the main trends in current EMP for
the phonetic and orthographic adaptation of Latin terms that encompass 1) the

preservation of the classical Latin spelling; 2) a certain ‘simplification’ of the classical
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Latin spelling; and 3) the parallel use of classical Latin and ‘simplified’ variants as
synonyms (for a detailed account see: [1, p. 178-193].

The phenomena of synonymy, polysemy, homonymy are typical of both
Ukrainian and English terminology systems. Medical translators should be aware of
EMP special types of equivalent synonymes, i.e. the synonyms which consist of the full
and short variants of the sound complex with the same meaning [3, p. 143]. Shortened
variants of a term are made in different ways: 1) conversion of a complex term to its
shortened form: acute rheumatic fever — rheumatism; 2) by means of abbreviation, for
example, using the first letters of the words: heart-lung apparatus — CPB pump; 3) by
means of elision of one of the components of a complex word: oxygen meter —
oximeter, etc. [3, p. 143].

There are polysemous English medical terms that can have different contextual
Ukrainian equivalents. The Ukrainian translation for curative depends on the context:
aikyeanvnuii — Used in medical or therapeutic contexts; wuinrowuit — refers to
something having healing properties, often used for herbs, water, or remedies;
0300posuun — related to health improvement or wellness, e.g., curative procedures —
0300poeui npoyedypu. In a medical context, “matter” can be translated into Ukrainian
as: enint — When referring to pus or purulent discharge; eudinenns — when referring to
any bodily exudate or secretion; peuosuna — when referring to a general substance in
a medical or biological sense, e.g., gray matter — cipa peuosuna (in the brain); foreign
matter — cmoponns peuosuna (in medical/biological contexts).

False friends, i.e. words that look or sound similar in two languages but have
different meanings, should be paid special attention due to their potential translation
challenges. For instance, manipulation (a medical procedure) has the Ukr. equivalent
of npoyedypa, smpyuanns, €.g. spinal manipulation should be translated as manyanvna
mepanis xpeoma (maninynayis implies psychological trickery); sanitary (hygienic,
health-related) can be mistranslated as canimapnuii, instead of the correct variant
2izieniunuil, npogpinakmuunuii, €.g. sanitary conditions are zicieniuni ymosu.

Medical eponymous terms constitute one more challenging group from

translation perspective due to several reasons: “the eponymous terms do not inform us
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about the essence of the term because the name itself does not reflect any significant
characteristic; <...> the dictionaries do not give the transcription of eponymous terms
complicating their pronunciation, e.g. Creutzfeldt-Jakob disease, Busquet’s disease,
etc.; the eponymous terms are often overloaded with proper names: Brown-Vialetto-
van Laere syndrome” [4, p.66]. Many such terms have synonymous descriptive
phrases. In any case, this group of terms requires the translator’s attention.

In conclusion, medical English vocabulary issues for Ukrainian pre-service
translators encompass terms of Latin and Greek origin; intra-variant synonyms;

polysemy; translator’s false friends; medical eponyms.
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MEANS OF ACHIEVING ADEQUACY
IN POLITICAL TRANSLATION

Understanding the pragmatics of political texts as a text-forming category that
guides the direction of translation and serves as an important quality criterion in
political translation postulates a primary focus on the communicative intention of the
author (the communicative function) and the emotional-expressive nature of the source
text (the expressive function) for the adequate reproduction of the communicative
strategy of confrontation.

Political translation presents several significant challenges for linguists. Let us
characterize them.

1. Pragmatic sensitivity. Political texts are created with specific goals —
persuasion or criticism. Misinterpreting the speaker’s intent can distort the message.
The translator must understand both the source and target audiences to preserve the
effect of the original text.

2. ldeological and cultural bias. Political texts are often infused with national
ideologies, cultural references, and emotionally colored language. Translators must
carefully manage cultural equivalence, avoiding unintended offense or
misrepresentation.

3. Lexical ambiguity and euphemisms. Political language is rich in
euphemisms, jargon, or ambiguous terms to mask intentions or soften statements.
Finding accurate equivalents that represent the same connotation and implication in the
target language is difficult.

4. Confrontational tone and expressiveness. Political discourse can be highly
expressive, polemical, or confrontational. Strategies like neutralization, analogization,
and intensification must be used to maintain or appropriately adjust the emotional and

evaluative tone.
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5. Legal and diplomatic implications. Inaccurate translation of political
agreements, treaties, or official statements may have serious diplomatic consequences.

6. Intertextuality and historical references. Political texts frequently reference
past speeches, documents, or historical events, often implicitly. Understanding and
correctly translating these references is crucial to preserve the intended meaning and
Impact.

7. Terminological consistency. Political translation demands terminological
consistency, especially with names of institutions, legal terms, political systems, or
movements. Mistranslation of proper names or terms can cause confusion or
misinformation.

8. Media and public reception. Political translations are often public, especially
in press releases, speeches, or international communications. It amplifies the pressure
for accuracy and ideological neutrality (or appropriate bias, depending on the source
context).

Among the means of achieving adequacy in political translation, pragmatic
adaptation is named, which, together with reproduction translation, constitutes the
main global strategies for conveying confrontation in political discourse.

Pragmatic adaptation is implemented in the translated text through three local
translation strategies:

1. neutralization (the leveling of certain linguistic-cultural or emotional
aspects of the message in translation);

2. analogization (creating new expressive means that evoke emotions and
perceptions in the target culture similar to those of the original);

3. intensification (stylistic enhancement that arises when the translator
deliberately intensifies the expression of confrontation markers in the original text).

These strategies regulate the subsequent choice of tactics and techniques
necessary for preserving the pragmatic impact of the source text, as well as for
conveying the emotional and evaluative nature of confrontation strategy markers in

translation.
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BIIJIUB MOBHUX TA KYJIbTYPHUX ®AKTOPIB HA BUBIP
NEPEKJIAJAIIBKUX CTPATET T

[lepexnan — 1e CKIaAHUM MPOIEC, SKUM MOETHYE MOBH Ta KYJBTYPH 1 TaKUM
urHOM 3abe3nedye 06MiH iHQoOpMaIi€ro TT0 BChOMY CBiTy. Moro 3MicTOBHA CyTHICTh
MoJIsiTa€ 'y B3a€EMOJIII JBOX KYJBTYp, IO Tependadae HEOOXITHICTh ypaxyBaHHS
HaIllOHATBHO-KYJIBTYPHHUX OCOOMBOCTEH. ITHOpYBaHHS ITUX YNHHUKIB TIEPEKIa aueM
MO3K€ 1ICTOTHO 3HU3UTHU aJICKBATHICTD 1 €()eKTUBHICTD MEPEKIIaTy. X0o4a BCl MU KHUBEMO
B CX0XKOMY MaTepiaJIbHOMY CBITI, 110 JO3BOJISIE KOXKHIA MOBI MaTH CJIOBA IS OMHUCY
PI3HOMaHITHHMX SBUII TAKUX SIK: XMapa, J0Ill, Topa, Mama, 0aTbKO, BOJa, TOIO, KOXKHA
KyJbTypa PO3BUBA€E CBOI YyHIKajdbHI KOHIEMIi cBITY. ToMy iCHYIOTh BUpasu, IO
BiIoOpakaroTh caM€ KYJbTYpHI OCOOJMBOCTI, BUKJIMKAIOYM Yy HOCIIB I[I€] MOBHU
ocobnmBi acomiamii. OHa ¥ Ta cama pid COIPUHUMAETHCS MO-PI3HOMY, MAKOUU Pi3HI
KOHOTAIlli Ta CHMBOJIIYHI 3HAa4eHHs. ['0OJOBHOIO METOIO IepeKiiajiadya € Iepeaaya
MOBHHUX Ta KyJbTYpHUX (paKTOPIB MOBHM OpHUTiHATY MOBOIO mepeknany. Ilepexman
3aJIeKUTh HE JIMIIE BiJl KyJbTYPHUX BIIMIHHOCTEH, a ¥ BiJ (pakTOpiB, 3yMOBJICHUX
CaMOI0 IIUThOBOIO KYJBTYpOIO. 3HAYHUU BIUIMB MAalOTh TaKOX pErioHabHI
0COOJIMBOCTI Ta ICTOPUYHI 3MIHHU, SIKI MOXKYTh ICTOTHO BILJIMBATH Ha IMEpeKIaaalbKi
pimenHst [4]. OcobnmBOCTI, Takl SK TpaMaTU4HI CTPYKTYPH, JIEKCUYHHMA CKJIad 1
CTWJIICTUYHI HOPMH, pPa3oM 13 KyJIbTYPHUMU YMHHHKAMH, 30KpPEMa CBITOTJISIOM,
TPAAMIIISIMA Ta ICTOPUYHUM KOHTEKCTOM, 3HAYHOIO MIpOIO BIUIMBAIOTH Ha MPOIIEC
nepexyiany. Y pi3HHX MOBax ICHYIOTh YHIKajdbHI KOHLIENTH, SKI HE MalOTh TOYHUX
€KBIBAJICHTIB B I1HIIN KyJIbTypl, II0 3MYIIye TNeEpeKkiIajadiB oOupaTH MIXK

PI3HOMaHITHHUMH CTPATETISIMU TIEPEKIIATY.
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[lepmr 3a Bce, mepekiagalbka CTpaTerisi — 1€ Yy3aralbHEHUW IUIaH i
nepekiagavya, CHOpsIMOBaHMA  HA  JOCATHEHHS  aJIeKBaTHOTO  BiATBOPEHHS
KOMYHIKaTUBHOTO HaMIpy aBTOpa OpHUTiHAJIy MOBOIO Mepekiany. BoHa BpaxoBye
KYJbTYpPHIi, OCOOMCTICHI 0COOJIMBOCTI MOBIIS, criel(PiKy MOBHHUX KaTeTropii, a TaKOX
piBeHBb CKJIaAHOCTI TekcTy. CTpaTeris mepekiaay BU3HAYae MiaXiJa Nepekiiagada Jio
BUKOHAHHS 3aBJIaHHsS B KOHKPETHIM KOMYHIKaTUBHIM CHUTYyallii JBOMOBHOI B3a€MO/II],
OpPIEHTYIOYM WOTO Ha JOCATHEHHS IIUJIeH Tmepekiany Ta (HOpMYyHOUH MOIEIThb
npodeciifHOl MOBEAIHKH 3 ypaxXyBaHHSIM KOHTEKCTY cuTyartii [1].

[lepexmaganpKi cTparerii 3a3BU4aid po3risAaoTh SIK CYKYITHICTh TPUIOMIB, IO
3aCTOCOBYIOTBHCS JIJIsl BUPIIIECHHS MEPeKIaAallbKIUX TPYIHOIIIB, a00 sIK IPOIieC BUOOPY
IHIIIOMOBHOT'O TEKCTY JJI MEpeKiay Ta BU3HAYCHHS MIAXOAY /10 MOro BiATBOPEHHS
[2]. HalimommpeHnMH CTpaTerisiMu, siki BAKOPUCTOBYIOTh MEPEKIaiayl € ajanTaris,
KaJIbKyBaHHS Ta €KBIBAJICHTHICTb.

Apantaiiisg — e nepekiaiaibka cTpaTeris, sKa Mojsrae B 3aMiHi KyJIbTypHO
cnenu(pIYHUX EJIEMEHTIB OPHUIIHAY, SIKI MOXYTh OyTH HE3pO3yMiJll a00 HENMpHs3HI
IITBOBIA ayauTOpii, Ha BIAMOBIIHI €JIEeMEHTH KyJIbTypu nepeknany. Lle mo3Boise
30eperTu 3arajJbHui 3MICT 1 CTWJIb OPUTIHANY, alle IPU UbOMY 3pOOUTH TEKCT OLIbIII
3pO3YMIIUM 1 TPUUHATHUM JUIsl YudTada. AjanTarfisi 4acTo 3aCTOCOBYETHCS IS
BIITBOPEHHS KYJIBTYPHUX Pealiid, 1J110M, TPAJIULIIA YU Irop CIiB, IO MOXKYTh HE MaTU
IpsIMOTO BiJMOBITHKMKA B MOBI niepeknany [3]. Hanpuknan: it'sraining cats and dogs —
JUTE 5K 3 Bigpa, buy one, get one free! — kymyit oquH — Apyruit B mogapyHok! once upon
a time... — xwm-Oynu. 3 OAHIET CTOPOHW ajanTaiisi POOUTH TEKCT MAKCUMAIIbHO
3pO3YyMUIMM JIJIsl ayJUTOpii 1 30epirae CTWIb Ta eMOIINHUN e(deKT, ajne 1HOAI MOXKe
BIUTMHYTH Ha 3MICT OpHriHalIy, TOMYy IMepeKiagadyy MOTPIOHO TIIMOOKO PO3yMITH
KYJbTYpy MOBH OpHUTIHAIY.

KanpkyBanus (mocnmiBHMII a0o OyKBaNpHUN Tepekyag) — L€ OIUH 3
HAWIIPOCTIMIMX METOJIB TEepeKaay CiiB abo TEpMIHIB, MpU SKOMY IS Tepemadi
3HA4YEHHS MPOCTOro abo, yacTiile, CKJIAJHOTO CJIOBAa 3 MOBU OPUTIHATY OOUPAETHCS
MepIIMA 32 TOPSIIKOM CJIOBHUKOBUI BIJMOBITHUK y MOBI mepeknany [3, c. 286].

Hanpukman: brainstorm — mo3koBuii mrypM, SUperman — HajuiroauHa, smartphone —
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cmaptdoH, monday morning quarterback — moneninkoBuii kBorepoek. KabkyBaHHs
4aCcTO BUKOPUCTOBYETHCS /ISl CTBOPEHHSI HOBUX TEPMiHIB B Hay1ll, TEXHIIl1, EKOHOMIIII
abo B iHmMUX cdepax, A€ HEOOXIHO 3aMO3MYMTH CJIOBA 3 1HO3EMHHX MOB, alie
aJanTyBaTH iX J0 MOBHU mepekiany. Llsg cucrema nmae 3Mory 30epertu CTpyKTypy
OpUTIHATY 1 € KOPUCHOIO Yy PI3HOMAaHITHUX HaMpsIMKaX, ajié B CBOIO YEpPry MOXKeE
CIIPUYMHUTH HEMPUPOJHICTh TEKCTY 1 BUKJIMKAE TPYIHOII Yy PO3YMIHHI, SKIIO HE
BIJIMIOBI1a€ HOpPMaM I[1JIbOBOT MOBH.

ExBiBajIeHTHiCTh — 1€ 3[aTHICTh TNEpeNaBaTh CMUCIOBE, CTUIICTUYHE Ta
(GyHKI[IOHANTbHE 3HAUYEHHS OPHUTIHAJBHOTO TEKCTY 3a JIOMOMOTOI0 MOBHHX 3ac00iB
LIJTbOBOI MOBH, TaKUM YMHOM, 00 3MICT OyB 30€pe’KeHUli, a KOMyHIKaTUBHA METa
3anumanacs He3MiHHOIO. EKBIBaJiEeHTHICTh B TMEpEKJIadl € MOBHOK a00 HEMOBHOIO
3aJIEKHO B1J] TOTO, UM BJIA€THCA TOYHO MEPEAATH BCl ACIIEKTH OPUTIHAITY, BKIIOYAIOUH
KYJIbTYPY, KOHTEKCT 1 HIoaHcH [3, ¢. 279]. Hanpuknaa: a bird in the hand is worth two
in the bush — xparte cunuIsg B pykax, HiX KypaBeib y HeOl, it’s a piece Of cake — e
nerko. IIpote crpareris €KBIBaJEHTHOCTI BUMarae oOEpEKHOCTI, OCKUIbKH HE BCI
PUTOPUYHI TPUHOMH MOKYTh OyTH MPSIMO MIEPEHECEH1 3 OAHIET KyIbTYpH B iHIITY. BoHa
30epirae 3MICT Ta CTHJIb OPUTIHAILY 1 pOOUTH TEKCT MPUPOJHUM JIsl HOCIIB MOB, X04a
1HO/Il HEMO>KJIMBO 3HAWTHU KOHKPETHHUM BIJMOBIAHUK 1, 32 TAKOiI YMOBH, TEKCT BTpayae
MEBHUM KYJTbTYPHUM M1ITEKCT.

OTxe, Mpaliol0Yd HaJA TEKCTOM TMepeKiagad TOBHHEH OyTH JeTalbHO
03HAHOMJICHHM 3 KYJbTYPHUMH T2 MOBHUMHU YNHHUKAMHU MOBH OPUTIHAJY Ta I1JIbOBOI
MOBH, III00 KOPEKTHO BUKOHATH MEPEKIIA]] TUX UM IHIIUX CJIIB 200 CIOBOCIIOTYYEHb SIK1
MOXXYTh OyTH HE 3p0O3yMUIMMHU uuTayeBl. EQexkTuBHUI nepeknag BUMarae OanaHCy
MIDXK TOYHICTIO Ta IPUPOIHICTIO, @ TAKOXK TTIMOOKOTO 3HAHHS SIK MOBH OpPHUT1HAITY, TaK 1
KYJbTYpH LUIBOBOT ayauTOpii. BukopucTaHHs MeBHOI cTpaTerii — eKBIBaJEHTHOCTI,
ajanTaiii 4d KaJbKyBaHHs, 3QJICKUTHh BiJl KOHKPETHOTO BHUMAJAKy Ta IParHCHHS
30€perTH 3MiCT, CTHJIb 1 eMOIIHHUN BIUTMB TEKCTY. TaKuM YHHOM, TIEPEKJIIaJ € HE JTUIIIE
MOBHUM TIPOLIECOM, a W MDKKYJIBTYpHUM TOCEPETHUIITBOM, IO 3abe3meuye

e(eKTUBHY KOMYHIKAIIII0 MK HOCISIMU PI3HUX MOB 1 KYJBTYD.
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Gaxynomem iHO3eMHUX MO8,

Ymancovkutl oeporcasnuti neoazoeiunuil ynisepcumem imeni Ilasna Tuyunu

KOMITAPATHUBHI ITIOMU HA TIO3BHAUYEHHS 30BHIIIHOCTI TA
IX BUITBOPEHHSI YKPAITHCBKOIO MOBOIO

[Ipoiiec MOPIBHAHHS € BAXKIUBOIO CKIIAMOBOIO TI3HAHHS HABKOJUIIHHOTO
cepenoBuma. Il{ogHs BiAOyBaeThCs 3ICTABJICHHS HOBUX SIBUI 3 YK€ BIJIOMUMH
peanisMH, BU3HAUCHHS K MOJIOHMX, TaK 1 BIAMIHHHX pHC 00’ekTiB. Came 3aBIsSIKU
MOPIBHSIHHIO BIIOYBAETHCS Kpallle OCMUCICHHSI IMCHOCTI, YTOUHEHHSI CIIPUMHSTTS Ta
B3arajii NoriauOJeHHs pO3yMIHHS Pi3HOMaHITHUX ABHILL. Lleil npoiec BinOyBaeThes 0e3
CHemiaJbHuX 3yCWib, a/PKe MOBa BXKE Haaala ToTOBI NIa0JOHHW, TaK 3BaHi
KOMIMapaTUBHI KOHCTPYKIIii, K1 MIITHO 3aKpIIUICH] Y KOJEKTUBHIM MOBHIM maM’sT1, K1
(GYHKIIOHYIOTH K CTaJl KIIIe, 10 3HAYHO TMOJICTIIYIOTh BUPAXKECHHS IYMOK 1
BOJITHOYAC HAJAIOTh 1l eMOIIMHOCTI Ta €KCITPECUBHOCTI.

KoMmapaTuBHi 1110MU BiAIrpaloTh BaXKJIUBY POJb y (QOpMyBaHHI SICKpaBUX

XapaKTePHUCTHK 30BHIITHOCTI JIFOJUHU, OO CITIBBIAHOCATHCS 3 BIIOMUMH IIPUPOTHUMHU,
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MoOyTOBUMH, KyJIbTYPHUMH TPEIMETaMH YU sIBUMAMU. BOHU CKianmcs iCTOPUYHO,
TOMY € CTIHKMM acCIeKTOM Y KyJIbTYpHIi maM’sTi Hapoay. CX0xKiCTh KOMIapaTUBHUX
171iloM Ha TIO3HAYCHHS 30BHINIHOCTI iCHye y pi3sHuX MoBax [1]. Cepen HUX 3HAXOIUMO
TaKi, Kl OMUCYIOTh Kpacy 3arajom, OymaoBy Tima, oOmuyus Tomio. KommapartuBHi
171I0MHY Ha TTO3HAYEHHSI 30BHIIIHOCTI MOXKYTh ONMKUCYBATH SIK MPEKpacHe, TaK 1 HE JTyXKe.
Jlo nmpukiamy, BIAMOBIIHUK aHTIIHACHKIHN 110M1 “as strong as an 0xX” 3HaXoIuMO
B YKpalHCBKIA MOBI — «wmiynuti, sax Ouk». llel ¢eHoMeH cTaBcs ToMy, IO B
KOJIEKTUBHIN KYJIBTYpHIH Mam’sTli JaHUN 00pa3 3aBKIM acoIliIOBAaBCS 3 CHIIOIO Ta
3nopoB’siM. depMepu B 000X KpaiHaX BUKOPHUCTOBYBAIH ITI0 TBAPUHY B OJIHAKOBHUX
LUIAX, MaJId OJTHAKOBE YSBJICHHS PO 11 SKOCTI, 110 1 CTaJI0 MiACTaBOIO JJIs Mapasei.
Haifuacrime mnepekianadli BUKOPUCTOBYIOTh METOJ ajarTaiii, amke 301ru
TPAIUIIIOTHECS HE 9acTO, a TOCTIBHUH MEPEKIIaj] 3 OPUTIHATY 3BYUYUTh HEMPHUPOTHBO a00
He 3po3ymino [2]. Bupas “as bald as an egg” gocaiBHO epeKIIagaeThCs AK «IUCU, K
atiye». Xo4a BIH 1 Ma€ KOHTEKCTYaJIbHUM CEHC, MPOTE JOopeUHiIie 0ysi0 6 BAKOPUCTATH
YKpaiHCHKUH BIJMIOBIIHUK <VIUCUL, SIK MAKO2IH», YEPE3 TE, 1110 BIH € CTINKUM 00pazom,
SAKUW 3aKpIMUBCS B KyJIbTYpHINM MaMm’sTi YKpaiHIiB. [HIMUM mpuKiIazioM Moxe OyTu
Bupa3s “as thin as a rake” («xyouil, sk mpickay»). Tpicka — Ty’ke TOHKA, JIeTKa JIEPEeB’ THA
IeNKa, sIKa BIIKOJIOETHCS BiJ JepeBa abo ApOB mia 4ac pyOaHHS — y HApOIHIM
CBIJIOMOCTI BOHA AaCOIIIOEThCSA 3 TOHKICTIO Ta JaMKicTio. CamMe TOMy HE CIij
BUKOPUCTOBYBATH KallbKy «epabOni». IHmi mpukiamu takux igiom € “as blind as a
bat” — «cninuii, six kpimy», “as pale as a ghost” — «éniouil, mos cmepmuy TOIIIO.
KanbkyBanHs, a00 OyKBaJIbHWI TEpPEKIJIaJ, BUKOPUCTOBYIOTh, KOJIM BHUpPA3 €
3pO3yMUTMM 1 00pa3HHM B 000X MoOBax. SICKpaBUM MPHUKIAIOM TaKOro METOIYy €
nprkaska “pretty as a picture”, mo Mo)KHaA BIATBOPUTH SIK «2APHA, SIK KAPMUHKAY.
VY nanomy BUMAJKy albTepHATHBA HE MOTPIOHA, TaK SK 3MICT 1 hopMa 30epiraroThesl.
[IpoananizoBaHi METOU Ta MPUKIIATU AEMOHCTPYIOTh, 110 TIOBHI €KBIBAJICHTH
KOMITAPATUBHUX 1710M TPAIUISIOTHCS JIOBOJII HE YacTO. XOYa BOHM € CTIHKUMH
MOBHHMH CTPYKTypaMH, IO JO3BOJISIOTh TOYHO Ta BHPA3HO aKICHTYBATH SK
IepeBaru, Tak 1 HeJOJIKH 30BHIMIHOCTI MIEBHOT 0coOM a00 00’€KTa, Ta yepe3 Pi3HUIIIO

MDXK KyJIbTYpPOIO i TOOYTOM KYJIBTYp 1HOJII TPAIUISIOTHCSA TPYIHOII B iX MepeKail.
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Gaxynomem iHO3EMHUX MO8,
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IMEHHHUKOBI CJIOBOCIIOJYYEHHA SAK JIEKCHUYHI CTPYKTYPU,
[0 CTBOPIOIOTH OCOBJIMBI TPYJJHOILII JJISA IEPEKJIAJTAYA
HAYKOBO-TEXHIYHOI JIITEPATYPU

VY cydacHOMYy HayKOBO-TEXHIYHOMY JUCKYpPCl OCOOJIMBE MICIe 3ailMaroTh
IMEHHUKOBI CIIOBOCTIONYY€HHS, SKI BIIITPalOTh BaXJIHBY pPOJb Yy (POpMyBaHHI
TEPMIHOJIOTIYHOI CHUCTEMHU Ta 3a0e3leueHHl TOYHOCTI (paxoBoi komyHikaili. Bonu
XapaKTEPU3YIOThCS BUCOKUM CTYNIEHEM HOMIHATUBHOI CTHCIIOCTI, 1HPOPMATUBHOCTI
Ta CTPYKTYpHOI CKIQQHOCTI, IO 3HAYHO YCKIJIAJHIOE MpPOLEC iX aJeKBAaTHOIO
B1ITBOPEHHS 3aco0aMH 1HIIOI MOBH. J{J1s1 mepekiiajjaya HayKOBO-TEXHIYHOT JITEPATYPH
IMEHHUKOBI CJIOBOCIIOJIYY€HHSI 4acTO CTAaHOBIISATH TPYJHOII, MOB’A3aHl AK 3 iX
0araTOKOMIIOHEHTHOIO Oy/IOBOIO, TaK 1 3 HasBHICTIO KYJIbTYpPHO-cIeHU(pIYHUX abo
BY3bKOCIICI[1aTi30BaHUX BIITIHKIB 3Ha4eHb. BiaTak, BaXXJTUBUM € PO3IJISL JICKCUUHUX
0COOJIMBOCTEM TaKUX CTPYKTYpP, a TAKOXK TUIOBHUX MPOOJEM, 3 SKMMH CTUKAETHCA
nepekaazayd mijJ yac poOOTH 3 HUMH, 3 METOI0 MOIIYKY CTpaTeriil iX e(eKTUBHOIro

nepexyamy.
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IMEHHUKOBI  CITOBOCTIONYYEHHS € TOIMIUPEHOK OCOOJMBICTIO HAYKOBO-
TEXHIYHOTO CTHJIKO aHTJIIMCBKOI MOBHM, IO HOSICHIOETHCS MOXKJIMBICTIO Ii€] MOBH
MIePETBOPIOBATH OINMUCOBI (Ppa3u Ta miapsIH1 peueHHs Ha MOCIIIIOBHOCTI IMEHHUKIB 0€3
OyAb-SIKUX CIOMYYHHX €JEeMEHTIB. Taki KOHCTPYKIIi BHKOHYIOTb (PYHKIIIIO
CBOEPITHOTO CTEHOrpadiuHOro 3aMmmucy, moai0HO 10 TEXHIYHUX aOpeBiaTyp, MOIar0un
iH(popMaIlito HAMKOPOTIIMM 1 HAWJIAKOHIYHIMIMM CIOCOOOM, IO € HaJI3BUYANHO
KOPHCHHUM y HAyKOBOMY ¥ TEXHIYHOMY IMHCHMI [2, C. 46].

IMEHHHMKOBI CJIOBOCIOJIYYEHHS CKJIAJIAlOThCS 3 JIBOX a00 OlIbllle IMCHHUKIB 1
HEOOXITHUX TPUKMETHUKIB (1HOMI MO0 CKJIaay MOXYTh BXOIUTH MIECIIOBAa abo
npuciiBHUKK) [1]. VCe iMeHHMKOBE CIOBOCITONYUCHHS BUPAXKAE 171CI0 OHOTO CIIOBA,
10 JIO3BOJISIE YHUKHYTH TPOMIZIKUX (PopMyItoBaHb y TekcTtax. OfHakK, K 3a3Havae
TpimOJ1, KOMOIHYBaHHS IMEHHUKIB HE € XapaKTEPHUM JUIsl BCIX MOB, TOMY PO3YMIHHS
1 CTBOPEHHS TaKUX CJIIOBOCIIONYUYE€Hb CTAHOBUTH TPYAHOIIII JJ11 6ararboX HOCIiB 1HIITUX
MoB [3]. YV MoOBI mepekiaay Taki KOHCTPYKIIi 3a3BHYail BiITBOPIOIOTHCS
MPUHMEHHUKOBHMH 3BOPOTaMH a00 O3HAYATLHUMH MiIPSTHAMHA PEUCHHIMH.

[lin yac mepexiaay aHIJIOMOBHMX HAyKO-TEXHIYHUX TECTIB 3aco0amu
YKpaiHChKO1 MOBH, 30KpeMa Y KOHTEKCTI BiATBOPEHHS IMEHHUKOBHUX CJIOBOCITOTYYCHb,
HEOOX1THO IOTPUMYBATHCh TAKUX PEKOMEH IAIIIi:

1. Tloumnatu mnepexnaa OaraTOKOMIOHEHTHHX TEPMIHIB HEOOXITHO 3
OCTaHHBOTO eJleMeHTa. [1oTiM BapTO MOCTYIIOBO MEPEXOAWTH Ha TMOTEPEIHI CJIOBa,
BpPaxOBYIOUM CMUCJIOBI BIIHOIICHHSI MK KOoMIToHeHTamu. [Ipumipom, mpu nepexiami
anriificekoro tepminy liquid-propellant power plant crodatky cimijg mepekiaacTu
power plant «cunoBwuii punaay, a motiM liquid-propellant «pinke pakeTHe maauBoY.
Biarak, oTpuMyeMo yKpaiHCHKHI TEPMIH «CUJIOBUH TIPHIIAJ HA PIIKOMY PaKETHOMY
MaJIiBI».

2. JlominpbHO pO3MINSATH OaraTOKOMIIOHEHTHI IMEHHUKOBI KOHCTPYKIII 3a
JIOTIOMOTOI0  TPUWMEHHUKOBUX 3BOPOTIB, MO0 TOJETMIUTA iXHE CIPUNAHATTA,
Hanpukiaa: data processing equipment «oOnagHaHHS a1 00pOoOKH JaHMX», Natural

rubber-based stock «cymint Ha OCHOBI HATYPaJIBHOTO KAyuyKY».
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3. 3a MOKIIMBOCTI BapTO TpaHC(HOPMYBaTH €Kl IMEHHUKH Y I1€CTIOBA 3 METOIO
3MEHIICHHS CKJIaTHOCTI CTPYKTYpH BHCIOBY. [Ipumipom, st pedennst The algorithm
Implementation was successful ykpaincbkuit OyKBalbHHI IIEpPEKIIa 31 30epeKCHHIM
iMeHHUKa — Peanizayia aneopummy 6yna ycniwinor. JIOTpUMYIOUUCh pEKOMEHAALIT
MIOJI0 CTHJIICTUYHUM YAOCKOHAJIEHHSIM «IMEHHHK —> JI€ECIOBO» OTPUMYEMO:
Aneopumm ycniwiHo peanizo8aHo.

4. PexoMeHAYeTbCSI BUKOPUCTOBYBaTH Jedicu [JIsl TO3HAYEHHA TICHO
OB sI3aHUX €JIEMEHTIB Yy CKJIaJi CJIOBOCIONy4YeHHs, Hanpukia: electronic scanning
«aHaJi3 3 eJIEKTPOHHO-TIPOMEHEBOIO PO3TOPTKOIOY.

5. ¥V pasi IoIIBHOCTI €Il 3aCTOCOBYBAaTH abpeBiaTypH SIK 3aci0 omTumizalii
moBHoro odopmieHuas: UNO (United Nations Organization) «OOH (Oprasi3ariis
OO0’ ennanux Hariit)y.

6. HeoOximHo BMJIyYaTH JIEKCUYHI OJWHHUIN, SKI HE HECYTh 1CTOTHOTO
CMHCIJIOBOTO HABAHTAKEHHS B MeEXaX IMEHHUKOBOTO CIIOBOCIIOIYYEHHS, aJ[Ke
BUKOPHUCTAHHS TPhOX IMEHHUKIB MOCHIb BXKE YCKIAIHIOE PO3YMIHHS KOHCTPYKIIIi, a
YOTUPHOX 1 OlIbIle — € HaAMIPHUM 1 HeOaKaHUM y HAYKO-TEXHIYHOMY CTHII.
[T’stukomnonenTauii Tepmin non-visible infrared light-emitting diode illuminator
MO’KHA BITBOPUTHU K «HEBUIAUMUI 1HGpauepBOHUMN CBITIONI0HUN OCBITIIOBAYY.

Omxe, s 3a0e3MeueHHs aJIeKBaTHOTO MEPEeKIIaay IMEHHUKOBUX KOHCTPYKIIIM
nepekIiaiaueBl HEOOX1THO BOJIOAITH HE JIMIIE BUCOKUM PIBHEM MOBHOI KOMIIETEHIII],
a ¥ TIMOOKMM PO3YMIHHSM TIPEAMETHOI ramy3i. BukopuctanHsi crpaterii
TpaHcopmarllii, TakuX SIK PO3TOPTaHHS CKOPOYEHUX CTPYKTYP, BBEACHHS
MPUIUMEHHUKOBHX 3BOPOTIB 200 3aMiHA IMEHHHKIB JII€CTIOBAMU, CIPHUSIE TIOKPALLIEHHIO
SAKOCTI TepeKiany. YCIHIIIHE MOJOJIaHHS TPYIHOILIIB, MOB’SI3aHUX 13 MEPEKIaTOM
aHTJIOMOBHUX IMEHHUKOBHX CJIOBOCIIOJIYY€HbD, € 3aTIOPYKOI0 TOYHOTO, 3p03yMIJIOTO Ta

(haxoBOro HayKOBO-TEXHIYHOI'O TEKCTY YKPAiHCHKOIO MOBOIO.
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Hap’a Yonko,

3000y6au OC «Mazicmpy I kypcy,

HHI ginonoeii ma icmopii,

I yxiscokutl HayioHanbHUL Nedazo2iuHull YHigepcumem
imeni Onexcanopa Josoxcenxa

AHIJIIACHKI ®PA3EOJIOII3MHU 3 KOMIIOHEHTOM KOJIbOPOBUX
MNO3HAYEHb: CEMAHTHUKA, OCOBJIUBOCTI IIEPEKJIALY

®pazeonioris — 1€ Taly3b MOBO3HABCTBA, L0 JOCHIIKYE (Ppa3eosoriyny
CUCTEMY SIK Y CY4aCHOMY BHIJISIZl, TaK 1 B il ICTOPUYHOMY PO3BUTKY. OCHOBHUM
00'eKTOM 1i BUBUCHHS € (Ppa3eoioriuHl OAuHUIN. K HAaykoBUU po3aui, dpaszeosoris
30CEepEKYEThCA Ha BHUBYEHHI XapaKTepHUX puc (pas3eosoriamiB, 30Kpema ix
OCHOBHHUX O3HAaK, SIK1 JJO3BOJISIIOTh BU3HAYUTH iXHIO PUPOAY SIK CTIeUn(DIUHUX MOBHUX
OJHUIIb.

®pazeosori3Mu aHTPONOLEHTPUYHOT chepr HEPIKO MICTATh Y CBOEMY CKJIaji
KOJIOPOHIMHM aHIJIIACHKOI MOBH, fKI MOXYTb BXKMBAaTHCS SIK y IpPSIMOMY, Tak 1 B
nepeHoCHOMY 3HadeHHi. L1 Bupasu, sk mpaBuiio, MalOTh BUCOKHUI PiBEHb €MOIIIIHOT
3a0apBIEHOCTI i MOXYTb NIEpeaBaTh SIK MO3UTUBHY, TaK 1 HETATUBHY OLIHKY. Y JIaHii
poOOTI 30CepemKeHO yBary BHKIIOYHO Ha (ppaszeosiorizamax, M0 MarOTh MO3UTHUBHE

eMoIliiiHe 3a0apBieHHs. SIBUIIE KOJIbOPY 3aBKAM BUKJIMKAJIO 1HTEpEC Y JIIOACTBA 1
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3HAXOJUTH CBOE BIJOOpPaKCHHS B KOXKHIM MOBI. JItomu Hamaramucst 30arHyTu pUpoLy
KOJIbOPY, HOTO BIUIMB Ha CBIAOMICTb 1 ICUXIKY. PI3HOMaHITTS KOJTbOPIB HABKOJIHUIIIHEOTO
CBITY KO’)KHA MOBa BiJITBOPIOE MO-CBOEMY. Sk 3a3Hadae A. [TopoxHIOK, HE y BCiX MOBax
€ OJIHAKOBA KUJIbKICTh Ha3B JIJIs MO3HAUYEHHS KOJIbOPIB — JesiKi 6a30B1 KOJIbOPU CIEKTPa
MOXYTh HE MaTu OKpeMux Jjiekcem [179].

[Tin yac anami3zy ¢pa3eoJOTIUHUX OAMHUIb, IO MICTIATH KOJOPOHIM White,
3HAYE€HHS I[bOTO €JIEMEHTA CTa€ OUIBII 3pO3YMUTUM 1 KOHTEKCTYaIbHO OOTPYHTOBAHHUM.
CnoBo white Mae naBHI KOpEHi: BOHO IOXOAWTH BiJ JIaBHLOAHTJIIMCBHKOTO Whit Ta
AHTJIIOCAKCOHCHKOTO AWit, 1 € CITIOPITHCHUM 13 TOJUIAHIACHKUM Wit Ta 1ICTaHACHKUM Avitr
[180]. Y canckpuTi cioBO Sveta (011Mi1) MOXOAUTH BiJ SVif — «CSISITH, OMUIIaTH, OyTH
OlmMM», IO TMIAKPECIIOE acoIliallil0 KOJIbOPYy 3 SCKPaBICTIO Ta YHCTOTOIO. Y
(dhpazeosnorizMax-MmopiBHIHHAX, J€ MNPUCYTHIN KOJIOPOHIM Wwhife, caMe KOJip Mae
BHU3HAUAJIbHE CMHCIIOBE HaBaHTaXeHHs. l[IpoTe mo3uTuBHE 3a0apBICHHS TaKUX
BUpa3iB HasBHE HE 3aBkJU. I[CHye J1Ba OCHOBHMX CEMAHTHUYHHUX HaIPSMU
BUKOPHUCTaHHS white y NOAI0HUX (ppazeosorizmax:

1. Binuii ik CHMBOJI YHCTOTH, KPacu a00 NMPUPOIHOT0 KOJIbOPY:
. as white as a lily — 61mi, sIK JiT1sL;
. as white as chalk — 6inuii, SIK Kpena;

2. bainuii ik o3HaKa nepeJisiKy, XBOpoOJIUBOCTI YU CMEPTi:

. as white as a ghost — O1IUNA, IK CMEPTh;
. as white as ashes — OniInAM, SIK TTOITLT;
. as white as marble — Oninnii, sx mapmyp [179].

TakuMm ynHOM, y (hpazeonorizmax 13 white KOJIIp MOXKE HE JIMIIE CUMBOJII3yBaTH
YUCTOTY UM Kpacy, a il BigoOpaxxatu eMoLiitHui a00 (p13uYHui CTaH JIOAUHH, 30KpeMa
C1a0OKICTh, TIepetisik a00 HaBITh CMEPTh.

YV KOHTEKCTI aHIMIMCHKOI MOBH CJIOBO 7ed MOKE 03HAUaTH SIK «4YEPBOHUI», TaK 1
«pynuity —Hanpukian, red-haired (pynoBonocuit), red fox (pyna nucuiisg). OqHak asis
OIHCY PYIOTO BOJIOCCS YAacCTillle BUKOPHUCTOBYIOTH CIIOBO ginger (ginger-red hair —

PYAO-KaIlITaHOBE BOJIOCCH), IO € O1IBII TOYHUM Yy CydyacHOMY BXKUTKY [ 180].
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[lepenycim 4epBOHMIA ACOIIIOETHCS 3 KPOB'I0 — 11€ OT0 NMEPBUHHE CUMBOJIIYHE
3HaueHH4. Lleil 3B’ 130K BUPa3HO MPOCTEXKYETHCS Yy (Ppaszeonorizmax, 30KpeMa y Bupasi
to take someone red-handed (3acTaTy KOTOCh Ha MICIIl 37I04HUHY). J{0CITIBHO 11€ 03HAYa€e
«3 YEPBOHUMH PyKaMu», TOOTO 3 pykaMu, 3a0pynHeHuME KpoB'1o. llle oguma npukinan
— to see red, 10 TEPENaETbCAd YKPATHCHKOIO SIK «O4Yl HAJIMIKCS KPOB'I0» abo
«pozmotuscs» [180].

YepBoHMIT — TaKOXX KOJIp BOTHIO, 1 SIK TAaKMM Ma€ CTUMYIIOIOUMIA, EMOIIIITHO
30y/IKyBajIbHUM ePeKT. Y MesKuX BUIMAJKax BIH MOXE HaBITh JpaTyBaTu JtoauHy. Lle
MICUXOJIOTIYHE CIIPUIHSATTA B110OpaKa€ThCs y TAKUX 1710Max, SK:

. red in the face — 6arpoBuil BiJ| THIBY;

. like a red rag to a bull abo as a red rag acts upon a bull — cunbHO
JpaTryBaTy, IPOBOKYBaTH Ha arpecito [179].

OTxe, 4YEepBOHUU KOJIp B aHDIINCHKUX ¢pa3eosiorizMax IOB’SI3aHUN 3
IHTEHCUBHUMM €MOI[IIMU — BiJl JITOOOB1 M KUTTEBOI CHJIM /IO THIBY, HEOE3MEKU Ta
arpecii.

Konip blue (cuniil) mae mimOOKe CHUMBOJIYHE Ta KyJIbTYpHE 3HAY€HHS B
AHIITICHKiH MOBI, 110 SICKpaBO BimoGpaxeHo y dpaseonorii. Foro 6arato3HausicTs
OXOIUTIOE COIlllaJIbHI, TICUXOJIOT14HI, €MOIliHI ¥ HaBiTh (Pi310JIOTIYHI AaCIEKTH.
VY cepennboBiuHIN €Bpori TepMiH blue blood (eonyba Kpos) acollitoBaBcs 3
apuctokpariero [180]. Moro mosiBa mop’s3aHa 3 THM, IO CBiTJA IIKipa 3HATI He
3acmaraia, i depe3 Hei mpocBidyBaiu OjakuTHI BeHU. Lleil BHCIHIB 3akpinmuBcsS B

AHTIIICHKIN MOBI1 Y TaKMX BHpa3ax:

. to have blue blood — mMatn 3HaTHE TOXOIKEHHS;
. a blue blood — apuctokpar.
[{ikaBuM € mnpotuctaBieHHss — blue-collar workers o3Hauae Qi3UUHUX

npaiiBHUKIB (OykBanmbHO: '"CHHI KOMIpI", uepe3 XapakTepHy yHipopmy). Lle
MPOTUCTABIISETHCS white-collar ~ workers — odicHUM MpaliBHUKAM.
VY 3aximHii KynbTypl CHHIM acoOIIOEThCS 3 CyMOM, Jemnpeciero, Menanxofiero. Lle

3HANIUIO BijoOpaxeHHs y (pa3eosiorizMax 1 BUpas3ax:
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. to feel blue — mouyBaTucs MIPUTHIYEHO, CYMYyBaTH;

. Monday blues — cmyTok a00 HeOa)KaHHS MPAIIOBATHU ITiCIIS BUXI1THUX.

Komnip uncroro Heba BxuBaeThCs K MeTadopa sl HECIIOAIBAHUX TTOJIIM:
. a bolt from the blue — Tpim cepen ssiCHOTO HeOa;

. out of the blue — HectioniBano, 6e3 monepemkeHHs [180].

Komipra xkapTuHa CBITY aHIJIIHACBKOTO HAapoay Ma€ CBOI 0COOJMBOCTI.
AHIIIICbKa MOBa MICTHTh OaraTe CEeMaHTHYHE IIOJie, TOB’s3aHe 3 KoiahopoMm. lle
O3HayYae, 110 B HIM € BeJIMKa KUIBKICTh CJIIB, SIKi ONMKMCYIOTh KOJIBOPH, iXHI BIJITIHKH,
TaK0X BUPAKAIOTh ME€BHI €MOLII1 YA CUMBOJIKY.

[{i cnoBa, MmO TmMO3HAYalOTh KOJBOPU (KOJOPOHIMH), JyK€ YacTo
BUKOPHUCTOBYIOThCS B XyHOXHIX TBOpax. BoHU pomomararTh HE MPOCTO OIMKCATU
30BHIIIHICTh O0’€KTIB, @ ¥ CTBOPIOIOTH MEBHY arMoc(depy, NepeaaroTb HaCTpii,
B1JI00pa)KaloTh BHYTPIIIHIM CTaH MEpCOHaXIB a00 BaXKJIMBI CUMBOJIIYHI 3HAUYCHHS.
Konbopu B niTepaTypi HE BUIIQJKOBI — KOKEH Ma€ CBO€ 3HaYeHHs. Hampukian, cunii
MOXKE€ O3HAuaTH CMYTOK a00 CHOKIHA, YepBOHUN — THIB a00 NPUCTPACTh, OLIMIA —
YUCTOTY a00 OIIAICT. Y KOXKHOTO MMCbMEHHHUKA CBOE OAUeHHsI CBITY, 1 32 JIOIOMOTOIO
KOJIbOPIB BIH MOXE IMOKa3aTH LIl CBIT NO-cBOeMY. CaMe TOMY KOJIOPOHIMU BiAITPatOTh
BXJTMBY POJIb Y XYIO)KHBOMY TE€KCT1 — BOHH POOJISATH MOTO ORI BUPA3HUM, SICKPABUM
1 mMOOKUM. 3aBASIKM PI3HOMAHITTIO TaKWX CIIIB iX MOXKHA Kiacu(iKyBaTh 3a
BIITIHKaMH, EMOIIMHUM 3a0apBIICHHSIM a00 CUMBOJIIYHUM 3HA4€HHSIM. TOOTO KOJIip ¥

MOBI — II€ HE MMPOCTO OIHKC, a CIIOCIO TepeaaTH 3MICT, HACTPIH 1 KyJIbTypy HapOy.

CIIMCOK BUKOPUCTAHUX IKEPEJI

1. bapan f. A. ®pazeonoris: 3HakoB1 BeinurnHU. HaBuanbHU MOCIOHUK JIst
CTYIIEHTIB (paKkyJabTeTiB 1HO3eMHUX MOB. Binnuus : HoBa knura, 256 c.
2. [TopoxaIok A. UepBoHa OapBa B MOBHIM MaiTpl. Ypox ykpaincvroi. 2000.
No 1. C. 28-29.
3. Cambridge International Dictionary of Idioms / ed. by E. Walter. UK :
Cambridge, 1999.
179



4. A Concise Etymological Dictionary of the English Language. By the rev.
Walter W. Skeat. New York, 1963.
S. Oxford Dictionary of English Idioms / ed. by John Ayto. N. Y. : Oxford

University Press, 1993.

CEKIIISI 6

B3AEMO/IISI KYJbTYP B EHOXY PYHHAIIN TA KYJIbTYPHUX
NOTPACIHb, CHIPUMUHEHHWX BINHOIO,
Y €EBPOIHTET PAIIIMHINA TPOEKITT

Olha Lanova,

4™-year student,

Faculty of Foreign Languages,

Pavlo Tychyna Uman State Pedagogical University

WAR AND THE TRANSFORMATION OF NATIONAL IDENTITY:
EUROPEAN EXPERIENCE

Introduction

War is one of the most powerful catalysts for societal transformation. It affects
all spheres of life — political, economic, cultural —and deeply reshapes national identity.
National self-awareness, collective memory, and cultural narratives are often either
strengthened or challenged during periods of military conflict. The European context
offers vivid examples of how war can trigger the rethinking of national values and
promote the development of a more unified identity, both on the national and
supranational levels.

The Impact of War on National Identity: Historical Examples

1. Germany after World War 11

Germany’s defeat in World War II led to a rejection of militarism and
nationalism.

The country redefined its identity around democratic values, economic recovery,
and integration into Europe. This re-evaluation allowed Germany to emerge as a

leading democratic state in Europe.
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2. The Balkan Wars of the 1990s

The violent breakup of Yugoslavia resulted in a surge of ethnic nationalism.
States such as Serbia, Croatia, and Boshia and Herzegovina constructed distinct
national identities around ethnic, linguistic, and religious lines, often in opposition to
former neighbors. In these cases, identity became both a tool for mobilization and a
justification for violence, with long-term consequences for regional stability and
memory politics..

3. Ukraine in the Context of the Russian-Ukrainian War

The annexation of Crimea in 2014 and the full-scale invasion in 2022 marked a
decisive turning point in Ukraine’s national consciousness. Before the war, Ukrainian
identity was diverse and regionally nuanced. However, war has led to widespread
cultural consolidation. The Ukrainian language, national symbols, and historical
figures such as Lesya Ukrainka and Stepan Bandera have gained renewed prominence.
Furthermore, decommunization policies and the removal of Soviet-era monuments
have contributed to the redefinition of national memory.

War as a Driver of European ldentity

The devastating consequences of World War Il catalyzed the formation of the
European Union as a peace project. European identity emerged alongside national
ones, based on shared values of human rights, democracy, and cooperation.

In recent years, Russia’s invasion of Ukraine has reaffirmed the need for a
common European position and collective security. Ukraine’s struggle is often
perceived not only as a defense of its sovereignty but also as a defense of Europe’s
democratic future. This has encouraged greater unity among EU member states and
reinforced the idea of a common European identity under threat.

Modern Challenges and Identity in the Digital Age

Contemporary wars are fought not only with weapons but also with information.
Propaganda, disinformation, and hybrid warfare have become tools of identity
manipulation. Social media platforms now serve as arenas where collective narratives
are formed. In this regard, national identity is not static — it is actively constructed and

reconstructed in real time, especially during wartime.
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Ukraine’s digital presence — from viral patriotic videos to global media
campaigns — has become a central component of the country’s identity-building
strategy. This digital solidarity has helped rally global support and given new meaning
to concepts such as digital diplomacy and cultural resilience.

Conclusions

War, though destructive, often prompts societies to reassess who they are. The
European experience proves that national identities can be transformed through trauma
— moving toward unity, cultural affirmation, or even supranational integration.
Whether it is Germany’s post-war reconstruction, the ethnic re-identification of the
Balkans, or Ukraine’s modern-day resistance — identity remains one of the most

dynamic and vital outcomes of wartime experience.
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Mapia Jlozeinenko,

3000y6au OC «Mazicmpy I kypcy,

Gaxynomem iHO3eMHUX MO8,

Ymancokuti oeporcasnuti nedazoziunuu ynisepcumem imeni llasna Tuuunu

BIMHA SIK KATAJII3ATOP KYJIbTYPHUX 3MIH

KynbTypHi 3MiHH — 1€ TIpoliecu TpaHchopMalliid B yCiX acleKTax KyJIbTypH, sKi
B1J10YBaIOTHCS B CYyCH1JILCTB1 3 YaCOM.

Bin mouarky moBHOMacmTaOHOi BifHM B YKpaiHl MHUCTEUTBO Ta TBOPYICTh
3a3HAIM 3HAYHUX TpaHchopMaliid, BigoOpakaroud peanii Ta MNEePEKUBAHHS
CycniibcTBa. MUCTENTBO BIJITpa€ KIIOYOBY POJIb Y BIIOOPaKEHHI Ta OCMHCIICHHI
BOEHHUX KOH(IIKTIB, CIYTYIOUU 3aCOO0M BUPAXKEHHS KOJEKTUBHUX €MOLIN, TPAaBM 1
HaJl1ii CycninbCTBA. P13H1 MUCTEIbKI HAPSIMU, 30KpeMa eKCIIPECIOH13M Ta peaii3M, Mo-
pI3HOMY pearyBajd Ha »axu BiliHH, (OPMYyHOYM HOBI KYJIbTYpHI TEHJEHII Ta
3MIHIOIOYH CTIPUIHSTTS HACUJIBCTBA Ta CTPAXKIAHb.

VY cydacHOMY KOHTEKCTI YKpaiHChKI MUTIIl TTPOJIOBKYIOTh PearyBaT Ha BOEHH1
MOJi1, IIyKar4Yu 0agaHc Mk JOKYMEHTAJIbHOIO TOYHICTIO Ta XY10’KHIM OCMHUCIICHHSIM.
Big noetmynux 30ipok 10 (GUIBMIB-XpPOHIK — KyJbTypa CTa€ IPOCTOPOM JIJIsi
(dhopMyBaHHS KOJIEKTUBHOI ITaM’SIT1 Ta pO3/IyMiB PO MalOyTHE YKpaiHu.

Takox 3HaYHOrO BIUIMBY HE YHUKHYJA 1 MOBa, KOMYHIKallis Ta 1J€HTUYHICTb.
BiitHa 3arocTtpuia muUTaHHS MOBHOI 1IEHTUYHOCTI, OCKUIBKA MOBa CTa€ CHMBOJIOM
CIpoTHMBY Ta camoBu3HaueHHs. B VYkpaini micis 2014 poky Ta 0coOJMBO Ticis
noBHoMacmTabHOro BToprHeHHa 2022 poky BiAOyBCcs MAacoOBHM mepexia Ha
YKpaiHCbKY MOBY. 3a JJaHWUMH COI[IOJIOTIYHUX OMUTYBaHb, 0araTo rpoOMajisiH CBiIOMO
BIJIMOBWJIMCS BiJl BUKOPUCTaHHS POCIMCHKOI MOBU K peaklil0 Ha arpecito. BiiiHa
MIPUCKOPIOE TaKOK MPOIIECH JCKOJIOHI3aIlil: 3MEHIITYEThCS BIUIMB MOBH Ta KYJIbTypH
nepkaBu-arpecopa. BinOyBaeTbcs TEPEOCMHUCICHHS POJI MOBH K KJIFOYOBOTO
eJIeMeHTa HallloHaIbHO1 0e3neku. LlikaBuMm € Takox (hopMyBaHHS HOBOi TEPMIHOJIOTT],
HEOJIOTI3MIB, SIKI (PIKCYIOTh 3MiHU B CYCHIJIBCTBI (HANPUKIIAL, «PaIIH3M», «OPKH»,

«OalipakTapiimHay).
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BiifHa BriiMHya Ha KyJbTYpHI 3MIHU HE JIMIIE BCEPEIMHI JepiKaBH, a 1 JalleKo
3a 1i Mexkamu. Mirpairisi CTBOPIOE CKJIAIHUN, ajie BOJHOYAC MPOTYKTUBHHUHN MPOIIEC
KyJIbTypHHUX 3MiH. BoHa cripusie Mi>KHapogHOMY OOMIHY, 3MIIIHEHHIO HalllOHAJIBHOI
IICHTUYHOCTI Ta MOMIMPEHHIO YKPATHCHKOI KyJIbTYypH Y CBiTi. MirpanTu NmpuHOCATD Y
HOBI KpaiHM CBOIO MOBY, MY3HKY, KyXHIO, PEJIIT1HHI PAKTUKH, TPAAUIli. Y pe3ybTari
B1I0YBa€ThCS HE JIMIIIE O3HAMOMIICHHS 1HO3EMIIIB 3 aBTEHTUYHICTIO HAIIOi KYJIbTYPH,
a 1 cBOepiTHUI OOMIH Ta ajamnTaiis ix 70 HoBoro cepenosuina. Hanpuknaz, y [lonpmri
ta HimeuyuwHi BiOyBaeTbCs aKTHBHE IONIMPEHHS KYJIbTYpHU OOpIy, HapOIHOT
BUIIIMBKH, TUCAaHKAPCTBA.

BaxnuBHUM acieKTOM € TaKOX 3MIHA y Hal[lOHAJIbHIN 1IEHTUYHOCTI MITPAHTIB.
3anns 30epeKeHHs BJIACHOI 1IEHTUYHOCTI Yy HOBOMY CEpPENIOBUII OaraTo yKpaiHIIIB
noyanu OuIbIlle IIHYBaTH CBOIO MOBY Ta KyibTypy. Katamizaropom oMy ciyrye
BiYHE BiMUyTTsA cebe YykuM B 1HIINA jgepxkaBl. Came depe3 1e, (HOPMYIOTHCS
YKpaiHChKI J1aCIIOpHI TPOMAJIH, 110 CIPHUSIOTH 30€PEKEHHIO HallIOHATBHUX TPaIUIIINA
3a KopoHOM. lle BIIMBae Ha CTBOPEHHS YKPAiHCHKUX IIKLJ, LEPKOB, KHUTAPEHb,
pecTopaHiB Ta MUCTEIILKUX 1HIIIATHB.

Takum 4MHOM, BliiHA, MOMPHU CBOIO PYHHIBHY NPUPOAY, AKTUBI3ZYE KYJIbTYpHI
TpaHcopmarlii, 3MIIHIOE HaIlOHAIBHY CaMOCBIOMICTh Ta BIJIKPMBAa€ HOBI

MO>KJIUBOCTI JIJIsl PO3BUTKY MHUCTEIITBA i CYCIILIILCTBA 3arajioM.
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THE REPRESENTATION OF UKRAINE IN ENGLISH-LANGUAGE MEDIA:
SHAPING PERCEPTIONS AND CULTURAL NARRATIVES

The portrayal of Ukraine in English-language media has evolved significantly in
recent years, shaped largely by the geopolitical landscape and the ongoing conflict with
Russia. Media outlets, both traditional and digital, play a crucial role in shaping global
perceptions of Ukraine, its people, and its struggles. This article explores how Ukraine
Is represented across various forms of English-language media, particularly focusing
on news outlets, documentaries, and cultural narratives, highlighting the shift in the
image of the country from a post-Soviet state to a symbol of resilience in the face of
aggression.

Media representation of Ukraine: from historical struggles to current
conflicts

For many years, Ukraine's representation in English-language media was largely
defined by its post-Soviet transition and the country's struggles with corruption,
political instability, and economic hardship. Reports often emphasized Ukraine's
delicate balance between aligning with Europe and managing its complicated
relationship with Russia. However, with the outbreak of the Russo-Ukrainian War in
2014, media coverage began to shift dramatically, especially in major outlets like BBC
News, The Atlantic, and The Washington Post.

In the years following Russia’s annexation of Crimea and the outbreak of
fighting in the Donbas region, Ukraine became a focal point in the broader East-West

geopolitical struggle. As the war unfolded, outlets like BBC News provided in-depth
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coverage of the situation, offering context to international audiences. For example, the
BBC's "Ukraine conflict: How we got here - in two minutes" provided a succinct
overview of the historical context that led to the conflict, helping audiences understand
the complex dynamics between Ukraine, Russia, and the West [1].

The shift in narrative: resilience and national identity

As the conflict escalated and Ukraine's resistance to Russian aggression gained
international attention, the narrative surrounding the country began to evolve. Ukraine,
once depicted primarily through its struggles and economic difficulties, was
increasingly framed as a symbol of resilience and determination. The images of
Ukrainian soldiers and civilians enduring the hardships of war, as seen in
documentaries like Winter on Fire: Ukraine’s Fight for Freedom, played a pivotal role
in this shift [5].

These portrayals have been instrumental in fostering a sense of solidarity with
Ukraine. The media not only highlighted the physical destruction caused by the war
but also the profound emotional and psychological impact it had on the people of
Ukraine. Reports from outlets like Foreign Affairs, such as “How the War in Ukraine
Has Changed Ukrainians”, explored how the war transformed national identity, making
Ukrainians increasingly united in their desire for sovereignty and independence [3].

Moreover, coverage of the war’s human toll, including the displacement of
millions and the widespread destruction, prompted a reassessment of how Ukraine was
viewed globally. "Agony, Endurance and Escape: Ukraine in Pictures" provided a
poignant visual narrative of the war, presenting the Ukrainian people's suffering and
resilience to a global audience, and helping to shift the image of Ukraine from a distant
geopolitical entity to a relatable, human story of survival [7].

The role of digital media and documentaries

In addition to traditional media outlets, digital platforms like Netflix have played
a crucial role in presenting Ukraine's struggle to a wider, global audience.
Documentaries such as 20 Days in Mariupol have provided intimate, firsthand accounts
of the war, helping audiences understand not just the military and political aspects of

the conflict, but also the human stories behind the headlines [4].
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These documentaries have been critical in fostering empathy and solidarity,
showcasing the everyday lives of ordinary Ukrainians caught in the turmoil of war.
They highlight the courage and determination of individuals, emphasizing the theme
of national unity in the face of external aggression. Such narratives have contributed to
the broader shift in how Ukraine is perceived, moving away from the stereotype of an
Eastern European “problem state” to a beacon of resilience and democratic values.

The global response: solidarity and support

As Ukraine's image transformed, so too did the international response to the war.
The growing support from Western nations, both military and humanitarian, has been
extensively covered in media outlets. For instance, BBC News regularly reported on
the increasing flow of military aid to Ukraine and the strengthening of alliances with
NATO [2]. Similarly, The Atlantic highlighted Europe's role in supporting Ukraine’s
defense against Russian aggression in articles such as "Helping Ukraine Is Europe’s
Job Now" [6].

This shift in the media narrative also coincided with the increasing recognition
of Ukraine as a symbol of democracy’s struggle against authoritarianism, further
solidifying the country’s image in global consciousness as a frontline state in the
defense of European values.

Conclusion

The representation of Ukraine in English-language media has undergone a
profound transformation in recent years, evolving from a focus on political instability
and economic struggles to a narrative of resilience, national pride, and a fight for
survival. This shift reflects broader geopolitical developments, particularly the Russian
invasion of Ukraine and the country’s emergence as a symbol of resistance against
authoritarianism. Through the lens of media coverage — from news reports to
documentaries — Ukraine’s image is now more complex and nuanced, shaped by its

ongoing struggle for sovereignty and freedom.
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PROMOTING STUDENTS’ ACTIVE INVOLVEMENT
IN AN ENGLISH CLASS

Active student involvement plays a crucial role in language learning, as it
enhances motivation, engagement and overall language acquisition. In an English
class, students who actively participate are more likely to develop their speaking,
listening, reading and writing skills effectively. However, many teachers face
challenges in maintaining high levels of student participation due to factors such as
lack of confidence, limited motivation or ineffective teaching strategies. To address
this issue, it is essential to explore various methods that encourage students to take an
active part in their learning process. Active student involvement is paramount in the
realm of language education, serving as a catalyst for effective learning and skill
acquisition.

British scholars have extensively explored methodologies to enhance student
engagement in English language classrooms. Henry Widdowson emphasizes the
significance of communicative language teaching. A prominent scientist in applied
linguistics asserts that effective language learning occurs when learners are actively
engaged in meaningful communication [4]. This approach shifts the focus from
traditional rote memorization to interactive practices that encourage students to use the

language authentically. Similarly, Scott Thornbury advocates for the “Dogme”
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approach, which prioritizes spontaneous conversational interactions over pre-planned
materials. Thornbury argues that teaching should be done using only the resources that
the teachers and students bring to the classroom [3]. This methodology fosters to a
student-centred environment where students’ immediate needs and contexts drive the
learning process. Kerry Pusey identifies techniques such as collaborative tasks and
problem-solving activities as effective means to promote engagement. She notes that
“students are given greater responsibility for their own learning than in traditional
teacher-fronted classrooms” [2, p. 83]. These strategies not only enhance participation
but also develop critical thinking and autonomy among learners.

One of the key approaches to promoting active involvement in an English class
Is creating a positive and supportive learning environment. Students need to feel
comfortable expressing themselves without fear of making mistakes. Encouraging an
open and respectful classroom atmosphere where mistakes are seen as part of the
learning process can help students build confidence. Teachers should also foster a sense
of community among students by promoting collaboration and peer support. Group
activities, pair work and discussions can create opportunities for students to practice
English in a less intimidating setting.

Another effective strategy is the use of interactive and student-centered teaching
methods [1]. Traditional teacher-centered instruction, where students passively receive
information, often fails to engage learners fully. Instead, teachers should implement
communicative activities such as role-plays, debates and problem-solving tasks that
require students to use the language actively. Incorporating games and interactive
exercises can make learning more enjoyable and engaging. Additionally, technology
can be used to enhance participation through online discussions, multimedia
presentations and language-learning apps.

Personalized learning is also important in increasing student involvement. Every
student has different learning styles and interests, so by adapting lessons to meet
individual needs, teachers can make learning more meaningful. Allowing students to

choose topics for projects or writing assignments can increase their motivation.
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Furthermore, differentiated tasks, which are modified according to students’ abilities,
ensure that all learners are challenged at an appropriate level.

Providing constructive feedback is another essential aspect of fostering active
participation [3]. Feedback should not only focus on correcting mistakes but also
highlight students’ progress and achievements. Positive reinforcement encourages
students to continue participating and improving their skills. Teachers can also involve
students in self-assessment and peer feedback activities, which can develop their ability
to evaluate their own and others’ work critically.

Finally, establishing clear goals and expectations can help students stay engaged
and take responsibility for their learning. Setting specific learning objectives at the
beginning of a lesson or course allows students to understand what they are expected
to achieve. Encouraging students to set their own goals, such as improving
pronunciation or expanding vocabulary, can give them a sense of ownership over their
learning process.

To include interactive elements “Think-Pair-Share” activity can be introduced
in an English lesson. Instead of answering questions individually, students first think
about their responses, then discuss them with partners, and finally share them with the
class. This small change may lead to more participation, as even quieter students felt
more comfortable expressing their ideas after discussing them with peers.

In conclusion, promoting students’ active involvement in an English class
requires a combination of strategies that create a supportive environment, encourage
interactive learning, personalize instruction, provide constructive feedback and set
clear goals. When students are actively engaged in their learning, they develop greater

confidence and motivation, leading to more effective language acquisition.
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TI'anna Ananam,

KaHouoam ¢hinonociuHux Hayx, 0oyeHm,

ooyenm xKagheopu ecepmMancbKux Mos,

3apy0bidicHOI limepamypu ma Memooux iXHbo20 HABUAHHS,
Llenmpanvroykpaincokuti 0epaicasnutl yHigepcumem
imeni Bonooumupa Bunnuuenxa

OCOBJIMBOCTI BUKJIAJAHHA ICTOPI'[ AHFJIIfICLKOi MOBH
JJIA MAUBYTHIX BUUTEJIIB AHIVTIIMCBKOI MOBH

B VYkpaini y cdepi BUIoi ocBiTH peani3yroTbest bomoHchki 171e1 Ta B110yBarOThCS
npoiecH 1HTerpaiii 3 €Bponorw. Mera po3BUTKY YKpaiHM — MailOyTHE YJIEHCTBO B
€pporneiicbkkomy Coro3l — mependadae IHTETpaIil0 B 3aralbHOEBPOIICHCHKHIMA
1HTeNeKTyaIpHui Tmporec. dionoriyna miaroToBKa BYUTENS aHIIIMCHKOI MOBH Ta
3apyO1KHOT JIITEpaTypu HEMOXJIUBA 0€3 KypCy 1CTOpii aHTJIIHChKOI MOBH, 1 I[IKaBICTh
710 1CTOpIi aHNMMCHKOT MOBH MOCTIHHO 3pocTae [5].

Cy4acHi BUKJIMKY Y BUKJIaIaHH1 KypCy 1CTOPii aHIJIIHChKOI MOBH IepeadayaroTh
HEOOXIAHICTh MOJEpHI3alil LbOr0 Kypcy, BHUKOPUCTaHHS CyYaCHHX JDKEpesl Ta
METOJIMK. 3MEHIIICHHSI ayINTOPHUX TOJWH, HEOOX1HICTh MOEIHYBATH OYHE HABYAHHS
13 IUCTAaHUIMHUM — OOYMOBIIIOIOTH IMOIIYK HOBUX METOJIB HaBYaHHA. JlucTaHIiiiHa
OCBITa Ta OCYYaCHEHHsSI METOIB BHKJIQJaHHS TCOPETUYHHX TUCIUILIIH BUMAararTh
TJOKUTAm3aIli Kypcy — 3acTOCYBaHHS €IICKTPOHHUX 3aco0iB. Bukopucranhs
CyYaCHHUX EJICKTPOHHHUX 3aC001B CIPHUSIE MABUIIIEHHIO MOTHBAIIIT 37100yBa4iB OCBITH.

CyuacHi T0CIIKSHHS BUKJIa/IaHHS 1CTOP1T aHITIHCHKOT MOBH MIPUCBSIYCH] TAKUM
MMATAHHSM, SK-OT: 3MICT Ta IUIaHYBaHHS Kypcy [4], MeToawKa BHWKJIQJaHHS iCTOpIi
aHTIIChKOT MOBH [2], TPAKTUKO-OPIEHTOBAHMM MIAX1J JO BUKJIAJAAHHS 1CTOPIi
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aHmmiicbkoi MOBU [l], BUKOpPHCTaHHS OHJIAWH-PECYpCiB y BHUKIAJaHHI 1CTOPIi
aHIiceKoi MoBH [3, ¢. 127].

[ToTeHian pi3HOMaHITHUX PECypCiB IHTEPHETY y HaBYaHHI € Oe33arepeuHmM.
EnexTpoHHe HaBYaHHS TTPU3BEIIO 0 AEMOKPATH3AIIil OCBITH Ta JTO3BOJIUIIO MiABUIIUTH
MoTuBaIlito 3100yBauiB ocBiTU. A. ['yamansin 1 C. . CUIOpeHKO CTBOPWIM MEpesiK
BeO-pecypciB Ui BUKIIAJaHHS icTOpii aHnmiickkoi MoBu [3, c. 130]. Beb-pecypcu
KOPHUCHI JUISI TBOTO KypCy MOXKYTh BKIIIOYATH EJIEKTPOHHI TEKCTH, EJIEKTPOHHI
CJIIOBHUKH Ta TIepeKIIaaadi, BiZIeo Ta MOAKACTH, a TAKOXK OHJIaliH-3aBnaHHs. Came cdepa
OHJIATH-3aB/IaHb 3AJMIIAETHCS MIMPOKUM IOJIEM MISIBHOCTI U1 BUKJIAAaqiB 1CTOPIT
AHTIACHKOI MOBH.

TecToBi 3aBHaHHS Ha PI3HOMAHITHUX IUIATHOPMAX € 3pY4YHHM 3ac0o00M
KOHTPONIO Ta JIO3BOJISIIOTH KOHCOJIAYBaTH TeOopeTWyHuil Matepian. KopucHum
iHcTpyMeHTOM € reHeparop TecTiB Classtime. 3acrtocynok Classtime 3a0e3neuye
MUTTEBUN 3B 30K BHKIanada 1 crygeHTa. Classtime MOXIMBO BUKOPUCTOBYBATH SIK
IpU JIUCTAHIIIITHOMY HaBYaHHI, TaK 1 B ayAUTOPIi, AJIs OIL[IHKUA 3HaHb, SIK MOTOYHHH 1
MOJYJABHUNA KOHTPOJIb. OISl «HAJaTH TECT 13 BLAKPUTOIO BIAMOBIIIAIO» O3BOJISIE
BuKopucTOBYyBaTH Classtime Jjisi camMO-OIlIHIOBaHHS Ta K TpeHaxep. [Ipomonyemo
3pa3Ky TECTOBUX 3aBIaHb JJII MOAYJIbHOT KOHTPOJIBHOI POOOTH.

1. Make the right choice:

The Great Vowel Shift is

a) a change in the quality of all the short vowels

b) a change in the quality of all the long vowels

¢) the process of the levelling of endings

d) the loss of unstressed e

key: b

2. Indicate the phonetic phenomenon:

OE wesan — wees — weeron

a) I-Umlaut

b) Breaking

c) Grimm’s Law
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d) Rhotacism
key: d
MOXITMBUMHU MPAKTHYHUMHU 3aBIaHHSAMHU KYpCY, OKpPIM Pi3HOMaHITHHX TECTIB,

MOXYTb OyTH POJIbOBI i'pH, MPOEKTH, CTBOPEHHS XPOHOJIOTTYHUX TaOIHIIb TOIIO.
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TEACHING ENGLISH GRAMMAR THROUGH POPULAR SONGS

Grammar is an important aspect of learning a foreign language. Based on

grammatical laws, words are combined into phrases and sentences, thanks to which
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speech acquires a meaningful character. The term ‘“grammar” combines various
concepts: a special section of linguistics that studies the system of rules for changing
words and combining words in a sentence, and the most important aspect of speech
activity where grammar functions as a system of actions with grammatical material and
forms the so-called grammatical mechanisms of speech which appear in the form of
the grammatical skills and abilities.

In the methodology of teaching a foreign language, there are a significant
number of different approaches and methods for studying the grammatical aspect of
the language. One of the most interesting and popular is the use of song material at the
English lessons. Music is an effective way to influence students. A song in a foreign
language goes beyond the educational process and is a connecting link between
learning, mental development and personality development [4]. The main difficulty in
learning a foreign language is the lack of a language environment. In this case, a song
can be a guide to the world of mastering a foreign language. Thus, a song can have
great opportunities for the development of a student [1].

One of the most effective methods of forming positive motivation for studying
English grammar is to conduct non-standard lessons using songs. Songs can help to
better understand grammatical structures, and thanks to the rhyming text, these
structures can be remembered more firmly.

Regarding the integration of English and music, it should be noted that poetry
and songs emphasize the rhythmic nature of the language. Having learned a song, the
student will remember its rhythmic structure, grammatical constructions and lexical
material. Songs also contain information about the cultural and historical aspects of the
language being studied. Traditional songs with authentic texts have proven their value
for many generations.

In the process of integrating musical song material into the English lesson, it is
advisable to distinguish the following stages of learning a song:

— song presentation: the teacher explains the purpose of learning the proposed

song, tells about the history of writing the song (who and when performed it);
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— reading the song text: students read the song text silently in order to get
acquainted and get a first impression;

— phonetic processing of the text: the teacher pays attention to the correct
pronunciation of words, individual sounds are practiced phonetically;

— reading and translation of the song text by students: attention is paid to
phraseological turns, grammatical structures;

— learning the song: practicing clear articulation, rhythm, melody [3].

It is advisable to start working on the song first by studying the rhythm of the
song, because clear articulation will not be achieved while singing; you can offer to
listen to the song, singing along in a whisper. After the first listening to the song, the
teacher draws the students’ attention to those moments that need attention, and works
them over again; performing the song; performing lexical and grammatical exercises
to master the linguistic material of the song; homework: students are invited to make a
literary translation of the song with the aim of holding a competition for the best
translation at the next lesson.

Songs help to better understand and activate grammatical phenomena of
language. There are educational songs for teaching the most common constructions.
They are rhythmic, accompanied by explanations, comments, as well as tasks and
exercises aimed at checking understanding and discussing the content.

However, as a rule, musical works are used fragmentarily, unsystematically, and
therefore cannot be perceived in the traditional form of use as a full-fledged means of
learning a foreign language. In most cases, working with a song is reduced to reading
the text, translating unfamiliar words and expressions and writing them down in a
notebook, listening to the song and playing it. In our opinion, the greatest effect when
using music during the formation of grammatical skills can be achieved only in
conditions of regular comprehensive use of musical clarity and a variety of tasks [2].

So, while studying the grammar theme Present Perfect, the song “We are the
champions” by the band “Queen” was used. The assignment for students was to use
the words in brackets in the Present Perfect tense, then, listening to the song to check

the correctness of its execution. Such a task clearly showed the use of this grammatical
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tense. Another task of the students was to combine word combinations with their
meaning.

Thus, the suggested tasks based on the use of song material contributed to the
involvement of students with different levels of development of learning abilities to
active participation in the lesson, contributed to the improvement of not only
grammatical, but also lexical and phonetic skills. Working with song material is not
only an interesting, emotional and lively type of work, but also very effective in English

lessons in secondary school.
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COMMUNICATIVE APPROACH
TO TEACHING FOREIGN LANGUAGES

There are different methods of language teaching, and the goal of most of them
Is for students to learn to communicate in the target language. However, from the end
of the 20th century, educators began to question if they were going about meeting the
goal in the right way. Some observed that students could produce sentences accurately
in a lesson but could not use them appropriately when genuinely communicating

outside of the classroom. Others noted that being able to communicate required more

197



than mastering linguistic structures. Students may know the rules of linguistic usage
but be unable to use the language. It became clear that communication required that
students perform certain functions as well, such as promising, inviting, and declining
Invitations within a social context.

Communicative Language Teaching aims to apply the theoretical perspective of
the Communicative Approach by making communicative competence the goal of
language teaching and by acknowledging the interdependence of language and
communication. What this looks like in the classroom may depend on how the tenets
are interpreted and applied.

Teachers who use Communicative Language Teaching (CLT) have to know that
their role in this process is to facilitate communication. In this role, one of their
responsibilities is to establish situations likely to promote communication. During the
activities, they act as advisers, answering students’ questions and monitoring their
performance. Students are, above all, communicators. They are actively engaged in
negotiating meaning even when their knowledge of the target language is incomplete.

There are some characteristics of the teaching/learning process. The most
obvious one is that almost everything that is done is done with a communicative intent.

Students use the language a great deal through communicative activities such as
games, role plays, and problem-solving tasks. These activities have three features in
common: information gap, choice, and feedback. An information gap exists when one
person in an exchange knows something the other person doesn’t know. If we both
know today i1s Wednesday and 1 ask you “What is today?” and you answer
“Wednesday”, our exchange is not communicative. In communication, the speaker has
a choice of what he will say and how he will say it. If the exercise is tightly controlled
so that students can only say something in one way, the speaker has no choice, and the
exchange, therefore, is not communicative.

True communication is purposeful. A speaker can thus evaluate whether or not
his purpose has been achieved based upon the information he receives from his listener.
If the listener doesn't have an opportunity to provide the speaker with such feedback,

then real communication does not occur.
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Another characteristic of CLT is the use of authentic materials. It is considered
desirable to allow students to develop strategies for understanding language as it is
used.

Another important moment to consider is how the feelings of the students are
dealt with. One of the basic assumptions of CLT is that by learning to communicate,
students will be more motivated to study a foreign language since they will feel they
are learning to do something useful with the language. Also, teachers allow students to
express their individuality by having them share their ideas and opinions regularly.
Finally, student security is enhanced by the many opportunities for cooperative
interactions with their fellow students and the teacher.

Language and culture are closely connected. First of all, language is for
communication. Linguistic competence, the knowledge of forms and their meanings,
IS just one part of communicative competence. Another aspect of it is knowledge of
functions language is used for. However, students must also use this knowledge and
take into consideration the social situation to convey their intended meaning
appropriately. Culture is the everyday lifestyle of people who use the language. Certain
aspects of it are especially important to communication — the use of nonverbal
behavior, for example, which might receive greater attention in CLT.

Now, let’s consider language areas and language skills that are to be emphasized.
Language functions might be emphasized over forms. A variety of forms are unnoticed
for each function. Only the simpler forms would be presented at first, but as students
get more proficient in the target language, the functions are reintroduced, and more
complex forms are learned. Students work with language at the suprasentential or
discourse level. They learn about cohesion and coherence.

Students work on all four skills from the beginning. Just as oral communication
is seen to take place through negotiation between speaker and listener, so too is
meaning to be derived from the written word through an interaction between the reader
and the writer. The writer is not present to receive immediate feedback from the reader,
of course, but the reader tries to understand the writer’s intentions, and the writer

creates with the reader’s perspective in mind. Meaning doesn’t, therefore, reside
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exclusively in the text, but rather arises through negotiation between the reader and
writer.

The judicious use of the students’ native language is permitted in CLT.
However, wherever possible, the target language should be used not only during
communicative activities but also for explaining the activities to the students or in
assigning homework. The students learn from these classroom management exchanges,
too, and realize that the target language is a vehicle for communication, not just an
object to be studied.

As for the evaluation, teachers need to evaluate not only the students’ accuracy
but their fluency as well. The student who has the most control of the structures and
vocabulary is not always the best communicator. A teacher can informally evaluate his
students’ performance in his role as an adviser or co-communicator. For a more formal
evaluation, a teacher is likely to use an integrative test that has a real communicative
function.

Errors of form are tolerated during fluency-based activities and are seen as a
natural outcome of the development of communication skills. Students can have
limited linguistic knowledge and still be successful communicators. The teacher may
note the errors during fluency activities and return to them later with an accuracy-based
activity.

In conclusion, the greatest contribution of Communicative Language Teaching
is asking teachers to look closely at what is involved in communication. If teachers
intend for students to use the target language, then they must truly understand all that
being communicatively competent entails.
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THE WAYS OF DRAWING STUDENTS’ ATTENTION
TO ERRORS IN SPEAKING

Famous researchers Lyster and Ranta (1997) presented six ways of how to draw
students’ attention to the fact that an error has been committed:

Explicit correction, or sometimes called overt correction, is when a teacher
explicitly indicates that an error has been made and provides the learner with the
correct form. The teacher clearly indicates what was wrong. The teacher’s response
can be introduced by phrases such as “you mean” or “you should say”. Although
Lyster and Ranta claim this method to be one of those that are least likely to lead to
ambiguity, the results of their study showed that this method was not very effective.

Recasts, on the other hand, are rather implicit. The teacher reformulates the
student’s incorrect utterance and provides the learner with the correct form. The
teacher remodels the sentence using the correct tense but, as Harmer (2007) says,
“without making a big issue of it”.

Clarification requests is another type of corrective feedback which is usually
introduced by the phrases such as “Pardon?”, “What do you mean by that?” as Lyster
and Ranta show and which imply that the teacher either did not understand the
meaning or wanted to highlight that something was wrong. Schachter (1981) uses a
similar technique which is the use of the question “What? ”. Although this technique
Is easy to use, Shachter says that it may lead to ambiguity since the student may
interpret it as if the teacher did not understand what he meant by the utterance or the
learner may interpret is as a shock or a surprise, which may be sometimes quite
confusing for learners and may not fully contribute to their understanding.

Metalinguistic feedback is pointing out an error in an utterance by not directly
saying where the error is exactly located. It is often provided by means of comments,
information or questions that enable the teacher to leave correction up to the learner

(Pawlak, 2014) Similarly, Harmer (2007) mentions this technique as an alternative
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way to pinpoint errors which he calls hinting. In his opinion, it is enough to say
“tense” or “countable” to indicate that the utterance contains an error, which is, of
course, dependent on the teacher and student’s shared knowledge of the linguistic
terms.

Elicitation is a technique which Lyster and Ranta (1997) describe as a technique
“teachers use to directly elicit the correct form from the student.” They say that there
are three ways the teacher can elicit a correct version from students. The first one is
to pause and allow students to complete the rest on their own. The next way to obtain
the correct form is by asking questions such as “How do we say X in French?” This
method is similar to metalinguistic feedback. The difference is that in elicitation
yes/no questions are avoided. The last form is when teachers invite learners to
reformulate what they have just said. This technique provides learners with an
opportunity to self-correct.

Repetition consists of repeating students’ error or a part of it together with the
adjustment of intonation to emphasize where the error was committed. Some
researchers, for example, Gumbaridze (2013), Bartram and Walton (1991), Scrivener
(2011), Harmer (2007), use the word “echoing” to refer to repeating students’

incorrect utterance by adjusting the intonation.
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Onexcandp Kosanenxo,
cmapuiuti 8UKIA0ay Kageopu aHeaiticbKoi Mogu ma MemoouKkuy ii HaBUaHHs,
Ymancokuti oeporcasnuii nedazoziunuil ynieepcumem imeni Ilasna Tuuunu

HABYAHHSI TEOPETUYHOI ®OHETUKHU AHI'JIIMCBKOI MOBHU 3A
TOIIOMOT OO TPA®IYHUX OPT'AHI3ATOPIB

I'padiuni opranizaTopu um rpadiyHi opranaiizepu (nani — ['O) 300paxaroThb
HABYAJIILHUN MaTepiai y HaUmpoCTIiIOMY, HAWJIOTIYHIIIOMY Ta HAHONITUMATbHIIIOMY
Burisial. BisyaneHi abo rpadiuni opraHizaTopu — I TpadiyHe MpeacTaBICHHS
PI3HOMaHITHUX PO3YMOBHX IPOIIECIB, 3aBASKH SIKUM MPUXOBAHUN MPOIIEC MUCICHHS
CTa€ HAaOYHUM, HaOyBae BizyanbHOro BTUleHHS [1]. IIpoctopoBa opranizaiis 'O
J1030JI€ CTyIEHTaM BU3HAYUTH 1HGOpMAIIiI0, sIKOT Opakye a0o 3B'S3KHU, IKUX OpaKye B
ix crpareriuHomy wmucieHHi [3]. Imea I'O OGa3yeTbcs Ha aCHUMUIATHBHIN TeOpil
KOTHITUBHOTO HaBuaHHA AycenbOayMma, 3TiIHO $IKOi 1H(OpMaIlisl 30praHi3yeThCs
HalllUM PO3yMOM B 1€papXiuHOMYy BHUIJISA 3Bepxy A0 Hu3y. Tunu 'O 3a3Buuaii
HaJieXKaTh JI0 WIECTH HACTYNMHUX TMaTEpHIB: 1€pApXIYHOTO, KOHIIENTYaJIbHOTO,
MOCTIJOBHOTO, OIIHOYHOTO, BIAHOCHOTO, IuKJiuyHOTO [4]. Lli 3aranpHi maTepHU
3HAXOAATh CBOE BUPAKECHHS Ta KOHKPETH30BaHE BTIJICHHS B HAacTymHUX ['O:

1) lepapxivyHi: MaTpHULIs, 1EPEBO, MipaMisia, TUIaH CIOXKETY;

2) KOHIIETITyaJIbHI: omnuc, AediHilis, MEHTalbHA KapTa, KOHIENTYyalbHa
KapTa, KOHIENTyalbHa/TIOHSTIHA TaOIUIIs;

3) MOCIIIJIOBHI: YacoBa JIiHIA, XPOHOJIOTisSI, MPOIEC/TMPOAYKT, MUK,
UUKIIYHUHN Tpadik, THITHUT rpadik;

4) OIIIHOYHI: IITKaJja 3rOoJIH, IITKaJIa 3aJ0BOJICHHA, M cXema, OI[IHOYHA cXeMa
— miarpama Benna;

5) BiTHOCHI: (imboyH (pul’syuil KicTIK ab0 KICTKa), Kpyrosa Jiarpama,
MIPUYMHA-HACIIJIOK, XapaKTepHa CXeMa;

6) [UKJIIYHI: TAKTYHANR Tpadik, KUTTEBUHN Tpadik, TOBTOPIOBAIBHI MO/III.

Harioro metoro Oyno gocmiautu I'O, 1110 3aCTOCOBYIOTHCS B Kypci « TeopeTnyHa
(dboHETHKAa aHTICHKOT MOBH» Ta 3alpONOHYBAaTH IIMPIIE KOJO JOIMITBHUX Ta

epektuBHUX ['O 10 KoHKpeTHHX TeM. [[ns anamizy Oyno oOpaHO cy4yacHUM Ta
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nommpennit miapyunuk B.FO. Tlapamyk [5]. JocmikeHHs TOKa3ano, Mo
HAWTOIIUPEHIIIUMU TpadiyHUMH OpraHizaropamMud € KoHmentyanbHi [0, ski
Ipe/ICTaBIICHI JIUIIIE MOPIBHILHUMU TaOIULISIMU Ta ontucamu (34 nist BuBUeHHs Ta 17
JUTSI 9aCTKOBOTO YW TOBHOTO 3alIOBHEHHS CTYJEHTAMH TPHU BUKOHAHHI MPAKTUIHUX
3aB/laHb), BBEJACHMMH TaOnuusgMu abo brace map (Bimmosigao 2 Ta 1). 3 T'O
lepapXi4HOTrO BUAY Hamu ieHTHdikoBaHo nuie 3 (2 ta 1 BIAMOBIIHO).

BuBuenns noteHmiitanx mMoxiuBoctet ['O Ta maTepiany Kypcy T€OpEeTUYHOI
(OHETUKH TMOKa3aJl0 MOXIIMBICTh 3aCTOCYBaHHS IIMpPOKOi Hu3ku Buaiz ['0. 3
KOHIENTYaIbHHX 1€ KOHIENTyalbHa KapTa, KJIaCTepy YU MaBYTUHHS, K1 € OCOOIHBO
JT1€BUMH ISl MO3KOBOTO IITYPMY 3 IEPEBAXHOI KIJIbKOCTI TeM. Hanpukman, HukimiaHy
kapTy (circle map) 3 TpbOX KiJI TOILIJIBHO 3aCTOCYBATH JJIS TIO3HAYCHHS MOIIUPCHHS
aHTJIIACHKOT MOBH B CBITI B TphOX THIaX Kpain (inner, outer and expanding circles).
JIisi BUBUYEHHS IIi€l K TeMU MokHa mepedtd no ['O BiHOCHOrO THUIy, a came
«MPUYUHA-HACIIIOKY, IOB’ A3yI0YH 1CTOPUYHI 00CTaBUHU 31 CTATYCOM BUBYEHHS] MOBH
AK P1JIHO1, APYTOi UM 1HO3EMHOI.

3HayHO mIMpIIe MOXHa 3actocoByBaTH lepapxiudi ['O. Ile 1 gepeBomnoaioHa
niarpama (tree chart) mis 300pakeHHsS akIEHTIB aHITIHCHKOT MOBH, Kiacudikarii
3BYKIB MOBHM Ta BepOaibHUX 1 HeBepOanbHUX KkogiB. ['O «mipamigy» HOUIBEHO
3acTocyBaTu Ui 300pakeHHs iepapxii akieHTiB B bpurancekux akmeHtax. o
orinoy”oro Buay 'O BigHOCUThCA niarpama BeHHna, 110 npeacrtaBiise aBa abo TpH-
YOTUPH KOJIa, 0 epeTUHaOThCA. CHITbHUNA CEKTOP HAsIBHUX K1JI 3aCTOCOBYETHCS TSI
3aMuCy CMUIBHUX PUC OHATH, KoJia — Jjis BigMiHHUX. Jliarpama Benna — ineanbHa 'O
IUTsL KJTacu(ikallii 3ByKIB aHIJIIHChKOI MOBU Ha Ti, IO OJAHAKOBI SIK B bputancbkomy
Tak 1 B AMEpUKaHCHKOMY BapiaHTaXx MOBU Ta Ha Ti, IO BiAPI3HAIOTHCSI. Ha Hamry
OyMKy naiarpama BenHa edekThBHA pU BUBUYEHHI MOHATH OHEM Ta aJJIOPOHIB, A€
KoJla — IIe Pi3HiI au1opoHU (qiaJeKTHUYHI YU CTHIIICTHYHI), IO BIAMOBIIAIOTH OJIHIM
donemi (crimpHUN cekTop). Ll miarpamMa Moe TaKOXK 3aCTOCOBYBATHUCS JIJISI OTIHCY
KOHKpPETHOI (pOHEMH, sIKa MOXKE peanizyBaTtucs pizHUMH amiodpoHamu. JJopedHum
Oyze 3a3Ha4uTH, 1110 ATI0OPOHU MOKYTh HE 300pakaTUCs PI3HUMH TPAHCKPUIIIHHUMUA

CHUMBOJIaMH, a OTOX IMOTpeOyBaTH ONMMCOBOro ClioBa, Hanmpukian “heavily aspirated”.
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Tabmuis «M-cxemay CKIaaeThCsl 3 TPhOX KOJIOHOK: TO3UTUBHI SIKOCT1, HEUTpabHI Ta
HETaTHBHI, IKy MOXKHA 3aCTOCOBYBATH I caMope(IeKcii Ta CaMOOLIHKH BIIPaBHOCTI
y BUMOBI KOHKpeTHUX 3BYKiB. [lociigoBni 'O MaioTh oOMexeHe 3acCTOCyBaHHS MPH
BUBYCHHI Kypcy (hoHEeTHKH, ajie yacoBa JiHig (time chart) moxxe BimoOpaszuTtu eramnu
PO3BUTKY (DOHETUKH UM €Taru BUBYCHHS POHETUKU. ABTOpOM po3pobiieHo I'O «mim»,
Jie TIBaJI, CTIHM, J1aX 3 IMMapeM CHMBOJII3YIOTh TPU PIBHS; JI€ B CBOIO UEPry 1 MijaBa
Ta CTIHU KOXKHMI BKa3yIOTh Ha YOTHUPH eeMeHTH. Lle momomarae sickpaBo 300pa3uTH
3MICT HaBYaHHS i1HO3eMHOT MOBH (MOBHI, MOBJICHHEBI, COLIIOKYIbTYpHI, Study sKills mo
BEepPTHKANIl Ta TpaMaTH4Hi, JEKCH4YHI, (OHETHYHI Ta opdorpadiuHi HABUYKU YU
KOMIIETEHTHOCTI 110 TOPU30HTAJIl — M1JBAJI, @ TAKOX ayA1l0OBaHHs, TOBOPIHHS, YUTAHHS
Ta MUCHMO MO TOPU3OHTANl — CTIHA) Ta 3’sICyBaTH Miclle (POHETUKH UM 1HIIOTO
eJeMeHTa MpU BHBYECHHI MOBU SIK 1HO3€MHOI 4M fAK pigHoi. Ha Hamy aymKy
«peaMeTHI» uu «okuBi» ['O momomararoTs 00’ €AHATH 1€papXivHi Ta KOHIENTYalbHI
BUJIM B CKJIAJIHIN ajie HEPO3PUBHIM €JHOCTI. [HIMBIAya IbHE UM KOJIEKTUBHE CTBOPEHHS
peneBantHoro I'O mpsiMo Ha cemiHapi a0o sIK JOMAIIHE 3aBJIaHHS MOXE CTaTu
3aXOIUTIOIOYMM TBOPYHM IPOLIECOM.

JlocniieHHss mokas3ajo, 110 MPU BUBYEHHI TEOPETUYHOI (DOHETUKH IOLIIBHO
3aCTOCOBYBaTH O11bIII IIUpPOKe KoJio I'O, ocobnmuBo aiarpamy BeHnna ta qepeBomnoiony

niarpamy (tree chart).
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3006ysauka OC «bakanasp» \NV kypcy,

Gaxyomem iHO3eMHUX MO8,

Ymancovkutl oeporcasnuti neoazoeiunuil ynigepcumem imeni Ilasna Tuyunu

POJIb EKCTEHCUBHOI'O YUTAHHS Y 3ACBOECHHI
IHIIIOMOBHOI JJEKCUKHA

3aCBO€HHSI CJIOBHUKOBOIO 3amacy € (yHIaMEHTAJIbHUM KOMIIOHEHTOM
BHUBUYEHHS 1HO3EMHOI MOBHM, IO CIYI'y€ KPUTHUYHO Ba}JIMBUM HIATPYHTAM MJis
PO3BUTKY BCIX YOTHPHOX MOBHHMX HAaBHUOK: YUTAHHs], MHCbMa, ayAllOBaHHA Ta
roBOpiHHS. MeTou, 3a TONOMOT OO0 SIKMX Y4YH1 3aCBOIOIOTH CIIOBHUKOBHH 3ariac, Oyiu
npeaAMEeTOM 0araTbOX OCHIKEHb 13 PI3HUMH MIAXOJaMU. Y ILbOMY KOHTEKCTI
€KCTCHCUBHE YUTAHHS € CAMOCTIMHMUM YWTAHHSM BEJIMKO1 KIJIBKOCTI Marepiany s
orpuMaHHs 1Hopmailii abo 3amoBosnieHHs [1, c¢. 189] Ta npuBeprae 3HaUHY yBary
3aBISKM CBOEMY TMOTCHIIANly CHOPHUATH 3aCBOEHHIO JIEKCHUKM Yepe3 MPHUPOAHI
KOHTEKCTH.

ExcTeHCHBHE YNTaHHS KOHTPACTYE 3 IHTEHCUBHUM M1AXO0/I0OM JI0 YUTAHHS, IKUIA
30CEPEIKYEThCS Ha JCTATLHOMY aHalli31 KOPOTKUX TEKCTiB. HaTomicTh eKCTEHCHBHE
YUTaHHS 3a0X0YYy€ YYHIB MPAIOBATH 3 BEJIMKUMHU OOCATAMHU CAMOCTIMHO OOpaHOro
Marepiaidy, IO BIANOBIJA€ IXHbOMY pIBHIO 0O€3 TECTyBaHHS Ha PO3YMIHHA YU
netanbHOTO aHamzy [4, c. 14]. Ie# miaxif y3roKyeThes 3 TEOPisIMUA 3aCBOEHHST MOBH
Ha OCHOBI BXIJHMX JaHHX, SIKI CTBEPKYIOTh, 110 OCHOBHUM MEXaHI3MOM PO3BUTKY
MOBH € OCMUCIICHHH BIUIMB 3p03yMiJIOr0 MOBHOTO Martepiany [7, c. 137].

B3aemM03B's130k MK €KCTCHCHBHUM UYWTAaHHSM 1 30aradye€HHsSM CJIOBHHKOBOTO
3amacy CTaHOBHUThL OCOOJIMBUM 1HTEPEC JJIsl BUKJIAIa4uiB 1HO3EMHHUX MOB Ta JIOCJ1THUKIB

3  KUIBKOX IIPUYHH. Ho-nepme, BUMOI'M 10 CJIOBHUMKOBOI'O 3adraCy IIpH
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(GyHKI[IOHATbHOMY BUKOPUCTaHHI MOBH € 3HaUHUMHU. [10-71pyre, eKCTEeHCMBHE YHUTaHHS
MPOIMOHYE TOTEHIIMHO MOTHBYIOUE Ta KOHTEKCTyaJbHO Oarare cepeioBHUIIle AJis
3yCTpidui 3 HOBUMHM CJOBaMHU Ta iX BUBYEHHS. [lo-TpeTe, BUMAIKOBHI XapakTep
3aCBOEHHS JIEKCUKU Y€pe3 YNTAHHSI MOXKE MPU3BECTH J0 TIHOLIOro ONpAIfOBaHHS Ta
Kpalioro 3amnam'siTOByBaHHSI MOPIBHSHO 3 JACSKUMH (opMaMu I[iIeCpSIMOBAHOTO
HaB4aHHA [3, ¢. 261].

3acBO€EHHST CIIOBHUKOBOTO 3amacy 4epe3 €KCTEHCHMBHE YHUTaHHS MOSCHIOETHCA
HacaMIiepe/l TEOopisSIMU BHUIAJAKOBOTO HAaBUYaHHSA, TOOTO mMpolecy HaB4YaHHS 0e3
CBIJIOMOTO HaMipy 1€ poouTH. BumnaakoBuii miaxij 10 HABYAHHS € TPOTUCTABICHHIM
710 UIJIECHOPSIMOBAHOTO BUBUEHHIO JIEKCUKH, SIKE TIepe10avae HijgecnpsiMOBaH1 3yCHII,
CIIPSIMOBaH1 Ha 3aKpIIUICHHS JIeKCUYHO1 1H(popMarii B maM'sati. Xoda oOuIBa MiIX0IH
MPOJEMOHCTPYBAJIN CBOIO €(EKTUBHICTh, BUIIAIKOBE HAaBYAHHS YepE3 UUTAHHS Mae
MEBHI IEpeBaru, OCKUIbBKA BOHO MPEJCTABJISE CJIOBA B ABTEHTUYHUX KOHTEKCTaX,
3a0e3neuye 6araTopa3oBuil BIUIMB IPUPOJHUM YUHOM 1 CIIPUsI€ TIUOIINA KOTHITUBHIN
00poOIIi, OCKIJILKY yUHI BUBOASTH 3HAUCHHS 3 KOHTEKCTY [8, ¢. 352].

Jlo mpukIay, po3risiHEMO /IB1 TIIOTE3H, a came rinore3y KpaieHa Ta rinoresy
Jlay(epa Ta Xronbcreitna. ['inoresa Bxigaux qanux Kpamena 3adbesneuye TeopeTuyHe
OIATPYHTS. A [pOrpaM €KCTEHCHBHOTO YHMTAaHHSA. 3T1IHO 3 L€ TINOTE3010,
3aCBOECHHSI MOBM B1JIOYBA€THCS, KOJM YYHI CTHKAIOTHCS 31 «3PO3YMIIOI BX1THOIO
iH(popMali€ew», TOOTO MOBOI, fKa TPOXM MEPEBHILYE iXHIA MOTOYHHA pPIBEHb
koMmneTeHiii. I[IporpaMu €KCTEHCHUBHOTO YWTAaHHS, SIK MPAaBUJIO, BUKOPUCTOBYIOTH
nudepeHiioBaHl YUTAHKK 400 aBTEHTUYHI MaTepiaiv, 110 BIAMOBIJAIOTH PIBHIO YUHS,
Kl MarTh Ha MeETI 3a0e3MeurTd 1€l ONTUMalIbHUN PIBEHb 3pO3yMIIOI BX1JHOI
iHdopmaryi. IlporpamMu eKCTEHCHBHOTO YHTAaHHS 3a3BUYail HAroJIONIYIOTh Ha
3aJI0BOJICHHI Ta CaMOCTIMHOMY BHOOpl MaTepialiB, W0 MOTEHLIMHO 3HUXKYE
apeKTUBHMIA (IIBTP 1 CTBOPIOE CIIPUITINBI YMOBH JJIsl 3aCBOEHHS JIGKCUKH [2, ¢. 138;
6, c. 3].

['inote3a Jlaydepa ta XtoapcTeiiHa IPOMOHYE J0IaTKOBE PO3YMIHHS TOTO, SIK
€KCTEHCUBHE YUTAHHS MOKE CHIPHUATH 3amam'sTOBYBaHHIO HOBUX ciiB. {4 rimoresa

MIPUITYCKAE, 1110 3anam'iTOBYBaHHS HOBUX CJIIB 3aJIEKUTh B1Jl CTYIEHS KOTHITUBHOT Ta
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MOTHBAIIIIHOI 3aJy4eHOCT! B OINMpalfoBaHHS IMX cliB. HaBaHTakeHHs 3alyd4eHOCTI
CKIIQZIAETHCS 3 TPHOX KOMIIOHEHTIB: MOTpeda (MOTUBALIMHIK BUMIp), TIOMIYK (cripoda
3HAWTH 3HAYCHHS CJI0OBA) Ta OIliHKAa (TMOPIBHSHHS CJIOBa 3 IHIIUMH CJIOBaMHU abo
MIEBHUM KOHTEKCTOM) [5, ¢. 24].

OcCKiJIbKM MOBHa OCBITa MPOJIOBXKYE PO3BUBATHUCS, EKCTCHCUBHE YHUTaHHS
3QIMIIAETHCS YHIBEPCATBHUM 1 IIIHHUM TI1JX0JIOM, SIKMH BIAMOBIAA€ SK YCTaJCHUM
TEOPETHYHUM IIPUHITUIIAM BUBYCHHS MOBH, TaK 1 CydaCHUM aKIIeHTaM Ha aBTOHOMIi Ta
3alTlydeHOCT! y4HIiB. CHpusioud pO3IIMPEHHIO CIIOBHUKOBOTO 3aracy 4depes IlKaBe,
3MICTOBHE YMTaHHS, TPOTPAMH €KCTEHCUBHOTO YUTAHHS POOJISITH 3HAYHUI BHECOK Y
PO3BUTOK KBali()IKOBAaHUX KOPUCTYBayiB MOBH, $KI BOJOIIIOTh JIEKCUYHHUMHU

pecypcamMu, HeOOX1THUMU ISl €(DeKTUBHOTO CITIJIKYBaHHSI.
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Bikmop Jlumeunenxo,
cmapuwiuil 8UK1a0ay Kageopu meopii ma npaKmuKy iHO3eMHUX MO8,
Ymancovkutl oeporcasnuti neoazoeiunuil ynigepcumem imeni Ilasna Tuyunu

OCBITHIN MPOIIEC TA HOBITHI METOJ HABYAHHSA

[IporpecuBHU PO3BUTOK HOBITHIX TEXHOJIOTM Ta MOKpanieHHs KBaidikaiii
(daxiBLIB € HEMOXJIMBUMHU 0O€3 CTBOPEHHS NEPEIyMOB JIA IMOKpALIEHHS SKOCTI
BUKJIaJIaHHsI, (OPMyBaHHS CHUCTEMU HaBYaHHS HOBOTO IOKOJIHHS, XapaKTepHUMHU
pucaMu SKUX € OpIEHTAIllsl Ha IHJMBIAyaldbHI OCOOJMBOCTI CTYAEHTA, THYUKICTH,
JOOCTYIHICTh ISl MOAM(iKallii, MPOCTOTa MIATOTOBKM HaBYAJIBHOIO Marepiainy Ta
HAJaHHS CTYJIEHTaM MOXJIMBOCTEH CaMOCTIHO OIaHyBaTH MOro, 3acTOCOBYIOUU
AKICHE METOMYHE 3a0e3nedeHHsl. MOXIMBOCTI HOBITHIX KOMI FOTEPHHUX MPOrpaM i3
CTBOPEHHSl €JIEKTPOHHUX JIOKYMEHTIB CTUMYJIOIOTh PO3BUTOK METOAMYHUX,
MeJaroriyHuX MPUHOMIB BUKIIAJIaHHA Ta PO3POOJICHHS HABYAJIBHUX MaTepialiB, a
notpeda y Cy4aCHOMY IXHBOMY BHKIJIAJIaHHI, CBO€I0 UYEProl0, CIPHUSE PO3BUTKY
BIJIMOBIJIHUX CHEIIAIBHUX TporpaMm sl (POpMyBaHHS EJIEKTPOHHHX HAaBUAJIBHUX
pecypciB. EdekTuBHICT, 3acTocyBaHHS 1H(OpPMALIMHUX TEXHOJOTA HaBYaHHS
3HAYHOI0 MIpPOIO0 3aJIKUTh BiJ HASBHOCTI Ta SIKOCTI MPOTPaMHOrO 3a0e3NeyeHHs
MEPCOHAILHUX KOMIT IOTEPiB, X04Ya Yepe3 BIACYTHICTh OCTaHHIX B3araji HE MO>KHA
TOBOPUTH TIpO 1H(OpMAIliliHI TEXHOJIOT1T HaBYaHHS Ta MIJABUIIEHHS PIBHA 3HAHb
cTyaeHTiB. OTpuMaTH BIANOBIIHI PE3yJIbTaTH HEMOXKJIMBO TaKOX O€3 3aCTOCYBaHHS
MPOTPaMHO-TICIAaTOTIYHUX ~ 3acO0IB  HABYaHHS: EJICKTPOHHHUX MIJPYYHUKIB 3
aHIMalIMHUM 300paKeHHSIM MaTepiany, BIpTyalbHUX Ta IMITAlIHHUX JIaOOpaTOPHUX
poOiT, KOMIT'IOTEPHOTO TECTYBAaHHS, BIPTyaIbHUX TPEHAXKEPIB, IUIAKTUIHUX

KOMIT'IOTepHUX 1rop Tomio. lle 3HayHO TMOKpallye CHOPUUHATTA CTYIEHTAMU
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iHpopMallli 1 MPU3BOAUTH A0 IHTEHCUBHIIIOIO HAaBYaHHS, PO3UIMPIOE TXHI 3HAHHA,
CIIOHYKAa€ JI0 HaBYaHHS 1, Oyaydd [i€BUM 3aco0OM aKTWBi3amii Ti3HABAJIBHOI
JUSITBHOCTI, J1Ta€ MOMJIMBICTD 3 I[1IKaBICTIO BUBYATH HABYAJILHUI MaTepial.

Bukopuctanss iHQOpMaIiitHIX TEXHOJIOT1H B OCBITHBOMY TPOIIECi BIUIMBAE HA
XapakTep HaBYAIbHO-MI3HABAJIBHOI JISUIBHOCTI CTYACHTIB, aKTUBI3YE€ CaMOCTIHHY
poOOTYy CTYJEHTIB 3 PI3HUMHU €JIEKTPOHHUMU 3ac00aMHU HaBYAJIBHOIO MpPHU3HAYCHHS.
HaliepexkTtuBHimuM €  3acTocyBaHHsA  1HGOpPMAlIWHUX  TEXHOJNOTIM s
BIJINMPaIlbOBYBAaHHS HABUYOK 1 YM1Hb, HEOOX1THUX IS podeciiiHoi miAroTroBku. BoHo
TaKOXX 3yMOBJIIOE CKOPOUYCHHSI OOCSATIB 1 OJHOYACHE YCKJIAJAHEHHS IsUTBHOCTI
BUKJagaya. Hampukian, mjisi 3aCBOEHHST TEOPETUYHOIO JIEKIIHHOTO Marepiaily
BUKOPHUCTOBYIOTHCS HE TIIBKHU ayIUTOPHI 3aHSTTS, a i CTBOPEHA CUCTEMA NeAaroriyHoi
MIATPUMKA (KOHCYJIBTYBaHHS, 3J1MCHEHHS ITOTOYHOTO KOHTPOJIIO, MPOBEICHHSA
KOMIT'FOTEPHOTO TECTYBaHHs, po0OOTa 3 HABYAIbHO-METOAMYHUMHU MaTepiajlaMu).
VYcKkiagHoeTbesl CTPYKTypa 1 Taki (OpMH HaBUYadbHOI JISUIBHOCTI, SIK KOHTPOJIb,
KOHCYJIBTAIII1 1 caMOCTiiiHa poOOTa CTYJIEHTIB.

Buxopuctanns iHpopMaIiiHUX TEXHOJIOT1M HaBUYaHHS y BUIIIN IIKOJI1 CHOTOAH1
Mae OyTH 30pIEHTOBAHE HA JOCATHEHHS CTPATEriyHOi METH - miAroToBku y 3BO He
CTITBKM (paxiBlsi — BUKOHABIIA, CKUIBKM TBOPYO MHUCHSYOI, pallioOHATbHO MIF0YO1
0COOMCTOCTI, 37aTHOI JO CaMOCTIMHOTO CaMOBIOCKOHaJIeHHS. I 1boro i
BUKOPUCTOBYETHCSI B OCBITHbOMY Tipoueci 3BO HoBuil Buj 3a0e3nedeHHs -
1H(MOpMaIIHHO-TEXHOIOTTYHHN. MeTOoM0I0TIYHUM THCTPYMEHTOM MOT0 3/11MCHEHHS €
nejaroriyHa BUMOTa JIUJAKTHYHOI €JHOCTI 3MICTOBHOI Ta MPOLIECYajJbHOI CTOPIH
HaBYaHHS, sIKa MOKE rapaHTyBaTH, 3 OJHOTO OOKYy, HEMOXKJIMBICTh PEAYKIIIl 3MICTY
HABYAJIbHOI TUCIUTUTIHU 0 TUAAKTUYHOTO MPOIIECY, a 3 1HIIOTO - 3MIMCHEHHS CaMOT0
nporiecy O€3BIIHOCHO JO KOHKpPETHOro 3wmicTy. I[HdopmaiiiiHo-TexHoIoriuHe
3a0e3Me4eHHs OCBITHROTO MPOIIECY MOTPIOHO BUOYIOBYBATH K CUCTEMY, 1110 3a CBOEIO
CYTTIO CTAHOBUTb €JHICTh (DYHKLIOHAJIBHO M CTPYKTYpHO TOB’S3aHUX MK COOOIO
iHQopMaIIHHUX 1 TEXHOJIOTIYHHUX €JEMEHTIB, YMIJE€ BHKOPHUCTAHHS SKHX Y
neAaroriyHii mpakTHIll J03BOJISE BUKJIAAadyy B yMoBax 1H(opmaru3aiii HaBYaHHSA

PO3B’sI3yBaTH TUAKTUYHI 3aBIaHHS HA TEXHOJIOT1YHIM OCHOBI, TOOTO 3 TapaHTOBAHOIO
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AKicTio. [HpopmaiiitHMii CKIIaJHUK OCBITH, KU 3a0e3nedye 3MICTOBHY MiATOTOBKY
daxiBug y 3BO, cnig aHami3yBaTH B KOHTEKCT1 PO3B’A3aHHS 3aBJaHHA MaKCUMAIbHO
MO>KJIMBOTO HAJaHHS BCIM y4acCHHKaM OCBITHBOT'O MPOIECY HaBYAIBHOI Ta 1HIIOTO
poay iH(popMaIlii, o CIpUsIE TAPAaHTOBAHOMY JOCSITHEHHIO MIOCTABIICHOT TUIAKTHIHOT
Metd. Hero moke OyTH 1 JUAAKTUYHHN KOMIUIEKC 1HGOpMaIIMHOro 3abe3reueHHs
HaBYAJIBHOI TUCIUTUTIHH, KU, Oy ydd ATUIAKTUYHOIO CHCTEMOIO, CIIPSIMOBY€ETHCS Ha
3a0e3neyeHHs] aKTUBHOI 1HQOpMAIltHOI B3aeMoii MK MEAaroroM 1 y4HeM, SKi
CHIPHO HAMararoThCsl BAKOPUCTOBYBATH MPHUIATHI IearOTi9HI MPOTPaMHi TPOAYKTH,
0a3n JaHWX, a TaKOXK CYKYNHICTh IHIMUX IUJAKTHYHUAX 3aC00IB 1 METOAMYHHUX
MarepiaiiB, siKi 3a0€3Me4yI0Th 1 MATPUMYIOTh OCBITHIM MPOIIEC.
€ezen Mamuyp,
KaHouoam neoazo2iyvHux Hayk, OOyeHm,

ooyenm Kageopu iHO3EMHUX MO8,
Ymancokuti oeporcasnuti nedazoziunu ynisepcumem imeni Ilasna Tuuunu

PO3BUTOK NPO®ECIMHO-IIHHICHUX OPIEHTAIIIN YUUTEJIS
IHO3EMHOI MOBH HY1II

[IpoBigHOIO IIJUII0 HABYaHHA MalOyTHBOTO BUYMUTENS 1HO3EMHOI MOBH Yy
MeJaroriYyHoMy yHIBepcUTETI € (opMyBaHHS MpodeciiiHoi KoMneTeHTHOCTI. [IoHTTS
npodeciifHOi KOMIETEHTHOCTI CTaJO KJIHOUYOBHM KOHIICIITOM CY4acHOI IeaaroriyHoi
HayK{ Ta OOTPYHTOBaHE y JOCIHIKEHHAX Oararbox ydyenux nexaroriB (H. Bomoxoga,
I. 3a3t0H, B. Orner’wok, . Iligmacuit, O. Ilomeryn, O. CaBuenko, I'. CeneBko,
B. CnacteoniH Ta iH). Ha mizcraBi onpaiib0BaHo1 HayKOBOI MeAaroriyHii JiTepaTypu
OKpPECIMMO XapakTepHi puch MpodeciiHOl KOMMETEHTHOCTI, 10 BHU3HAYAIOTh
0COOJIMBOCTI MENAroriyHol AISUILHOCTI BUUTENS 1HO3eMHOT MoBu HVYIII.

[Ipodeciiina KOMMETEHTHICTh YYHUTENS 1HO3€MHOI MOBH BIJAMOBIIHO [0
cnenu@iky MeJaroriyHoi AisUIbHOCTI BUSIBISETHCA B IApUHI (UIOJOTTYHUX HAyK —
MoBU (pimHOI Ta 1HO3eMHOI) 1 JiTepaTypu. I[HIIOMOBHa KOMYHIKAaTHBHA
KOMIIETEHTHICTh YTBOPIOE CYKYIIHICTb HEOOXITHUX 3HaHb, YMIHb Ta HaBUYOK,

HEOOXITHUX JUIsl JOCSATHEHHS YCIIXY y CHUIKYBaHHI B CEPEJOBHILI 1HIIOMOBHOI
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KyJbTYpPHU 1 BUCTYIIA€ BAXKJIUBUM CKJIQIHUKOM MPOQECIiTHOI KOMIIETEHTHOCTI BUUTENS
1HO3E€MHOI MOBH, 1110 BUPI3HSIE€ HOTO BiJ IHIINX MEAAroris.

BaxnmBoro  mpodeciiHO-OpIEHTOBAHOIO  IIHHICTIO,  IOB’S3aHOK0 3
KOMYHIKAQTHBHOIO KOMIIETEHTHICTIO (SK 1HO3€MHOi, Tak 1 PiHOI MOBH) BYHTEIS
1HO3eMHOT MOBH, € YCB1JIOMJICHHS 3HAYyIIIOCTI MOBH 1 JIt000B /10 MOBHU. BBaxkaemo, 1110
CBOEPIAHICTh TIPOdeCIMHUX IIHHICHUX OpieHTamii Oyae oOyMoBJIeHa 1 THM, IO
3aBlaHHSM BYHUTENs € HABUYUTU AiTe MOBU. B acmekTi aHamizoBaHoi mpoOiemu,
IIHHOIO € TymMKa M. bopuilieBChbKOro, SIKUii TEPEKOHIMBO JOBOIUTD, 110 TyXKE BaroMme
3HaYeHHS y TMIJACUCTeMI I[IHHOCTeH Ma€ TIMOOKE YCBIIOMIIEHHS OCOOUCTICTIO
BUHSTKOBOI pOJII B XUTTI JIFOJAEH MOBHU, Y SIKIi Ha T€HETUYHOMY DPiBHI BTLIIOE€THCA
TBOpYA CHUJIa HAPOJHOTO AYXY, IMOMHUCIH Hapojy, WOTO CIOAIBaHHS, Bipa Ta BOJI,
MEPEKOHAHICTh y TOMY, IO MOBa OyIb-SIKUX €THOCIB, HaIlld, HE3aJEKHO BIJ
YUCEBHOCTI 11 HOCIIB € OjHI€I0 3 HAWKOIITOBHIMIMX BapTOCTEH JIOJICTBA 5K
[IMB1JII30BaHOI CMUIBHOTH, & 3HEBAKJIMBE CTABJICHHS JO MOBU HaBITh HANMEHIIOrO
€THOCY € MPOSIBOM HEBITJIACTBA, COIIaJbHOI HEKOMIIETEHTHOCTI, aHTUTYMaHHOCTI [ 1,
c. 24]. CyromocHi iaei BucioBmioe B. OrHeB’rok i akleHTye yBary Ha TOMY, IO
TPAHCIISLISL 1 TBOPEHHSA KYJbTYpH 3IIMCHIOETbCS 3aco0aMu MOBH, camMe€ MOBa
3a0e3nedye OpraHiyHUN 3B’SA30K MDK OCBITOIO W KyJIbTYypOIO, IHIMBIIOM 1
CYCIUIbCTBOM, THAMBIYaJbHOIO Ta CYCH1JIBHOIO CBIIOMICTIO, KYJIBTYPOIO OCOOMCTOCTI
i KyJbTypOI CYCIIJIBCTBA, a TaKOX CTa€ MmojeM (OpMyBaHHS HOBOI KYJIbTYpH.
VYCBiIOMJIEHHS OCOOMCTICTIO TaKOi AyMKH CIHpHsie (POPMYBAaHHIO I[IHHOCTI MOBH
3arajioM s JIFOJICTBA 1 KOJKHOT Hallii 30kpeMa. YUeHUi CIpaBeIMBO 3a3HAYaE, 110
KyJbTypa MOKe He JuIie 00’ € JHyBaTH JItO/eH, a i BUCTYNATH MPUYUHOK KOH(IIIKTIB
MDK HMH, a 4epe3 1€ TIepe/T OCBITOIO MOCTAE 3aBAaHHS cPOPMyBaATH Y MiAPOCTAIOUOTO
MOKOJIIHHSI 0araTOMOBHY KyJbTypy. MoBa (okycye B co0l KOHIEIIIK JHOJANHH,
KOHIICTIIIIFO CBIOMOCTI, KOHIIEMI[i}0 OYTTA, 1 OCBITAa MOXE peaii3yBaTH CBOIO METY
3aco0amMu BUBYEHHS P1IHOI Ta IHO3EMHHUX MOB [3, ¢. 262-263]. OTxe, IpUXOAUMO JI0
BHCHOBKY, III0 OCOOJIMBICTh MPO(ECIHHO-IIIHHICHUX Opi€HTAallM Yy4uUTEeIsl 1HO3EMHOT
MOBUA OOYMOBIIOETHCS BHKJIQJaHHSIM HHUM MOBH, HE3QJIEKHO BI 11 E€THIYHOI

HAJIE)KHOCTI.
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JliAnbHICTD yUUTENS 1HO3EMHOT MOBU 0€3yMOBHO TOB’s13aHA 13 MIKKYJIHTYPHOIO
KoMyHiKaliet. B ernoxy rinob6anizoBanoro cBiTy XXI CTONITTS BKpail BaXJIHUBO IS
JIONMWHU OYTH TOJIUTIHTBAIBHOKO OCOOMCTICTIO Y 3arajbHOCBITOBOMY KYJIBTYPHOMY
npoctopi. He BUKiIMKae CyMHIBY, 110 BUBYEHHS 1HO3EMHOI MOBH B II€IarOTIYHOMY
BUIIII  CIPUSE PO3BUTKY KOMYHIKAaTUBHOI  (PITHOMOBHOiI ¥  1HIIIOMOBHO{)
KOMITETEHTHOCTI HE JIUIIE CTYACHTIB SIK MalOyTHIX YYUTENiB, KOTPl JOTOPKHYTHCS 10
HAaBUaHHSA 1 BUXOBAaHHsS YYHIB HOBOi YKPaiHCHKOi IMKOJIM — HACTYIMHHUX TMOKOJIHB
VYkpainu, a MeBHOI MIpOI0 BIUIMBaE Ha (OPMYBaHHS KYyJIbTYpH 1H(POPMAIIHHOTO
CYCIILJILCTBA, 3a0e31meuye MOBHY, KyJIbTYPHY, ICTOPHUYHY CIAJKOBICTh MK €THOCAMH 1
nepkaBamu. Sk copaBennmBo 3a3Hadyae M. [anenpka, KyJabTypHE pO3MaiTTA
YKpalHCBKOTO CYCHIJIBCTBAa CIIOHYKA€ KOXXHOTO 1HJIMBIA JO KOHCTPYKTHUBHOI
B3a€MO/Iii, (OpMyBaHHS B COOl MO3UTHUBHOIO CTABJICHHS JI0 MPEACTABHUKIB 1HIINX
HapO/liB, PO3BUTKY 3HaHb MPO KYJIbTYpH, MO0 HOro 0TOYyrOTh. OJIHUM 13 TOJOBHUX
3aBJaHb Cy4YacCHOi OCBITM € BUXOBaHHS OCOOMCTOCTI, KOTpa 3JaTHa IMi3HaBaTH W
TBOPUTHU KYJbTYpPYy ULUISXOM MIQJIOTIYHOTO CHIIKYBaHHS, IO BHMAara€e BiJ YCIX
YYaCHUKIB TIEJAroTiYHOTIO MPOIECY BHUCOKOTO PIBHS KOMYHIKATUBHOI KYJIBTYpH,
KOMYHIKaTHBHOI KOMITETEHTHOCTI, PO3BUHYTHX HABUYOK CIIJIKyBaHHs. BoHa MOXITBa

32 YMOBH MIPaBUJILHO OPTraHi30BaHOTO MIKKYJIBTYPHOTO aianory [2, ¢. 29-30].
CIIMCOK BUKOPUCTAHUX JKEPEJI

1. Bopumeschknii M. M. JlyXoBHi iHHOCTI SIK IeTepMiHAHTa IPOMAICHKOTO
BHUXOBAaHHs 0COOUCTOCTI. [[innocmi oceimu i uxoeéanus . HayK.-MeTo.. 30. / 3a 3ar.
pen. O. B. Cyxommuachkoi. Kuis, 1997. C. 21-25.

2. lanenpka I. [HaMBIAyanbH1 MIHHOCTI B JUCKYPC] TMICUXOJOTIYHUX TEOPIH.
Coyioeymanimapni npobnemu aroounu. 2006. Ne 2. C. 192-202.

3. OrueB’rok B. O. OcBita B cuCTEMI IIHHOCTEH CTAJIOTO JIOACHKOTO

po3Butky. KuiB : 3nanns Ykpainu, 2003. 450 c.
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Onena Mapueniok,

Kanouoam neodazo2ivHux Hayk, OOyeHm,

doyenm Kagedpu ecepmancobkoi ¢inonoeii,

K3BO «BinHuybKkuii 2yManimapHo-neoazo2iuHutLl Ko1eoxicy

BUKOPUCTAHHSA IMEPCUBHHMX TEXHOJIOTI'THA
Y BUKJIAJJAHHI AHTJIIMCBKOI MOBH

CtuparoTbcsl MEXI Ta KOPJIOHHM 3aBASKH 3HAWICHUM DIIICHHSIM 371
MOJIOJIAaHHST BUKJIMKIB ChOTOJCHHS. Uepe3 HEOuiKyBaHy Ta 3arpo3JIUBY JUIsl BCbOTO
moactBa maHgemiro COVID-19 ta BTArHEHHS TiB CBITY y BOEHHI Ail 4epes
nmoBHOMAcIITaOHEe BTOPTHEHHs pocii 70 YKpaiHu, BOEHHI 31TKHEHHS Ha bimsbkomy
Cxoni Ta 1HIIE, 0COOJMBO BPa3IMBOIO CPEPOIO JHOJICHKOI TISITLHOCTI, MICs MUTaHb,
MOB’SI3aHMX 3 JKUTTSM Ta CMEPTIO JIFOAEH 1 MIKIyBaHHSAM MPO MCUXO(pI3UYHHUI CTaH,
ctana ocBita. Came OCBITa ChOTOJHI BUKOHYE MICIIO - BpATYBaTU Ta yOe3MEUUTH
JIOJICTBO Y MallOYTHHOMY.

OcgiTa TPEeThOro THCSIYOIITTS BHUMIILIIA 31 CTIH OCBITHIX 3aKJIaJlIB, BOHA 31Tepia
MEX1 Mk peaJbHUM 1 BIpTYaJIbHUM IIPOCTOPAMHU: CYy4acHE OCBITHE CEPEIOBHIILIEC MOXKE
OyTu opraHizoBaHe o¢iailH Ta JUCTAHUIMHO, CHUHXPOHHO 1 ACHHXPOHHO, 3
BUKOPUCTAHHAM MYJBTUMEAINHUX 3ac00IB HaBUaHHS Ta IUGPOBUX IaThopm, 3a
JIOTIOMOTOI0 200 3 YaCTKOBUM BUKOPUCTAHHSM IITYYHOTO 1HTENEKTY, y BIPTYyaJdbHIN
a00 JTIOMOBHEHIN peabHOCTI.

IMepcuBHI TEXHOJOTIi AKTUBHO BIPOBAKYIOTHCS y Cy4acHy OCBITY. BuBueHHs
OCBITHIX KOMIIOHEHTIB CBOTOJHI BaXXKO YSBUTH 0€3 BUKOPHUCTaHHS LU(POBUX
miaThopM Ta MyIbTUMEIINHUX 3aC001B HABYaHHS. 3aHYPEHHS Y BIpTyalIbHUH MPOCTIP
3 BUKOPHUCTaHHSIM TEXHOJIOTIH BipTyajibHOI Ta\abo MOMOBHEHOI peasbHOCTI POOHTH
mpoliec BUBYEHHS XiMmii, (i3uku, Oiojorii, reorpadii Ta 1HIIMX 3arajJbHOOCBITHIX
JTUCHUTLUTIH OUTBIT €(PEKTUBHUM Ta MPUKIATHUM, HAOIMHKECHUAM JI0 )KUTTSA. AHTIIIHCHKA
MOBa HE € BHHATKOM Y TaKOMY BHUIAIKy, OCKUJIbKM 3aHYPEHHS Yy peajbHE MOBHE
CepeZIOBUIIE MOTUBYE Ta IHTEHCU(IKY€E MPOIIEC 3aCBOEHHS 1HO3eMHOT MOBH. /[0 Toro

K 3aBISKH aHTJIOMOBHOMY IHTepQeHCy YyCl TUCIHIUIIHA MOXXYTh BHBYATHUCh 13
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3acrocyBaHHsIM MeTonauk Content Language Integrated Learning (CLIL): BuBucHHS
OCBITHIX KOMIIOHEHTIB aHTJIIHCHKOIO MOBOIO.

«IMepcrBHA TEXHOJIOT1Sl BU3HAYAETHCS K TEXHOJIOT11, IKI CTBOPIOIOTH IMITaIlio,
sKa CIPUIMAEThCA KOPHUCTYBadeM SK peaibHa, HANPUKIAJ BipTyalbHa PEabHICTH,
JIOTIOBHEHA peajbHICTh 1 3MillaHa peanbHICTh. Ll TEXHOJOTT BUKOPUCTOBYHOTHCS
010;TioTeKaMH I BIPTYyaJIbHUX TYpPIB, JOBIAKOBHX IMOCIYT 1 HaJaHHS JOCTYIY O
TaKUX PECYPCiB, K TapHITYpPH BIPTYaIbHOI PEaIbHOCTI Ta CTY/ii 3aXOIUICHHS PyXY» -
e Bu3HaueHHs1, crBopene LI Ha ocHoBi JJoB1iAKOBOTO MOAYJIIO 13 COILIAIbHUX HAYK Y
2024 pori [2].

VirtualSpeech [3] — mutardopma npe3eHTye MUPOKY JTIHIHKY OHJIAWH KypCiB 13
BUKOPUCTAHHAM TEXHOJOTI BIPTyallbHOI pEaJbHOCTI Ta CIIIBPO3MOBHUKAMHU
3r€HepOBAaHUMHU HITYYHUM I1HTEIEKTOM. J{0 MOXIMBOCTEH MIAaTQOpPMHU BIIHOCATHCA
Taki: BJIOCKOHAJEHHS HABUYOK ITyOJIYHOTO BHCTYITy, POJbOBAa Ipa 3 aBaTapoMm
CTBOPEHHUM IITYYHUM 1HTEJIEKTOM, BJIOCKOHAJICHHS MOBHU y JIOMOBHEHINA PEaybHOCTI,
OHJIaliH TPEHYBAHHS Ta 1HILIE.

Art and Culture Expedition — Oe3komrtoBHa BipTyaibHa mporpama [4] i3
COTHSIMU TIOJIOPOKEM KpaiHamMu, BU3HAYHUMH MICLSIMU, MY3€sIMU 13 BIATOBITHUMHU
aymiorizamu. OOpaBIIH nporpamy BipTyanbHoi peanbHocTi “Talking Tour”, moxna
BHMBYATH TaKi TeMHU aHIIiCchKor MoBoro: “Landmarks”, “Nature”, “Archeology”,
“Cultural Institution”, mpuaomy Ha KapTi CBiTYy 00Mpa€eThCs Miclie — KpaiHa abo MicTo,
1 00’€eKT nJis Bi3uTYy: 01010TEKA, TeatTp, Jc, MoJje, nanal, pyiHd, piuka, Mope, caiu,
nevyepu, TeaTpu Ta iHmre. BipryansHa rpa “Mice in the Museum” po3BuBae yMiHHS
OMKCY KapTHH aHTJIIHCHKOK MOBOIO 3 IOMEPEIHIM BIJIBITYBaHHSIM XYJ0KHHOT'O MY3€I0
a00 BIPTyaJIbHOI BCTaBKU KapTHH 13 MPE3EHTAIIE€I0 TBOPUYOCTI MHTIIB. [Iporpamy
“Food Mood” moxHa BuKopucTOBYBaTH y Xoai BuBYeHHS Temu “‘Food and Drinks™:
BOHA IMPOIIOHYE Taki 3aBaanHs 3reHepoBadi 11 — mpuroryBaTu cym Ha Tpu IEPCOHH 3
PI3HHUMH CMaKaMU 31 3MINIAHUX 3 PI3HUX KyXOHBb PEIENTIB; MPUTOTYBATH CTPABY 3
aHTUYHOro peuenty. BipTyanpHa miuardopma Mae AOCHTH MNPOCTY HABIralilo 1
MOCTITHO OHOBJIIOETHCS IIKABUMHU TE€MaMU Ta 3TrajkaMH MPO 3MICTOBHI 1CTOPUYHI
oI,
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Virtual Orator [5] - 1ie HOBa peBOJIOIIiTHA TEXHOJIOTis TPEHYBaHHS OPATOPCHKHUX
HAaBHUYOK, II€ CHUMYJATOP BIPTYyaJIbHOI pEaIbHOCTI, SKHA CTBOPIOE BITIYTTSA
nepeOyBaHHs Tepeln ayauTopiero. BipryansbHa mporpama ga€e  MOXKIIMBICTD
TPEHYBaTHUCh Ji€, KOJH 1 TaK 4acTo, K MOTPiIOHO KOPUCTyBaueBi. binbIie He MOTPiOHO
3MYIIYyBaTH CBOIO POJIMHY, IPY31B YU KOJIET BUTPUMYBATH 11’ SITh pAyHIiB IPAKTUYHUX
Ipe3eHTAIlll: BIpTyalibHI ayIuTOpii 3aiiMaroTh ix Micie. [Iporpama gae MOXIMBICTD
HAJAIITYBAaTU MICIIe TPOBEJACHHS, PO3MIp ayAMTOpii Ta MOBEAIHKY BIJIOBIIHO 10
noTped y HaBuaHHi. [Iporpama Moke reHepyBaTH pi3HY ayJauTOPIO 1 CUTYyaIlil Mpu
nyOJIiYHOMY BHCTYMI, TEHEpy€ THTAaHHA CIyXadiB BIAMOBIAHO [0 TEMH, IO
JOTIOBIIA€THCS, HAsIBHA MOJKJIMBICTH 3alMCyBaTH BIACHUI BUCTYI Ta KOPETYBATH Y
X0/l TPEHYBaHHSI.

National Geographic Expedition — mardopma BipTyansHOi peanbHOCTI [6], sika
JI03BOJISIE BUBUEHHS TaKWX TEM 13 BI3yaJIbHOIO MIPE3EHTAIlI€l0 Ta ay/iio rigom: Human
Anatomy, Physics, Animal Kingdom, Energy Encyclopedia, Chemistry and so on.

Mondly VR yHikansHO q0mI0BHIOE MOOLIEHUM q0oaaToK Mondly 115t BUBUEHHS
MOB, JO3BOJISIIOUM BJIOCKOHAJIIOBAaTH CBOI PO3MOBHI HaBHUYKU. CTYIEHT OTpUMYE
MUTTEBUN BIIFYK MPO CBOKO BUMOBY, MIPOMO3MIIii, sIKI 30araTsTh CIIOBHUKOBHH 3amac, 1
CIOpPIIPU3H, K1 MEePEeTBOPITH MpakTuky MoBH 3 Mondly VR Ha yHikanbHUI JOCBI.
[Iporpama no3Bossie OpaTh ydacTh Yy pEATICTUYHUX J1ajioTax, HATXHEHHUX
ABTEHTUYHUMH TOMISIMU: 3aBECTU JIPYy31B y Moi3Al A0 bepiiHa; 3aMOBUTH Bedepro B
1CTIAHCHKOMY PECTOpaHi; MOCEJICHHs B TOTeNb B [lapriki.

BipTtyaneny 0i0mioTeky mMoxHa 3HaitH Ha miardopmi History View VR [7].
[Iupoke pI3HOMAHITTS JIEKCMYHUX TEM TMPEACTABICHO Ha I miatdopmi 3
AHTJIOMOBHHUM 1HTep(dEeicoM: HampuKiIam, SKo B3atd Temy “Military”, To moxHa
OMpaloBaTH MaTepiall, OB sI3aHU 3 Oyb-SKOIO KpaiHOIO, BOEHHI 1ii, 30pos, sika
BUKOPUCTOBYBajlach, ICTOPUYHI peMapku Ta iHm. Ha mgomomory BHKIamaudeBi
PO3po0IeHUI pecypc 3 TNIaHAMHM 3aHATh J0 BIIMOBIIHOT BIPTyaJIbHOI TEMHU.

Ha 3aHaTTsaX 3 aHMIicbkoi MOBU €()EKTUBHUM € BUKOPHUCTAHHSA TEXHOJIOT1H
posmupenoi peangbHOCTi (XR) 13 3acTocyBanHsaM ryri kapaoopais (Google cardboard)

— 1€ JIOCUTh €KOHOMHMU Ta (P)IHAHCOBO JOCTYNMHHM MPHUCTPIM, SAKUI IMITY€E IIOJIOM
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BIPTYyaJbHOI peajbHOCTI 1 3aBJISIKM HU3bK1M CO01BapTOCTI MependaueHuii 115l MacOBOTO
BUKOPUCTaHHA. A TOMYy, 13 3aCTOCYBAaHHSIM I[bOTO MPUCTPOI0 MOXHA OJHOYACHO
OpraHi3yBaTH IMOBHOIIIHHE MIKPOTPYIOBE 3aHATTSA 3 aHTJIIMChKOI MOBH.
Bukopuctanus ycix BHUIE3a3HAYCHUX BIPTyalbHUX IUIaTGopM Yy XOl
BUKJIQaHHS ~ aHTJMCbKOi MOBH  J103BoJisie  c(OpMyBaTh Ta  BJIOCKOHAJIHMTH
COLIIOKYJIbTYPHY Ta JIIHIBOKYJIBTYPHY KOMIIETEHTHICTh, OTPAIIOBATH Ta 3aKPilIUTH
JEKCUKY 3a TEMOI0, PO3BUBATH HABHUYKH OPATOPCHKOTO MHUCTEITBA, ITyOJIIYHOTO
MOBJICHHS TOIO. Taki mporpaMu BipTyaJIbHOI pealbHOCTI MOYKHA BHKOPHCTOBYBATH
SK 4aCTKOBO y XO/JIl BUKJIaJIaHHS aHTJIHCHKOI MOBH, TaK 1 PO3IIMPIOBATH MOKJIMBOCTI

CaMOCTIITHO1 poOOTH 3/100yBayIB OCBITH 1 K IPOEKTHY JiSJIBHICTb.
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bozoan Ha3zapoe,

cmapuiuti 8UKIA0ay

Kagheopu inozemHoi inonoeii ma nepexiady,

Hayionanvnuti ynisepcumem 6iopecypcie ma npupoookopucmysanus Ykpainu

PO3BUTOK SOFT SKILLS ¥ CTYAEHTIB-®1J1I0JIOI'IB B YMOBAX
€BPOIHTETPAIIIMHUX MTPOLIECIB TA BIMHU: BUKJIUKH
TA CTPATEI'I NIATOTOBKHU ®AXIBIIIB

CydacHa BHIIIa IIIKOJIA TPAKTYE PO3BUTOK Y MOJIOJII IPAKTHYHUX HABUIOK, TOMY
akTyanbHOCTI Habupae nousatts SOft skills y cryaenris-dinonoris. Chopmonani soft
skills € TMM TOKa3HWKOM, IO TMOSICHIOIOTH BHU3HAYCHHS TOTOBHOCTI MaHOyTHHOTO
¢inosiora 6patu Ha ceGe BIANOBIAAIBHICTD, PO3BUBATUCS Ta MATU AKTUBHY MO3UIIIIO.
Cnuparourch Ha BUKJIMKU ChOTOJICHHSI, OCBITa JIa€ MOXJIMBICTh, BMIHHSI ONEPYBaTH
HAWHOBIMIUMH TEXHOJOTISIMH Ta 3HAHHSAMH, IO 3aJ0BOJBHATUMYTH TIOTPEOH
CyCIiJIbcTBa Ta (POPMYBATHUMYTh Yy MOJIOJII BMIHHSI BTUIIOBATH HOBITHI TEHJICHIUI Y
CBITI.

[Torpeba ¢opmyBanns Soft skills y 3moOyBadiB BHIIOT OCBITH IIHPOKO
O0OTOBOPIOETHCS Yy MYOIKAIIAX 3apyO1KHUX Ta BITYM3HSHUX JTOCHIIHUKIB. 30KpeMa
O. MakcuMenb ananizyroun aociipkeHns P. Raciti, D. Shek onucana, 1o HaBuanHs
ta po3BuToK soft skills cTtynaenTa yHiBepcuTeTy Mae OyTH MPIOPUTETHUM 3aBIaHHIM
3aKJaJIB  BHUIINOI OCBITH, OCKUIBKM BOHHM TICHO B3a€EMOJIIOTH 13 OCOOHMCTHM
0JIaronoyy4siM, COLIAIBHOIO AJalTaIll€l0 Ta aJanTalle€l0 A0 KOHTEKCTY pOOOTH.
BaxnuBuM acmekToM OBOJIOAIHHSM HAaBHUYOK KOMYHIKaIlil € HaOyTTsA IOCBimy
CHIJIKYBaHHS 4epe3 1HTEPAKTUBHI METOJM HABYAHHS, 110 HAMPABIEHI HA B3a€MOJIIIO
CTYACHTIB Mixk coboro [1, c. 341].

B enoxy 1mudpoBuX TEXHOJOTIH 1HTEPAKTUBHI TEXHOJIOTII BIJIKPHUBAIOTH HOBI
MOXJIUBOCTI Ay (opmyBaHHS Ta po3BUTKY soft skills y maiitOyTHix ¢inomoris.
Buxnuku choroneHHs mnoTpeOyroTh y KBamiikoBaHWX (axiBISIX 3a PI3HUMH
CHE1aJTbHOCTSIMHU, K1 BXK€ 1ICHYIOTh. J{J1s1 ycmimHoro ¢gaxiBisg HE0OX1JHUM € MOCTIHE
yaockoHaneHHs. [Ipu ripomy, HeoOXiaHO opMyBaTH Ta PO3BUBATH KOMIIETEHTHOCTI,
K1 Oe3mocepeHbO MOB’sA3aH1 3 Gaxom, IO MOXYTb OyTH HEOOXiTHI B OYyIb-sKii

ramy3i “soft skills” [2, c. 94].
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Otxe, ¢hopmyBanns Soft skills y Bummiii ocBiti HampaBieHe Ha mepexim o
PO3BUTKY HOBUX IMEPEAyMOB [UIsl OUIBIIMX pE3yNbTaTiB OCBITH, IIOJIO MOTPeO
CyCHIJIbCTBA Ta OCOOJMBO BUMOTaM J0 MaWOyTHIX CTYACHTIB-(PIJIOJIOTIB Ha PUHKY

mpati.
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BENEFITS OF TASK-BASED LEARNING
FOR IMPROVING STUDENTS’ SPEAKING SKILLS

Researches have shown the benefits of employing task-based learning to
improve the students’ speaking skills. The findings of a study conducted by
Namaziandost, Hashemifardnia, & Shafiee (2019) reveal that the students can speak
fluently after completing opinion-gap, reasoning-gap, and informationgap activities
through task-based learning compared to traditional learning. Similarly, Albino (2017)
finds that the students can increase their speaking skills particularly in the aspect of
grammar after their teacher uses recast and prompt strategies during the task cycle. The
focus of form carried out through task repetition facilitates the students to acquire their
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grammar knowledge from the simple to the complex forms since they receive feedback
during the phase of learning (Van de Guchte, Braaksma, Rijlaarsdam, & Bimmel,
2016). The more frequent the students participate in different tasks, the better they
evaluate their performance (Meng & Cheng, 2010). However, teaching instruction
should be given more attention in EFL classes in the light of using task-based (Elsheikh
Hago Elmahdi, 2016). The lecturer can adapt the tasks purposed by the proponents of
tasks-based and create activites to facilitate the students complete the tasks.

To be able to speak foreign languages, the students should not only understand
the knowledge of the language but also have the skills to use the knowledge (Bygate,
2009). The linguistic knowledge encompasses structure, meaning, and use through four
types of knowledge: phonological, grammatical, lexical, and discourse (Burn, 2016).
The students need to develop their speech function skills and interaction management
skills (Goh, 2007). To employ all the knowledge and skills in speaking, the students
need to be trained with various communication activities such as turn-taking,
information-gap, role play, simulation, storytelling, and drama.

One of how a speaker of a foreign language needs to know how to negotiate
control of a conversation is through the business of handling turn-taking (Bygate,
2009). Itis a rule that manage conversation how participant change when the turn given
(Armansyah, Asbah, & Fauzi Bafadal, 2018). The students can ask a simple question
and give a minimal response. The students can even only ask a simple question “and
you?*“ (Harmer, 2007). The minimal responses are usually predictable, often idiomatic
phrases that participants use to indicate understanding, agreement, doubt, and other
responses to what another speaker is saying (Marriam Bashir; Muhammad Azeem;
Ashiqg Hussain Dogar, 2016). The students can focus on what the other participant is
saying, without having to simultaneously plan a response. However, it is possible for
the students to construct simple sentences, to use the target expression and vocabulary
they need when speaking. This speaking activity can be well managed under the
number of students in class and their learning objective. Turn-taking management is

one of the specific aspects of the co-construction of interaction (Galaczi, 2014).
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Information gap activity is based on the principle that there are gaps in real-life
communication in which people do not share the same information (Goh, 2007). This
activity can be carried out in the classroom to fulfill the need of the students to bridge
the gaps in an interaction. The students use the language to exchange some information
and to get the meaning across (Ismaili & Bajrami, 2016). A study to increase students’
speaking fluency on Iranian EFL students conducted by Namaziandost et al. (2019)
reveals that information-gap activity is more effective than opinion-gap and reasoning-
gap activities. The three experimental groups outperformed the control group on the
posttest.

Roleplay is a "complete range of communication technologies to develops
language fluency, to promotes student interaction during the class, to increase students'
motivation,and to share responsibilities between teacher-students” (Kusnierek in Rojas
Rojas, 2018). The students act different characters dan speak the language they learn.
They plan the roles, choose the vocabularies, and the expression they need (Waffa,
2014 in Rojas & Villafuerte, 2018). The findings of a study conducted by Krebt (2017)
show that there is a significant improvement in the speaking skill of the experimental
group of students using role play. Dingli suggested a well-designed role play technique
for the students to reflect and experience responsible learning (Dingli, Khalfey, &
Leston-Bandeira, 2013).

Storytelling is not limited to entertainment but also used as an effective teaching
tool in a language classroom (Mokhtar, Halim, & Kamarulzaman, 2011). The students
can improve their speaking proficiency and motivation by using storytelling techniques
(Sharma, 2018). The shy students can start to speak English in the classroom. The
students will be able to experience meaningful learning in which they convey ideas, do
some reflection on the dialogs used, work together in groups and construct new
knowledge of what they have learned (Alterio, 2008).

Drama is one of the speaking activities that can be carried out in the classroom.
Drama application significantly contributes to the emotional quality of the FL
classroom. It helps to reduce speaking anxiety and promotes positive feelings toward

the learning experience (Atas, 2015). Drama helps the students create authentic
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interaction in learning language (Sweeney, Preedeekul, & Kunyot, 2017). Drama
contributes to the enhancement of the students' English language proficiency as it can
integrate the four skills in addition to providing the platform for the students to actively
use and practice the target language with each other (Nordin, Sharif, Fong, Mansor, &
Zakaria, 2012).

Those speaking activities mentioned above can be carried out through task-based
procedures. The students may choose and repeat some activities as the out come at the

last phase.
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Onvea Ilobepercnux,
BUKIA0aY Kageopu meopii ma NpaKxmuKuy iHO3eMHUX MO8,
Ymancokuti oeporcasnuii neoazozivnutl ynieepcumem imeni Ilaena Tuuunu

KOMIIAPATHBHHIA X1 )
JI0 BUBUEHHS APYTOf TA TPETHOI IHO3EMHOT MOBH

BuknananHst 1BoxX Ta O11bIe 1HO3EMHUX MOB Ha (Pi0JIoriYHOMY (haKyJIbTET1 €
peaiti€lo, sika aJanTyeTbes 10 CydyacHUX yMoB. He BUKIIMKae cyMHIBY TOH (pakT, 110
aHTJIichbKa MOBa BCe O1JIbIIIE CTa€ MOBOIO MI>KHAPOJIHOTO CIUJIKYBAaHHS 1 MOTHUBAILIS ii
BHUBUYEHHS JIOCUThH BUCOKA.

HaBuanus npyroi Ta TpeThOi 1IHO3€MHOI MOBH MOTPEOY€E OUIBIINX 3YCUIb IS
PO3BUTKY MOTHBAIlli OMAaHyBaHHS UMM MOBaMHU Ta OpieHTallli 3700yBadiB BHIIOI
OCBITH Ha MOAAJIBITY CAMOCTIHHY POOOTY 3 OBOJIOJIIHHS JPYTOI0/TPETHOI0 1HO3EMHOIO

MoBaMu. HeoaMiHHOIO yMOBOIO €(pEKTUBHOCTI MPOILECY HABYAHHA JPYroi/TpeThoi
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1HO3€MHOI MOBH € WOTO Ti3HABaJIbHUHN 1 KOMyHIKAaTUBHUI XapakTep, 10 MPHUITYCKAE
yCBiOMJIeHe 3acBO€HHA Matepiany. [lin yac HaBuaHHS ApPYyroi/ TPeThoi 1HO3EMHOI
MOBH JIy’K€ Ba)KJINBO BUKOPHUCTOBYBATH Cy4acH1 OCBITHI TEXHOJIOT1 Ta IHTCHCUBHICTh
HaBYaJIBHOTO Tiporiecy. Ha Oynb-skoMy eTari HaBYaHHS MPOBIAHOIO METOIO 3aHITh Ma€e
OyTH KOMYHIKaTHUBHMM HampsMOK, SKUA € 0a3010 [ iX MOJaiIbIIOro
CaMOBJIOCKOHAJICHHS B OBOJIOJIIHHI MOBOIO.

JlochipkeHHsT TOTO, SIK BHUBYAIOTHCA JPYri 1HO3EMHI MOBH € YacCTHHOIO
IMIMPOKOTO BUBUEHHS MOBU. 3MICT MOBHOT'O KypCY B OCTaHHI POKHM BUKJIMKA€ YU CIICHHI
nuckycii. [IpeporatuBa BUBUEHHSI MOBHUX OCOOJIMBOCTEH Oysa JOCUTH MOUIMPEHOIO
y CHCTEMi BHKJIAJaHHS: CIIOYaTKy BHMOBA, MOTIM JIGKCHKAa Ta TpamMaThka, yCHE
MOBJICHHSI, 4uTaHHS. JlJis O3HAWOMIIGHHS 3 KYJbTYPHUMH TpPAJIULISIMH KpaiHu
BIIBOJIMJIACH HE3HAUHA KUIBKICTh YPOKIB 3 KpaiHO3HABCTBAa Ta 0OOPa30TBOPYOTO
MUCTEIITBA.

MoBa, KynpTypa Ta KOMYHIKAIlisi HE € PO3MEKOBAHHMHU €JIEMEHTaMH, MOBY
Olnbllle HE BUBYAIOTH 3apajyd Hei camoi, a SK MPAKTUYHUN 1 aBTEHTUYHHI CrOCIO
CHUJIKYBaHHS MIX JIFOJbMU. MOBHA 3/10TaJIKa MPY BUBUEHHI JIPYTO1/TPEThOi 1IHO3EMHOT
MOBHM - I1I€ TpOIleC, KOJW BU HamaraeTecsi 3po3yMiTH HOBI clioBa, ¢pa3u ado
KOHCTPYKIIii, BAKOPUCTOBYIOYH CBOI 3HAHHSI, HAOYTI NMPU BUBUEHHI MEPIIOi 1IHO3EMHOI
MOBH Ta ITAKIIOYAETE CBOIO MOBHY 1HTYIIIIIO.

CborogHi came >KUTTS Ja€ HOBUM IMIYJBC JO MIXKHAPOAHOI B3a€EMO/III,
CTBOPIOIOYH TIEPEAYMOBH ISl MOJICpHI3allii HAIllOHAILHUX CHCTEM MOBHOT OCBITH.

Hapasi ¢axiBiii, siki po3po0sitoTh OCHOBHI TOJOKEHHS METOAUKH HaBYAHHS
Apyroi 1HO3EMHOI MOBHU KEPYIOThCS peKOMEHAalisiMu, copMyiiboBanuMHu Panoro 3
KylbTypHOI criBmpaiti Paqu €Bponu [1] y chepi cygyacHuX MOB, 110 3HAWIIIN CBOE
BiJy13epKajicHHs y pyHmameHTampHOMY nokyMeHTi “Le Cadre europeen commun de
reference pour les langues: apprendre, enseigner, evaluer” (CECR) [2].

Mogsna momitTuka Paam €Bponu crnpsiMoBaHa Ha 30epeKeHHS Ta PO3BUTOK
€BPOMENUCHKOT KYJbTYPHOI Ta MOBHOI CHAJAIIMHH, CTUMYJIOBAHHS €BPOMNEHIIIB 0
BUBYCHHS MOB, PO3IIMPEHHS MOBCAKIACHHUX 1 JUIOBUX KOHTAKTIB PI3HOTO PiBHS, IO

MOBUHHO CIPUSATU YTBEPIKCHHIO TAaKUX MPUHIIMIIB MHPHOTO CIIBICHYBaHHS, SK
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B3aEMOPO3YMIHHS, TEPIIUMICTh, TIOIIIAHA 1, IK HACIIOK, MPU3BECTH JI0 CTAOLIHHOCTI Ta
MOKpAIEHHS COLIaJIbHOrO KJIIMaTy y €BpOIli Ta B YChOMY CBITI.

HaranbHuMm € nutanHs BUOOPY 1HO3EMHOT MOBH B SIKOCTI IPYTOi Ta TPETHOI JJIs
3aCTOCYBaHHS METOJy KOHTPACTUBHOTO MOpIiBHSAHHA. Y 90% y AKOCTI mepuioi
BUCTYNA€ AaHIJIINChKa MOBa. Y SKOCTI CHOPITHEHHUX MOB MOXYTb PO3IJIAIATUCA
icraHchKa/dpaHiry3pka ado (paHily3bka/ iClIaHChKaA.

®paHiry3pka MOBa, HE € CKJIQJHOIO JIJI1 BUBUCHHS, MOYKHA JOCUTH IIBUIKO
JOCSITTA PIBHSI TOBCSKJIECHHOIO CHUIKYBAaTHCS. 3Hat04u (hpaHIly3bKy MOBY, JIETKO
BUBYHTH 1HIIII MOBH, OCOOJIMBO Ti, II0 HAJIEKATh 10 POMAHCHKOI Tpynu (iCIaHChKa,
1TanmiichbKa, MOPTYrajibChka, PyMYHChKA, MOJIZITABChKA), & TAKOXK aHTIIIMChKA, OCKIIBKH
50% cydacHOrO aHTJIIHCBKOTO CIIOBHHMKA CKJIANalOTh CJOBa  (PPaHIy3bKOTO
MTOXO/KCHHS.

Oco0u, BOJIO/IIF0YM JOCBI1JIOM BUBUYEHHS MEPIIOT 1HO3EMHOT MOBU CaMi CXMJIbHI

MTOPIBHIOBATH TpaMaTUYHI 1 JISKCUYHI OCOOJIMBOCTI MOB, 3HAXOJIUTHU PO301KHOCTI Ta
aHaJorii 1 pOOUTH BJIACHI y3arajJbHEHHS Ha OCHOBI CLIOCTEPEKEHb.
HaiiGinbIie mo3uTBHE MEPEHECEHHS 3 aHTJIINCHhKOI MOBHU Yy (paHIly3bKy/ICIIaHCHKY
criocTepiraeTbcss y cdepl JEKCHUKU, OCKUIBKMA OUIBIIICTh CIIB aHTJIIMCHKOI MOBH
3amo3udeHa 13 (paHily3bKoi Ta JATUHCHKOI MOB. 3 1HIIOrO OOKY, 3a OCTaHHI
JECATUPIUYS 3HAYHA KUTHKICTh aHTJIIU3MIB MPOHUKIIA Y (paHIy3bKy Ta 1CIAHCHKY
MOBH, 0COOJIMBO y c(hepl EKOHOMIUHOT, TEXHIYHOI, HAYKOBOI TEPMIHOJIOTIT Ta y cepi
PYTHUHHOTO >KUTT.

Benuka KUIBKICTh CIIB CHIIBHOTO KOPEHS, IHTEpPHAI[IOHAII3MIB TOJIETIIyE
3amam’sITOBYBaHHS Ta PO3YyMIHHS SIK MMMCbMOBOI, TaK 1 YCHOI MOBH, CIIpUS€E 3/10TaJIL1
PO 3HAYCHHS HE3HAHOMHUX CJIiB, IIONMOBHIOIOUM TaKHMM YHHOM IOTCHI[IHMMA
JIEKCUYHUHN 3amac 1 MOJIeTIIye HaBYaHHS PEUENTUBHUX BHUIIB MOBHOI MiSUTBHOCTI,
0COOJIMBO Y UMTAHHI.

[TomirmoT BiA3HAYAIOTh, IO HaWBakya MoOBa — TMepmia, a BCl 1HII
cupuiiMaroTbest Jjierme. Y 6ararbox MOBaX € CXO0XI1 CJI0OBa, YACTO CXOXI IpaMaTH4HI
KOHCTPYKIIl,i IO JIa€ MOXKJIMBICTh Habarato JIETINE 3aCBOITU JPYTy/TPETIO MOBY

3aBASIKM  METOJaM, 3acBOIHMM Yy  TIpoOlleCi  BUBYEHHSA  MEpPUIOi  MOBH.
224



@paHiy3pKa/iclaHCbka Ta aHIUIIMCbKa MOBHU HaJeXaTh 10 PI3HUX MOBHHUX TPyl
(poMaHCBKOI Ta repMaHChKOT), alie TpamMaThyHa Oy/l0Ba, HE KaXXy4yd BXKe Mpo OaraTto
JATUHCHKHX 3aM03UYEHb y JIEKCUYHOMY CKJIaJll, y HUX CX0Ka, TOMY TOH XTO BHUBYAE
aHTIINACHKY, Oyme HabaraTo Jiermie BUBYMTH (paHIy3bKy/icmanchky. KpiMm Toro, y
KOXHIA MOB1 € CBOi «JIETKI CTOpOHM». Jlech mpocTillie rpamaTHKa, JIeCh IpaBUIia
YHTaHHS, eCh BUMOBA [3].

SIKi OCHOBHI BIIMIHHOCTI Y BUKJIaJJaHHI 1HO3€MHOI MOBHU SIK JPYTOi/TpeThOi B
nopiBHAHHI 3 nepiio? TyT € ojiHa 0coO0nMuBICTh. Bee BIIOYBa€ThCS TPOXHU 1HAKIIIE.
Konu mu BUBYaeMo mepiry MOBY, MH III€ 30BCIM HE PO3yMIEMO, IO TaKe 1HO3EMHa
MOBa 1 3HAHHSI 1HO3€MHOiI MOBHM 30UPalOThCS MOCTYMOBO JIOMOKH BUMAaJIbOBYETHCS
kapTuHa MoBHU. Konu nronnHa nmoynHae BUBYATH APYTy MOBY, Y HEl BXKE€ € JIOCBIJ,
VSIBJICHHSI TIPO MOBHY CHCTeMy. SIKIIO BHM 3HAETE aHTJIICHKY, BaM yKe HE Tpeda
MOSICHIOBATH, IO TaKe apTUKIb ab0 MpaBWIbHI/HENPABWIbHI J€CIOBa, TOOTO
3'SIBJIE€THCS Maca pedei, Mpo sKi JI0JUHA BKE 3HAa€, TOMY 110 BOHA BXKE JOCBIIUEHUI
y4yeHb. BuBuarouuii 3Hae y coOi MEBHI SKOCTI: SIK Kpallle 3armam'siToByBaTH CJIOBA,
SKMM YMHOM OYTH OLibII yCIimHuM [4].

YMOBOI0 €(peKTUBHOCTI ITPOLIECY HABYAHHS PYTOi/TPEThOI 1HO3EMHOT MOBH € i
KOTHITUBHO-KOMYHIKaTUBHUI XapakTep, IO MPHUIYCKAE YCBIJOMIICHE 3aCBOEHHS.
['onoBHE Miclie BiIBOJUTHCA 3aBIAHHSM IMi3HABAJILHOTO Xapaktepy. Ilpu HaBuanHi
IpyYroi/TpeTboi IHO3EMHOI MOBH € 11¢ Olbllie MepeayMOB, HIJK IIPY HAaBYaHHI MEPUIOi,
3aBASKA HAsIBHOCTI JIOCBily BUBYEHHS 1HO3€MHOI MOBHU, OUIbII MI3HHOMY MOYATKY

HaBYaHHS T4, THM CaMHM, OUIBII YCBIIOMJICHOMY MiAXOAY /10 BUBYCHHS MOBH.

CIIUCOK BUKOPUCTAHHUX T7KEPEJI

1. MogHa MOJIITHKA €BponenchrKoro Cotro3y. URL:
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2. Le Cadre europeen commun de reference pour les langues: apprendre,
enseigner, evaluer (CECR). URL: https://www.cambridgeenglish.org/fr/exams-and-

tests/cefr/
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npobnemu Ta nepcrnektuBu. URL: https://dspace.nau.edu.ua/bitstream/NAU/15412/
4. Pyxun K. M. Peasizariis 31cTaBHOTO MiAXOAY IIPU BUBYEHHI APYTroi 1IHO3EMHO1

MOBH B 3araJIbHOOCBITHIX HaBUAIbHUX 3aKiajiaX. Bicnux 3anopizvkoeo HayionanwbHozo

yuisepcumemy. 2011. Ne 3 (16). C. 69—-74.

Ipuna Ilocmonenko,

Kauouoam neodazo2iyHux HayK, 00YeHnt,

ooyenm Kageopu aneniticbkoi Mo8u ma MemoouKkuy ii Hag4aHHs,
Ymancovkutl oeporcasnuti neoazoeiunuil ynisepcumem imeni Ilasna Tuyunu

BUKOPUCTAHHA I'POBUX EJIEMEHTIB TA MEXAHIKH
I YAC BUBYEHHS AHTJIIMCBKOI MOBHA

[Tix yac BUKOpHCTAaHHS TeiMi(ikalii B OCBITHBOMY IPOIEC] Ay>KE BaXJIUBUI
BUOIp ITPOBUX €JIEMEHTIB Ta MeXaHiku. HempaBuibHuI BHOIp MOXKE MPU3BECTU O
HeOakaHUX 1 HEraTUBHUX pE3YNbTATIB, TaKUX SAK 3HUKEHHS MOTHBAIlli YYHIB,
MIJBUILIEHHS CTPECY, HE3a/J0BOJICHHS pe3yJbTaTaMU Ta 3HIKEHHS €(QEKTUBHOCTI
HaBuaHHs [44].

Ha3zBeMo KigbKka MNpPUYMH, YOMY BaXJIMBUN BUOIp MPaBWIBHUX IIPOBUX
€JIEMEHTIB 1 MEXaHIKHU:

1. TpenyBanns moBuHHI Matu uwil. [eimidikamis Mae COpUATH
JIOCSITHEHHIO OCBITHIX ITiJIeH. SIKIIIO iIrpOBI1 €JIEMEHTH Ta MEXaHI13MHU HE BIAMOBIAAIOThH
METi, 1€ MOXE MPHU3BECTH 10 MEHII e()EKTUBHOIO HABYaHHS Ta TMOCHJICHHS
HEraTUBHOTO BILJIUBY Ha YYHIB.

2. IrpoBa MexaHika MoBUHHA OyTH 30a1aHCOBAHOIO. SKIO irpoBa MexaHika
He30anmaHcoBaHa, JACsIKI Y4YHI MOXXYTh MaTH IepeBary Haj I1HUIMMH, IO MOXeE
MIPU3BECTH JI0 3HMKEHHS MOTHBAIIIi Ta HETAaTUBHO BIUTMHYTH Ha Y4YHIB.

3. IrpoBi eneMeHTH MOBWHHI OyTH CTUMYJIIOIOUYMMHU Ta IIKaBUMH. SIKIIO
ITPOBI €JIEMEHTH HE OyIyTh 3aXOTUTIOIOYUMU Ta BECEIMMHU, TO 1€ MOKE MPU3BECTH JI0

3HUKCHHS MOTI/IBaI_Ii.l. Ta HCraTUBHO BINNIMHYTH Ha y‘IHlB
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4. [eiimidikaris MmoBUHHA OYTHM OpIEHTOBaHA Ha 3100yBaya OCBITH.
[eiimidikaliis Mae BpaxoBYBaTH 1HIMBITyallbH1 MOTPEOH Ta 3110HOCTI KOKHOTO YUHSI.
Axmo reimidikaiis HE 3aJ0BOJIbHSIE TMOTPEOM Y4YHIB, II€ MOXKE IPHU3BECTH JI0
3HIDKEHHS HaBYAJIbHOI MOTHBAITIT Ta MAaTH HETaTUBHUW BILIMB Ha y4HiB [1, ¢.30].

Kpim Toro, npaBuibHUM BUOIp BIAMOBIAHUX 1 €EKTUBHUX ITPOBUX €JIEMEHTIB 1
ITPOBUX  MEXaHI3MIB  TaKOXX MOXE CHOPHUSATH  TO3UTUBHUM  pe3yJibTaTaM
reiMi(pikoBaHOTO HaBYAHHSI.

Ocp KiJIbKa NPUKITA/IIB M1100py €(EKTUBHUX €JIEMEHTIB IPU:

. [{im maroTh OyTH YITKUMH Ta JOCSHKHUMH. CTyIEeHTH TMOBWHHI 3HATH,
YOro BiJ HUX OYIKYIOTh 1 SIK BIATIOBIIATH LIUM OYiKYBaHHSM.

. banu, piBHI Ta BHHAropogu MaroTh OyTH 30a1aHCOBAHHUMH Ta
MOTUBYIOUMMHU. HeoOX1JHO BCTAHOBUTH YITKI IpaBujia Ta 3a0€3ME€YUTH MOKIUBICTh
BUHArOPOJI Ta IM1IBUIIICHHS PIBHS.

. Irpu mMaroTh OyTH 3aXOIUTIOIOYMMM Ta BECEIUMH Ui Y4HIB. Baxinso
BUKOPUCTOBYBAaTH IrPOBl €JIEMEHTH, $KI 3alllKaBIIOIOTh YYHIB 1 JONOMAararTh
3aHYPUTHUCS B OCBITHIN IPOIIEC.

. Irpu maroTh OyTH 1HTEPaKTUBHUMH Ta 3a0€3Me4yBaTH CIIJIKYBaHHS MIX
yuHAMHU. Bu Mo’keTe BUKOPUCTOBYBATH I'PyIOBI1 3aB/IaHHs, 00 JO3BOJUTH CTYJEHTaM
CIIBIIPAIIOBATH Ta B3a€EMOJISITH OJIUH 3 OJHUM.

. ['pa mOBMHHA MPOMOHYBATH MOXIJIMBICTH JUIsI 3BOPOTHOTO 3B'SI3KYy Ta
CaMOOIIIHKK. Y4YHI TIOBMHHI 3HATH, HACKIJIbKM JI0Ope BOHM HABYAIOTHCS 1 SIK
MOKPAIIUTH CBOI pe3yIbTaTH.

. Irpu noBuHHI OyTH OpieHTOBaHI Ha MoTpeOu Ta iHTepecu yuHiB. LIlo0
3a0e3neunTr HaHO1IbI eheKTUBHY (HOPMY HABUAHHS, BAXKJIMBO BPAaXOBYBAaTH PIBEHb
3HaHb Ta IHTEpeCcH y4HiB |3, c. 262].

['elimiikariisi BUKOPUCTOBYE IrPOBY MEXaHIKY, €CTETUKY Ta ITPOBE YSIBICHHS,
BMOTHBOBYE 10 Aii. MeTta mossirae B ToMy, 1100 CTBOPUTH CUCTEMY, B SIKil y4HI,
IpaBIli, CMHOXHKBaudl Ta MpaliBHUKK O€pyTh y4yacTh y aOCTPAKTHOMY BHUKIIHKY,
BHU3HAUEHOMY MpPaBUIIAMH, IHTEPAKTUBHICTIO Ta 3BOPOTHUM 3B’ SI3KOM, 1110 TPU3BOAUTH

710 KIJIbKICHO BU3HAYEHOTO Pe3yJIbTaTy, SIKUW 1/1€aIbHO BUKIMKAE EMOLIIMHY peakiito.
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Merta nonsirae B TOMy, 1100 CTBOPHUTHU TPy, B SIKY JIIOJU XOUYyTh BKJIQJaTH YaCTKY
po3yMy, 4ac i eHeprimo [2, c. 22].

MexaHika rpu BKJIIOYA€ PiBHI, OTPUMAaHHS 3HAUYKiB, CUCTEMY OalliB Ta 4acOB1
oOMmexeHHs. Lle eneMeHTH, sIKI BUKOPUCTOBYIOThCS B OaraThox irpax. OmHiei nmuire
MEXaHIKH HEJOCTaTHhO, 00 TEPEeTBOPUTH HYIHHWM JOCBIJ Ha 3aXOIUIMBHHA JOCBI,
CXOXKMM Ha Tpy, ajle BOHH € KIIOUYOBUMHU OyJiBEIbHUMH OJOKaMH, SKi

BHUKOPHUCTOBYIOTKCS B TIpoIieci reimidikariii.

CIIMCOK BUKOPUCTAHUX I'KEPEJI

1. HymHinbka [. BaxxnuBicTh BUBUEHHS 1HO3EMHUX MOB Y CY4aCHOMY CBITI
Ta POJb HABYAIBHOI I'pU y IBOMY Hpolieci. Awuenilicbka moea ma Jnimepamypa '
HAyKOBO-MeTO. KypH. 2018. Ne 19-21. C. 30-35.

2. Tapuononberkuii O. b. I'eiimidikariiss B HaBYaHHI 1HO3EMHUX MOB Y
BHIIIN TTIKOMI. [Ho3emHi mosu. 2018. Ne 3. C. 15-22.

3. Onwumenko H. 3acTocyBaHHS iTpOBUX TEXHOJIOTIH ITiJT Yac BUKJIAJTaHHS

NEeIaroriYHUX TUCHUILIIH y BUIMINA KO, AKMYanibHi NUMAHHS 2YMAHIMAPHUX HAYK.

2021. T. 4. Ne 35. C. 260-267.

Onvza CumHuk,
ooyenm Kageopu iHO3eMHUX MOB I MEMOOUK IX HABYUAHHS,
Kuiscokuu cmonuunuu ynieepcumem imeni bopuca I pinuenka

Hamania Yannincoka,
BUKNA0AY Kagheopu IHO3eMHUX MO8 | MEeMOOUK iX HABUAHHS,
Kuiscokuu cmonuunuit ynieepcumem imeni bopuca I pinuenka

JITHTBOKPATHO3HABYMIA MIIXI/I
SIK HEBIJ'EMHA CKJIAJJOBA ®OPMYBAHHS
IHILIOMOBHOI MOBJIEHHEBOI KOMOETEHTHOCTI

['moGanbHl BUKIMKH CbOTOJICHHS BUMAraroTh pPO3IJISIIaTH 1HO3EMHY MOBY SIK

CYKYMHICTh BIIOOpPaKEHHSI KyJIbTYPH CBOTO HApOIy, ¥ BIAMOBIIHO OBOJOJIHHS
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IHIIIOMOBHOIO KYJIBTYPOIO Ta O3HAHOMIICHHS 3 KYJbTYPHUMH IIHHOCTSMH HapOy,
MOBA SIKOTO BUBYAETHCA.

TakuM YMHOM Yy HAIIOMY JOCIHIKEHHI MPOMNOHYEMO PO3IVISIHYTH MOHSTTS
JIHTBOKpAiHO3HABCTBA y PI3HMUX Horo BuMipax. Hacammepes, Ha Hamry JyMKy, BapTo
BU3HAYUTU CYTHICTh JIIHTBOKpaiHO3HABUO1 KommeTeHIlii. Hu3ka cydacHHX HayKOBIIIB
CXWJIAIOTBCS JI0 171€1, 1110 JIIHTBOKpAiHO3HABYA KOMIIETEHIIISI BUpaXKa€ 3HAHHS YYHIB
Ipo KyJIbTypy KpaiHH, MOBY $IKOi BOHM BHBYAIOThH; OXOIUTIOIOYM 1H(QOPMAIIIO PO
icTopito, KiiMmat, reorpadiro, Jep)KaBHUN YCTpii, €KOHOMIKY, Tpajullli Ta 3BHYAai,
ocobmmBocTi moOyty Tomo [3]. JliHrBOKpaiHO3HABUAa KOMIICTEHIIISI € Ba)KJIMBOIO
CKJIa/I0BOIO 1HIIIOMOBHOT MOBJIEHHEBOT KOMITIETEHTHOCTI, [0 OXOIUTIOE HE JIUIIE 3HAHHS
npo KpaiHy Ta 1i KyJIbTypy, aje W yMIHHA aHali3yBaTH, IIOPIBHIOBATU Ta
BUKOPHCTOBYBATH 11l 3HAHHSI B IPAKTUYHHUX CUTYAIISIX CITIJIKYBaHHS.

OTxe, JHTBOKPAiHO3HABCTBO BMIIYE OCOOJMBUN KOMIIOHEHT BHUBYCHHSI
1HO3€MHOI MOBHU, PIBHOIIIHHUN JIEKCUYHUM, (DOHETUYHUM 1 TpaMaTUYHUM aCIEKTaM,
110 BigoOpaxae KyJIbTypHHI BUMIp MOBHOTO Matepiaty. OCHOBHOIO METOIO BUBUCHHSI
JIHTBOKpaiHO3HABCTBA €  ()OMyBaHHS  JIIHTBOKpAaiHO3HABYOi  KOMIETEHIIII.
JIIHrBOKpaiHO3HABCTBO, B SIKOCTI CKJIAJ0BOi YaCTHMHHM 3arajlbHOro KpaiHO3HABCTBA,
aHaiizye He yuire ¢GakTH 1 SBUIIA KYJIbTypH, ajie ¥ iXHe BIOOpakKeHHS B MOBHHX
peanisx. [2]. JIiHTBOkpaiHO3HABYAa KOMIIETEHI(IS € CHCTEMOIO YSBJICHb PO KITFOYOBI
HalllOHAJbHI TpajauWiiii, 3BMYai KpaiHUM, MOBY $KOi ONAHOBYIOTh, IO JIa€ 3MOTY
aHaii3yBaTu iH(GOpMAIIito, OB’ A3aHy 3 MOBHUM MaTepiasioM. JITHTBOKpaiHO3HABCTBO
— BIJHOCHO MOJIOJIA 1 MOKH 110 HEJIOCTaTHHO BHMBUEHA Tally3b JIIHTBICTUKH, OCHOBHE
3aBJIaHHS SIKO1 TOJISITA€ Y BUSIBJIICHH1 3B’ SI3KIB MK MOBOIO 1 KyJIbTYpOIO Hapoy, IO €
HOocleM 11i€i  MoBH. JIIHTBOKpaiHO3HABCTBO  CIIBBITHOCHUTHCS 13  3arajbHUM
KPAa€3HABCTBOM SIK CHUCTEMATHU30BAHOI0 CYKYMHICTIO HAyKOBUX 3HaHb [1].
[ndopmariitni pecypcu, 10 J0mMOMaraloTb y BHUBUCHHI B3a€MO3B’SI3KY MOBU Ta
KyJIbTYpH TIEBHOI KpaiHU MPE3CHTYIOTh JIIHTBOKPATHO3HABUHM MaTepiall, 0 OXOIUTIOE
TEKCTH, ayJl0- Ta BiJeoMarepiaiu, sIKI CHpPSAMOBAHI HAa BHMBYEHHS KYJIbTYpPHUX,
ICTOpUYHUX, TPATUIIIHHUX ACTIEKTIB MOBH Ta JorioMarae (popMyBaTH MOBHE PO3YMIHHS

KOHTEKCTY. 3arajoM e(peKTUBHICTh JIIHTBOKPAaiHO3HABYOI'O MaTepiay MOJsIrae B Moro
229



3MATHOCTI CHOPHUSTH PO3BUTKY MOBHOI KOMIETEHILIi, PO3YMIHHIO KYJIbTYPHHX
0COOJIMBOCTEM 1HIITOMOBHOTO CITIBPO3MOBHHUKA,  TAKOK 301IBIIIEHHIO MIXKKYJIBTYPHOT
9y TIUBOCTI.

JIinrBOKpaiHO3HABYA KOMITETEHIIISl CTa€ HEBIA €MHOIO YaCTHHOIO (hOpPMyBaHHS
MOBHOI KOMIICTEHIIi MpH BUBYEHHI OYIb-AKOI 1HO3EMHOI MOBH, OCOOJIMBO IS
MaOyTHIX (DaxiBIliB, TAKUX SK (P1JIOJIOTH, BUUTEI1 1HO3EMHOT MOBU Ta IMEpeKiIaaayi.
Posrnggatoun 1ie muTaHHSA 3 TOYKH 30pYy 3700yBadiB OCBITH, JIHTBOKpaiHO3HaBYA
KOMITETCHI[ISI OTMHUCY€E 3/IaTHICTh YYHIB PO3YyMITH HEMOBJICHHEBI €JIEMEHTH (JKECTH,
MiMiKa, TOBEMIHKa, CYMPOBOJKYIOUa BHUCIIOBIIOBAHHS) Ta MOBIIEHHEBY MOBEIIHKY
HOCIIB MOBM B KOHKPETHHX CHUTyalliX CHUIKYBaHHS. [HIIMMU cioBaMu, 1€
BU3HAYAETHCS CPOPMOBAHICTIO YUHAMHM HITICHOT CUCTEMHU YSIBJICHB LI0JI0 CYCIIIBHO-
MOJITHYHUX Ta HAIOHAIBHO- KYJIBTYPHUX OCOOJMBOCTEH NEp:KaBH, IO JO3BOJISIE
acorritoBati iHGOPMAIIIO 3 OKPEMOIO MOBHOIO OJIMHHMIICIO TaK camo, sIK 11e poOJIsTh
HOCIi ITi€T MOBH, 1 IOCATAaTH MOBHOIIIHHOTO PiBHSA KOMYHIKarlii. Y ci 3a3Ha4yeH] BHIIE
MOHATTS 1 (OPMYIOTH JIHTBOKpAaiHO3HABUMM TMIiJX1J, 1O O0a3yeThCsl HAa BUBYCHHI
B3a€EMO3B’SI3KIB MOBU Ta KYJbTYpH Ta € OPIEHTOBAHMM Ha BUKOPHUCTAHHS MOBHHUX
3ac00IB [JI1 PO3YyMIHHS Ta BHUCIOBJIEHHS KYJbTYPHHX OCOOJMBOCTEH, PO3BUTKY
MDKKYJIBTYPHOI KOMITETEHIIIT Ta IMiIBUILIEHHS MOTHUBAIII{ 10 BUBYEHHS MOBH [2].

B cydacHoMy mporieci BUBUEHHS 1HO3EMHHUX MOB IIOMITHO 3pOCTa€ oOcCAT
MarepiaiiB JIHTBOKPAaiHO3HABYOTO XapaKkTepy, Kl CTalOTh JXKepeaoM 1HPopMallii mpo
KpaiHh, MOBa SIKUX BUBYAETHCS, BMICT SIKUX OXOIUTIOE 1H(OpPMAILiI0 PO JAepKAaBHUN
yCcTpi, reorpadiuyHe cepeAoBUIIE, MPEIAMETH MaTepiajibHOI KYJIbTYpH, €JIIEMEHTH
(hOIBKIIOPY, @ TAKOK 0COOJIMBOCTI MOBJICHHEBOT'O TTOBOIXKEHHS Ta €TUKETY, 3aCBOEHHS
KO € OJTHAM 13 YMHHHKIB ()OPMYBaHHS JTIHTBOKPATHO3HABYOT KOMITETEHIII1, CIPUSIOUH
PO3BUTKY HE JIMIIE JIHTBICTUYHHUX, & i KyJIbTYpHUX KOMIETEHI[1H 3/100yBayiB OCBITH,
B CBOIO 4Yepry, JIHTBOKpaiHO3HABUa KOMIICTEHIISI € HEBiJ €EMHOIO CKJIaJIOBOIO Yy

(dhopMyBaHHI IHIIIOMOBHOT KOMYHIKATHBHOT KOMIIETEHTHOCTI.
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meopisi ma npakmuka. 2022. Ne 2. C. 161-165.

Oneca Tecuosa,

KaHouoam neoazo2ivHux Hayk, OOyeHm,

cmapuiuti 8UKIA0a4 Kageopu 2epMancoKux mMo8, 3apy0ixicHoi 1imepamypu ma
MemoOUK iXHb0O20 HABYAHHS,

LlenmpanvHOYKpainCbKUll 0epaHcasHull neda2o2ivHull YHieepcumenm imeti
Bonooumupa Bunnuuenka

BUKJUKU TA CTPATEI'l BUKJIAJIAHHS IHO3EMHHX MOB B
YMOBAX BOEHHOI'O YACY: €EBPOIHTEI'PAIIIMHUU KOHTEKCT I
HEPCIIEKTHUBU PO3BUTKY

VY nmocmikenHi I'akkinen Ta Mikkinga-Epamann «Onuc BuKiIagayamMu MOB
BUKJIMKIB Y JIBOX €BPONEMCHKUX KOHTEKCTAaX IHTerpaiiiiHoro HaBuaHHs» (Language
teachers’ accounts of challenges in two European settings of integration training)
BUSBJICHO, 1110 BHKJaJa4l iHO3eMHUX MOB Yy DiHaaHail Ta HiMeuuuHi CTUKAIOThCS 31
CHUTbHUMHU BUKJIMKAMH, TIOB’SI3aHUMM 13 30BHIIIHIMHA (DaKTOpaMHu HABYAILHOTO
nporecy: y OiHaguali 1M1 BUKIMKKA 31¢OUIBIIOTO TOB’s3aHI 3 aAMIHICTPATHBHUMH
BUMOTamMH, a B HiMeuunHi — 3 ocoOucTuMu nipodsieMamMu ctyaeHTis [1, €. 279-280].
ABTOpPH HAaroJIONIylOTh Ha BAXKJIMWBOCTI aJanTailii METOAIB BHUKJIAAaHHS O yMOB
COLIIAIbBHUX 3MIH, 30KpeMa dYepe3 IHTEerpauilo Cy4acHUX HU(PPOBUX TEXHOJIOTIH,
PO3MIMPEHHS IHTEPAKTUBHUX METOIMK Ta IMMOCHUJICHHS CITIBIIPAIli M’k BUKJIagaqaMu JJIst
MIBUIIEHHS SKOCT1 HABYaHHS 1 MPO(dECIifHOTO PO3BUTKY.

JIo OCHOBHMX BHKJIMKIB Yy BHUKIAJaHHI 1HO36MHHUX MOB B KOHTEKCTI

€BPOIHTETpAIlIMHUX TPOIECIB Ta BOEHHOTO Yacy B YKpaiHi BiAHOCHMO:
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MICUXOEMOLIMHNN CTaH 3100yBaviB OCBITH, IEPEPBU B OCBITHHOMY MPOIIEC], aanTaiis
HAaBYAJIBHUX TIporpam, NpoOiieMd 3 TEXHIYHUM 3a0e3Me4YeHHsAM, MoTpeda y
(dhopMyBaHHI KOMYHIKaTUBHOT KOMIIETEHTHOCTI B yMOBaX OOMEKEHOTO CITIJIKYBaHHS Ta
1HTerpaIlisi HOBUX MITXO/IB B yMOBax Hu(poBi3aIlii Ta AWCTAHIIIHHOTO HAaBYaHHS.
Biarak, crpec, TpMBOXKHICTh Ta IMOCTIMHA HeOe3IeKa YCKIAIHIOIOTh KOHIICHTPAIIiI0
yBard Ta 3HUKEHHS MOTHUBAIIli 0 HABYAHHS CTYJIEHTIB 1HO3eMHOi MOBH. [loripiieHHs
MICUXOJIOTTYHOTO CTaHy MOYKE MPU3BOAUTH 10 TPYIHOIIIB Y 3aCBOEHH1 1HO36MHOT MOBHU
yepe3 4acTi TMOBITPsSIHI TPUBOTH, BIIKIIOUEHHS €JEKTPOSHEprii Ta HeCcTaOUTbHHIMA
JAOCTyNl [0 I1HTepHeTy. TakuM YuHOM, B YKpaiHi iCHye moTpeda OHOBJICHHS
HaBUYaJbHUX MaTepialliB 13 BpPaxyBaHHSIM CYYaCHUX peajiiii (30KpeMa, BKIIIOUEHHS
JIEKCUYHUX 1HHOBAIlIMl BOEHHOTO 4Yacy). B ymoBax moBHOMAacIITaOHOT BIHU cHCTeMa
OCBITH CTHKA€THCA 31 3HAUHUMHU BUKJIMKaMU, 10 3yMOBIIIOIOTh OTpeOy B ajamnTanii
HaBUYaJbHUX MaTepialliB JI0 CYYaCHHX pealiil Ta BUHMKA€E HU3KAa HOBUX COIIAJIbHUX,
KyJIbTYPHUX 1 MOJITUYHUX BUKIMKIB, MO0 3YMOBWJIM TOSBY CrHelU(}IYHOT BOEHHOI
JEKCUKM Ta KOMYHIKAaTMBHUX Mojeneil. Taki JexkcuyHl 1HHOBalli MNOTPEOYIOTh
iHTerpamii B HaBYalbHI Marepiaja, 30KpeMa: e6oecuHa mepminonozis (Military
terminology), 110 BKJIIOYA€E Takl MOHSTTS, K «MOBITpsiHa TpuBoray (air raid alert),
«ykputTs» (shelter), «BomoHTepchkuit pyx» (volunteer movement), «IyHKT
He3naMHOCTI» (invincibility point), «repob6opona» (territorial defense), «oxymoBana
teputopis» (occupied territory), «camep» (deminer), «apon» (drone), «bapukama»
(barricade) TomIO; mepminonocia eymanimapnoi donomoeu (humanitarian aid
terminology), 1110 OXOIIIOE TEPMIHH, SK-OT «EeBaKyalis» (evacuation), «rmepeceaeHI»
(internally displaced persons, IDPs), «rymanitapuii kopumop» (humanitarian
corridor), «myHKT 300py momomorm» (aid collection point), «MeauYHA €BaKyarlis»
(medevac), «moctpaxnani muBuUibHDY (affected civilians) Towmo; coyianvro 3nauywi
nousmms (socially significant concepts), MO0 OXOIUTIOIOTh TakKl TEPMIHHU, SIK
«iHpopmariitHa Oe3neka» (information security), «ICHUXOJIOTIYHA MIATPUMKA
(psychological support), «cTiiikicTh cycniabcTBa» (social resilience), «BoeHHa
TpaBMa» (War trauma), «IIoCTTpaBMaTHIHUN CTPECOBHI po3maay (post-traumatic stress

disorder, PTSD), «BosioHTepchbka aomomoray (volunteer assistance) TOIO; JieKcuka
232



MidcHapoOnoi niompumxu ma espoinmezpayiunux npoyecie (vocabulary reflecting
international support and European integration processes), sika MiCTUTh TaKi TEpMiHH,
gk «ieHn-mi3»  (Lend-Lease), «cankmii» (sanctions), «MHpOTBOpYa MICIs»
(peacekeeping mission), «cTpaTeriyHe MapTHEPCTBO» (strategic partnership),
«rinobanbHa 0e3neka» (global security) Ta «koJIeKTUBHA BIAMIOBIIAbHICTEY (collective
responsibility).

[Tporec amanTaiiii OCBITHROIO KOHTEHTY Ma€ BPaxOBYBaTH BHOIp aKTyaJdbHOI
nekcuku. HeoOXi1HO BUBHAYUTH, K1 TEPMIHU Ta OHATTS € HAWOUIBII 3HAYYIIIUMU JIJIsI
3m00yBaviB BUINOI OCBITH Ta BHKiIagauiB. [lepmr 3a Bce, amamTaiisi JIGKCHYHUX
IHHOBAIlI# Mae BIAMOBIIATH PIBHIO BOJOJAIHHS MOBOIO 3100yBayiB OCBITH (Bif
MOYATKOBOTO JI0 MPOCYHYTOro piBHA). OKpiM TOTO, HaBYAJIbHI MaTepiajid MOBUHHI
BKJIFOYATH 1HTEPAKTUBHI BIIPAaBH, IO CIPHUSIOTH OMAHYBAHHIO HOBHUX TEPMIHIB Y
KOHTEKCT1 peaJIbHUX XUTTEBUX cuTyariil. [l epexTuBHOI amanTaiii HaBYaIbHUX
MarepiaiaiB MO>KHA 3aCTOCOBYBATH MEI1aTeKCTH, CTaTTl, BIIEOCIOKETH Ta HOBUHH, 1110
MICTSATh CydacHY BOEHHY JICKCHKY Ta OTTUCYIOTh PeaibHi MOi1, 3aBIaHHS Ha CTBOPCHHS
TEMaTUYHUX MPOEKTIB 13 3aCTOCYBAaHHSM HOBUX TEPMIHIB y MPAKTUUHUX CUTYaIlisIX Ta
CTBOPCHHS YMOB JJIsl BUKOPUCTAHHS CYy4acHOT JIEKCUKH B YMOBAaxX JKHBOT'O MOBJICHHSI.
3BakaloyM Ha BHINE3a3HAYEHE, BUKOPUCTAHHS IU(GPOBUX TEXHOJOTIH, a came
iHTerpaiis miardopm s BuBueHHa MoB (Quizlet, Kahoot, Mentimeter) 103BosI10TH

OIICPATUBHO O0JaBaTH HOBI IIOHSTTS Ta CIIPpUATH aKTUBHOMY 3aCBOE€HHIO MaTepiaJIy.

CIIUCOK BUKOPUCTAHHUX /T7KEPEJI
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yHigepcumemy imeni [lasna Tuuunu

CAMOE®EKTUBHICTBH I HEPEKOHAHHA SIK ®PAKTOPH BIIJIUBY HA
E®EKTUBHICTh POGOTH BUUTEJIB CIIEIIAJIBHOI OCBITH

3rimno 3 BusHadeHHsM IOHECKO iHkmrO3MBHE HaBYaHHS - 1€ «IIPOIEC
3BEpPHEHHS 1 BIJIOBIJII HA PI3HOMAHITHI MOTPEOM YYHIB Yepe3 3a0e3NedyeHHsT IXHbOI
y4acTi B HaBYaHHI, KyJIbTyPHHUX 3aX0/1aX 1 KUTT1 TPOMaJIv Ta 3MEHIIICHHS BUKITIOYCHHS
B OCBITI Ta HaBYaJIbHOMY mporeci» [1]. [HmmMu cioBamu, iIHKITFO3UBHUHN MiAXiT 10
OCBITH O3HAyae, 10 BPaXOBYIOTHCA MOTPEOM KOKHOI AUTHHH Ta 110 BCl y4HI O€pyTh
y4acTh 1 I0CATAIOTh CIIUJIBHUX pe3ynbTaTl. [HKIII03MBHA OCBITA BBAXKAETHCS 3araIbHOIO
MOJIITUKOIO B YChOMY CBITI, sIKa HAroJjollye Ha PIBHOCTI B OCBITI JUIsl BCIX AITEH y
3BHYAHUX yMOBax [2]. Y momiOHOMY KITtOUi KOJKHA KpaiHa po3po0iisie cTpaTerii 1is
MIATPUMKHA PIBHUX MPaB Y4YHIB 3 OOMEXKEHUMH MOKJIMBOCTSIMU HAa OTPUMAaHHS
Oe3komToBHOI Ta BiAmoBiaHO1 ocBiTH [3]. Lli 3axomu crnpsMOBaHI Ha MOKPAIICHHS
MOCJYT, 10 HAJalThCAd TaKUM OcoOam, IOJ0 OCBITH, KBalidikaili, JiKyBaHHS,
HaJIaHHS MOKJIMBOCTEH ISl pOOOTH, TOJICTIICHHS JOCTYIY IO TPOMAJICHKUX 3aKJIaJIiB
Ta MIJBUIIEHHS IXHHOTO CTAHOBHIIA B CYCHIJILCTBI. Y I[bOMY KOHTEKCTI KOKHA KpaiHa
po3pobuisie  iHAauBinyanbHUid ocBiTHIM mwaHn (IEP), mo0 BimoOpa3zutu pi3Hi
XapaKTEPUCTHKHU OCI0 3 00MEKEHUMH MOKIMBOCTSIMH Ta Pi3HI METOJIH, K1 IMIIXOISITh
111 KOXKHOT rpynu [4]. 3akoH mipo OCBITY /Uit 0Ci0 3 00MEKEHUMHU MOXIIMBOCTSIMU 32
CBOEI0 CYTTIO € «CKOOPJAMHOBAaHUU HaOIp 3axoMdiB Il AUTUHU 3 OOMEKEHUMHU
MOYKJIUBOCTSIMH..., SIK1 30CEPE/KEH1 Ha TTOKPAIICHH] aKaJIeMIYHUX 1 QyHKIIOHATBHUX
JOCSITHEHD JTUTHHU 3 00MEXECHUMHU MOKITUBOCTSIMH, 1100 IMOJICTIINUTH TIEPEXi] TUTHHA
Bil IIKOJM JO TMO3alKUIBHOI MJISUTBHOCTI, BKJIIOYAIOYM ITCISICEPETHIO OCBITY,
npodeciiHO-TeXHIYHY OCBITYy 1 IHTErpoBaHy 3aiHATICTH» [5]. Bumreni creriaabHOT
OCBITH MOXXYTb MO-Pi3HOMY HaJlaBaTH OCBITHI MOCIYTH, OCKIIBKH 1€ 3aJICXKUTh B 1X

MEePEKOHAHHS I0JI0 BIACHUX 3/1I0HOCTEH, SIK1 B1IOM1 SIK CaMO€(DEKTUBHICTb.
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Camoe(heKTUBHICTh BUPAKAETHCS Y BIIEBHEHOCTI IHAMBIIIB MO0 iX «3JaTHOCTI
OpraHi30BYBaTH Ta BUKOHYBATH [ii, HEOOXIHI JJIT JOCSITHEHHS MIEBHUX JTOCSATHCHBY
[6,3]. Ocobu 3 BrCcOKOIO camMOe(heKTHBHICTIO BULISIOTHCSA HA OCHOBI IXHBOT 31aTHOCTI
Opatu Ha ceOe BUCOKY BiATIOBITAIbHICTh, BUCOKHI PIBEHb €HEPTii, TOT1YHE MUCIICHHS,
3IaTHOCTI CIPABJISATUCS 31 CKJIAJHUMU 3aBJAHHSIMU, MPALOBATH HAaJ JOCSITHEHHSM
el Ta 34aTHOCTI MOPOTUCTOSTH TUCKy. Ha caMmoedexkTuBHICTH BILTMBAE
MEePEKOHAHHS, IO MATBEPKY€E TPHUITYIICHHS TPO TE, IO TOBEIIHKA TEPBUHHO
BU3HAYAETHCS CIPUUHATTAM IHAMBIAIB y Oe3mocepeniid cutyamii» [7, c. 207].
CaMoedeKTUBHICTh YUUTEIIB BU3HAUAETHCS K «CYIKEHHS MPO iX 3MaTHICTh TOCSITTH
OakaHUX pe3yJbTaTiB y HaBYaHHI JITE€H, y TOMY YHCII 3 OCOOJUBUMHU OCBITHIMU
notpebamu» [8, c¢. 783). bararo BueHHMX JOCIHIPKyBaJd B3aEMO3B 30K MK
caMOE(EKTUBHICTIO BYMTENIB Ta IX MEPEKOHaHHSAM. 3 OJHOro OOKy, Oarato
JOCIIKEHb BUSBUJIM, IO CaMOE€(PEKTUBHICTh MO3UTUBHO BIUIMBAE HA MEPEKOHAHHS
suntenis. I HaBnaku, Ozokcu BUBUMB KOpensLilo MiXk HepekoHaHHAM 1163 BuuTeiB
CICIIaJIbHOT OCBITH Ta iX caMOe(EKTUBHICTIO Ta JAOBIB iX MO3UTUBHUK 3B’ 130K [9]. 3
1HIIOTO OOKY, NEsIKi MOCTIPKCHHS BUSIBUJIM, IO TEPEKOHAHHS BUUTEIB MOXE
BIUITMBATH Ha IiXHIO caMoe(deKkTuBHICTb. AnHaxal Ta IlIBa® Ta 1H. AoBenu, w0IO
MO3UTHBHE TEPEKOHAHHS BYUTENIB CBIAYUTH MPO TE, IO BOHU OUIBII TMO3UTHBHO
BiOOpaXaTUMyThCss Ha piBHI  iXxHBOI camoedexktuBHOCcTi [10]. Omxe, i
caMOe(DEKTUBHICTh 1 TIEPEKOHAHHS BYMUTEIIB € KJIIOUYOBHUMHU KOMIIOHEHTaMH, SKi

BIUTMBAIOTH HA KOMIIETEHTHICTH 1 TPOIYKTUBHICTh BUMTEIIIB CIICI1AIbHOT OCBITH.
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CEKLIIA 8

AKAJIEMIYHA JOBPOYECHICTD SIK KBIHTECEHIIS PO3BY10OBU
JTEMOKPATUYHOT O YKPATHCBKOI'O CYCHLIBbCTBA. YAT-BOT
“CHATGPT” - MOIIYK «5I» Y CHOPPEAJIICTHYHOMY CBITI
«IIBUJAKOI» TBOPUYOCTI
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THE ROLE OF ACADEMIC INTEGRITY
IN CRAFTING AN EFFECTIVE CV

Academic integrity is not an issue addressed only within educational institutions;
it should also awaken the interest and action of the business and production sectors [1].
It is supposed to ensure ethics, transparency, legality and competitiveness. Companies
and professionals who adhere to these principles have a more stable market position
and can better adapt to the challenges of the modern work environment.

It is well known that official documents should adhere to the norms of formal
style and be clear, logical, and structured. Grammatical and stylistic requirements,
including the use of proper terminology, sentences of a particular type, the absence of
emotional punctuation, colloquial words, evaluations, and personal judgments, as well
as the presence of unified speech patterns and template constructions, contribute to
creating an effective document. It would seem that official documents are the least
affected by academic dishonesty. However, even here, it can manifest in various forms
when formal documents, for example, CVs, are drafted. Inventing or exaggerating
experience, education, or skills, adding non-existent certificates or diplomas, including
a fictitious job or position, using ready-made templates without adaptation, copying
another person’s cover letter without modification, referencing scientific publications
that do not exist, adding oneself as a co-author without any real contribution,
deliberately withholding important information, using inaccurate wording to make a
favourable presentation can directly affect reputation and result in legal risks. When

people adhere to early academic integrity, they ensure that the information on their CV
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Is precise and verifiable, thereby encouraging trust of potential employers [2]. A CV
that reflects honesty enhances the applicants’ credibility and positively impacts their
professional reputation, paving the way for better professional opportunities.

The better the soft skills of the applicant are developed, the more effective his
CV will be, as one needs to convey information clearly and concisely, express oneself
without ambiguity, objectively assess achievements and professional experience, and
tailor the presentation of information to the employer’s requirements. Moreover, the
evolution of modern technologies and platforms has significantly reshaped the
construction of CVs. The ability to adapt to new formats or modern ways of presenting
information (for example, interactive CVs or portfolio use) is linked to another aspect:
the use of Al and online applications. On the one hand, they can be somewhat helpful
in analysing grammar and style, giving recommendations on formality (Grammarly,
LanguageTool, DeepL) or rewriting and paraphrasing (QuillBot, Scribbr Paraphrasing
Tool, Paraphraser.io). Additionally, digital tools such as online portfolio creators and
interactive CV platforms enable individuals to present their skills and experiences in
visually engaging formats that potential employers can distinguish. Consequently,
these modern applications (Europass, Canva, Resume, Zety) facilitate a more dynamic
presentation of the personal brand image, enabling candidates to effectively convey
their unique value propositions.

On the other hand, Al poses substantial risks to academic integrity, primarily
through plagiarism, the loss of critical thinking skills, and the potential for data
fabrication. The ability of its tools to produce sophisticated and contextually relevant
content raises difficult questions regarding originality, authorship, and ethical
academic practices [3]. Balancing technological innovation with academic integrity
requires a multifaceted approach. The ethical use of technology must be taught in
institutions of formal education, and they should reimagine assessment methods and
leverage technology to promote transparency and accountability [4].

So, formal documentation is reported to be standardised, logical, and concise
and to follow formal style requirements. A clear structure, correct terminology, and

Impeccable formatting ensure its effectiveness. Academic integrity plays a crucial role
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in establishing the authenticity and the effectiveness of Curriculum Vitae, one of the
primary documents in the workplace. It means an honest, accurate, and professional
presentation of an applicant’s experience, education, and skills, significantly
influencing trust, reputation, and professional progress in professional environments.
The transformation of CV construction through new technologies allows job seekers
to promote a competitive advantage in an increasingly challenging labour market.
However, it needs to adhere to the principles of academic integrity to avoid problems
with the employer and to make a CV more convincing and reliable.
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Al USE IN FOREIGN LANGUAGE LEARNING AND TEACHING

Integrating Artificial Intelligence (Al) into foreign language learning is changing
educational landscapes rapidly. This article explores the potential benefits and inherent
challenges of Al use in language acquisition, offering insights for educators and
learners alike. Artificial intelligence (Al) for personalized learning has attracted
increasing attention in various educational contexts and domains, including language
learning [1].

| defined the main benefits of Al in Language Learning: personalized learning,
automated feedback, and interactive and conversational practice. Personalized
learning experiences Al can tailor learning paths to individual student needs, adapting
to their progress and addressing specific weaknesses. Al tutors can create custom
learning plans, ensuring efficient and effective learning. Adaptive learning adjusts to
challenges faced by students, maintaining engagement and optimizing learning
outcomes. Automated Feedback is possible as Al provides instant feedback on
grammar, vocabulary, and pronunciation, accelerating the learning process. Interactive
and Conversational Practice is connected with Al-powered tools that offer interactive
exercises, quizzes, and games that cater to diverse learning styles.

Some tools are beneficial foe FL teaching. Speech recognition software enables
students to practice pronunciation and receive feedback. Chatbots, like Copilot,
Gemini, and ChatGPT, simulate real-life interactions, enhancing language fluency.
Translation Tools are very helpful in facilitating understanding of foreign language
content.

Several Al tools are gaining popularity in foreign language teaching. Grammarly
Is excellent for grammar and style checking in writing activities. Teachers can use
Grammarly reports to analyze common mistakes and tailor lessons accordingly.

ChatGPT, Gemini, and Copilot are useful for content generation and conversational
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practice. Students can practice speaking and listening skills, and teachers can generate
lesson plans. Gamma is a perfect tool for multimedia content generation and creating
presentations quickly.

However, while using Al some challenges and considerations are defined.
Accuracy and Cultural Nuance: Al-generated writing is not always grammatically
perfect or natural. Al struggles with idioms, humor, sarcasm, and cultural references.
Human translators remain essential for culturally sensitive communication. Data
Privacy: when using Al generators, avoid including personal information, especially
student data, to protect privacy. Accessibility and Inclusivity: ensure all students have
the digital skills necessary to use Al tools effectively.

Integrating Al in FL learning and teaching can help to work more effectively for
both teachers and learners. Personalized Learning helps to meet individual student
needs. It is possible for collaborative learning if the teacher designs group assignments
that utilize Al for collaborative tasks.

Al influenced teacher role transformation. The main roles in focus are: facilitator
(teachers guide students and provide assistance), instructor (teachers lead the
educational process, providing support and feedback), and curriculum designer (Al
assists in creating lesson plans, provided with detailed and specific instructions). We
paid attention to the study in which the authors defined that the benefit is to guide
teachers on which Al tools to use and how they can be integrated or used into learning
management systems to increase students’ reading, writing, speaking, and listening
skills in teaching and learning foreign languages, especially the English language [2].

The main problem when using Al is Academic Integrity which mostly includes
honesty in exams, original work, proper citation, and respect for intellectual property.
When using Al, it is necessary to cite the sources it provides, to maintain academic
honesty. Al tools often include numbers that link to the sources, making proper citation
easier.

In conclusion, Al offers significant potential to enhance foreign language
learning and teaching through personalized instruction, automated feedback, and

interactive practice. However, FL teachers must be mindful of the challenges related
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to accuracy, privacy, and accessibility. By integrating Al thoughtfully and ethically,
educators can harness its power to create more effective and engaging language

learning experiences while upholding academic integrity.
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ACADEMIC INTEGRITY
AND MODERN EDUCATIONAL CHALLENGES

Academic integrity, defined as adherence to core ethical values such as honesty,
fairness, trust, respect, and responsibility within educational environments, is
essential to maintaining the credibility and quality of academic pursuits. Nonetheless,
the evolving educational landscape — shaped significantly by digital advancements
and changing pedagogical approaches — poses complex challenges to the consistent
application of these principles.

The digital era has profoundly reshaped education by offering unprecedented
access to information and a wide range of technological learning tools. While these
innovations have enhanced educational delivery, they have simultaneously introduced
new avenues for academic misconduct. The proliferation of plagiarism and the

inappropriate use of technology reflects the ease with which digital content can be
242


https://doi.org/10.33407/itlt.v95i3.5233
https://doi.org/10.33407/itlt.v95i3.5233

replicated and academic services outsourced online. These behaviors undermine the
legitimacy of academic qualifications and erode public confidence in educational
institutions.

Educational institutions face considerable difficulties in formulating and
enforcing effective academic integrity policies in this rapidly evolving environment.
There exists no universally accepted model for addressing academic misconduct, and
consistent frameworks for evaluating institutional policies are still lacking on a global
scale. The swift transition to online and hybrid learning models — accelerated by the
COVID-19 pandemic — has further exacerbated these challenges, as remote
assessments are inherently more susceptible to breaches in academic honesty.

To address these obstacles, institutions must adopt robust and clearly
articulated policies that define various forms of academic misconduct and establish
corresponding sanctions. These policies must also be reviewed and revised regularly
to remain relevant in the face of ongoing technological and behavioral shifts.

Overcoming contemporary integrity challenges necessitates an integrated
approach that combines educational initiatives, institutional policy, and technological
innovation. Equally important are educational programs that emphasize digital
literacy, ethical academic conduct, and the broader implications of dishonest
behavior. Such initiatives aim to instill a deeper appreciation for academic integrity
among students and promote a culture of ethical scholarship.

Cultivating an institutional culture rooted in integrity — where students and
faculty collectively uphold ethical standards — is fundamental. Educators, in
particular, bear significant responsibility in fostering environments that discourage
misconduct and encourage genuine academic engagement.

Academic integrity continues to be a foundational element of quality education,
yet the advent of digital learning environments and remote instruction presents serious
obstacles to its preservation. Addressing these issues requires a comprehensive,
collaborative effort encompassing policy reform, technological investment,
educational outreach, and cultural change within institutions. Through such proactive

strategies, academic institutions can protect the value of academic qualifications and
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prepare students to act with integrity in their academic and professional lives.
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THE PRINCIPLES OF ACADEMIC INTEGRITY
IN A MODERN WORLD

The principles underpinning academic integrity constitute fundamental ethical
standards that direct the conduct of all members within the academic sphere, including
students, educators, and researchers. These principles are instrumental in ensuring that
educational activities are undertaken with honesty, fairness, and mutual respect,
thereby cultivating a culture of trust and accountability within academic institutions.

At the heart of academic integrity lies honesty, which demands truthfulness in
academic endeavors. Individuals are expected to present original work and give proper
credit to the contributions of others. Such commitment to honesty underpins the pursuit
of knowledge by fostering intellectual and personal authenticity across all scholarly
pursuits.

Trust is essential for creating a constructive academic environment in which
members can depend on one another’s integrity.

Fairness necessitates impartial and equal treatment of all participants within the
academic community. It ensures consistent application of standards and policies,
providing a transparent framework for evaluation. Upholding fairness guarantees that
academic judgments are unbiased, allowing merit to be the basis for achievement.

Respect involves recognizing and valuing the diverse viewpoints, backgrounds,
and rights of all individuals within the academic setting. It entails thoughtful

engagement with differing perspectives, honoring the dignity of others, and adhering
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to academic responsibilities, such as meeting deadlines and using resources
appropriately.

Responsibility encompasses personal accountability for upholding academic
standards.

Additionally, some ethical frameworks recognize courage as a key principle,
highlighting the importance of maintaining integrity even in the face of adversity.
Demonstrating courage means acting in alignment with ethical values despite fear or
potential consequences, thereby reinforcing a strong culture of integrity.

In conclusion, the values of honesty, trust, fairness, respect, responsibility, and
courage are interconnected and collectively sustain the ethical foundation upon which
credible academic work is built. Commitment to these principles ensures the
authenticity of scholarly accomplishments and promotes a respectful and accountable

academic environment.

Hununyax Banepia

3000y6auxa suwoi oceimu Il kypcy

cneyianvnocmi 024 «Xopeozpagisy

Hayxosuti kepisnux. [lnaxmyn Hamanis [ pueopisna

IITYYHUHA IHTEJEKT SIK MICT MIK KYJbTYPAMMU: HOBI
MOXKJINBOCTI JIAA MIZKMOBHOI KOMYHIKAILII

[ tyunwnii iHTenexT (L) cboroaHi CTpiMKO IHTErPYETHCS B HAIIIE MOBCSIKICHHE
KUTTS, CTAlOYM BaXKJIMBOIO CKJIQJOBOIO Pi3HUX cdep: EKOHOMIKH, MEIUIIMHH,
KyJbTYpH Ta OCBITH. OCOOIMBO MOMITHUH HOTO BIUTMB Y BUBYEHHI IHO3EMHHUX MOB, 110
3aBXAM Majo KJIIOYOBE 3HAYEHHS Ui MDKKYJIbTYpPHOI KOMYHIiKauli. MoBu
BIIKPUBAIOTh MOXJIMBOCTI JJII OOMIHY 17€sMH, JOCBIJOM Ta PO3BHUTKY 0araThox
aCIeKTIB CYCHUIBHOTO >KUTTS. MOBHHII Oap’ep YacTo YCKIAIHIOE MOKIIHUBICTH
MOBHOLIIHHOTO Mi3HaHHS KYJbTYpPHU I1HIIOTO HApoay. Y CydyacHOMY CBITI BOJIOAIHHSA
1HO3eMHUMH MOBaMH € B)KJIMBOIO CKJIAJIOBOIO JIUIS MPAIli B MDKHAPOTHUX KOMITAHISX,

y cdepi numiaomarii, HaAyKH Ta KyJabTypHOro oOMiHy. Hampukmnan, ykpaiHChKi
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CTYICHTH, SIKI 3HAIOTh AHTJIICHKY a00 HIMEIbKY, OTPUMYIOTh HIMPUINI JOCTYN A0
MO>KJIMBOCTEH JJI1 HABYaHHS 32 KOPJIOHOM.

[Tepexnanu niTepaTypHUX TBOPiB, (PLIBMIB 1 My3UKH BIIITPAIOTh BAXKIIMBY POJIb
y momynsapu3zauii KyabTyp. Hampuknaza, came 3aBasku mepekiagam TBopiB Tapaca
[IIeByeHka 1HO3EMIIl OTPUMYIOTh MOKJIUBICTh Mi3HABATH YKPATHCHKY KYJIBTYpY, TOJI
SK YKpPaiHChKI YMTaul MalOTh 3MOTY 3HaHOMHUTHUCS 3 TBOpUICTIO BinbsiMma lllekcmipa un
["abpiens ['apcia Mapkeca ixHIMA MOBaMH.

Sk1o paniiie oranyBaHHS MOBH BUMarajo TPUBaJOro BUBYEHHS TPaMaTUKH Ta
JIEKCUKH, TO ChOTOJHI BCce 3MIHMIOCS. J[OCTaTHBO JHIlle YBIMKHYTH JOJATOK, 1 BXKE
MOXHa PO3YMITH CIIBPO3MOBHHMKA 3 OyIb-SIKOTO KYTOYKa CBITY. MallMHHUIMA
MepeKyaa, TroJ0COBI ACUCTEHTH Ta 4YarT-00TH II€ BCE HE MPOCTO KpyTi (ilIKd, a
CIPaBXHS PEBOJIIOLIS Y MIKKYJIBTYpPHIM B3a€MOIII.

Humni, konu Ykpaina mpoxouTh 4epe3 BUMPOOYBaHHS BIHOO, OaraTo 3aKjiajiiB
OCBITH 3aJIUIIWIIUCH 3pYIHHOBAHUMH, a Pa3oM 13 HUMHU BTpayeHl i 3aco00U Cy4yacHOTro
HaBUYaHHSA — KOMIT I0TE€PH, FAJXKETH U 1HIIE OOJaJHAHHA. Y IMX YMOBAaX YKPaiHCBKI
CTYJICHTH HaMararoThCs 3HAUTH HOBI IIUIAXHU 1 IHCTPYMEHTH JJIs BUBUCHHS 1HO3EMHHX
MOB. OJTHUM 13 TaKHUX pilleHb cTano BuKopuctanHs LI, 3maTHOro 3Ha4HO CIIPOCTUTH
1 TIOKpaIIMTH OCBITHIM MpOIIEC.

Metonu naBuanHus 3a gornomororo LI craroTs gegani nonyaspHIITUMEU 3aBIISIKH
IIUPOKUM MOXJIMBOCTSM, $IKI HaJalOTh CIEIialdi30BaHl TOAaTKU W mporpamMu. Y
CydacHy IHU(POBY emoxy Il 1HCTPYMEHTH 3apeKOMEHIyBajau ceOe sSK He3aMiHHI
MOMIYHUKH JJI CTY/ICHTIB, SIKI BUBUAIOTh aHIJIIICHKY a00 1HII 1HO3eMHI MOBU. MOXKY
CKa3aTH 1€ 3 BJIACHOTO JOCBIY: SIK CTyAEHTKA s Biauyna 3HauHuid BiuuB 111 y cBoemy
HaBYaHHI. BUKOpPUCTaHHS TaKWX IHCTPYMEHTIB 3pOOUIIO TPOIIEC OCBOEHHS MOBU
KpaluM Ta e(QEeKTUBHIIIMM, IMIJBUIIAIO PO3YMIHHSA Marepiagy W JOMNOMOTIIO
MOYyBaTHCs BIICBHEHIIIIE ITi]] yac criikyBaHHs [4, ¢. 41-44].

HII-incmpymenmu 0na 6u8UeHHA MOBU.

Moesni 6omu ma eipmyanvui penemumopu CTIA HEBIJI'€MHOI YaCTHHOIO
Ipolecy BUBYEHHS 1HO3eMHHMX MOB. barato XTo BBaxkae, 110 JIsi TOBHOTO OBOJIOJIIHHS

MOBOIO HEOOXIAHO CHUIKYyBaTucs 3 ii HociaMmu. I[IpoTe cyuyacHi mMoneni IITy4HOIrO
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IHTEJIEKTY 3/1aTHI1 IMITYBaTH >KMBY MOBY Ta PEaJiCTUYHI PO3MOBH, MPH I[bOMY iXHS
TOYHICTh Jemaii 3pocrae. Yar-00TH CTBOPIOIOTH MOJKJIMBICTH CIUIKYBaTHUCH,
OTPUMYIOYHM TI€PCOHAJIbHI BIJAMOBIII, aJanToOBaHI 10 PiBHA KopucTyBada. Taki
MIPUCTPOI TAFOTh 3MOTY MTPAKTUKYBaTH MOBJICHHS Y KOM(DOPTHHX YMOBaX, 30Kpema 0e3
CTpaxy 4Yd COPOM'SI3IIMBOCTI, SIKI YaCTO BUHUKAIOTH IiJl 4YaC PO3MOBHU 3 pEaIbHUMHU
JIOJIbMU.

B Vkpaini nomymisipHiCTh MOBHUX OOTIB 1 BIpTyaJIbHUX PENETUTOPIB IIBHUIKO
3pOCTae, 0COOIMBO cepesl CTYAEHTIB. X OOMparoTh 3a JOCTYITHICTb, 3PY4HICTH Ta
MOJKJIUBICTH TIEPCOHANI3YBaTH Mpoliec HaB4aHHA. Hampukinazn, Taki mmatdopmu, sk
Duolingo, Grammarly, Promova, Replika, ChatGPT ta ELSA Speak, axrtuBHO
BHUKOPHUCTOBYIOThCSI JIJI1 BIOCKOHAJICHHS MOBHHX HaBH4YoK. Duolingo mpormonye
reimiQikoBaHui MiAXia 10 BUBYCHHS MoB, Grammarly momomarae HOKpamuTH
IPaMOTHICTh TiJ Yac MuchbMa, Promova Hajae mepcoHalbHI YPOKHU 3 ypaxXyBaHHAM
notped kopuctyBaua, Replika no3Bossie BimmpamboBYBaTH CIIOHTAHHI PO3MOBH,
ChatGPT BimkpuBae MOXIJIMBOCTI Juis mgiayioriB i moscHenb, a ELSA Speak
CHeIai3yeThCsl HA TPEHYBaHHI BUMOBH.

Grammarly € ogHUM i3 HAaHTOTYXKHIIIUX IHCTPYMEHTIB Ha OCHOBI IITYYHOTO
IHTEJIeKTY [JIi BJOCKOHAJIGHHS THCbMOBHMX HABUYOK aHTJiHcbkoi MoBu. [ls
rmiaTdopma He JIMIIE BUIPABISIE TPaMaTUYHI TTIOMIJIKH, & ¥ HaJjae€ peKoMeHaIli s
TIOJIITIIIEHHS] TEKCTIB 3 ypaxyBaHHSAM CTWIIO Ta KoHTekcty. Grammarly ineansHo
MIJIXOAUTh SIK JJISI CTYACHTIB, TaK 1 JUIS BCIX, XTO IMparHe MOKPAITUTH CBOI 3HAHHS
AHTJIINCBEKOT MOBH. 3aBISIKMU TEXHOJIOTISIM MAIIMHHOTO HAaBYaHHS CEPBIC MOCTIMHO
OHOBJIIOETHCS 1 1HTErpy€e HOBI (PYHKIIIT JJis 1€ SKICHIIMIOI POOOTH Ta 3a/I0BOJICHHS
notpeb CBOiX KOpHCTyBadiB. [3]

ChatGPT — me cywacHa HeipoMmepexa, BOymoBaHa y (opmar dyar-0ota,
po3pobieHa kommaniero OpenAl. Bona miaTpumye necsSTKH MOB Ta 3/1aTHA Ha/laBaTH
BIJINOBIJII y CIOCIO0, MaKCUMaJIbHO HAOMKEHUN 10 JIIOJCHKOTO CHIJIKyBaHHA. Taka
SAKICTh 00YMOBJICHA MOE€THAHHSAM BEJIMKUX MOXKJIMBOCTEH aHaIIi3y 1 BUBYEHHS JJAHUX 13
MOCTITHUM HaBYAHHIM Y€pe3 3BOPOTHHUH 3B’ 30K BiJ KOpUCTyBadiB. OCHOBOIO poOOTH

ChatGPT € GararomoBHI Mojeli, cepel SKUX aHMIINMCHbKa, ICIAHChKa, 1TaIilChKa,
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KUTalChbKa, HIMEIbKA, YKpaiHChbKa, (paHIly3bKa, SIMTOHChKA Ta 1HIN. YuUM OUIBLIINM €
o0CsAT MOBHHMX JaHUX, OOpOOJEHHI Mepexer, THM pPO3YMHIIIMM CcTa€e O0oT,
HiABHUINYIOYH SIKICTh CBOIX BIAIOBIIEH Ta TOYHICTH BUOOPY iH(opmarrii [6].

3a JI0MOMOroI0 TaKOTO 1HCTPYMEHTY MOKHA JIETKO MOKpAallyBaTH CBOI MOBHI
HaBuuku. Hanpuknan, ChatGPT momomarae BuB4YaTH HOBI ClIoBa 1 ¢pas3u, Jar0yu iX
BU3HAYEHHS, JOOMpPAaIOYM CHUHOHIMM a00 HaJaloud KOHTEKCTyaJlbHI MPUKIAIU
BUKOpHUCTaHHA. lle 3pyuHO i 30araueHHs MOBJEHHS Ta POOUTH CHIUIKYBaHHS
I[1KABIIIINM.

OxpiM 11b0T0, 60T MOXKE CYTTEBO MOKPAIIUTH TEKCT. MOXKHA HANMKUCATH TEKCT
CaMOCTIITHO ¥ TIOPIBHATH HMOTO 3 BEPCIED, CTBOPEHOIO HEHPOMEpEKEI0, 0O BUSBUTU
CHJIbHI CTOPOHU Ta CJ1a0Ki Miclis cBoro HanucanHs. Takox ChatGPT nerko Bunpasiisie
MOMWIKM y TEKCTax, M0 Jla€ 3MOry KOPHUCTYBaueBl Kpamlle 3pO3yMITH IpaMaTH4HI
MpaBuja, BIOCKOHAJIUTH CTPYKTYpPY PEYeHb Ta 3pOOUTH TEKCT OUIbII JOTIYHUM 1
3B'SI3HHM.

Duolingo, 3amymenwii y 2012 pori, 3miiiCHUB ClpaBXHid TpopuB y chepi
BHUBUYEHHS MOB, BUKOPHUCTOBYIOUM MOKJIMBOCTI IITYYHOTO 1HTEJIEKTY Ta MAalIMHHOTO
HaBYaHHSA ISl HAIaHHSI IEPCOHANI30BaHUX YPOKIB [1].

3apa3 miargopma Haniuye nonan 500 minbitoHiB kKopucTyBadiB y 194 kpainax
1 € OIHIEI0 3 HANOUIBII TOMYJISIPHUX MOBHHX TIATGOPM y CBiTi. OCHOBOIO TEXHOJIOT1i
Duolingo e BirdBrain — aganTuBHa HaBYajibHA CUCTEMA, SIKa CTBOPIOE MPODisb 1JIs
KOXKHOTO KOPHUCTyBada Ta MPOTHO3Y€E MOro MaOyTHIA HUISIX Y 3aCBOEHHI MOBH.
3aBASKH 1IbOMY JOJATOK MOCTIHHO MiUIAIITOBY€E YPOKHU BIANOBIAHO /10 PIBHA 3HAHb 1
Mporpecy KOXXKHOTO KOpPUCTyBaua, 3a0e3leuyroud 1HAUBIAYyaIbHUNW MIAXIA 110
HaBYaHHS.

TexHoJ10rii po3Mi3HABAHHSI MOBJICHHS.

TexHonorii po3mi3HaBaHHA MOBJIEHHS Ha OCHOBI IITYYHOTO 1HTEJIEKTY
BIJIIFPaOTh KJIIOUOBY POJIb Y IIPOLIEC] BUBYEHHS 1HO3€MHUX MOB. BoHu fgomomaraioth
CTyJICHTaM YJOCKOHAJIFOBaTH BHMOBY, IHTOHAIIII0 Ta 3arajJbHUM pPiBEHb MOBHOI
rpamoTHOCTI. Cepesr HAaUMOMyISPHIIIMX 3aCTOCYHKIB y L1 cdepi MOKHA BUALTUTH

ELSA Speak, Speechling, Mondly ta Google Speech-to-Text.
248



ELSA Speak anamizye BUMOBY KOpHCTyBada i HaJa€ JETAIbHUN 3BOPOTHUH
3B’A30K, TOTIOMAararo4u BJIOCKOHAUTH aKIEHT 1 POHETUUHY TOUHICTb.

Speechling mnpomoHye iHAMBIAyalbHI BIpaBH JUIS IOKPAIECHHS BHMOBH,
JOTIOBHIOIOUH 1X 3BOPOTHUM 3B’ S3KOM BiJl HOCIiB MOBH.

Mondly 3aniroe TeXHOJIOTIIO pO3Ii3HABAHHS TOJIOCY, SIKa MEePEBIpsi€ BUMOBY B
MEXaxX 1HTEpPAaKTUBHUX J1JIOT1B, CTBOPIOIOUN KOHTEKCT JJIsl IPAKTUKH.

Google Speech-to-Text mo3Boisie KOprcTyBauaM aHai3yBaTH MPaBWIBHICTH
BUMOBHU 1 OTPUMYBATHU TPAHCKPHUIILIIO CBOIX BHCJIOBIIIOBAHb Y PEXKHMI PEAIBHOTO
qacy.

Speechling mponoHye iHHOBAIIfHY OHJAWH-TIATGOPMY JJIS BJOCKOHAJICHHS
MOBHHUX HaBUYOK 3aBJSIKU IEPCOHATI30BaHUM TpeHyBaHHsIM. KopucTyBadui MOXYTb
HAJCWJIATH CBOI ayAi03alUCH HOCISIM MOBHM-BUKIIaJadaM 1 OTPUMYBATH BIJ HHUX
1HAMBIAYalbHUN 3BOPOTHUH 3B’ 30K, KWW OMIOMArae MoJiMnIruTH BUMOBY Ta OCBOITH
ropopinHsa. Cepen yHIKQIbHMX (QYHKIIN 1IaThopMu — CHUCTEMa PO3HECEHUX
MOBTOPEHB, IO CIPHSIE KPAOMY 3amaM’ sITOBYBaHHIO CJIOBHHKOBOTO 3a1acy, a TaK0oX
IIO/ICHHI BIIPaBH JUIs OCTiiHOTO Tiporpecy. OcHoBHa yBara Speechling 3ocepemxena
Ha BJOCKOHAJIEHHI HABUYOK FOBOPIHHS Ta ayAllOBaHHS, 10 pOOUTH MOro 1/1€aJbHUM
BUOOPOM ISl TUX, XTO IIparHe AOCSATTH MaCTEPHOCTI Yy IIMX aCHEeKTaX MOBH.

k1o 3BepHYTH yBary Ha MEHII BiJIOMI IHCTPYMEHTH IITYYHOTO 1HTEJIEKTY,
onuuM 13 HarmmikaBimux € ELSA Speak. Ileii momatox Ha ocuosi LI momomarae
BHBYATH aHIJIIICHKY MOBY, aKIIEHTYIOUM YBary Ha BUMOBI, 1 € YyJJOBUM MPHUKIIAIOM
3aCTOCYBAaHHS TEXHOJIOTIHN Y HAaBYAIbHUX HUIAX. [5].

3 Moro 10MoOMOrorw KOPUCTYBadl MOXKYTh yJIOCKOHAJIIOBATH CBOIO aHTJIKACHKY
yepe3 KOPOTKI Jialord, OTPUMYIOYM MUTTEBHM 3BOPOTHHUM 3B’S30K BiJl IUITYYHOTO
IHTEJIEKTY 7Sl JOCATHEHHS IBUIKOTO MPOTPECY.

3a maHuMU pO3pOOHMKIB, JOJATOK OyJIO 3aBaHTaKEHO MOHaj 4,4 MijgbiioHA
pasiB, a KUIbKICTh KOPUCTYBauiB CATHYJIa OUThII HIX 3,6 MisbiioHa y 101 kpaiHi cBiTy.

I'pamaTu4Hi Ta TEKCTOBi aCHCTEHTH:

['pamaTHyHI Ta TEKCTOB1 HOMIYHUKU Ha OCHOBI LITYYHOTO 1HTEJIEKTY BIIITPAIOTh

BaXJIMBY POJb Yy HpOI_ICCi BUBYCHHA MOB, [JOIIOMararodm KOPHCTyBadaM
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YIOCKOHAIIOBAaTH TMHUCHbMOBI HABUYKHW, PpO3LIMPIOBATH CIOBHUKOBHM 3amac 1
MOKpAIyBaTH CTPYKTYpPY TEKCTiB. [0 HAMMOMYISPHIMIUX IHCTPYMEHTIB Yy I ramysi
nanexats QuillBot, Grammarly, LanguageTool ta Hemingway Editor. 1li i moxiOHi
CEepBICH CIIPUSIOTH YOCKOHAJICHHIO MUChbMOBOT aHTIIICHKOT, KOPUTYIOUH TOMIJIKH Ta
HaIal04uy BapiaHTH nepedpa3yBaHHs IS MIBUIICHHS SKOCTI TEKCTY. [2].

QuillBot  gomomarae  cTyaeHTaM — yAOCKOHAIIOBATH  CTHJIb  IHChMA,
TpaHCQOPMYIOUM PEUYCHHA Yy MNPUPOAHIMIMKA Ta akaaeMiyHHil ¢dopMar, a TaKOX
NPOIMOHYIOYHM CHHOHIMIYHI BapiaHTH JIJIsl pO3IIMPEHHS CJIOBHUKOBOTO 3aI1acy.

LanguageTool nepeBipsic TEKCTH HA TpaMaTHYHY U CTHIIICTUYHY TPABUIIBHICTh
Ta NIATPUMYE BEIUKUNA HAOIp MOB, 110 OCOOJIMBO KOPUCHO JUISl TUX, XTO HABYAETHCS
KUJIbBKOM MOBaM OJJHOYacHO.

Hemingway Editor amamizye CkiIamHICTh TEKCTy, JONOMArarouu 3poOHTH
MMCHMOB1 pOOOTH OUIIBII YITKUMHU, JTAKOHIYHUMHU 1 3pO3yMUITHMH.

QUILLBOT — 1me Haa3BuuailHO yHIBEpCAJIbHUN IHCTPYMEHT, 10 OCOOJIMBO
BUPI3HAETHCS MIUPOKUM CIIEKTPOM MOKIIMBOCTEH 3acTocyBaHHsA. HesanexHo Bij TOTO,
Yl BU CTYJCHT, SIKOMY MOTpiOHA MIATPUMKA y HaMMCaHHI ece, mpodecioHasn, Mo
CTBOPIOE  E€JEKTPOHHI JIUCTU JUIsi KOJer, 4Yu OJsiorep, SKUA 3aliMaeThCs
nepedpasyBaHHAM CTaTeH, 1Iei cepBic cTaHe KOPUCHUM IMTOMIYHUKOM [5].

QUILLBOT mnpomnonye pizHOMaHITHI (YHKIIi, 3rpyrnoBaHi y TPU OCHOBHI
KaTeropii: IHCTPyMEHTH JJIsl UCbMa, (PYHKIIi MEpEeBIPKU TPaMaTUKKU Ta 3aCO0M AJis
CTBOPEHHSI ITUTyBaHb. J[0 IHCTpYMEHTIB MUCbMa BXOJATh (DyHKIIIT nepedpazyBaHHs,
y3arajJlbHEHHsI TEKCTy W TMepeBIpKM Ha Iiariat. 3acoOu MEepeBIpKU TI'paMaTUKH
J03BOJISIIOTH aHAJII3yBaTU TEKCT HA MOMMUJIKH, BUKOHYBAaTH KOpPEKWi0 opdorpadii Ta
BUYUTKY.

Langua, crapram, 3acHoBanuii y 2023 pomi kommaniero LanguaTalk, e
HOBaTOpPOM Yy c(epi mporpam /i BUBYECHHSI MOB Ha OCHOBI IITYYHOTO 1HTENEKTY. Ls
nmporpecuBHa TiaTdopMa Halae KOPUCTyBadyaM YHIKAJIBHHUM JOCBIJ CIUIKYBAaHHS 3
HaJ[3BUYAHO peanicTuyHuMU nepcoHaxamu 11I1. 3aBasku BUKOPUCTaHHIO EPEIOBUX

TEXHOJIOTIM CHHTE3y MOBJEHHs, Langua cTBOproe 3axomiorde HaByajdbHE
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CEpEeOBHILE, /1€ TOJOCH IITYYHOTO 1HTENEKTY 3 MPUPOJHUMHU AKIEHTAMH HACTIIbKU
MPaBIOMOAIOH], M0 X BaXKKO BIAPI3HUTH BiJ] CIIPABKHIX JTIOJCHKHX.

Ha cboroanimHii AeHb y CyCHUIBCTBI HEMA€ OAHOCTAMHOT MO3UIIIT MO0 PO
Ta BIUIMBY IITYYHOTO iHTENEKTy. [leski crnpuilMaioTh HOro sSK KIIIOUOBUH €EMEHT
PO3BUTKY, TOJ1 SIK 1HIII HEJOOIIHIOIOThH 3HAUYCHHS IT1€1 TEXHOJIOT11, BBAXKAIOUH 11 JIUIIIE
THUMYaCOBUM TPEHJIOM. XodYa IITYYHUH IHTENIEKT Mae OaraTo mepeBar, BIH He
no30aBieHni 1 HenoikiB. HagmipHe BUKOpUCTaHHS aBTOMAaTH30BaHUX 1HCTPYMEHTIB
MO>K€ 3HI)KYBATH 3/IaTHICTH JI0 CAMOCTIMHOTO MUCIIEHHS. BiH MOXe poOUTH MOMUIIKA
y CKIQJHUX TEKCTaX, HE 3aBXAM TOYHO BiIOOpakaTh KyJNbTYpHI HIOAHCH YU
nepeaaBaTy rymop.

OTxe, CbOTOJIHI ITYYHUH 1HTEJIEKT MEPETBOPIOETHCS HA BAXKIIMBUM IHCTPYMEHT
JUTSI MIDKMOBHO1 KOMYHIKaIIii, TooMararo4u A0JaTH KyJabTypHI1 0ap’epu. He3paxatroun
Ha ICHYIOY1 BUKJIMKH, MOTO MOJANBIINNA PO3BUTOK CIPUSATUME TIMOIIN 1HTEerpari i
KpaloMy B3a€EMOpPO3YMIHHIO y TiobanbHOMYy Maciitabl. 3a3HaueHi cepicu I ne
TUIBKH JOMOMAraroTh MOJ0JIaTh MOBHI 0ap’epH, ajne i 3MILHIOIOTh B3a€EMOPO3YMIHHS
MDK PI3HUMH KyJlbTypaMu. BOHM HanawTh JIOASM JOCTYIl 10 KHWI, CTaTed 1
BiJleoMaTepiaiiB 1HO3€MHHMMH MOBaMH, IO PO3LIMPIOE iXHINA CBITOIVISIA 1 CHpHUSE
PO3BUTKY MDKKYJIbTYpHOTO miajory. Ocobucrto s MeHe, sk cTyneHtku, LI e He
3aMIHOI0 BHUKJIaJlayiB, a IIHHUM ITOMIYHHUKOM, SIKHH CHpHsE TIUOIIOMY 3aCBOEHHIO
Marepiainy Ta PO3BUTKY HEOOXIJTHUX HAaBHYOK B OBOJIOJIHHI 1HO3EMHOI MOBOIO.
BaxxnuBo nuiie rpaMOTHO 1HTErpyBaTH Il TEXHOJIOTiI y MPOIEC BUBYCHHS MOBH,

MOEIHYIOUH iX 13 TPAAULIMHUMHU METOJIaMH, 11100 OTPUMATH HalKpalIuil pe3yJibTar.
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24.03.2025).

Hamania Cepeienko,

BUKNAOAY KAGheOpU MIdDCKYTbMYPHOI KOMYHIKAYLT

ma coyianbHO-2YMAHIMAPHUX OUCYUNTIIH,

BHII3 «/[ninposcokuu eymanimapHuil yHigepcumemy

AKAAEMIYHA JOBPOYECHICTDB B OCBITHBOMY HHPOLECI
B YMOBAX BOEHHOI'O CTAHY

VY cydacHoMy CBITI  akajeMiyHa JOOpPOYECHICTh € 3arajibHONPUUHATUM
MOHSITTSIM, 110 OXOIUTIOE Pi3HI chepu aKaIeMIgYHOTO KUTTS.

AkazeMiuHa JOOpPOYECHICTh — CYKYINHICTh €TUYHHUX TMPHUHIMIIB Ta
BCTAQHOBJICHUX 3aKOHOM MpPAaBHII, SIKi MalOTh JAOTPUMYBATHCS yYYACHUKH OCBITHHOTO
MPOIIeCy IiJl Yac HaBYaHHS, BUKJIQIaHHS Ta BIPOBAKEHHS HAYKOBOI MisUTBHOCTI [1].
Lle mepenbauvae mocwiaHHs Ha Jkeperna iHdopmalii y pa3i BUKOPUCTAHHS 17eH,
TBEP/KEHb, BIIOMOCTEN; HOTPUMAaHHS HOPM 3aKOHOJIABCTBA MPO aBTOPCHKE IMPaBo;

00’ €KTUBHE OLIIHIOBaHHsS pE3yNbTaTiB HaBUaHHS. Y CTYAEHTIB L€ MOHSITTS YacTo
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aCOLIIIOETHCA 3 MPOSIBAMU 1HIUBIyaTbHOCTI, CAMOCTIHHOCTI, JOTPUMAHHS aBTOPCHKUX
paB TOIIIO.

KirouoBy posib 'y J100poYyeCHOMY HaBUaJbHOMY TPOIIECT BIABOISATH came
BUKJIAQJAlbKOMY CKJIady, Bill SKOTO OYIKyIOTh 00 €KTHBHOI'O  OIlIHIOBAaHHS,
TOJICPAHTHOTO CTaBJIEHHS, 3am00iraHHs ruiariaty Tomo. CTyJAeHTH 1] aKaJIeMiqHOI0
TOOpPOYECHICTIO PO3YMIIOTh JOTPUMAaHHS HOPM YECHOT'O OTPUMAaHHS Ta MEPEBIPKH
3HAaHb; BIJNMOBiNAJbHE CTABIICHHS /IO HAaBYaHHSA, 4YecHI 3HaHHS (0e3 xabapiB);
BIJIMOBIAHICTh Ta CYYacHICTh METOJIB BHUKIAQJAaHHS Ta CIPaBEIJIUBOI OIIHKH,
camocCTiiiHe BUKOHAHHS po0iT, BUKOPUCTAHHS BIACHUX YHIKAJIBHUX 1€ Toio [2].

B yMoBax BOEHHOTO CTaHy 00OB SI3KOBO HEOOXIAHO MPOIOBKYBATH IPAIIOBATH
III0JI0 TUMTAaHHS BIPOBADKCHHS OCHOB aKaJeMIYHOI J0O0poYecHOCTI. 3BHUYAKHO,
BUHUKAIOTH MPOOJIEMU: 3HI>KEHHSI BUMOT BUKJIa1aviB Ta BIJIMOBIAAIBHOCTI CTY/ICHTIB,
TEXHIYH1 TPOOJIEeMH, HEMOKIIUBICTD IOCTYIY 110 JpKepen iHdopmallii y CTyIeHTiB, Opak
gyacy, CTPECOBl CHUTYyallli, B SKUX JOBOIUTHCS HaBYaTHCSA. Bce 1ie mpu3BOIUTH 10
3HM)KEHHSI CaMOCTIMTHOTO BHKOHAHHS pOOIT CTyJeHTaMH, 30UIbLIEHHS BIJICOTKA
mariaTy Ta 3al03WYeHb TOINO. bIJBIIICTh YYaCHUKIB HaBYAIBHOTO IPOIECY
MePEKOHaHi, 0 caMe OHJIAMH HaBYaHHS Ta HEMOJKJIUBICTH TMPOBOAWTH HAJICKHHMA
KOHTPOJIb BUKOHAHHS POOIT CHPUAIOTH 301IBIICHHIO KUIBKOCTI MPOSBIB aKaaeMIqyHO1
Heo0pouecHOCTI. TakoX B HUHINIHIX YMOBAaX Ma€ 3HAYCHHS €MOIlIHE BUCHAKEHHS
CTYJICHTIB, BUKJIaJa4iB, CIIBPOOITHUKIB OCBITHBOI C(epH, 3HMKEHHS MOTHBALii J0
HaB4YaHHS Ha (OHI HEOOXITHOCTI MOCTIHHO AYMATH, SIK BWKUTH, 10 OyIe 3 PIIAHUMH
Ta OJIU3BKUMHU, 1110 OyJi€ 3 KpaiHOIo.

AkazieMiyHa KyJbTypa 4acTO MOPYIIYEThCS Yepe3 HAIMIPHI HABAHTAKEHHS, K1
HE BpaxXxOBYIOTHb peaiii ChOTOJICHHS, BIJICYTHICTh MIAXOAY JO BUOOpPY MporpaMu
HaBaHTAXXEHHSI i1 KOXXHOTO  1HJAWBIAyajdbHO, HEMOTO/DKEHI JeAjalHu 3
MOXJIUBOCTSMHM CTYJICHTIB 100 ix poTpumaHHs. [lopymeHHsM akageMigHOT
100pOUYECHOCTI OUTBIIICTh CTYJIEHTIB HAa3MBAIOTh TAKOXK JIOSJILHICTh BUKJIANIA4iB 70
CTYJIEHTIB 4Yepe3 BiliHy. Ilepmr 3a Bce, 3MEHIIMBCSA KOHTPOJIb MPOIECY BUKOHAHHS

IIOCTaBJICHUX 3aBJaHb, 3MEHIIMINCh BHMOTH JO SKOCTI Ta TepMiHiB. ToOTo,

253



YCBIAOMJTIOIOUHM CKJIQIHICTh OpraHi3allii mpoiecy HaBYaHHs M1 4ac BIHU, CTYICHTH
BCE )X IIPArHyTh aJICKBATHOTO Ta CIIPABEJIMBOTO CTABJICHHS Ta OI[IHIOBaHHSI.

Boenni peanii, B SsKkux 3apa3 BiIOyBa€eThCs OCBITHIM IpoIlec, nepeadayae Bif
BHUKJIQ/IauiB  3aKJIaJiB OCBITHM BIJMOBIZHOTO CTaBJICHHS 3 PO3YMIHHAM 1
mudepeHIiioBaHrM MiAX1l. 3BUYaiHO, Y BUNIAAKY MMOPYIIECHHS aKaJeMIqyHO1 KYJIbTypH
Ma€e OyTH BIJIIIOBIIHE MOKapaHHSI.

JIist pO3BUTKY 1 TIOKpAIIEHHS 3arajbHOTO CTaHy akKajeMigHOi J0OpOYECHOCTI
HEOOX1JHO BIpOBaKyBaTu pi3HI ¢opmu. Cepen OCHOBHUX (OopM MOKHaA Ha3BaTH
HEOOXI1THICTh 3aIPOBAKCHHS HOBITHIX METOJUK BUKJIAJIaHHS, 1110 CTUMYJTIOBATUMYTh
Oa)kxaHHsSI HAaBYATHCS 1 BUKOHYBAaTH pOOOTH CAMOCTIMHO; MOCWJICHHS 1HAUBIYAJIbHOI
BIJIMOBIJIAJILHOCTI KOXXHOTO YYaCHHKA HABYAJIBLHOTO IMPOIIECY; SKICHY Ta €(EeKTHUBHY
KOMYHIKAI[Il0 y Tpolieci HaBYaHHs. Takoxk Tpeda 3BEpHYTH yBary Ha OCOOUCTHM
NpUKIa[ JOTPUMAHHSA aKaJgeMIYyHOI JOOpPOUYECHOCTI BHKJIaJadyaMU, CTBOPEHHS
aTMocdepH TI0BIpH, T0OPOIMOPSIIHOCTI Ta PO3BUTKY €TUYHUX CTAaHAAPTIB [3].

Ha pgymky OUIBIIOCTI YYacHUKIB HABYaJIbHOIO MpPOLECy, BIHA HE €
BUIPABJIAHHAM JUJIs IUIAriaTy, KOPYIIii, HEeTUYHOI MOBEIIHKH JJIsi KOXKHOTrO. B
YMOBaX BOEHHOTO CTaHy BHMOTM [0 aKaJIE€MIYHOI JTOOpPOYECHOCTI MOBUHHI OyTH
TaKUMHU XK, K 1 Y MUPHUH Yac, TOJIOBHUMH € B3a€EMOIIOBAra Ta B3a€MOPO3YMiHHSI.

JInst miBMINEHHS PIBHA CaMOCTIMHOCTI, OpPUTIHAIBLHOCTI POOIT B yMOBax
BOEHHOT'O CTaHy HEOOXIJIHA TiCHA CIIBIpald 3 BUKJIagayeM, e()eKTUBHA KOMYHIKaIls
CIIPUSATUME IIIJIBUIIICHHIO DPIBHS HOBHU3HHM Ta YHIKAIBHOCTI BHKOHAHMX 3aBJIaHb.
3BUYaitHO, HEOOX1JHO 3aCTOCOBYBATH LIM(PPOBI TEXHOJOTII Ta HECTAHIAPTHI MiIXO0IU
y HaBYaHHI.

Cphoro/iHi MOKHA TOBOPUTH PO aKaJaeMIuHy TOOPOUYECHICTh K YITKE MOHATTS,
SIKE€ Ma€ CBOT XapaKTEPUCTUKU, BUKOHABIIIB, BIJMOBIIAJIbHUX 0C10, a TAKOXK KOHKPETH1
BUMOTH. YeCHICTh y HaBUaHHI Ta BUKJIaJlaHHI — 0a30Ba yMOBa MO0y I0BU JIOBIpU MIX

yciMa, XTO IPUUETHUN IO OCBITHHOTO MPOIIECY.
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Ipuna Illepoany,

Kanouoam neodazo2ivHux Hayk, OOyeHm,

ooyenm Kagheopu iHO3EMHUX MO8,

Ymancoxuii oeporcasnuii neoazoziunuil ynieepcumem imeni Ilasna Tuuunu

SPACED REPETITION SYSTEM SIK METO/I
AKTHUBI3AIII JIIOBOI JEKCUKH

BuBYeHHs A1I0BOI aHTIIIMCHKOT BUMAarae He JIMIIE PO3YMIHHS TEPMIHIB, aje U
aBTOMAaTH3allli BUKOPUCTaHHS JIEKCUKH B YCHOMY Ta IUCbMOBOMY MOBJIEHHI. MeTon
iHTepBaibHOr0  moBTOopeHHs  (Spaced Repetition System, SRS) cnpuse
JOBrOTPUBAJIOMY 30€pEKEHHIO CIIB y MaM STi, U0 € KPUTUYHO BAXKIMBHUM JUIS
npodeciitnoi komyHikairii. Came Takux BUCHOBKIB I1MIIIOB HiMEIbKUI BueHu# ['epman
E66inray3. Ille y XIX cTONITTI BiH OMUCAB SIBUIIE, SKE 3TOJIOM CTajJO BIIOMUM SIK
KpuBa 3a0yBaHHs — rpadik, 10 IEeMOHCTPYE, K IMIBUIKO JIFOJUHA TTOUMHAE 3a0yBaTH
IIOMHO BUBYEHY iH(opmarlito. ExcriepuMeHTasbHO OyJio BCTAHOBJIEHO, IO TMPOIIEC
3a0yBaHHsS TOYMHAETHCS Mailke oJpa3y Iiciid OTPMMaHHS HOBOI 1H(oOpMaIi.
[IpoTrsirom nepioi rOAMHY 3 aM’ STl 3HUKA€E 3HaYHA YaCTUHA BUBUEHOTO, a OJIM3bKO
JIBOX TPETHH Marepiajqy BTpayaeTbCsl BXKE BOPOJOBXK mepiioi aoou. Hagami temn
3a0yBaHHsI yIOBUIBHIOETHCS, 1 YEPE3 MICSALD Y TTaM’AT1 3AJIMIIAETHCS JIMIIE MPUOTU3HO
20% mouaTkoBoro oocsry 3HaHb. Ha ocHoBi nux nanux EOOiHray3 3ampomnoHyBaB
e(eKTUBHY CTpATET1I0 MOBTOPEHHS — TaK 3BaHE IHTEPBaJIbHE MOBTOPEHHS, 1110 MOJISATaE

y BITHOBJICHHI MaTepially uepes3 MeBHI 4acoBi MPOMIXKKH [4].
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Merton inTepBanbHOTO ToBTOpeHHS (SRS) MOXHa e(peKTUBHO 3aCTOCOBYBATH Ha
3aHATTAX 3 Jl1I0BOT aHTIiIChKOT MOBH, IIIOO JOMOMOITH CTYI€HTaM 3araM’ITOBYBaTH
npodeciiiny JIeKCUKY, Oi3Hec-i1loMH Ta Ba)XJIMBI MOBHI KOHCTPYKIli. 30Kpema,
e(peKTUBHUM € BHUKOPUCTAaHHS IHUPPOBUX KapTOK B gojaTkax Anki, Quizlet ta
Memrise. Ile cydacHi miuargopMu mjisi CTBOPEHHSI 1HTEPAKTUBHHMX (JIeHIKapT 1
3aKpIIUICHHS BUBYEHOTO Marepialy 3a JOMOMOTOI0 PI3HOMaHITHUX BIpaB. Bonu
mpaioTs Ha ocHOBI SRS (cucTeMH iHTEpPBAJIbHOTO MOBTOPEHHS) 1 JO03BOJSIOTH
nepcoHanizyBaTy HaBuaHHs. KokeH CTyleHT Mae 3Mory oOpaTu came TOH METOJl UM
IHCTpYMEHT, KU Halkpaiie BiJNOBiAa€ HOTO CTHIIO HaBUYaHHSA Ta CHpPUSE
e(eKTUBHOMY 3aCBOEHHIO J1JIOBOT IEKCHKH.

Anki — me mporpama, sika 3HAYHO TIIOJIETIIYE IIPOILIEC 3alam’STOBYBaHHS
iH(popmanii. 3aBAgKU CBOiM €()EKTUBHOCTI MOPIBHAHO 3 TPAAUIIMHUMU METOJaMU
HaBUYaHHA, BOHA JI03BOJIsiE 00 CYTTEBO CKOPOTUTH Yac HAa BUBYEHHs, a00 X 3HAYHO
30UIBIIMTH 00CAT 3acBOEHOTO Matepiamy. [Iporpama He 3alleKUTh BiJl KOHKPETHOTO
3MICTY W MIATpUMY€E 300pa’KeHHsI, ayio, BiJIEO, a TaKOXK HAYKOBY PO3MITKY (depes
LaTeX), ii MoXIHBOCTI Maitke HeoOMexeHi [1].

Quizlet — e mporpama, sika IPOTIOHYE CiM Pi3HUX HABYAJIBHHUX PEIKUMIB, 3aC00U
JUIS. BYMTEIB, 110 JOIMOMAramTh 3aJlydaTH Y4YHIB 10 pOOOTH, 1 BIPABH JJIsi BCHOTO
KJIacy JJIs 3araM’ sITOBYBaHHSI MaTepiaity B LiKaBii 1 3axoriuBiid popmi. € epexTrBHI
3aco0u I 1HAUBIIyalIbHOTO HABYAHHS — NEPCOHAIII30BAHOI OCBITA, CIPSIMOBaHA Ha
HAaBUaHHS Ta MOTHBAIlII0 KOXHOTO y4Hs. Ll mcuxonoridHa ocoOIuBICTh MOSICHIOE,
YoMy BYHUTHCS 3a JIOMIOMOTOI0 KAapTOK YW TMPAaKTHYHUX TECTiB Habarato
MPOJYKTUBHIIIE, HIK MPOCTO 3yOpUTH KOHCNEKTH. [HcTpyMenTu Quizlet po3pobiieHi
TakK, Moo JOMOMOTTH MaKCUMaIbHO BUKOPUCTOBYBATH TiepeBaru 3raayBanns. Quizlet
3a0e3neyye 110 MOETAMHICTh MiJ Yac HAaBYaHHS B PEXHUMI 3aydyBaHHsI, MMOCTYIIOBO
MIePEXO0ISIYM BiJl MIPOCTUX 3allUTaHb 3 BapiaHTaMM BIAIMOBIJICH 1O OLIBII CKIIAJIHUX
MHCbMOBHX 3alIUTaHb [3].

Memrise — e momyssipHa OHJIAMH-TIATGOpPMA JIJIsl BUBUCHHS IHO3EMHHX MOB,
AKa BUKOPUCTOBYE €JEMEHTH Telmidikamii Ta TEXHOJIOTII0 I1HTEPBAJIHLHOTO

MOBTOPEHHS, 11100 JOTIOMOI'TH KOpHCTyBayaM Kpallle 3araM’STOByBaTH HOBI CJIOBa Ta
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¢dpaszu. Ha mmardopmi € KOpOTKI BifIeO 3 peaTbHUMHU JIFOJBMH, SKI TIPOMOBIISIOTH
cioBa/¢pa3u y MpUpOTHOMY KOHTEKCTi. Lle momomarae mokpamuTi ayaifoBaHHS Ta
BUMOBY. EnemeHnTn reiMidikariii HaBUYaHHS (OYKHM, PIBHI, 3MaraHHs 3 I1HIIUMH
KOPUCTYyBa4aMH) € MOTHBAIlIMHUMH €JIEeMEHTAaMU Ta CTHUMYJIOIOTh pPETYJspHE
HaBYaHHA [2].

3actocyBanHsa SRS Ha 3aHATTX 3 J[1J10BOT aHTJIIHCHKOT MOBH JIO3BOJISIE TIIMOIIIE
3aKpIMUTH JAUTIOBY JIEKCHKY, MIABUIIMTA JOBTOTPUBAIY MaM’ATb 1 chopMyBaTH
aBTOMATH3M y B)XXHMBaHHI TEPMIHOJIOTII B peaJbHUX KOMYHIKATUBHUX CHUTYaIlisiX.

OcCHOBHMMH  HampsiMaMH  3aCTOCYBaHHS ~ TEXHOJIOTIi  1HTEPBAJIBHOTO
MTOBTOPCHHS €

> Pezynapue 5-xeununne nosmopenns na nouamxy ma/adoo 6 KiHyi KO#CH020
sanamms. Ilnarpopmu (ocobmmBo Quizlet/Anki) 103BOJSAIOTE BIJICTIIKOBYBATH
nporpec i moBToproBaTH JHie «3adyre». EdextuBaumu € dpopmatu Flashcard Race,
Vocabulary Battles Ta Kahoot/Quizizz 3 SRS-nekcrkoio cTBOpeHHs KapToK 3 Oi3Hec-
TEpMIHaMU TPbOX PIBHIB CKJIAJHOCTI: Jleeki — 3BUYaifHA JIEKCUKa (revenue, expenses,
deadline); cepeoni — ppazori miecnona (follow up, run by, bring up); ckraoui — criiiki
BHpa3u Ta Oi3Hec-iaiomu (think outside the box, ballpark figure).

> Yimkuii po3nodin noémopensb: BBEACHHS HOBOI JEKCHUKHA B KOHTEKCTI
(uutaHHs/ciiyxaHHs Ol3HEC-KEWCIB) — TpakTW4HI BOpaBu (mebatu, email writing,
POJIbOBI ITpH) — BUKOPUCTAHHS HOBOI JIGKCUKU Y TMPE3CHTAIlISIX Ta MEpPeroBopax —
nepeBipka 3HaHb y ¢opmarti irop (kBizu, Kahoot, komanaHi 3Maranss).

> Bnposaooicenns SRS y oomawni 3a60anns 3a aneopummom: BUBUYSHHS
HOBHX CJIiB 3a ToroMOror0 AnKi — BUKOHAHHS MMCbMOBUX 3aBJaHb 3 BHKOPUCTAHHIM
HOBHUX CJIIB — BEJICHHSI «CJIOBHUKOBOTO IojieHHHKa» (Business English Vocabulary
Journal).

> Inmeepayisn  SRS-nosmopenus 3 poavosumu iepamu ma Keucamu’
MpPE3CHTAlllsT TPOAYKTY, TEPEroBOpH 3 KIIEHTOM, email-mepenucka 3 METOr
aKTHBI3alll{ ICKCUKU B PEATBHOMY MOBJICHHI.

Take moeramHe MOBTOPEHHS JOMOMAara€ CTyACHTaM 3acBOIOBATH JICKCHUKY

MOCTYTOBO, 0€3 TepeBaHTaXCHHS; JO3BOJISIE 3amaM ATaTd HaBUYaJbHUN Marepian
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Kpalie W HaJoBIIE; MOTHUBYIOE 1O HaBYaHHS 3aBISKU BI3yaJlbHOMY HPOTPECY;
pPO3BMBAa€ HABUYKH CAMOCTIHOTO HaBYaHHS, IO B KIHIIEBOMY BapiaHTi CIpHIE

IIBUJIKOMY Ta BUIBHOMY BUKOPUCTAHHIO JIIJIOBOI IGKCUKU Yy MOBJICHHI.
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